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PUBLISHER'S   FOREWORD 

The  compilation  of  the  present  volume  has  not  been  an  easy  tas}{.  It  has 
ta\en  considerable  effort  to  contact  the  widely  scattered  and  selected  clien- 
tele found  between  these  covers.  Times,  too,  seemed  inauspicious  at  first  for 
a  project  of  this  kind.  Apart  from  the  general  depression  other  untoward 
circumstances,  such  as  the  banh^  holiday  and  the  earthquake,  have  delayed 
the  progress  of  this  wor\.  And  though  the  need  for  and  the  usefulness  of 
such  a  publication  was  generally  recognized,  support  came  but  slowly.  It  is 
therefore  with  a  genuine  feeling  of  satisfaction  that  we  affix  an  approximate 
"finis"  to  our  tas\. 

While  this  "Who's  Who  in  Music  and  Dancing  in  Southern  California' 
was  not  sponsored  by  a  Maecenas,  nor  endowed  by  a  philanthropist,  an  honest 
endeavor  has  nevertheless  been  made  to  produce  it  with  a  minimum  of  com- 
mercialism. Circumstances  such  as  these  would  naturally  tend  to  curtail  and 
restrict  the  scope  of  a  wor\  of  this  kind.  However,  limitations  in  that  direction 
did  not  shut  editorial  doors  to  individuals ,  clubs,  and  civic  movements  because 
financial  support  was  not  forthcoming  for  one  reason  or  another.  By  far  the 
largest  portion  of  the  section  dealing  with  public  music  enterprise,  schools, 
and  club  work,  has  been  included  on  that  basis,  while  a  highly  liberal  policy 
governed  also  the  biographic  section.  The  publisher  joins  the  editor  in  point- 
ing to  the  fact  that  biographic  inclusion  was  not  contingent  upon  financial 
support.  The  publisher  as  well  as  the  editor  felt  that  a  "new  deal"  accorded 
this  Nation  must  include  music. 

Although  this  volume  is  still  in  that  state  in  which  the  transformation 
from  proof  sheet  to  bound  copy  seems  a  miracle,  demand  for  the  finished 
product  on  the  part  of  lay-persons,  musicians,  stores,  libraries  here,  in  the 
North,  and  in  the  East,  already  is  gratifying  to  an  extent  which  permits 
thought  of  a  second  edition. 

WILLIAM  J.  PERLMAN. 
Hollywood,  August  1, 1933. 
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The  PURPOSE  and  NATURE  of  the  BOOK 

A  Ramble  in  the  Manner  of  an  Introduction 

Books  are  not  unlike  compositions.  It  is  easy  to  start  them,  but  hard  to  finish  with 
the  feehng  that  the  task  is  completed.  I  am  keenly  aware  of  the  fact  that  this  preface 
— really  an  envoy — must  commence  with  such  a  statement,  meant  by  no  means  as  an 
apology,  because  a  complete  record  of  any  contemporary  movement  is  obviosuly  im- 
possible. Time  moves  faster  than  a  typewriter,  and  the  "Who's  Who  in  Music  and 
Dance  in  Southern  California"  proposes  to  record  for  the  moment  the  many-sided 
activities  of  two  widely  diversified  professions,  which  in  turn  have  stimulated  commun- 
ity activities  of  considerable  ramifications.  Musicians  and  dancers  are  not  given  easily 
to  registering  their  doings  on  paper,  nor  are  Americans  inclined  readily  to  writing 
chronicles.  That  is  not  the  nature  of  our  people. 

However,  that  is  the  main  object  of  this  volume  which  intends  to  survey  the  actual 
and  potential  achievements  in  Southland  music  and  dancing.  No  publication  concen- 
trating on  Southern  California  has  been  attempted  before,  at  least  not  on  such  a  scale. 
The  only  "Who's  Who"  issued  before  was  undertaken  in  1922  by  Mr.  Frank  H.  Colby, 
editor  of  the  Pacific  Coast  Musician.  Mr.  Colby  concerned  himself  only  with  individ- 
ual musicians.  I  have  endeavored  to  compile  an  inventory,  as  it  were,  of  enterprises 
and  movements  devoted  to  the  musical  arts,  which,  necessarily,  includes  the  dance. 
I  have  been  encouraged  in  this  by  a  few  fellow  chroniclers  and  civic  leaders,  who,  by 
virtue  of  their  positions,  feel  as  I  do,  that  the  artistic  resources  of  Southern  California 
are  much  greater  than  realized  by  the  public  and  the  profession.  A  man  counting  his 
shekels  for  sheer  pleasure  of  feeling  the  coin  is  a  disgusting  spectacle.  Another,  sum- 
marizing resources  to  muster  his  strength  for  greater  application,  inspires  confidence. 

Briefly,  the  prospect  of  the  "Who's  Who  in  Music  and  Dance  in  Southern  Califor- 
nia" is  to  inspire  more  confidence,  more  interest  in  resident  musicians  and  dancers 
among  lovers  of  the  beautiful  from  California  to  Connecticut.  A  stock-taking,  such 
as  the  present,  will  show  also  to  the  professional  that  opportunities  are  to  be  had  by 
way  of  enterprise  and  merit.  Last,  but  not  least,  the  volume  must  convince  the  parent 
living  here,  or  contemplating  such  a  move,  that  educationally  and  recreationally  South- 
ern California  provides  amply  for  the  concert  patron  or  the  student. 

As  for  the  nature  of  the  book,  it  is  neither  a  literary  nor  a  commercial  undertak- 
ing. The  reader  will  find  brilliantly  written  articles,  and  again  some  which  are  moti- 
vated splendidly  rather  than  penned  in  such  manner.  That  was  inevitable,  because 
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some  of  the  contributors,  not  being  professional  scribes,  found  it  hard  to  concentrate 
"in  black  and  white."  No  attempt  has  been  made  to  unify  or  polish  style,  and  re- 
sponsibility of  opinions  expressed  herein  remain  absolutely  with  the  individual  author. 
Each  was  chosen  for  his  or  her  integrity  as  well  as  information  regarding  the  respec- 
tive subjects.  The  "Who's  Who  in  Music  and  Dance  in  Southern  California"  professes 
no  particular  policy  or  brief  for  any  movement  or  individual. 

Certain  civic  music  movements  are  represented  more  amply  than  others.  That  is  due 
to  lack  of  response  on  the  part  of  individuals  whose  duty  it  was  to  supply  data.  In 
some  instances  repeated  requests  and  solicitation  of  facts  via  advertisements  have  been 
ignored  completely.  On  the  whole  response  has  been  cordial,  if  often  tardy,  incom- 
plete, or  illegible  so  that  much  precious  time  and  effort  was  consumed.  Although  de- 
livery of  the  work  was  delayed  thereby,  it  seemed  preferable  to  postpone  publication 
rather  than  miss  important  data. 

Although  necessarily  self-supporting,  the  "Who's  Who  in  Music  and  Dance  in  South- 
ern California"  is  not  a  commercial  undertaking,  at  least  not  in  the  common  usage  of 
the  word.  Inclusion  in  either  the  survey  or  biographic  section  of  the  book  has  not  in 
a  single  instance  been  contingent  upon  a  "bought  and  paid  for"  arrangement.  As  a 
matter  of  fact,  this  section,  numerically  speaking,  contains  but  a  fraction  of  the  total 
number  of  teachers  and  performers. 

Selection  of  those  included  proved  a  responsible  and  difficult  task.  Publisher  and 
editor  were  always  in  happy  agreement  that  only  professionals,  enjoying  general  re- 
spect could  be  admitted.  Inquiries  were  made  in  numerous  cases  before  names  were 
accepted  or  rejected.  A  survey  indicated  that  the  field  is  much  larger  than  anticipated. 
There  are  fewer  excellent,  but  more  good  musicians  than  generally  assumed.  As  for 
mediocrities,  actually  few  endeavored  to  be  listed,  being  probably  aware  of  the  fact 
that  capability  and  not  cash  was  the  determining  factor  in  preparing  this  chapter. 

Investigation  of  the  situation  also  showed  that  not  a  few  worthwhile  pedagogues 
and  recitalists  are  working  here  and  work  well,  although  in  relative  obscurity,  known 
only  to  their  own  circle  of  pupils  and  program-followers.  Many  of  them  merit  wider 
publicity,  while  others,  much  in  the  lime-light,  are  unduly  benefitted  by  this  optical 
phenomenon.  Hence,  it  seemed  fairest  to  define  the  dividing  line  of  admission  or  re- 
jection as  "deserving  a  certain  respect."  Of  course,  it  may  be  necessary  to  plead  guilty 
to  errors,  however,  no  open  minded  reader  of  the  "Who's  Who"  will  deny  the  im- 
ponderabilities of  this  specific  phase.  And,  without  meaning  to  dwell  too  long  on  the 
pecuniary  side  of  things,  it  may  be  added  that  absence  of  subscription  or  advertising 
did  not  preclude  biographic  inclusion.  Similarly,  feature  articles  and  shorter  items — 
more  than  one  hundred  in  all — were  scheduled  without  regard  for  financial  return. 
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In  this  attitude  I  received  generous  support,  because  every  essay,  no  matter  how  long, 
no  matter  how  much  research  work  it  involved,  was  written  gladly  and  without  ex- 
pectation of  honorarium.  I  believe  no  editor  had  a  more  willing  and  idealistic  group 
of  collaborators  than  the  present  one.  If  my  words  of  thanks  are  brief,  then  it  is  not 
because  I  do  not  feel  deeply  honored  by  such  collaboration.  I  take  their  co-operation 
not  merely  as  a  personal  compliment,  but  as  an  expression  of  their  own  outlook  on  the 
musical  future  of  Southern  California. 

Here  I  should  like  to  acknowledge  part  of  my  debt  and  gratitude  to  the  "contribu- 
tors" whose  names  do  not  appear  in  the  table  of  contents.  I  am  saluting  Henri  Gord- 
on, Audrey  Kingdon,  Nina  Lissauer,  Cyrilla  Lindner,  Reba  Phillips,  and  Betty  P.  Theiss. 
Except  for  their  unflaggingly,  thoughtful,  patient  assistance,  their  painstaking  devotion 
to  detail  and  general  support  I  could  not  have  succeeded  so  far. 

I  have  no  intention  of  "recommending"  the  book  or  the  various  main-articles.  An 
open-minded  reader  will  be  impressed  with  the  accomplishments  of  musicians  and 
dancers  of  Southern  California.  Not  a  few  civic  or  quasi-civic  movements  well  merit 
a  handsome  place  in  the  sun  of  public  attention.  The  articles  devoted  to  them  and  those 
suggesting  further  progress  offer  no  panacea.  In  order  to  go  forward,  stock-taking  is 
necessary.  The  "Who's  Who  in  Music  and  Dance  in  Southern  California"  forms  such 
a  stocktaking  of  actual  and  potential  factors. 

To  go  forward,  there  must  be  a  "new  deal."  That  will  not  occur  unless  musicians 
of  all  applications  will  band  together  with  auxiliary  groups,  be  they  music  mer- 
chants or  music  critics.  Greater  interest  in  music  in  the  churches  must  be  stimulated, 
for  there  is  a  public  which  need  not  be  convinced  first  regarding  intrinsic  values. 
Federations  of  music  and  women's  clubs  have  yet  before  them  a  great  part  of  sociolog- 
ic-cultural  propaganda  work  along  musical  lines.  They  have  done  much,  but  not 
enough  in  smaller  and  especially  in  rural  communities. 

At  present  the  United  States  is  the  only  first-rate  power  without  an  independent 
department  of  education  and  arts,  commanding  an  individual  portfolio  in  the  national 
cabinet.  Education  is  no  less  vital  than  agriculture,  commerce,  the  army  or  the  navy 
and  should  be  represented  accordingly  in  the  President's  council. 

All  of  these  ideas  are  embodied  in  the  following  pages  which  point  out  in  various 
ways  how  music  can  supplement  the  "National  Recovery  Act"  although  the  articles 
were  conceived  before  the  super-crusade  began.  By  the  same  token,  there  must  be  a 
"National  Recovery  Act"  (as  well  as  individual  ones)  for  the  musician  and  the  music 
lover  of  America. 

Professional  as  well  as  amateur  musicians  and  dancers  will  have  to  help  build  a  dif- 
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ferent  outlook  on  life.  According  to  latest  statistics  the  people  of  this  nation  have  at  their 
disposal  13,000,000  hours  of  leisure  each  week.  This  interesting  bit  of  multiplication 
recalls  John  Dewey's  remark,  that  Americans  do  not  lack  in  leisure  for  culture.  "They 
need  more  culture  to  make  the  most  of  their  leisure  time."  As  they  give,  so  musicians 
and  dancers  will  gain  in  a  reconstruction  campaign  which  deals  in  ethical  as  well  as 
material  forces  and  values. 

A  new  musical  era  is  dawning  when  music  once  more  will  occupy  in  some  measure 
the  position  vouchsafed  by  Plato  in  his  "Republic."  A  new  commonwealth  is  in  the 
making.  Glenn  Frank  was  right,  when  he  predicted,  in  an  illuminating  volume  call- 
ed "Thunder  and  Dawn,"  that  America  must  pass  through  a  new  revolution,  through 
a  reformation  and  a  renaissance  of  the  best  in  this  people. 

There  is  no  lack  of  love  and  talent  for  music  in  this  country.  What  is  required  is  at 
once  organization  and  de-centralization,  leading  toward  the  development  of  musical  en- 
terprises in  smaller  as  well  as  larger  cities. 

Whatever  America's  musical  revolution  will  occasion,  assuredly  it  must  mature  re- 
valuation, which  is  the  ultimate  purpose  of  every  revolt,  especially  of  the  spiritual  re- 
volt bringing  about  a  short-cut  to  a  simpler  and  richer  life.  Talents  then  will  find 
their  reward,  ideal  and  material,  as  the  case  may  be.  Communities  will  arise  where 
aptitude  will  find  proper  employment  and  gratification,  because  there  would  always 
be  need  for  one  more  helper,  either  to  count  tickets,  or  to  sew  a  costume  for  Tristan, 
or  to  voice  the  ecstasy  of  that  great  dreamer  of  love. 

BRUNO  DAVID  USSHER. 
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The  PURPOSE  of  the  PHILHARMONIC 

ORCHESTRA 

WILLIAM  ANDREWS  CLARK,  Jr. 

Editorial  Note:  Fourteen  years  ago  this  summer,  Los  Angeles,  the 
Southland,  and  the  world  of  music  were  electrified  by  the  news  that 
William  Andrews  Clar\,  ]r.  had  taken  steps  to  found  and  support  a 
symphonic  orchestra  of  first  magnitude.  Thus  the  Philharmonic  Orches- 
tra came  to  be  a  most  illustrious  cultural  asset  to  Southern  California. 
No  less  magnificent  has  been  the  liberality  of  the  founder -patron  who 
alone  has  borne  the  burden  of  the  annual  deficit  for  fourteen  years. 

Fourteen  years  have  gone  by  since  the  consummate  unforgettable  Walter  Henry  Roth- 
well  came  to  Los  Angeles  to  consummate  plans  for  the  Philharmonic  Orchestra,  to  be 
organized  and  rise  to  such  heights  under  his  inspiring  baton. 

War  has  ceased  but  its  echoes  still  form  a  "basso  ostinato"  marring  the  song  of  life. 
That  dangerous  undercurrent  may  have  changed  in  pitch,  but  hardly  in  potency.  To- 
day, music  is  no  less  a  necessity,  individually  and  civically,  than  "when  the  boys  came 
home." 

Today  the  boys  are  "home,"  some  without  homes.  Today  half  a  generation  has  grown 
up,  half  a  generation  of  parents  and  children,  to  whom  life  is  a  problem  of  one  com- 
plexity or  another.  Conditions  for  many  have  robbed  life  and  home  of  their  complete- 
ness. Never  has  there  been  a  greater  need  for  an  interest,  for  an  emotional  in-take  and 
outlet  than  in  these  days,  when  home-life,  as  all  existence,  depends  upon  the  finer 
reactions  "within,"  within  the  the  true  home  of  man,  his  heart. 

If  home  is  the  center  of  belonging-together,  music  is  the  realm  of  getting  together, 
of  spiritual  kinship  in  hours  of  sheer  aural  pleasure  or  spiritual  exaltation.  If  nation- 
al airs  can  emphasize  that  common  bond,  should  it  not  be  feasible  to  arouse  that  unity 
with  music  far  more  glorious,  far  more  caressing  and  stirring,  with  music  of  the  mas- 
ter, who,  like  Schiller  and  Beethoven  in  the  "Ninth"  extend  "this  kiss  to  the  entire 
world." 

No  more  need  to  argue  for  this  power  of  music  than  for  the  greater  inner  and  outer 
delight  which  comes  with  sharing  the  experience  of  that  power.  That  forms  and  re- 
mains the  purpose  of  the  Philharmonic  Orchestra. 
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Europe  has  a  tradition  of  governmental! y  subsidized  music.  In  the  United  States 
that  function  becomes  the  opportunity  and  the  privilege  of  citizenry,  collectively  or 
singly,  as  the  case  and  circumstances  may  be.  Even  depression  can  not  challenge  that 
obligation  of  the  many,  or  the  one,  according  to  their  or  his  means.  Citizenry  implies 
commonwealth  and  commonweal,  and  music  is  possibly  the  only  asset  which  has  not 
been  affected  intrinsically  by  the  world  losing  its  gold,  and  its  faith  in  gold. 

In  fact  music  has  always  been  the  only  true  substitute  for  the  gold  of  ephemeral  hap- 
piness. That  was  an  old  truth  when  Saul  commanded  David  to  play  and  sing.  Post- 
war collapse  notwithstanding,  from  Leningrad  to  London,  music  has  been  acclaimed 
and  applied  as  a  rare  serum,  which  can  bring  about  the  healing  of  the  world,  the  heal- 
ing of  that  sundered  bond  which  once  adorned  Europe,  though  it  did  not  bind  that 
continent  with  ties  of  peace. 

Americans  from  coast  to  coast,  for  two  and  three  generations  have  been  aware  of  the 
value  of  music  as  an  individual  and  a  social-economic  asset.  With  true  American  effi- 
ciency we  have  ascertained,  but  not  practiced,  what  is  sufficiently  good  for  us.  The 
public  schools  have  heard  the  call  and  answered.  Los  Angeles  may  be  keenly  proud 
in  that  regard.  The  local  public  school  music  system  has  served  in  various  ways  as  a 
model  throughout  the  land.  The  women's  clubs  too  have  become  centers  of  music  cul- 
ture, and  partaken  in  widening  the  function  of  the  Philharmonic  Orchestra.  The  latter 
has  had  no  better  admirers  and  champions  than  some  of  the  outstanding  business-men 
of  the  Southland.  Generally  speaking,  however,  the  world  of  business  lent  too  scant  an 
ear  to  what  has  proven  the  greatest  message  a  truly  great  city  can  sound  to  its  inhabi- 
tants, present  and  prospective. 

•JF  tF  tF  "Vr 

Some  one  has  said  that  an  orchestra  is  as  great  as  its  conductor.  That  is  true  to  an 
extent.  Having  travelled  widely,  I  would  add  that  an  orchestra  is  as  great  as  its  public. 
It  takes  two  to  make  music,  the  artist  and  the  listener,  meaning,  of  course,  the  serious, 
prepared  listener. 

If  America  is  to  become  truly  musical,  then  music  must  no  longer  be  regarded  as 
an  entertainment,  but  as  an  entering  into  a  world  of  communing  with  one's  self  and 
silently  with  others.  Then,  too,  we  shall  have  truly  national  art.  Then  we  shall  become 
a  nation  of  individual  music-makers.  Ultimately  a  country  is  not  more  musical  than 
its  amateurs.  That  is  why  our  ancestors,  from  Byrd  to  Brahms,  were  more  musical 
than  we,  though  they  had  not  recourse  to  a  knob  and  a  dial  which  could  have 
brought  "sweete  soundes"  from  afar. 

*        #        #        # 
I  am  happy  to  think  that  the  presence  of  the  Philharmonic  Orchestra,  as  an  ensem- 
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ble  and  as  individuals,  has  stimulated  not  only  teaching  and  playing  standards,  but  mu- 
sic of  the  Philharmonic  Orchestra  has  lent  impetus  to  our  general  cultural  develop- 
ment. History  has  repeated  itself.  The  advance  of  one  art  benefits  the  others  from 
the  viewpoints  of  consumption  and  creation. 

Some  one  has  called  the  "community,  the  home  of  lost  talents."  It  is  a  bitter  say- 
ing, and  possibly  not  without  truth.  Prophets  honored  in  their  own  country  are  not 
many,  and  usually,  that  esteem  has  arrived  late.  One  of  the  happiest  functions  of  a 
symphony  orchestra  is  that  it  can  absorb  native  talent  and  nurture  and  feature  such 
talent  as  requires  for  solo-purposes  a  grand  tonal  background.  As  time  goes  on  con- 
certs and  native  artists  increase  and  advance  this  element  in  local  concert-life  and  will 
bring  added  prestige  to  the  city  and  the  individual. 

However  there  exists  so  much  strong  talent  in  Southern  California  that  eventually 
the  Southland  should  possess  more  than  one  major  orchestra,  just  as  the  gratifying 
growth  of  community  orchestras  points  to  a  vital  interest  in  the  hearing  and  making 
of  instrumental  music.  What  this  means  to  chamber-music,  of  the  professional  and 
amateur  type,  hardly  needs  pointing  out.  Undoubtedly,  "there  are  songs  in  the  soul 
of  every  man,  some  have  many,  some  have  few,"  some  invent  their  own  and  many 
others  find  lasting  solace  in  the  undying  song-making  of  the  masters.  Except  for  the 
actually  tone-deaf,  of  whom  there  are  few,  all  men  are  musical.  All  men  harbor  within 
an  appreciation  of  beauty;  what  kind  of  beauty  is  a  matter  of  taste,  and  that  arrives 
with  tasting.  The  French  have  a  good  adage:  "Appetite  comes  with  the  eating." 

#  #        #        # 

Unfortunately,  when  the  technocrats  tried  to  solve  the  problems  of  the  conflicting 
appetites  of  man  and  of  the  machine,  little  or  nothing  was  said  regarding  what  role 
art  and  music  in  particular  would  play  in  the  coming  scheme  of  things.  Music  must 
have  a  "new  deal"  if  mankind  is  to  be  accorded  such. 

Can  the  problem  of  the  day  really  be  summed  up  as  a  mere  battle  between  man  and 
machine,  between  capital  and  labor,  or  is  it  the  age-old  struggle  between  the  material- 
istic and  the  idealistic  principles  ruling  the  conduct  of  a  community  and  of  a  nation  ? 

I  believe  it  is  that  latter  question  which  requires  solution  before  disarmament  and 
economic  world-conferences  can  conclude  definite  solutions.  Is  it  that  our  system  of 
money  or  our  system  of  motives  has  broken  down  ?  Are  we  thinking  more  of  momen- 
tary than  of  eternal  problems  of  life?  Are  we  thinking  more  of  ourselves  than  of 
those  whom  we  leave  behind  us  ?  The  men  or  women  who  truly  love  music  will  turn 
to  the  right  answer. 

#  «        #        * 

And  those  who  love  music  will  agree  that  art,  be  it  poetry,  sculpture  or  music  can- 
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not  thrive  under  hostile,  nor  even  under  indifferent  surroundings.  Aspiration  may  ex- 
ist always,  but  will  inspiration  bear  fruit  without  help?  Loveliness,  no  matter  of  what 
stuff  it  be  made,  requires  protection,  even  the  grand  loveliness  of  a  mighty  sym- 
phony orchestra.  Nature  has  proven  that  time  and  again.  Nature  can  afford  to  be 
wasteful,  but  man  cannot. 

That  has  been  discovered  in  the  government  offices  of  Washington  and  on  the  small 
one  horse-farm,  in  large  industrial  establishments  and  in  the  one-man  repair-shop. 
Music  too  needs  conservation  of  resources  and  stability  of  support;  development  of  musi- 
cal taste  alone  is  not  sufficient  to  assure  musical  leadership  to  a  city.  Shifting,  uncer- 
tain foundations  mean  eventual  retrogression  of  standards. 

Standards  come  with  education  in  the  broadest  sense  of  the  word.  Education  of  the 
mind  and  the  soul  is  the  promise  and  object  of  every  being.  It  is  part  of  that  "new 
deal"  promised  to  every  one,  depending  on  the  help  of  every  one.  Only  the  unac- 
quainted is  really  sophisticated  and  dismisses  the  heritage  of  beauty,  be  it  of  book  or 
music.  It  is  that  heritage  open  to  all,  which  provokes  dreams  and  causes  men  to  strive 
for  their  realization. 

Those  dreams  precede  a  spiritual  awakening  without  which  life  is  dull  and  mean. 
The  value  of  rapid  accumulation  has  been  proven  fallacious.  We  may  have  abrogated  the 
gold-standard  of  dollars  and  promissory  notes,  but  the  promise  of  golden  notes  from 
a  symphony  has  never  changed  since  Apollo  plucked  the  strings  of  his  Olympian  lyre. 
And  it  has  remained  the  standard  of  the  Philharmonic  Orchestra  of  Los  Angeles,  an 
object-lesson  for  years  and  generations  to  come. 


22 


\V     H     O 


WHO 


I     N 


MUSIC        AND         DANCE 


The  MANAGER  SUMS  UP 

Functions  of  the  Philharmonic  Orchestra  of  Los  Angeles 

GEORGE  LESLIE  SMITH 


Philharmonic  Orchestra  manager 
George  Leslie  Smith  is  holding  a  difficult 
position.  It  is  always  hard  "to  sell"  what 
is  being  o^ered  so  freely  as  are  the  con- 
certs of  this  superb  ensemble.  The  Editor. 

The  Philharmonic  Orchestra  of  Los 
Angeles,  founded  in  1919  by  Mr.  William 
Andrews  Clark,  Jr.,  has  for  fifteen  years 
been  the  hub  of  the  musical  interests  of 
the  City  of  Los  Angeles,  and  more  than 
any  musical  activity  in  the  City  of  the 
Angels  has  been  a  great  factor  in  placing 
Los  Angeles  among  the  leading  cities  of 
the  United  States  as  a  musical  center.  Its 
engagement  of  great  artists,  world  re- 
nowned, has  made  the  name  of  Los  An- 
geles familiar  in  all  the  great  cities  of  the 
world  where  music  is  discussed. 

Hundreds  of  young  students  of  music, 
both  instrumentalists  and  singers,  have 
been  thrilled  by  the  concerts  of  the  Phil- 
harmonic and  encouraged  by  the  thought 
that  they  might  eventually  appear  as  so- 
loist with  the  Philharmonic  have  put  zest 
and  added  interest  into  their  studies. 

Among  the  musicians  of  the  Orchestra 
are  to  be  found  marvelous  teachers  of  the 
technical  use  of  every  orchestral  instru- 
ment, and  many  of  their  young  pupils 
have  graduated  to  become  members  of 
the  Orchestra.  Some  125  resident  artists 
have  had  their  first  orchestral  experience 
with  the  Philharmonic  in  the  years  of  its 
existence. 


Among  the  artists  of  international  fame 
who  have  appeared  with  the  Orchestra 
are  to  be  found  such  names  as  Schumann- 
Heink,  Casals,  Enesco,  Spalding,  Ganz, 
Dohnanyi,    Bauer,    Hofmann,    Gabrilo- 


witsch,   Brailowsky, 
Piatigorsky,     Bori, 
Braslau,   Kochanski, 


Horowitz,   Milstein, 

Levitzki,    Zimbalist, 

Giannini,   Thomas, 


and  many  others  in  all  about  150. 

It  has  given  pleasure  to  thousands  of 
radio  listeners  through  the  Standard 
School  Broadcasts,  which  have  been  given 
every  two  weeks  during  the  season  for 
the  past  four  years  over  the  National 
Broadcasting  system,  sponsored  by  the 
Standard  Oil  Company  of  California. 

Concerts  for  school  children  have  been 
one  of  the  activities  of  the  Women's  Com- 
mittee of  the  Philharmonic  Orchestra.  At 
these  concerts  children  were  admitted  for 
a  small  fee  of  ten  cents,  and  adults,  when 
accompanied  by  two  children,  were  ad- 
mitted for  twenty-five  cents.  These  con- 
certs were  very  successful  and  heartily  en- 
dorsed by  the  Music  Department  of  the 
Public  Schools. 

Extra  concerts  not  included  in  the  reg- 
ular series  have  been  given,  at  which  con- 
certs many  local  conductors  have  had  an 
opportunity  to  prove  their  worth  with  an 
orchestra  of  symphonic  proportion,  and 
the  public  has  been  agreeably  surprised 
at  the  talent  displayed. 
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The  future  of  the  symphonic  orchestras 
hes  in  its  abihty  to  educate  the  children  to 
an  appreciation  of  the  symphonic  htera- 
ture  and  keep  them  constantly  interested 
until  they  have  reached  maturity,  become 
an  earning  power  and  finally  a  regular 
subscriber  and  patron.  It  is  to  be  hoped 
that  the  time  will  come  when  the  season 


ticket  subscriber  to  symphony  concerts 
will  be  willing  to  pay  enough  for  their 
tickets  to  make  the  concert  self-support- 
ing, and  feel  they  are  a  definite  part  of 
an  organization  that  is  bringing  the  mas- 
terpieces of  music  to  the  attention  of  their 
children  and  helping  in  the  esthetic  life 
of  the  community. 


WOMAN'S  COMMITTEE  of  LOS  ANGELES 
PHILHARMONIC  ORCHESTRA 


The  Women's  Committee  of  the  Phil- 
harmonic Orchestra  was  organized  in 
March  1924  at  the  suggestion  of  the  con- 
ductor, Walter  Henry  Rothwell.  Mrs.  J. 
A.  Van  Kaathoven  served  as  General 
Chairman;  Mrs.  Cecil  Frankel,  Honorary 
Chairman;  and  Mrs.  Hansen  Moore,  as 
Secretary-Treasurer;  for  the  first  two 
years.  With  the  resignation  of  Mrs.  Van 
Kaathoven  in  1926,  Mrs.  Frankel  took 
over  the  active  chairmanship  of  the  Com- 
mittee. 

The  Committee  was  organized  to  de- 
velop a  wider  interest  in  symphonic  mus- 
ic generally,  and  to  assume  the  responsi- 
bility of  the  annual  season  ticket  drive. 
Essay  contests  have  been  held  in  the  High 
Schools  and  Universities  for  two  season 
tickets  for  the  evening  concerts  of  the 
regular  pairs.  These  seats,  purchased  by 
the  Women's  Committee  are  known  as 
the  "Walter  Henry  Rothwell  Memorial 
Tickets." 

An  average  of  five  hundred  tickets  are 
bought  each  year  and  placed  at  the  dis- 
posal of  the  Altruistic  Chairman.  Lunch- 
eons, dinners  and  receptions  are  held  for 


conductors  and  artists.  Each  season  one 
public  rehearsal  by  the  Orchestra  with 
outstanding  soloists  is  given  exclusively 
for  members  of  the  Committee.  In  1931 
a  series  of  Children's  Concerts  were  in- 
augurated as  part  of  the  activities  of  this 
Committee. 

Officers  for  the  season  1932-33  are — Mrs. 
Cecil  Frankel,  General  Chairman;  Mrs. 
Joseph  F.  Rhodes,  Jr.,  Associate  General 
Chairman;  Mrs.  John  N.  Hurtt,  Record- 
ing Secretary;  Mrs.  Roger  Knorpp,  Cor- 
responding Secretary;  Mrs.  Helena  Po- 
desta  Furman,  Treasurer.  In  addition  to 
the  officers,  there  is  an  Executive  Board 
of  fifteen  members:  Miss  Ellen  Andrews, 
Mrs.  Lou  Anger,  Mrs.  Sherman  Danby, 
Mrs.  Joseph  M.  Goss,  Miss  Jean  Hill,  Mrs. 
W.  I.  Hollingsworth,  Mrs.  William  Fran- 
cis Howard,  Mrs.  Joseph  L.  Levy,  Mrs. 
Harvey  S.  Mudd,  Mrs.  John  C.  Niven, 
Mrs.  Sydney  Sanner,  Mrs.  Harry  Tipton 
Steck,  Mrs.  Alfred  Stern,  Mrs.  Howard 
Verbeck  and  Mrs.  Philip  Zobelein. 

Membership  of  the  Woman's  Commit- 
tee at  present  numbers  two  hundred  and 
nineteen. 
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PROGRESS  MARCHES  on  the  FEET 
of  CHILDREN 

Children's  and  Young  People's  Concerts  Sponsored  by  the  Women  s 
Committee  of  the  Philharmonic  Orchestra  of  Los  Angeles 

MRS.  CECIL  FRANKEL 


Public  support  of  the  Philharmonic  Or- 
chestra IS  largely  due  to  the  propaganda 
e^orts  of  the  Woman's  Committee,  organ- 
ized and  headed  by  Mrs.  Cecil  Fran /{el. 
From  the  start,  fourteen  years  ago,  labor  of 
love  has  built  subscription  campaign  after 
campaign  frir  this,  the  most  vital  musical 
enterprise  in  the  Southland.  Woman's 
Committee  wor\,  however,  is  not  limited 
to  rallying  interest  and  support.  Among 
various  functions  of  this  group,  those  of 
educational  philanthropic  nature  are  es- 
pecially important.  The  committee  main- 
tains a  small  fund  and  a  system  by  which 
subscribers  not  using  tickets  may  know 
them  to  reach  deserving  persons.  Then 
there  is  the  department  for  children's  con- 
certs, in  which  Mrs.  Frankel  takes  keen 
personal  interest,  following  the  example 
of  her  father,  the  late  Albert  Griffith 
hartlett.  The  Editor. 

The  growth  of  musical  culture  in 
America  has  developed  slowly.  The  sym- 
phonic masterpieces  of  great  composers 
are  more  or  less  familiar  to  those  who 
have  taken  the  trouble  to  attend  the  con- 
certs within  their  reach,  yet  our  ideals  are 
still  in  a  state  of  transition.  It  is  true  that 
our  Public  Schools  through  their  orches- 
tras are  developing  a  greater  appreciation 
for  that  type  of  music,  but  artistic  taste  is 
the  result  of  exposure  to  beauty  as  well  as 
of  study. 


The  slogan  for  the  Young  People's 
Symphony  Concerts,  (sponsored  by  the 
Women's  Committee  of  the  Philharmonic 
Orchestra  of  Los  Angeles),  "Progress 
marches  on  the  Feet  of  Children,"  is  a 
true  one.  Standing  in  an  auditorium 
which  is  filled  from  pit  to  top  gallery  with 
hundreds  of  boys  and  girls  of  all  races 
and  creeds,  watching  those  eager  young 
faces  alight  with  spontaneous  enthusiasm 
as  they  drink  in  the  melodies  of  the  first 
movement  of  a  Mozart  Symphony,  the 
Oberon  "Overture,"  or  the  Debussy  "L' 
Apres-Midi  d'un  Faune,"  one  comes  to 
realize  that  through  this  avenue  the  future 
of  music  rests. 

In  the  next  generation,  these  same  boys 
and  girls  will  be  holding  positions  of  im- 
portance in  our  cities,  financially,  politic- 
ally and  socially,  and  what  a  vast  differ- 
ence the  understanding,  appreciative  citi- 
zen is  going  to  make  toward  the  cultural 
development  of  our  nation.  Life  is  just 
what  we  make  it,  and  though  we  may 
not  see  the  actual  day  by  day  progress 
which  comes  from  a  movement  such  as 
concerts  for  young  people,  nevertheless, 
this  is  our  great  opportunity. 

In  order  to  make  these  concerts  avail- 
able to  every  child,  the  Committee  set  the 
admission  price  at  ten  cents.  Through  the 
formation  of  Founder  and  Patron  Mem- 
berships at  ten  dollars  or  more  per  season, 
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and  the  generosity  of  our  Music  Patron, 
William  Andrews  Clark,  Jr.,  we  have  been 
able  to  finance  these  series  at  this  very 
moderate  sum.  The  second  season,  owing 
to  the  fact  that  several  very  young  chil- 
dren, through  their  parents,  wished  to 
lend  their  support  and  name  to  the  move- 
ment, a  Junior  Patron  Membership  was 
formed. 

The  young  audience  enters  the  auditor- 
ium for  the  Saturday  Morning  Concerts 
with  an  air  of  proprietorship.  These  are 
their  concerts,  this  is  their  orchestra  and 
conductor,  so  that  from  the  very  entrance 
into  the  building  there  is  created  by  them 
an  atmosphere  of  intense  interest,  and  thus 
responsibility  is  placed  in  their  hands  to 
make  these  mornings  a  success. 

Our  first  season  in  Los  Angeles  was  an 
experimental  one,  and  we  deemed  it  wiser 
to  include  children  of  ages  from  Kinder- 
garten through  High  School.  Our  second 
season,  we  have  divided  the  concerts  into 
"Children's  Concerts,"  which  means  chil- 
dren from  Kindergarten  through  Junior 
High  School  (approximately  six  years  to 
thirteen),  and  "Young  People's  Concerts" 
which  speaks  for  itself — High  School  Stu- 


dents. There  are  two  fundamental  reasons 
for  this  division;  first,  because  of  the 
length  and  style  in  program  building, 
second,  the  lecturer  meets  serious  prob- 
lems in  discussing  the  music  to  an  audi- 
ence which  is  made  up  of  so  vast  a  differ- 
ence in  ages. 

The  programs  must  be  arranged  to  at- 
tract, and  should  furnish  an  opportunity 
enabling  the  young  people  to  become,  not 
professional  musicians,  but  music  lovers 
and  intelligent  listeners.  The  real  funda- 
mental power  of  good  music  is  to  give 
enjoyment  and  pleasure,  and  that  can  only 
be  realized  when  we  approach  it,  not  with 
a  feeling  that  it  is  "over  our  heads"  or 
that  we  cannot  understand  it,  but  rather 
as  something  which  touches  our  every  day 
lives,  something  beautiful  to  live  with.  It 
is  only  by  constant  companionship  with 
the  music  classics  that  they  become  part 
of  our  family  life,  as  does  a  beautiful  sun- 
set, a  poem,  or  a  fine  piece  of  architecture. 

As  the  future  of  music  rests  on  the 
young  people  of  today,  let  us  look  to  it 
that  we  do  not  neglect  our  opportunity 
in  molding  that  future  as  we  would  wish 
to  see  it  portrayed. 
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SYMPHONIES  UNDER  the  STARS 

Concerts  in  the  Hills  of  Hollywood 

GLENN  M.  TINDALL 


Summer  after  summer  the  ears  of  the 
music  world  turn  to  the  Hollywood  Bowl 
which  has  long  taken  ran\  as  one  of  the 
international  music  centers.  As  a  South- 
land and  Pacific  Coast  community  project 
these  summer  programs  are  finding  grow- 
ing recognition.  Manager  Tindall's  policy 
aims  at  internatiotial  prestige  as  well  as 
at  home-support.  The  Editor. 

In  1916,  in  Beachwood  Canyon  of  the 
Hollywood  Hills,  a  group  of  public-spirit- 
ed citizens  and  art  lovers  presented,  in 
commemoration  of  the  tercentenary  of 
Shakespeare's  birth,  an  impressive  out-of- 
doors  performance  of  "Julius  Caesar."  Two 
years  later,  in  another  spot  of  these  same 
hills,  thirty-five  performances  of  Sir  Ed- 
ward Arnold's  "Light  of  Asia,"  were  giv- 
en during  the  warm  and  delightful  sum- 
mer evenings  of  July  and  August. 

Immediately  following  presentation  of 
the  "Light  of  Asia,"  a  group  of  Holly- 
wood men  and  women  who  had  been 
greatly  impressed  by  these  performances, 
gathered  together  for  a  discussion  of  fur- 
ther projects  of  like  nature.  A  perman- 
ent organization,  which  became  known 
as  Theatre  Arts  Alliance  emerged  from 
the  preliminary  meeting,  with  its  first 
objectives  that  of  securing  a  suitable  site 
in  which  to  develop  and  encourage  the 
finest  forms  of  arts  and  crafts.  Thus, 
the  Hollywood  Bowl  was  discovered  and 
found  to  be  gloriously  suited  to  the  rigid 
requirements    of   the   Theatre    Alliance. 


Music,  it  was  decided,  would  be  the  med- 
ium of  call  for  the  first  assembly  which 
proved  to  be  the  inauguration  of  the 
"Symphonies  Under  the  Stars." 

The  first  season  was  given  in  1921,  Al- 
fred Hertz,  now  known  as  "The  Father 
of  the  Bowl,"  conducting,  F.  W.  Blanch- 
ard,  president,  Mrs.  T.  J.  Carter,  in  charge 
of  concerts.  That  was  twelve  years  ago — 
and  it  is  doubtful  if  that  first  crowd  that 
surged  up  a  dusty  and  narrow  Pepper 
Tree  Lane  into  the  Bowl,  and  took  their 
places  on  rough,  backless  wooden-benches, 
realized  the  full  import  of  that  night — 
were  conscious  of  the  fact  that  in  twelve 
short  years  the  Symphonies  Under  the 
Stars  would  hear  themselves  echoed  and 
lauded  the  world  over. 

But  what  a  different  picture  the  majes- 
tic beauty  of  the  Hollywood  Bowl  today 
presents  against  the  rough,  wild  beauty 
of  that  ampitheater  of  yesterday — with  its 
broad,  deep  stage,  sufficient  to  handle  con- 
veniently brilliant  pageantry  and  dramatic 
productions — with  its  moveable  shell  in 
which  the  Hollywood  Bowl  Symphony 
Orchestra  spins  the  music  of  the  masters 
under  the  batons  of  world  famous  con- 
ductors; where  soloists  who  have  delight- 
ed audiences  the  world  over,  offer  their  art 
to  the  multitude  gathered  beneath  the 
stars  to  worship  at  the  shrine  of  music. 

It  is  interesting  to  note  that  in  the 
twelve  years  that  these  concerts  have  been 
given,  an  unequalled  representation  of 
noted  conductors  have  come  to  the  Hol- 
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lywood  Bowl  to  direct  its  musical  activi- 
ties. When  compiled  for  the  perusal  of 
the  statistically  minded,  the  list  is  found 
to  contain  the  eminence  of  the  finest 
symphony  directors,  and  when  tabulated 
as  to  country  or  origin,  some  very  interest- 
ing comparisons  are  brought  to  light.  Of 
a  total  of  more  than  fifty  conductors  who 
have  occupied  the  Director's  stand  of  the 
Hollywood  Bowl  Orchestra,  America  has 
contributed  the  greatest  number,  a  group 
of  fourteen,  Germany  is  next  with  eight. 
From  Holland  have  come  four,  two  rep- 
resentatives from  Austria  and  one  from 
Poland.  The  Russians  comprise  six,  Spain 
two  and  Cuba,  one.  England  has  con- 
tributed six,  Italy  and  Austrailia  each  one. 
It  is  safe  to  say  that  each  of  these  con- 
ductors has  met  with  unparalleled  ex- 
perience as  his  baton  quiets  an  eager  out- 
of-door  audience  and  begins  another 
"Symphony  Under  the  Stars." 

An  interesting  comment  on  the  Holly- 
wood Bowl  was  made  by  Walter  Dam- 
rosch,  following  his  Hollywood  Bowl  ap- 
pearance in  1931. 

"For  twelve  years  the  Hollywood  Bowl 
has  ministered  to  the  musical  needs  of 
hundreds  of  thousands,"  Damrosch  stated. 
"It  is  one  of  the  marvels  of  the  world,  a 
natural  ampitheater  seating  20,000,  fash- 
ioned by  nature  and  cleverly  adapted  by 
human  ingenuity  to  serve  its  high  pur- 
pose. A  beautiful,  finely  trained  sym- 
phony orchestra,  great  conductors,  only 
the  best  music,  combine  with  the  natural 
accoustics  to  produce  miraculous  results. 
The  people  of  Los  Angeles  are  to  be  en- 


vied, for  the  effects  of  these  concerts  on 
the  cultural  life  of  this  city  cannot  be 
overestimated." 

With  each  successive  season  the  Holly- 
wood Bowl  gains  impetus.  It  is  an  ever 
growing  organization  that  has  surpassed 
even  the  fondest  hopes  for  it.  It  has  dis- 
pelled a  number  of  popular  illusions,  one 
of  which  is  that  the  American  public  was 
not  capable  of  listening  appreciatively  to 
the  best  music,  especially  in  the  open  air, 
also  that  delicate  shades  and  tones  would 
be  impossible  under  such  conditions  and 
that  the  best  music  could  not  be  furnished 
at  a  popular  price  without  causing  an 
enormous  deficit.  These  ghosts  are  now 
all  buried  deep,  for  not  only  did  audiences 
of  from  five  to  twenty  thousand  average 
people  listen  attentively,  even  rapturously 
to  the  finest  music  the  world  can  offer, 
but  the  most  delicate  blendings  from  the 
orchestra  were  heard  distinct  and  clear. 

Events  preceding  and  during  the  1933 
season  proved  more  than  ever  that  the 
Hollywood  Bowl  is  indeed  a  community 
asset  not  only  in  terms  of  Hollywood  and 
Los  Angeles,  but  for  the  Southland  as  a 
whole.  In  addition  radio  broadcast  reach- 
ed a  public  hard  to  estimate  in  numbers. 

Excellent  co-operation  was  shown  by 
community  orchestras  throughout  South- 
ern California,  whose  services  were  do- 
nated for  nearly  half  a  year  preceding  the 
season  proper  by  various  radio  concerts 
devoted  to  educational  and  promotion 
propaganda.  The  Bowl  thus  has  more 
than  ever  become  a  musical  community 
center. 
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A  HISTORY  of  the  HOLLYWOOD  BOWL 

An  Official  Chronicle  for  the  First  Ten  Years 
and  a  Supplementary  Note 


THE  INCEPTION 

In  May  of  1916,  to  commemorate  the  ter- 
centenary of  Shakespeare's  birth,  a  group 
of  art  lovers  and  public-spirited  citizens 
presented,  in  Beachwood  Canyon,  Holly- 
wood, an  impressive  performance  of  "Julius 
Caesar"  to  an  audience  estimated  at  40,000 
people. 

Two   years  later,   in   July   and   August, 

1918,  Mrs.  Christine  Wetherill  Stevenson 
of  Philadelphia  sponsored  the  presentation 
of  thirty-five  nightly  performances  of  Sir 
Edwin  Arnold's  "The  Light  of  Asia."  This 
poem  had  been  skillfully  dramatized  by 
Mrs.  Georgina  Jones  Walton,  a  Hollywood 
woman,  and  was  staged  in  a  superb  setting 
at  Krotona,  situated  in  the  Hollywood  Hills. 

In  August,  1918,  immediately  following 
the  last  performance,  Dr.  T.  Perceval  Ger- 
son,  a  Los  Angeles  physician  who  had  been 
stirred  by  the  great  presentation  in  Beach- 
wood  Canyon  and  at  Krotona,  with  the  as- 
sistance of  Dr.  H.  Gale  Atwater,  called 
together  a  group  of  men  and  women  prom- 
inent in  the  fields  of  culture  and  industry, 
to  devise  ways  and  means  for  perpetuating 
these  and  other  outdoor  cultural  events,  and 
to  promote  artistic  development  in  general. 

PLANS  FOR  PERMANENT 
ORGANIZATION 

A  committee  of  ten  was  appointed  to  for- 
mulate plans  for  permanent  organization. 
Numerous  meetings  of  the  committee  re- 
sulted  in   the   incorporation,   on    May   26, 

1919,  of  the  Theatre  Arts  Alliance,  with  the 
following  officers  and  directors :  President, 
Mrs.  Christine  Wetherill  Stevenson ;  First 
Vice-President,  Dr.  T.  Perceval  Gerson; 
Second  Vice-President,  Dr.  H.  Gale  At- 
water; Secretary,  Harry  Ellis  Reed;  Treas- 
urer, G.  G.  Greenwood,  and  Mrs.  Marie 
Rankin  Clarke,  Frank  Keenan,  Ted  Shawn 


and  A.  P.  Warrington.  The  charter  mem- 
bers, in  addition  to  the  foregoing,  were : 
L.  E.  Behymer,  ]\Irs,  Carrie  Jacobs  Bond, 
Robert  Brunton,  Charles  Wakefield  Cad- 
man,  Charles  Farwell  Edson,  William  Far- 
num,  Mrs.  Kate  Crane  Gartz,  Leopold 
Godowsky,  Mrs.  Lillian  Burkhardt  Gold- 
smith, D.  W.  Griffith,  Mrs.  Abbie  Norton 
Jamison,  Mrs.  Sarah  W.  Logan,  E.  N. 
Martin,  Ruth  St.  Denis,  Charles  E.  Tober- 
man  and  Mrs.  Georgina  Jones  Walton. 
Later  Allan  C.  Balch  was  added. 

The  purposes  and  objects  of  the  Theatre 
Arts  Alliance,  as  reflected  in  Articles  of 
Incorporation,  were  as  follows  : 

"To  acquire  by  purchase,  lease  or  other- 
wise, land  for  a  community  park  and  art 
center  and  kindred  projects  of  a  civic  na- 
ture, and  not  for  personal,  individual  or 
corporate  gain  or  profit. 

"To  encourage  and  develop,  through  a 
community  spirit  and  civic  patriotism,  the 
finest  forms  of  the  arts  and  crafts  and  in- 
dividual talents,  and  to  promote  apprecia- 
tion of  and  inculcate  love  for  artistic  and 
beautiful  creations  and  productions  of  every 
sort,  kind  and  nature  ....  and  to  present, 
produce  and  exhibit  dramatic  operatic  and 
musical  attractions,  cantatas,  pageants,  com- 
munity singing,  oratory,  sculpture,  lectures, 
debates,  discussions  and  intellectual  and 
recreative  performances  of  every  kind  and 
nature  for  the  edification,  entertainment 
and  benefit  of  the  public. 

"To  develop  the  finest  forms  of  the  var- 
ious arts  and  crafts  and  individual  talents 
by  teaching  and  by  co-ordinating  the  activ- 
ities of  votaries  and  lovers  of  all  arts  to 
the  end  that  plays,  dramas,  pageants,  musi- 
cal recitals,  wholesome  amusement  in  gen- 
eral and  other  intellectual  and  social  diver- 
sion may  be  produced  by  men,  women  and 
children  dedicating  themselves  in  a  spirit  of 
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devotion  to  the  work,  and  to  upholding  the 
highest  possible  standards  therein. 

"To  afford  opportunities  for  the  study, 
presentation  and  exhibition  of  all  the  arts, 
and  opportunities  for  all  classes  of  people 
to  find  congenial  channels  for  the  expres- 
sion of  their  higher  and  best  qualities." 

THE  SELECTION  OF  SITE 

A  large  plot  of  ground  for  the  activities 
of  the  organization  being  necessary,  a 
search  was  made  in  the  nearby  hills  of 
Hollywood  as  the  most  fitting  location.  A 
committee  composed  of  E.  N.  Martin  and 
H.  Ellis  Reed  was  appointed  for  this  pur- 
pose, who  after  careful  investigation  rec- 
ommended the  purchase  of  acreage  near  the 
junction  of  Cahuenga  and  Highland  Av- 
enues. 

After  lengthy  negotiations.  Miss  Myra 
Hershey,  a  wealthy  Hollywood  woman,  ac- 
tuated by  motives  of  civic  patriotism,  grant- 
ed Mr.  Martin  an  option  to  purchase,  for 
the  nominal  sum  of  twelve  thousand  dol- 
lars, twenty  acres  of  what  is  now  part  of 
the  Bowl  property,  and  which  at  that  time 
was  thought  to  be  sufficient  for  the  purposes 
of  the  organization. 

At  this  juncture,  Mr.  Martin,  on  behalf 
of  the  Alliance,  invited  Charles  E.  Tober- 
man,  a  prominent  and  influential  resident  of 
Hollywood,  who  had  long  been  identified 
with  civic  enterprises,  to  join  the  move- 
ment and  to  co-operate  with  him  in  obtain- 
ing the  requisite  amount  of  land  for  the 
desired  purposes.  As  a  result  of  Mr.  Tober- 
man's  co-operation.  Miss  Hershey  consented 
to  sell  for  a  nominal  sum  thirty  additional 
acres,  and  the  property  of  James  Lacy  and 
that  of  Mrs.  Edith  H.  Teele,  fronting  on 
Highland  Avenue,  was  also  obtained. 

The  total  price  of  the  fifty-nine  acres 
covered  by  the  options  obtained  and  which 
now  comprise  the  present  Bowl  property 
was  forty-seven  thousand  five  hundred  dol- 
lars ($47,500.00),  of  which  twenty  thou- 
sand dollars  ($20,000.00)  was  paid  to  Miss 
Hershey,  twenty  thousand  five  hundred  dol- 
lars ($20,500.00)  to  Mrs.  Teele,  and  seven 
thousand  dollars  ($7,000)  to  Mr.  Lacy. 

Of  the  total  purchase  price  of  forty-sev- 
en thousand  five  hundred  dollars  ($47,500- 


.00),  Mrs.  Marie  Rankin  Clarke  and  Mrs. 
Christine  Wetherill  Stevenson  each  loaned 
twenty-one  thousand  dollars  ($21,000.00), 
the  remaining  five  thousand  five  hundred 
dollars  ($5,500.00)  being  donated  by  var- 
ious members  of  the  Alliance. 

Instead  of  taking  title  to  the  property  in 
the  name  of  the  Alliance,  and  giving  Mrs. 
Clarke  and  Mrs.  Stevenson  a  mortgage 
thereon  to  secure  the  payment  of  the  money 
they  had  advanced,  as  a  measure  of  pro- 
tection to  them,  the  title  to  the  property  was 
placed  in  their  names  and  they  executed  a 
contract  of  sale  therefore  to  the  Alliance  for 
the  sum  of  forty-two  thousand  dollars 
($42,000.00),  which  was  the  purchase  price 
of  the  property,  less  the  five  thousand  five 
hundred  dollars  ($5,500.00)  originally  paid 
by  the  Alliance. 

EARLY  PLANS  FOR  MUSIC 

At  this  period  informal  negotiations  were 
on  the  eve  of  consummation  for  the  pre- 
sentation of  symphonic  music  in  the  Bowl, 
but  due  to  the  difficulty  of  financing  the 
installation  of  adequate  seating  and  stage 
equipment,  these  were  temporarily  aband- 
oned. 

Because  of  similar  difficulty  in  obtaining 
financial  support  for  general  developmental 
purposes,  the  Theatre  Arts  Alliance  decided 
to  abandon  the  project. 

RE-ORGANIZATION  ON  BROADER 
BASIS 

At  this  juncture  a  small  group  of  mem- 
bers comprised  of  Dr.  H.  Gale  Atwater, 
Dr.  P.  Perceval  Gerson,  E.  N.  Martin,  H. 
Ellis  Reed  and  C.  E.  Toberman  decided  to 
re-incorporate  on  a  broader  and  more  dem- 
ocratic basis.  Acquisition  of  the  former 
property  was  accomplished  by  liquidating 
the  indebtedness  to  Mrs.  Stevenson  and 
Mrs.  Clark,  and  refunding  to  the  various 
contributors  money  previously  donated  by 
them  towards  its  purchase,  and  absorbing 
expenses  incurred  in  connection  with  the 
property,  the  total  amount  aggregating  the 
sum  of  sixty- five  thousand  dollars  ($65,- 
000.00).  This  was,  perhaps,  the  most  crucial 
period  in  the  history  of  the  Bowl,  as  sixty- 
five  thousand  dollars  ($65,000.00)  had  to 
be  paid  within  a  limited  time.  This  was  ac- 
complished by  C.  E.  Toberman  and  E.  N. 
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Martin,  by  raising  eighteen  thousand  dollars 
($18,000.00)  in  donations,  and  borrowing 
twelve  thousand  dollars  ($12,000.00)  on  an 
open  note,  the  payment  of  which  was  guar- 
anteed by  the  endorsements  of  E.  N.  Mar- 
tin, F.  E.  Keeler,  C.  E.  Toberman  and  F. 
W.  Blanchard.  Of  the  remaining  amount, 
twenty-five  thousand  dollars  ($25,000.00) 
was  borrowed  through  the  intercession  of 
E.  N.  Martin  and  C.  E.  Toberman  from  the 
Citizens  Trust  and  Savings  Bank,  secured 
by  a  Trust  Deed  on  the  property  and  by 
re-donations  to  the  fund  by  previous  con- 
tributors. 

THE  COMMUNITY  PARK  AND 
ART  ASSOCIATION 

It  was  at  this  time  that  the  second  or- 
ganization, known  as  the  Community  Park 
and  Art  Association,  was  formed,  on  Octo- 
ber 25th,  1920,  the  following  constituting 
the  officers  and  directors :  President,  F.  W. 
Blanchard ;  First  Vice-President,  F.  E. 
Keeler;  Second  Vice-President,  Mrs.  Marie 
Rankin  Clarke;  Secretary,  Mrs.  Artie  Ma- 
son Carter;  Treasurer,  E.  N.  Martin,  and 
Dr.  T.  Perceval  Gerson,  Allan  C.  Balch  and 
C.  E.  Toberman.  The  charter  members,  in 
addition  to  the  foregoing  were :  Dr.  H.  Gale 
Atwater,  Albert  G.  Bartlett,  L.  E.  Behymer, 
Harry  Chandler,  Mrs.  Anna  George  de 
Mille,  G.  G.  Detzer,  George  L.  Eastman,  R. 
M.  Gale,  Wm.  M.  Garland,  G.  G.  Green- 
wood, Dr.  John  R.  Haynes,  Marco  H.  Hell- 
man,  Mrs.  Eleanor  Brodie  Jones,  Frank 
Keenan,  Wilsie  Martin,  Frank  Meline,  Orra 
E.  Monnette,  Dr.  Ernest  C.  Moore,  Dr. 
Wm.  H.  Snyder,  A.  Z.  Taft,  Jr.,  F.  E. 
Woodley  and  Mrs.  H.  T.  Wright. 

GREATER  PARTICIPATION 
SOUGHT 

Simultaneously  with  the  maturation  of 
the  plans  of  the  new  association,  it  was 
deemed  expedient  to  seek  the  co-operation 
on  a  larger  scale  of  the  people  of  Holly- 
wood, particularly  in  as  much  as  the  move- 
ment centered  in  that  region.  With  that  end 
in  view,  the  Hollywood  Community  Chorus, 
with  its  efficient  President,  Mrs.  Artie  Ma- 
con Carter,  was  invited  to  join  in  the  de- 
velopment of  the  new  activities.  Mrs. 
Carter,  as  Secretary,  brought  to  the  Bowl 
the  same  dynamic  enthusiasm  and  tireless 
energy  that   she  exhibited   in   making  the 


"Community  Sing"  a  factor  in  musical  cir- 
cles of  Los  Angeles,  and  through  her  force- 
ful leadership  large  numbers  of  the  Chorus 
and  others  were  induced  to  become  active 
workers. 

At  this  time  George  Brookwell  conceived 
the  clever  plan  of  circulating  several  thou- 
sand paste-board  "penny-a-day"  banks, 
through  which,  by  the  hoarding  of  pennies 
and  nickles  and  dimes,  hosts  of  friends, 
children  as  well  as  adults,  donated  several 
thousand  dollars.  Other  subscriptions  pour- 
ed in  in  sufficient  amount  to  make  additional 
payments  on  the  property  indebtedness,  and 
to  erect  temporary  wooden  benches  and 
stage  and  make  Bolton  Road  into  the  Bowl 
passable. 

THE  FIRST  EASTER  SUNRISE 
SERVICE 

Perhaps  few  events  since  the  founding 
of  the  Bowl  idea  have  caused  greater  en- 
thusiasm than  the  Easter  Sunrise  Service 
of  1922,  which  was  originated  by  Mrs.  Car- 
ter, when  thousands  of  pilgrims  wended 
their  way  slowly  through  the  dark  hours 
of  night  and  early  dawn  to  congregate  in 
the  hallowed  canyon  to  worship  with  a  new 
inspiration.  The  Philharmonic  Symphony 
Orchestra,  through  the  gracious  courtesy 
of  its  patron  founder,  William  A.  Clark,  Jr., 
and  under  the  skilled  baton  of  Walter 
Henry  Rothwell,  demonstrated  as  had  never 
been  demonstrated  before  the  exquisite 
beauty  and  feasibility  of  music  in  the  open. 

ASSISTANCE  FROM  HOLLYWOOD 
HIGH  SCHOOL 

As  indicative  of  what  wealth  the  future 
of  the  Bowl  holds  in  potential  human  en- 
ergy, the  triumphs  of  the  Hollywood  High 
School  students,  under  the  leadership  of 
their  beloved  Principal,  Dr.  William  H. 
Snyder,  in  presenting  to  the  Bowl  Associa- 
tion new  electrical  equipment  costing  three 
thousand  dollars,  as  a  result  of  their  one 
night's  splendid  performance  of  Shake- 
speare's "Twelfth  Night,"  is  an  illustration. 

To  the  children  of  today  the  future  of  the 
Bowl  beckons  alluringly  with  promise  of 
rich  reward. 

OPERA  PERFORMANCES 

Opera  was  given  its  premiere  in  the  Bowl 
with  a  worthy  presentation  of  "Carmen," 
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and  later  "Aida,"  these  performances  being 
happy  auguries  for  the  undoubtedly  bril- 
liant future  in  that  field.  It  was  a  result 
of  the  performance  of  "Carmen"  that  fif- 
teen thousand  installed  wooden  seats  and 
some  acceptable  stage  equipment  came  into 
the  possession  of  the  Association,  thus  un- 
doubtedly accelerating  the  possibility  of 
other  productions  in  the  Bowl. 

"SYMPHONIES  UNDER  THE 
STARS" 

So  contagious  was  the  enthusiasm  for 
music  as  developed  at  the  Easter  Service 
that  in  the  Summer  of  1922,  through  the 
efforts  of  Mrs.  Carter  supported  by  the 
Board  of  Directors,  a  series  of  "Symphon- 
ies Under  the  Stars"  was  inaugurated  under 
the  masterful  musicianship  of  Alfred  Hertz. 

Among  several  illusions  dispelled  by  a 
gloriously  successful  season  of  music  was 
one  that  had  been  current  for  years,  to  the 
effect  that  the  American  public  was  not 
capable  of  listening  appreciatively  to  the 
best  music,  particularly  in  the  open  air,  also 
that  delicate  shades  and  tones  would  be 
impossible  under  such  conditions,  and  that 
the  best  music  could  not  be  furnished  at 
a  popular  price  without  causing  a  deficit. 
These  ghosts  are  now  all  buried  deep,  for 
not  only  did  audiences  of  from  five  thou- 
sand to  fifteen  thousand  average  people 
listen  attentively,  even  raptuously,  to  the 
finest  music  the  world  can  offer,  but  most 
delicate  blendings  from  the  orchestra  were 
heard  distinct  and  clear. 

Twenty-five  cents  admission  surely  is  no 
hardship  even  for  one  in  humble  economic 
circumstances. 

As  a  result  of  that  first  notable  season, 
Hollywood  Bowl  symphonic  music  was  es- 
tablished for  all  time  as  one  of  the  truly 
cultural  forces  in  America.  The  momen- 
tum gathered  has  been  constantly  augment- 
ed since. 

In  1923  an  equally  successful  season  of 
eight  weeks  of  symphonic  music  was  en- 
joyed under  the  happy  leadership  of  Emil 
Oberhoffer. 

In  1924  Alfred  Hertz  returned  for  new 
triumphs,  and  in  1925  the  crowning  glory 
of  music  in  the  Bowl  came  when  a  dozen 


of  the  world's  most  eminent  conductors 
participated,  several  directing  their  own 
compositions.  These  were  Sir  Henry  Wood 
of  London,  Fritz  Reiner,  Rudolf  Ganz, 
Walter  Henry  Rothwell,  Alfred  Hertz, 
Ernest  Bloch,  William  van  Hoogstraten, 
Howard  Hanson,  Samuel  Gardner,  Ethel 
Leginska  and  Edgar  Stillman-Kelley. 

In  conjunction  with  the  orchestral  offer- 
ings, many  soloists,  some  of  international 
repute,  have  given  of  their  talent  to  appre- 
ciative audiences.  The  list  is  long,  but  fore- 
most among  them  must  be  mentioned  Galli- 
Curci,  Rosa  Ponselle,  Louis  Graveure,  Alice 
Gentle,  Ossip  Gabrilowitch,  Charles  Wake- 
field Cadman,  Rudolf  Ganz,  Madam  Schu- 
mann-Heink  and  Lawrence  Tibbett.  Mrs. 
Carter  and  F.  W.  Blanchard  deserve  praise 
above  all  others  for  the  successes  of  the 
Summer  Symphony  Concerts,  and  for  pop- 
ularizing this  form  of  outdoor  music  in 
Southern  California. 

DRAMATIC  PRODUCTIONS 

Drama  has  until  the  present  been  super- 
seded by  music  because  of  the  particularly 
unique  opportunity  for  the  presentation  of 
the  latter,  although  noteworthy  perform- 
ances have  been  given  of  "Taming  of  the 
Shrew,"  "The  Tempest,"  "Twelfth  Night," 
"A  Mid-Summer  Night's  Dream,"  "The 
Piper,"  etc. 

A  strong  committee  to  develop  drama  has 
been  appointed,  and  without  doubt  produc- 
tions in  this  superb  art  will  before  long 
bring  as  great  distinction  to  the  Hollywood 
Bowl  as  has  music,  and  perhaps,  who 
knows,  the  great  American  drama,  as  yet 
unwritten,  will  receive  here  its  inaugura- 
tion. 

The  Hollywood  Bowl  property  of  ap- 
proximately sixty  acres  has  increased  in 
money  value  many  hundred  per  cent.,  but 
is  even  more  precious  because  of  the  cul- 
tural ends  it  serves. 

THE  BOWL  PROPERTY 
SAFEGUARDED 

It  occurred  to  the  fertile  mind  of  E.  N. 
Martin,  attorney  for  the  corporation  and  a 
Director,  that  it  should  be  safeguarded  to 
the  people  for  all  time.  With  this  end  in 
view,  he  originated  and  consummated  the 
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plan  of  conveying  the  property  to  the 
County  of  Los  Angeles,  subject  to  a  ninety- 
nine-year  lease  with  renewal  privilege  for 
an  additional  ninety-nine  years.  This  was 
accomplished  by  first  organizing,  on  Sep- 
tember 29th,  1924,  the  present  corporation 
known  as  the  Hollywood  Bowl  Association, 
and  the  execution  in  its  favor  of  the  afore- 
mentioned leases  by  the  Community  Park 
and  Art  Association,  then  holding  title  to 
the  property.  After  the  execution  of  said 
leases,  the  Community  Park  and  Art  Asso- 
ciation conveyed  title  to  the  property,  the 
purchase  price  of  which  has  been  paid  in 
full,  to  the  County  of  Los  Angeles,  subject 
to  the  above  described  leases  previously  ex- 
ecuted by  the  Community  Park  and  Art 
Association  in  favor  of  the  Hollywood  Bowl 
Association.  This  procedure  safeguards  the 
property  against  liens  or  losses  of  any  na- 
ture, and  obviates  the  necessity  of  paying 
taxes  or  assessments  of  any  kind. 

The  first  Officers  and  Directors  of  the 
present  organization  were :  President,  Mrs. 
Artie  Mason  Carter;  Vice-President,  F.  E. 
Keeler ;  Secretary,  E.  N.  Martin  ;  Treasurer, 
M.  F.  Palmer,  and  Allan  C.  Balch,  F.  W. 
Blanchard,  Dr.  T.  Perceval  Gerson,  H. 
Ellis  Reed  and  Charles  E.  Toberman. 

The  present  Officers  and  Directors  are: 
President,  Allan  C.  Balch ;  First  Vice-Presi- 
dent, Charles  E.  Toberman ;  Second  Vice- 
President,  F.  E.  Keeler;  Secretary,  A.  J. 
Verheyen ;  Treasurer,  M.  F.  Palmer,  and 
F.  W.  Blanchard,  Dr.  T.  Perceval  Gerson, 
Mrs.  Burdette  Norton  and  E.  N.  Martin. 

The  thirty-one  Charter  Members,  elected 
for  life  are:  Dr.  H.  Gale  Atwater,  Allan  C. 
Balch,  Aline  Barnsdall,  Benjamin  F.  Bled- 
soe, Mrs.  E.  F.  Bogardus,  Mrs.  Ernest  A. 
Bryant,  Mrs.  Artie  Mason  Carter,  Mrs. 
Chauncey  D.  Clarke,  Mrs.  A.  B.  Cooke, 
Mrs.  Anna  George  de  Mille,  George  L. 
Eastman,  Dr.  T.  Perceval  Gerson,  Harry 
Haldeman,  G.  Allan  Hancock,  F.  E.  Keeler, 
Mrs.  C.  H.  Lippincott,  E.  N.  Martin,  Wilsie 
Martin,  E.  Avery  McCarthy,  Mrs.  Burdette 
Norton,  M.  F.  Palmer,  Mrs.  Force  Parker, 
H.  Ellis  Reed,  Henry  M.  Robinson,  Mrs. 
Joseph  Sartori,  Dr.  Wm.  H.  Snyder,  Char- 
les E.  Toberman,  A.  J.  Verheyen,  A,  V. 
Wolcott  and  F.  E.  Woodley. 

The   purposes    of   the   organization    are 


practically  identical  with  those  of  the 
Theatre  Arts  Alliance,  as  defined  in  its  Ar- 
ticles of  Incorporation  hereinbefore  quoted. 

OUTSTANDING  PERSONALITIES 
IN  BOWL  HISTORY 

It  is  important  to  call  attention  to  the 
consummate  skill  and  laborious  efforts  giv- 
en to  the  Bowl  ever  since  its  inception  by 
E.  N.  Martin,  a  lawyer  of  large  experience 
and  rare  judgment.  The  successful  solution 
of  the  thousand  and  one  legal  problems  con- 
cerned in  the  birth,  growth  and  fruition  of 
an  enterprise  of  the  magnitude  and  im- 
portance of  the  Bowl  is  an  eloquent  tribute 
in  itself. 

Other  outstanding  figures  were  instru- 
mental in  contributing  genius,  down-right 
hard  work  and  money  in  the  upbuilding  of 
a  great  idea.  Charles  E.  Toberman  not  only 
has  made  the  largest  constribution  of 
money,  but  has  given  unstintingly  of  his 
time,  energy  and  creative  genius,  and  has 
been  unwavering  in  his  loyalty  and  devo- 
tion to  the  undertaking. 

Mrs.  Artie  Mason  Carter  has  contributed 
to  the  Bowl  a  wealth  of  enthusiasm  that  has 
been  priceless,  and  her  faculty  of  making 
his  contagious  has  been  of  inestimable  bene- 
fit to  the  Bowl  movement.  She  has  been 
largely  instrumental  in  carrying  the  mes- 
sage of  the  Hollywood  Bowl  to  the  far 
reaches  of  our  own  land  and  to  other  lands. 

F.  W.  Blanchard  has  been  a  tower  of 
strength  in  bringing  to  the  Bowl  a  vast  fund 
of  practical  knowledge,  the  result  of  years 
of  rare  experience. 

H.  Ellis  Reed  is  chiefly  responsible  for 
the  solution  of  many  of  the  innumerable 
problems  entailed  in  the  physical  improve- 
ment of  the  Bowl  property  since  the  incep- 
tion of  the  movement.  It  has  been  with 
splendid  devotion  to  its  ideals  that  he  has 
given  of  his  best  talents  in  erecting  stages 
and  stage  sets,  road  building,  planting, 
drainage  and  other  sanitary  installations, 
etc.  It  is  as  actor  and  producer  that  he  has 
been  largely  instrumental  in  sponsoring  and 
participating  in  drama  productions  in  the 
Bowl. 

The  consecrated  labors  of  Dr.  H.  Gale 
Atwater,  M.  F.  Palmer,  William  Reed  and 
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others  have  a  value  beyond  computation. 
In  a  short  sketchy  history  only  the  high 
spots  can  be  touched,  but  the  list  is  long. 

The  Association  is  indeed  fortunate  in 
announcing  as  its  new  President  Allan  C. 
Balch,  a  man  of  charm  and  magnetism  v^^ho 
has  won  distinction  as  an  engineer,  patron 
of  music  and  painting,  and  who  is  an  out- 
standing figure  in  the  world  of  business  and 
finance. 

It  is  impossible  to  include  in  this  brief 
history  the  names  of  hundreds  of  self-sac- 
rificing men,  women  and  children  who  have 
materially  aided  in  the  development  of  the 
Hollywood  Bowl. 

The  names  of  those  who  have  contributed 
one  thousand  dollars  or  more  are :  Mr.  and 
Mrs.  Allan  C.  Balch,  Aline  Bamsdall,  O.  T- 
Barrett,  O.  F.  Brant,  Harrys  Chandler,  H. 
H.  Christie,  Mr.  and  Mrs.  E.  P.  Clark, 
Wm.  A.  Clark,  Jr.,  Mr.  and  Mrs.  Chauncey 
D.  Clarke,  Mrs.  Joseph  P.  Everett,  Mrs. 
Kate  Crane  Gartz,  G.  Allen  Hancock,  Miss 
Myra  Hershey,  F.  E.  Keeler,  Arthur  Letts, 
Mendel  Meyer,  Mrs.  Mary  Moll,  J.  E. 
Ransford,  General  M.  H.  Sherman  and 
Charles  E.  Toberman. 

Great  credit  is  due  the  County  Board  of 
Supervisors  for  the  vision  displayed  in  mak- 
ing possible  the  appropriation  of  one  hun- 
dred thousand  dollars  to  the  Bowl  Associa- 
tion for  its  use  in  construction  of  perman- 
ent seating  and  stage  facilities. 

Under  the  skillful  direction  of  the  Allied 
Architects  structures  beautiful  to  behold  are 
arising  that  for  all  time  will  be  dedicated 
to  the  Fine  Arts. 

Thus  is  evolving  in  the  hills  of  Holly- 
wood a  great  force,  making  for  the  new 
civilization,  a  civilization  built  upon  beauty: 
physical  beauty,  intellectual  beauty  and  spir- 
itual beauty. 

EDITOR'S  SUPPLEMENTARY  NOTE 

On  June  11,  1926  the  Board  of  Directors 
of  the  Hollywood  Bowl  Association  issued 
above  quoted,  rather  "brief  history"  in  leaf- 
let form.  Only  few  copies  of  the  folder 
are  still  extant.  Fewer  yet,  most  likely  may 
be  available  when  a  thorough   history  of 


Music  in  the  Southland  should  come  to  be. 
Here,  however,  is  a  record  of  vital  and 
public  interest.  Little  known  data  are  given 
regarding  a  world-institution  such  as  the 
Hollywood  Bowl.  Its  artistic  genesis  has 
evoked  numerous  inquiries,  which  have 
found  not  many  adequate  replies. 

In  that  spirit  this  authorized  account  of 
the  first  decade  is  re-printed.  Those  initial 
ten  seasons  really  constitute  a  much  more 
brilliant  chapter  of  civic  growth  in  the 
realm  of  music  than  the  scant  official  an- 
nals indicate.  Some  day  a  warmer  toned 
narrator  will  really  tell  the  saga  of  "more 
and  better  music  for  a  larger  number  of 
people  at  lesser  admission  prices,"  to  quote 
a  phrase  from  a  propaganda  editorial  writ- 
ten by  the  present  writer. 

Followed  three  brilliant  summer  series 
(1926-29)  marshalled  by  President  Allan 
C.  Balch,  Mrs.  Leiland  Atherton  Irish,  Gen- 
eral Chairman,  Raymond  Brite,  Business 
Manager.  They,  too,  then  should  be  duly 
recorded. 

The  public-spirited  service  of  Mr.  Balch, 
liberal  in  thoughtful  devotion  and  dona- 
tions, continued  for  a  second  three-year 
period.  He  was  succeeded  last  year  in  the 
presidential  office  by  A.  B.  Ruddock  of 
Pasadena. 

Almost  a  page  could  be  crowded  with 
the  names  of  men  and  women  who  have 
given  unstintingly  of  eflFort  and  money,  but 
that  cannot  be  the  purpose  of  this  post- 
script. Mr.  Brite  was  replaced  in  the  per- 
son of  Glenn  M.  Tindall,  present  incumbent 
of  the  managerial  chair. 

For  the  first  time  in  the  history  of  the 
institution,  the  Hollywood  Bowl  Associa- 
tion is  not  actively  promoting  or  sponsoring 
summer  music.  For  the  current  and  com- 
ing series  this  activity  has  been  transferred 
to  the  recently  formed  Symphony  under  the 
Stars  Foundation.  Earle  C.  Anthony  is 
president  of  the  new  group ;  D.  W.  Pon- 
tius, vice-president.  Otto  K.  Olesen,  Treas- 
urer, Glen  M.  Tindall,  secretary  and  gen- 
eral-manager. Dr.  Bruce  R.  Baxter,  and 
Dr.  E.  C.  Moore,  board  members  at  large. 


34 


WHO'S         WHO         IN         MUSIC        AND         DA     N     C     E 

MUSIC  and  the  COMMUNITY 

RABBI  ERGAR  F.  MAGNIN 

Few  men  possess  clearer  and  loftier  perception  regarding  Socialogic  as 
as  well  as  aesthetic  effects  of  music  and  their  application  to  a  civic  com- 
monwealth than  Dr.  Edgar  F.  Magnin.  The  spiritual  leader  of  the  Tem- 
ple B'nai  Brith  has  often  set  a  stirring  "{ey-note"  for  public  music  en- 
deavors in  the  past.  The  "tonality"  of  his  present  message  again  sounds 
true  advice  for  the  proper  "compositiofi"  of  community  life. — The  Ed- 
itor. 

The  Bible  informs  us  that  "man  cannot  live  by  bread  alone."  This  is  true  for  the  com- 
munity as  a  whole  as  well  as  for  the  individual.  If  we  are  not  "a  little  lower  than  the 
angels"  we  are  at  least  above  the  beasts  in  some  respects.  The  love  of  beauty  is  innate. 
We  must  express  ourselves  in  song.  Music  inspires  us  to  achieve  better  things.  It  makes 
life  livable.  It  brings  comfort  and  solace  in  a  world  of  bitter  struggle  for  bread  and 
butter.    It  furnishes  us  with  wings  and  with  them  we  fly  to  heights  immeasurable. 

I  once  read  a  story  about  a  certain  king  who  horded  as  much  gold  and  jewels  as  he 
could  lay  his  fingers  upon.  These  he  stored  up  in  a  special  room  in  his  palace.  He 
had  no  thoughts  for  anything  else.  His  enemies  took  possession  of  the  palace  and  lock- 
ed him  up  in  the  room  that  contained  all  his  wealth.  They  refused  to  give  him  any- 
thing to  eat  or  drink  and  there  amidst  his  gold  and  jewels  he  was  starved  to  death.  An 
individual  or  community  that  is  physically  and  economically  rich  and  aesthetically  poor 
like  this  king  is  indeed  to  be  pitied. 

Every  community  should  support  a  symphony  orchestra.  It  is  also  important  to  attend 
the  concerts.  This  must  be  encouraged  as  a  source  of  joy.  People  must  be  made  to  real- 
ize that  good  music  is  not  a  bitter  medicine  or  just  to  be  endured  because  it  is  "the 
thing  to  do."  Our  schools  are  accomplishing  much  in  encouraging  the  young  people  to 
take  a  different  attitude  toward  good  music.  This  good  work  must  be  abetted  and  en- 
couraged. The  Hollywood  Bowl  and  popular  concerts  of  the  symphony  are  doing  their 
share  in  bringing  about  this  education.  Once  the  people  realize  that  good  music  is  easy 
to  listen  to  and  that  so  called  popular  music  is  trite,  the  battle  will  have  been  won.  The 
radio  is  doing  much  to  bring  this  about,  tho  most  of  the  programs  are  not  superior 
from  a  point  of  view  of  good  music.  This  of  course  is  due  to  the  fact  that  people  as  yet 
do  not  understand  or  desire  good  music.  However,  more  programs  from  our  great  sym- 
phonies, from  the  Metropolitan  Opera  House  and  even  good  record  programs  will  at- 
tune the  ear  to  what  is  worth  while. 
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Individuals  must  be  encouraged  to  play  instruments  or  develop  their  vocal  gifts. 
That  which  others  do  for  us  does  not  afford  quite  the  same  thrill  as  that  which  we 
do  for  ourselves.  There  is  a  great  mental  relief  in  being  able  to  express  oneself  in  even 
a  crude  manner  on  some  instrument.  It  is  a  tonic  for  the  nerves.  School  orchestras  are 
helping  to  bring  this  about  in  a  most  laudable  manner. 

Choral  work  must  be  encouraged  also,  but  it  is  unfortunate  that  most  of  the  choral 
work  that  is  done  in  clubs  and  other  places  is  an  inferior  type  as  far  as  the  compositions 
themselves  are  concerned.  Our  luncheon  clubs  ought  to  abolish  some  of  the  songs  that 
are  sung  and  substitute  for  them  others  of  better  musical  value.  I  am  not  suggesting 
that  all  the  selections  be  "highbrow."  I  do  suggest,  however,  that  they  be  more  than 
trite  or  vulgar  aesthetically  speaking. 

Every  city  of  any  size  at  all  ought  to  have  its  own  permanent  opera  company  sup- 
ported by  all  the  citizens  and  encouraging  local  talent.  These  might  be  subsidized  as 
they  are  in  Europe  by  the  government,  either  Federal,  State  or  local.  Local  talent 
should  be  encouraged.  These  opera  houses  would  be  a  great  school  for  educating  the 
people  musically — the  participants  as  well  as  the  audience.  The  silly  attitude  that  all  tal- 
ent must  be  brought  from  the  outside,  whether  for  symphonies  or  operas,  should  be 
condemned.  Talent  should  be  selected  for  its  value  and  not  on  the  basis  of  geography. 
Local  composers  should  be  encouraged.  And  modern  music  must  have  its  place  on  the 
program,  though  of  course  in  proportion  to  the  rest  of  the  program. 

Music  must  be  democratized;  not  in  a  sense  of  lowering  it  to  the  comprehension  of 
the  masses,  but  rather  in  a  sense  that  the  masses  be  elevated  to  the  heights  of  apprecia- 
ting good  music.  Advisory  committees  should  be  appointed  in  all  our  great  musical  or- 
ganizations, composed  of  representatives  of  every  group,  and  while  professional  music 
is  expensive,  prices  should  be  made  as  attractive  as  possible. 

Personally,  I  am  very  much  encouraged  by  the  progress  that  has  been  going  on  in  Los 
Angeles  and  in  every  American  community  during  the  last  few  years.  We  are  a  young 
country  and  have  been  so  busy  trying  to  grow  wealthy  economically  that  we  have  had 
little  time  to  cultivate  and  enjoy  the  aesthetic  side  of  life.  The  beautiful  has  been  rele- 
gated to  the  women  and  the  children.  It  was  not  considered  consistent  for  a  "he  man" 
to  condescend  to  participate  in  anything  that  is  elevating.  But  we  are  fast  overcoming 
this  backwoods  notion. 

The  growing  appreciation  of  music  is  of  more  importance  to  the  welfare  of  America 
than  many  another  movement  which  has  won  our  allegiance  and  tapped  our  pocket- 
books.  Since  the  composers  are  drawn  from  all  over  the  world,  a  spirit  of  internation- 
alism and  good  will  will  in  time  take  the  place  of  provincialism.  One  cannot  possibly 
be  bigotted  and  fanatical  if  he  truly  appreciates  beauty  and  recognizes  the  fact  that  ev- 
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ery  nation  in  the  world  and  every  group  of  people  has  made  its  contribution  toward 
creating  beauty. 

As  a  final  thought  I  cannot  but  remark  that  with  the  coming  of  more  leisure  there 
will  be  more  necessity  for  cultivating  those  things  that  are  spiritually  sustaining  and 
which  bring  real  joy  to  the  human  heart  and  mind.  The  advance  of  machinery,  togeth- 
er with  proper  legislation  for  a  fairer  distribution  of  this  world's  goods  and  protection 
of  middle  and  old  age  will  more  and  more  make  it  necessary  for  people  to  do  some- 
thing with  their  leisure  time.  Either  this  time  will  be  spent  dangerously  to  themselves 
and  others  or  in  mental  stagnation;  or  on  the  other  hand,  in  something  that  is  uplift- 
ing and  elevating.  What  choice  the  people  will  make  of  their  time  will  depend  largely 
upon  their  leaders.  It  is  time,  at  all  events,  to  think  about  the  problem  and  to  prepare 
for  the  future. 
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CIVIC  PLANNING 

A  Plea  for  a  Metropolitan  Program  of  Recreation  Through  Music 

ARTHUR  S.  BENT 


Progress  travels  on  the  Feet  of  Chil- 
dren, which  may  be  one  reason  why  it 
travels  slowly  though  with  steps  of  last- 
ing consequence.  That  applies  particularly 
to  music.  That  explains,  also,  why  the  feet 
of  many  businessmen  and  of  Chamber 
of  Commerce  offices  are  apt  to  move  so 
slowly  in  that  direction. 

Arthur  S.  Bent,  prominent  industrial- 
ist, formed  a  notable  exception  to  the 
rule.  When  President  of  the  Los  Angeles 
Chamber  of  Commerce  he  established  the 
Bureau  of  Music,  demonstrating  in  var- 
ious ways  his  belief  in  music  as  a  com- 
munity-building factor.  His  article  is  an 
expression  of  conviction  and  experience. 
The  Editor. 

One  need  not  be  thinking  only  of  these 
trying  times,  to  realize  the  tremendous 


importance  to  community  life,  of  escape 
through  music.  "Art  is  man's  highest  con- 
tribution to  the  processes  of  his  own  evo- 
lution," and  no  matter  what  material 
growth  we  make,  it  becomes  really  sig- 
nificant only  through  music  and  other 
forms  of  art.  But  beyond  this,  is  the  grow- 
ing need  of  relaxation  and  inspiration  to 
offset  the  terrific  demands  of  modern  life. 
Music  in  its  relation  to  the  community 
deals  directly  and  effectively  with  the 
problems  that  arise  from  these  demands. 
If  balance  of  mind  is  to  be  maintained 
amid  the  tension  of  our  great  cities,  pro- 
vision must  be  made  for  re-creation  in 
quiet  ways,  and  music  is  the  one  universal 
art  to  which  all  men  respond.  There  is  a 
feeling  for  rhythm  and  beauty  in  each 
of  us. 
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Industry  directly  benefits  from  the  wise 
and  purposeful  and  joyous  use  of  leisure. 
Music  is  no  longer  regarded  as  an  embel- 
lishment of  life,  it  is  an  expression  of  life 
at  its  best,  and  intellectual,  spiritual,  cre- 
ative force,  and  its  value  as  a  community 
asset  can  hardly  be  overestimated.  We  can- 
not doubt  that  music  has  a  powerful  in- 
fluence on  character,  and  if  this  is  true, 
it  affects  directly  the  social,  industrial  and 
political  life  of  the  community. 

It  is  true  also  that  the  necessity  for  the 
release  of  creative  energy  becomes  con- 
tinually greater  as  the  monotony  of  our 
modern  industrial  routine  increases  and 
life  in  general  becomes  more  standard- 
ized. The  human  spirit  must  find  com- 


pensating freedom  through  other  chan- 
nels. Music  offers  a  way  of  deliverance. 

In  a  great  community  like  ours  where 
many  diverse  groups  live  and  work  to- 
gether, interests  differ  and  the  elements 
of  discord  and  misunderstanding  and  dis- 
integration are  always  close  to  the  surface. 
Music  as  a  recreational  force  does  what 
many  other  agencies  have  failed  to  do. 
It  brings  people  together  in  a  common 
and  happy  interest  and  proves  a  practical 
and  ideal  force  in  the  building  of  a  bet- 
ter community  life. 

An  intelligent  attitude  towards  music 
regards  its  development  as  a  vital  factor 
in  community  welfare,  always  to  be  fos- 
tered, guarded  and  guided. 


•^■^t^ 


SUN-BATHS  for  GENIUS 

A  Plea  for  American  Music  and  Musicians  in  the  Southland 

ISABEL  MORSE  JONES 


Ever  since  becoming  music  reviewer  for 
the  Los  Angeles  Times,  Isabel  Morse  Jones 
has  championed  American  music.  She  has 
espoused  this  cause,  when  jew  fought  for 
native  musicians.  If  resident  artists  are  in 
demand  by  orchestras,  choral  and  club 
orga?iizations,  much  of  such  recognition 
is  due  to  Miss  Jones'  convictions.  For  she 
is  convinced  that  a  place  in  the  sun  for 
the  artist  will  make  for  culturally  richer 
community  life.  Miss  Jones  fore  hears  a 
tonal  harvest  making  Southern  California 
one  of  the  few  true,  because  productive 
and  individually  creative,  music  centers  of 
the  world. 

History  of  civilization  bears  her  out,  be- 
cause a  city  may  resound  with  roaring 
furnaces,  with  whirring  wheels,  and  yet 


remain  a  poor  abode  for  man.  Communi- 
ties, like  the  gods  of  Walhall,  cannot 
thrive  on  the  mere  accumulation  of  gold. 
A  city,  like  the  ancient  Norse  gods,  re- 
quires the  golden  apples  of  beauty.  And 
these  can  be  grown  only  by  the  artist 
dwelling  in  the  sunny  land  of  opportun- 
ity. The  Editor. 

The  sunshine  and  Southern  California 
are  inseparable.  We  admit  the  presence  of 
genius  in  many  directions.  Our  aim  must 
be  to  let  the  sun  of  recognition,  the 
warmth  of  appreciation  and  understand- 
ing, shine  upon  our  Southern  California 
artists  so  that  their  brilliance  can  reflect 
upon  our  community  and  bring  to  life 
the  rich  resources  of  art,  music  and  the 
dance  now  lying  dormant  in  the  land. 


38 


WHO 


WHO 


I  N 


MUSIC    AND    DANCE 


Our  responsibilities  to  ourselves,  to  the 
new  generation  and  to  the  artists  now 
living  here  as  well  as  those  who  will 
come,  demand  this  light.  There  is  only 
one  way  to  build  for  the  future  and  that 
is  upon  the  foundations  now  well  laid, 
and  with  the  artist  material  in  our  hand. 

Men  and  women  with  fascinating  his- 
tories of  achievement  in  the  arts  of  music, 
dancing  and  painting,  are  hidden  away 
in  our  canyons;  young  and  gifted  ones, 
the  potential  leaders  of  tomorrow,  are 
eager  to  try  their  wings  here  at  home.  But 
all  stand  looking  longingly  across  the  sea 
to  lands  of  greater  inspiration  and  oppor- 
tunity. 

The  seeds  of  art  and  music  and  dancing 
were  planted  here  long  years  ago  by  the 
first  Americans.  The  Indians  worked  with 
the  Conquistadores,  who  brought  a  love 
of  beauty  and  a  respect  for  artists  from 
Spain  through  Mexico.  The  planting  of 
this  love  for  the  arts  in  Southern  Califor- 
nia has  been  kept  alive  by  the  pioneers 
from  New  England  who  came  to  the 
West  with  the  traditions  of  an  old  culture. 
Later,  New  York  and  Chicago  sent  us 
builders,  but  also  reapers  who  have  gar- 
nered and  gone  away. 

The  flowers  of  these  sturdy  plants  are 
to  be  found  in  the  performances  of  the 
Philharmonic  Orchestra,  in  the  Holly- 
wood Bowl  concerts,  in  the  Los  Angeles 
Oratorio  Society,  in  the  well  trained  smal- 
ler choruses,  in  chamber  music  concerts, 
and  in  public  and  private  concerts  of  mu- 
sic and  the  dance  by  artists.  It  is  the  roots 
of  art  which  need  the  nourishment  of  un- 
derstanding, appreciation  and  support. 

Visitors  marvel  at  our  orchestra  which 
ranks  with  the  major  orchestras  of  the 
world  in  personnel,  at  our  miraculous 
Hollywood  Bowl,  at  the  repertoire  of  our 
oratorio  society  and  the  ability  of  our  a 


cappella  choirs,  at  the  talent  and  training 
and  oftentimes,  real  genius  displayed  by 
our  artists.  What  are  we  doing  as  a  com- 
munity or  as  individuals  to  strengthen  our 
foundations?  Celebrities  and  virtuosi  of 
all  varieties  can  be  heard  anywhere  in  the 
world.  The  real  interest  lies  in  the  expres- 
sion of  our  own  art.  Where  are  the  friends 
of  Southern  California's  artists?  At  pres- 
ent they  are  too  widely  scattered  and  dor- 
mant to  be  counted. 

If  Southern  counties'  supervisors,  the 
mayors  and  city  managers  and  the  boards 
of  education  could  visualize  the  voting 
power  and  voting  influence  held  by  some 
10,000  music  teachers,  150,000  music  stu- 
rents,  a  thousand  stock-holders  in  music 
enterprises,  3700  members  of  the  music 
union,  a  thousand  radio,  night-club  and 
theater  performers  in  music,  another 
thousand  choir  singers,  some  two  thous- 
and members  of  opera-reading  and  other 
music  clubs,  then  civic  interest  and  money 
might  be  enlisted.  Political  leaders  of 
other  countries,  and  even  of  some  other 
American  cities,  evince  knowledge  of,  and 
sympathy  with,  the  fine  arts.  Is  it  too 
much  to  ask  that  Southern  California  of- 
fice-holders have  at  least  as  close  acquain- 
tance with  the  materials  of  fine  living  as 
they  have  with  crime  and  receiverships, 
with  garbage-collecting  and  brick-laying? 

If  the  controlling  powers  were  to  stand 
back  of  the  development  of  an  art  center 
and  give  all  Southern  California  a  share 
in  the  Philharmonic  Orchestra,  in  a  civic 
auditorium  for  its  concerts,  in  a  band  we 
could  be  proud  of,  in  an  opera  company 
of  Southern  Californians,  and  an  opera 
house,  and  in  a  Western  Institute  of  Music 
and  Ballet,  which  would  prepare  talented 
young  people  for  the  opportunities  to  be 
had  here  at  home — what  a  promised  land 
this  would  be!  Civic  participation  would 
mean  greater  contributions  by  private  ci- 
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tizens,  and  the  art-workers  could  return 
the  aid  a  thousand-fold  by  certain  regular 
performances  which  would  be  free,  or 
broadcasted  when  seeing  was  not  neces- 
sary to  full  enjoyment. 

Mexico  City  duplicates  artists'  perform- 
ances which  have  pleased  the  rich,  in  its 
Stadium,  and  invites  the  poor.  Mexico 
City  maintains  an  orchestra,  a  band  and 
a  conservatory  of  music  that  is  famous. 
The  talented  Mexican  student  is  sent  to 
Europe  for  further  study  at  public  ex- 
pense. Is  Southern  California  less  advanc- 
ed than  Mexico  .f* 

Practical  business  men  in  chambers  of 
commerce,  in  luncheon  clubs  and,  more 
than  all,  in  breakfast  clubs,  are  awakening 
to  the  desirability  of  making  culture  a 
talking  point,  a  business-getter  and  a  tour- 
ist lure.  When  this  talk  resolves  itself  into 
action,  and  it  undoubtedly  will,  practical 
business  men  will  foster  music  outdoors 
first,  indoors  second,  and  third,  in  the 
schools,  as  a  necessity  and  not  a  luxury  of 
education,  to  be  chopped  off  as  soon  as 
land  speculators  with  short  vision  men- 
tion taxes. 

Southern  California  invites  the  best  citi- 
zens of  the  world.  It  will  have  to  offer 
them  much  besides  climate,  scenery,  beau- 
tiful homes  to  live  in,  or  even  money- 
making  opportunities  to  keep  them  here. 
Citizens  of  the  world  are  restive  in  com- 
munities lacking  in  the  refinements.  Our 
new  advertising  will  say,  "Tired  of  gang- 
sters and  the  noise  of  racketeers? — Come 
out  and  hear  our  Philharmonic  Orchestra 
in  our  magnificent  music  auditorium 
where  all  is  harmony."  Or,  "Have  you  a 
genius  in  your  home? — Come  to  Los  An- 
geles where  he  can  be  educated  by  the 
great  creative  workers  of  the  world  and 
become  a  part  of  the  new  race!" 

In  the  land  where  artists'  dreams  come 


true  there  are  foundations  for  music  and 
dancing  as  well  as  mountain  astronomical 
observatories  and  Institutes  of  Technol- 
ogy. California  scientists  are  honored  not 
only  abroad,  but  are  feted  at  home.  Our 
creative  and  interpretive  artists  deserve  the 
same  appreciation  and  support  when  they 
rise  above  mediocrity.  They,  too,  sacrifice 
so  that  they  may  contribute  generously 
to  life,  but  their  reward  seldom  matches 
that  of  other  workers  of  equal  rank,  or 
even  of  motion-picture  actors  and  real  es- 
tate subdividers. 

We  need  concert  halls  conveniently  lo- 
cated and  built  with  an  eye  to  beauty, — 
concert  halls  and  a  home  for  opera  with 
fine  acoustic  properties  and  comforts  as 
conducive  to  the  art  of  listening  as  are 
provided  in  motion-picture  theaters.  There 
are  two  concert  halls  of  distinction  in 
Southern  California:  Pasadena's  Civic 
Auditorium  and  a  smaller  hall  of  great 
beauty  belonging  to  Pomona  Colleges.  In 
both  of  these  auditoriums  it  is  tacitly  un- 
derstood that  the  best  music  will  be  of- 
fered. There  is  a  tangible  reverence  for 
the  arts  in  the  communities  which  pos- 
sess them.  Other  cities  of  Southern  Cali- 
fornia need  such  gathering  places  for 
music.  Appropriate  surroundings  contri- 
bute to  the  emotions  and  satisfactions  of 
music  and  dancing. 

Auditions  for  talented  students  of 
the  arts  are  held  each  year  for  scholar- 
ships offered  in  Philadelphia,  Rochester 
or  New  York.  Our  young  people  win 
these  opportunities  and  go  away.  Many 
of  them  never  return.  Their  loyalty  re- 
mains naturally  with  the  people  who  have 
paid  for  their  education  and  who  give 
them  their  first  engagements.  For  several 
years  now,  outstanding  Western  talent 
has  surprised  the  world.  It  is  time  for  a 
school  of  our  own — a  school  taught  by 
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idealists  and  endowed  by  practical  men  of 
affairs  with  music  as  their  avocation.  Such 
a  school  would  be  the  very  backbone  of 
the  Southern  California  Philharmonic  and 
of  opera.  The  entire  country  would  bene- 
fit through  the  dissemination  of  South- 
western talent  over  the  radio.  Many  cele- 
brities in  the  arts  have  casual  homes  in 
Southern  California.  They  merely  bask  in 
our  sunshine,  mingle  pleasantly  with  our 
millionaires  and  think  of  our  country  as 
a  wonderful  playground.  They  would  like 
to  take  root  here  and  if  they  were  en- 
couraged they  would  create  and  contri- 
bute from  their  rich  store.  We  have  only 
to  inspire  them  with  warmth  and  sin- 
cerity and,  above  all,  a  receptivity  of  the 
best  they  have  to  offer  us.  Artists  do  not 
thrive  in  cold  indifference. 

The  future  of  Southern  California's 
music  lies  in  travelling  faster  along  the 
broad  highway  we  have  begun  to  walk 
upon.  By  civic  recognition  and  the  aid 
of  subsidies,  by  the  enlistment  of  many 
friends  of  music  rather  than  dependence 
upon  one  or  a  few;  by  building  new  con- 
cert rooms;  by  creating  a  Southern  Cali- 
fornia Institute  of  Music  and  its  related 
arts,  and  above  all  by  appreciation  and 
practical  support  of  the  artists  and  teachers 
who  are  living  here,  and  the  encourage- 
ment of  those  who  are  willing  to  live 
here,  we  can  make  the  artists'  vision  of 


Southern  California,  land  of  beautiful  liv- 
ing, a  reality. 

Southern  California  attracts  leaders  of 
thought  in  the  sciences,  captains  of  indus- 
try, writers  and  artists  of  the  theater. 
Great  musicians  and  dancers  and  painters 
come  here  and  either  turn  away  in  dis- 
appointment or  sink  into  the  background 
of  our  life.  Our  own  native  artists  leave 
this  beloved  country  to  live  and  work  in 
other  places  where  the  public  appreciation 
is  outwardly  on  a  higher  level.  Lawrence 
Tibbett  is  but  one  who  begged  for  en- 
gagements at  fifteen  dollars  only  a  few 
years  ago  in  his  own  city  of  Los  Angeles, 
Now  that  New  York  has  heard  him  he 
returns  occasionally  to  make  pictures  at 
$100,000  each.  Think  how  a  young  man 
of  Tibbett's  potentialities  would  have  been 
educated  and  given  opportunities  by  the 
small  city  of  Milano,  for  instance,  or  even 
by  San  Francisco. 

We  are  in  the  midst  of  a  terrific  strug- 
gle for  fine  living,  a  hand  to  hand  fight 
for  truth  and  beauty  as  expressed  by  art- 
ists against  neglect,  materialism,  and  sel- 
fish exploitation  which  will  make  this 
country  a  desert  fit  only  for  the  casual 
sun-baths  of  genius,  if  the  wrong  side 
wins.  That  side  can  win  only  if  we  are 
indifferent.  It  is  unthinkable  that  South- 
ern California  should  not  see  the  vision 
of  the  future  and  act  to  create  it. 
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The  FUTURE  AMERICAN  ORCHESTRA 

Some  Drastic  Truths  and  High  but  Justified  Hopes 

ARTIE  MASON  CARTER 

Artie  Mason  Carter  touches  upon  a  pertinent  factor,  possibly  the  most  pertinent  in 
the  advancement  of  American  music.  She  demands  music,  not  only  for,  but  by  and  of 
Americans.  Hers  is  not  a  mere  attempt  to  make  the  "Eagle  Scream"  or  to  masquer- 
ade the  American  bird  as  a  nightingale.  She  approaches  a  vital  problem  frankly,  and 
no  o-Qense  can  be  taken.  The  founder  of  the  Hollywood  Bowl  concerts  always  has 
championed  American  producers  and  reproducers  of  music.  Once,  enough  of  them  avail- 
able, standards  can  be  raised.  The  present  danger  to  music  by  Americans  lies  in  the 
direction  of  accepting  daringly  pointed  experimejitation  for  profound  as  well  as  personal 
expression.  Too  often  "Zeitgeist"  is  substituted  for  quality.  However  this  is  not  the 
place  for  argument.  Mrs.  Carter  is  right  in  demanding  also  music  "of"  American  or- 
chestras, i.e.,  insisting  upon  native-born  American  orchestras.  Her  directive  way-sign, 
how  to  arrive  at  such  a  summit  looking  into  the  promised  land  of  a  really  musical 
America  points  in  the  right  direction.  The  Editor. 

No  nation  is  great  so  long  as  it  borrows  or  buys  its  culture.  Art  is  the  result  of  birth, 
tradition  and  environment;  it  is  the  product  of  the  soil.  Creative  art  of  all  nations  can 
be  delightfully  and  constructively  exchanged  but  never  superimposed, — there  is  no  such 
thing  as  "International  Art!" 

Music  in  America  has  long  been  dominated  by  Europe.  European  artists,  European 
music,  sung  in  foreign  languages  and  sold  to  a  rich,  unthinking  public  through  schem- 
ing, money-making  managers  has  long  made  up  our  concert  fare. 

We  have  become  so  familiar  with  European  music  and  Europe's  standards  that  we  are 
actually  afraid  to  be  ourselves, — we  are  ashamed  of  anything  American! 

Most  of  the  members  of  our  major  orchestras  are  foreign  born  and  every  major  con- 
ductor is  European.  The  German  language  is  spoken  and  understood  better  at  rehear- 
sals than  English.  Is  it  any  wonder  we  hear  no  American  music  and  have  no  American 
pride  and  spirit  in  our  orchestra? 

Imagine  an  orchestra  in  Berlin  made  up  of  more  than  half  Americans  with  Ameri- 
can conductors  playing  American  music!    You  couldn't  imagine  it, — it  couldn't  exist! 
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And  they  are  right.  German  orchestras  should  be  German,  ItaHan  orchestras  and 
opera  should  be  ItaHan,  French  orchestras  should  be  French,  English  orchestras  should 
be  English — and  American  orchestras  should  be  American! 

Every  conductor  in  London  is  an  Englishman  and  one  hears  there  quantities  of  de- 
lightful new  and  old  English  music.  Every  conductor  in  France  is  French  and  one 
goes  to  Paris  to  hear  and  enjoy  French  music.  Vienna's  greatest  charm  is  that  she  is 
so  thoroughly  Viennese — her  very  own  self;  she  will  never  cease  to  dance  to  the  en- 
chanting waltzes  of  Strauss  as  well  as  to  respond  to  Mozart,  Schubert,  Beethoven  and 
Brahms. 

The  musical  history  of  Russia  is  too  well  known  to  be  repeated  except  to  say  she 
became  herself  and  took  her  rightful  place  under  the  music  sun  only  when  she  threw 
off  the  yoke  of  foreign  influence  and  used  her  own  beautiful  folk  music. 

Orchestra  men  and  conductors  are  paid  far  too  much  in  this  country — so  out  of 
proportion  to  other  salaries — particularly  salaries  of  teachers,  who  are  the  very  foun- 
dation of  our  musical  structure.  Why  should  any  European  conductor  be  paid  $20, 
000  for  a  season  of,  say,  14  pairs  of  symphony  concerts  and  as  many  Sunday  "Pops".'^ 
— and  this  is  a  modest  salary  in  our  rich  but  dumb  America. 

Some  of  our  distinguished  and  idolized  foreigners  command  as  much  as  thirty  and 
forty  thousand  per  year, — and  one  "adored"  conductor  had  the  temerity  to  ask  San 
Francisco  $60,000  for  six  months  service,  and  a  group  in  that  splendid  city  were  mad 
enough  to  try  to  raise  this  staggering  sum!  Thank  Heavens,  they  failed! 

During  the  summer  months  many  of  our  so-called  "American"  conductors — (Amer- 
ican only  because  they  are  bought  and  paid  for  with  American  dollars)  go  "guest- 
ing" in  Europe.  And  are  they  paid  in  Europe?  I  should  say  not.  These  concerts 
are  "arranged"  for  them  through  managers  for  so  much  a  concert, — even  the  audi- 
ences are  arranged  through  a  "papered"  list  and  certain  critics  are  not  overlooked  in 
the  bargain, — all  this  to  bring  home  press  notices  with  which  to  dazzle  us  and  make 
us  raise  the  salaries.   How  long  will  this  vicious  condition  endure? 

Imagine  being  told  that  if  we  are  good  children  and  attend  our  symphony  concerts 
taking  the  foreign  hook,  bait  and  sinker  all  through  the  season,  we  shall  be  rewarded 
by  hearing  one  all- American  program.  And  we  silly  Americans  clap  our  hands  and 
gratefully  receive  this  great  condescension! — Make  a  big  stir,  a  tremendous  publicity 
over  one  lone  all-American  program  in  an  entire  season. 

There  is  no  other  country  on  earth  doing  such  a  thing.  Again  try  to  imagine  one 
all-German  program  a  year  in  Germany— o;?<f  all-British  program  a  year  in  England! 
There  should  be  at  least  one  American  number  on  every  symphony  program  played 
in  our  country. 
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Our  splendid  young  school  of  American  composers  should  not  all  be  thrown  togeth- 
er in  one  usually  badly  chosen  and  badly  rehearsed  program,  played  by  a  foreign  or- 
chestra, directed  by  a  foreign  conductor.  We  are  strangling  creative  mind  in  our  country 
rather  than  encouraging  it. 

But  you  ask,  where  shall  we  find  material  to  replace  the  present  symphony  orches- 
tras? Out  of  the  public  schools  of  America — talented  girls  and  boys  forming  the 
finest  school  orchestras  in  this  world.  Why  should  they  study  and  work  all  through 
their  school  years,  becoming  familiar  with  the  world's  best  symphonic  literature,  only  to 
be  told  upon  leaving  school,  "Now  you  must  put  up  your  fiddle  and  your  bow — there 
is  no  place  in  your  community  for  you.  You  may  not  sit  in  our  imported  Friday  af- 
ternoons orchestra, — your  English  is  too  good!" 

The  financial  depression  may  be  our  salvation.  It  is  no  longer  fashionable  to  be 
rich — we  are  all  poor.  The  patronage  system  is  most  deplorable.  Why  should  one 
rich  man  or  a  small  group  of  rich  people  (made  rich  by  social  injustice  and  by  mak- 
ing a  donation  to  avoid  income  tax)  be  allowed  to  own  and  control  our  orchestras? 
Small  wonder  these  highly  socialized  organizations  play  to  only  a  handful  of  people, 
— less  than  one  half  of  one  per  cent  of  the  city  populations. 

Music  belongs  in  the  daily  lives  of  all  the  people  and  should  be  supported  by  all 
the  people.  But  should  we  ask  our  counties,  our  municipahties,  our  states  to  subsidize 
these  foreign  born  musicians  and  let  our  own  go  begging?   Certainly  not! 

The  hour  has  struck — a  change  must  come.  We  are  rich  in  a  new  crop  of  American 
orchestral  material, — talented  young  musicians  who  are  willing  to  work  for  less  than 
half  the  present  scale  of  salaries. 

These  fresh  young  orchestras  should  be  subsidized  by  public  funds  and  admission 
prices  should  be  exceedingly  low — within  the  reach  of  all  the  people.  These  orchestras 
should  play  many  more  concerts  than  our  present  ones;  the  same  program  could  be  re- 
peated many  times  in  High  School  auditoriums  and  every  program  broadcast.  In  other 
words,  the  orchestras  of  America  should  be  lifted  out  of  the  pink-tea  class  and  placed 
on  the  same  high  level  as  public  schools,  libraries  and  universities. 

Symphonic  music  is  the  highest  form  of  community  education,  the  truest  and  noblest 
community  development.  Heaven  speed  the  day  when  every  orchestra  in  the  U.S.A. 
shall  be  made  up  of  American  born,  American  trained  musicians! 

Then  and  then  only  shall  there  be  a  Musical  America! 
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MUSIC,  the  SOURCE  of  a  SOCIAL  VISION 

An  Excursion  Into  Aesthetics,  Economics  and  Ethics 

T.  PERCEVAL  GERSON,  M.  D. 


Some  day  a  book,  will  be  written  on  a 
subject  such  as:  'The  Economist  looks 
at  Art'  and  therein  will  be  discussed  the 
aesthetic  and  not  only  the  practical  inter- 
relation of  music  and  money.  Other 
chapters  would  discourse  on  the  triangu- 
lar relation  of  music,  aesthetics  and  ethics. 
Time  will  bring  a  different  social  vision, 
needless  to  say  at  length.  Such  a  view- 
point is  no  longer  uncommon,  varying  of 
course  with  circumstances.  Dr.  T.  Perce- 
val Gerson  has  perceived  strongly  the  con- 
nection between  seemingly  heterogenous 
topics.    His  attitude  is  worth  emulating. 

Remains  only  to  be  added  that  the  au- 
thor of  the  essay  is  a  genuine  humanist. 
By  way  of  further  identification  be  it  said 
that  he  was  one  of  the  charter-members 
of  the  Theater- Arts- Alliance,  the  organi- 
zation from  whence  sprang  the  Holly- 
wood Bowl  Association.  Dr.  Gerson  is  a 
board  of  directors'  member  of  the  latter. 
The  Editor. 

Human  Society  is  at  the  cross  roads,  in 
one  of  the  great  social  crises  of  history. 

We  are  living  in  an  age  of  unprecedent- 
ed change  and  vast  readjustments. 

These  are  chiefly  economic  and  politi- 
cal, but  have  bewildering  implications 
penetrating  deeply  into  realm  of  human 
culture  generally. 

Most  of  us  consider  ourselves  unwilling, 
or  at  least  involuntary  participants.  Per- 
haps, in  a  certain  philosophical  sense,  we 


are.  In  another,  we  are  the  cause,  start- 
ling as  it  may  seem.  Deeply  perhaps, 
under  the  surface,  some  necessary  and 
vital  social  factors  are  lacking,  or  are  ap- 
parently unexpressed.  Nietzsche,  in  his 
day,  was  doubtless  right.  We  too,  need, 
"a  revaluation  of  all  our  values." 

Society  is  an  aggregation  of  the  individ- 
uals who  constitute  it.  Its  morality,  com- 
posing its  customs,  habits  and  traditions, 
is  identical  with  that  of  its  individual 
components.  The  virtue  and  vice  of  one 
is  the  virtue  and  vice  of  the  other. 

Just  as  a  chain  is  only  as  strong  as  its 
weakest  link,  so  is  the  social  fabric  but 
the  woof  and  warp  of  human  elements 
woven  into  it,  and  so  only  as  strong  and 
just  as  weak. 

If  the  present  social  order  is  imperilled 
and  so  it  seems,  there  must  needs  be  defi- 
nite paths  to  safety.  These  paths  seem  to 
lie  not  merely  in  social,  economic  and 
political  patch-working,  but  are  founda- 
tioned  much  more  deeply,  in  a  work-a- 
day  morality  having  its  genesis  in  Art 
and  Science. 

If  morality  implies  Religion,  it  must 
be  a  religion  based  not  merely  on  ecclesi- 
asticism  and  theology,  but  rather  on  an 
Art  and  Science  glorified  far  beyond  the 
popularized  concepts. 

Art  may  be  considered  the  measure  of 
the  beautiful,  and  Science  of  the  Accurate. 
Each  in  their  ultimate  genesis  merges  into 
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the  other,  so  can  be  conceived  as  synon- 
omous.  Thus,  we  may  conceive  of  a 
beauty  so  perfect  it  is  accurately  so.  And 
an  accuracy  so  flawless  it  is  beautifully  so. 
We  may  then  speak  of  the  accuracy  of 
beauty  and  the  beauty  of  accuracy,  or  the 
Science  of  Artistry  and  the  Artistry  of 
Science. 

In  fact,  no  less  a  personage  than  John 
Stuart  Mill  said:  "Art  in  general  consists 
of  the  truths  of  science,  arranged  in  the 
most  convenient  order  for  practice." 

If  the  accurate  is  Truth,  let  the  latter 
term  be  preferably  used. 

To  complete  the  analogy,  that  which  is 
considered  beautiful  and  true  is  Moral, 
and  that  which  is  ugly  and  false  is  Im- 
moral. 

While  these  terms  are  doubtless  relative 
for  the  individual,  there  is  a  sense  in 
which  they  are  specific  and  dominant  for 
the  group. 

This  concept  of  morality  and  immoral- 
ity, based  on  the  true  and  beautiful,  and 
its  reverse,  the  ugly  and  false,  is  of  course, 
mainly  applicable  in  the  domain  of  hu- 
man conduct,  where  we  may  have  har- 
mony or  discord  of  sound,  color,  form, 
taste,  feel  or  smell,  the  same  as  in  the 
material  universe.  And,  of  course,  this, 
too,  is  either  individual  or  social. 

It  seems  reasonable  to  assume  that  a 
society  to  be  moral,  must  be  harmonious. 

Of  all  the  arts  and  sciences,  none  sur- 
passes in  appeal  those  rhythms  and  vibra- 
tions termed  Music. 

Music  permeates  the  minds  and  souls 
of  man,  and  through  him  is  translated 
ten  thousand  fold  into  individual  and  so- 
cial graces  and  values,  that  radiate  and 
glint  in  gorgeous  irridescent  hues,  like 
sparkling  sunlight  from  the  facets  of 
gems.   It  can  furnish  to  man  his  patterns 


in  poetry,  architecture,  philosophy,  even 
science,  the  humanities  and  social  pattern- 
ing. 

In  the  light  of  such  radiance,  it  would 
seem  that  all  whom  it  touched  would  be 
glorified  and  strengthened.  Its  tonal  love- 
liness should  inculcate  the  highest  types 
of  mental  and  spiritual  idealism  and  those 
qualities  and  graces  that  make  for  charm 
and  integrity.  But  one  of  the  sorrows  of 
life  to  those  who  care,  is  that  this  does 
not  seem  to  be  the  case  always. 

Here,  for  instance,  is  a  person,  a  musi- 
cian, universally  acclaimed  "a  Master," 
perhaps,  "the  greatest  of  all  time."  "Trans- 
figured," he  plays  his  instrument,  but  in 
his  own  home,  he  is  a  tyrant,  an  ungrate- 
ful son  or  cruel  husband  or  unfaithful 
friend.  To  his  fellow  musicians,  and  to 
others,  he  is  vindictive  or  spiteful  and 
jealous.  All  this  is  excused  as  "tempera- 
ment," and  the  "eccentricities  of  genius." 
But  friends,  that  man  is  not  an  Artist. 
He  is  an  Artisan,  a  mere  peddler  of  music. 

How  could  such  a  man,  or  any  like 
him  be  the  basis  of  an  ideal  social  order  .^^ 

Other  "artists"  may  ensnare  the  witch- 
ery of  creation  and  transfix  it  to  their  can- 
vases, or  into  their  verses  or  chapters,  but 
their  private  lives,  or  public  fulfillment  of 
their  obligations  may  be  so  spurious  as  to 
constitute  their  "work"  mere  sham  and 
hyprocrisy.  Their  genius  is  on  their  pen 
points  and  brush  tips,  but  not  in  their 
souls.  They  are  not  artists.  They  are  liars, 
and  liars  may  fool  all  except  themselves. 
How  very  sad,  for  to  anyone  with  imag- 
ination, must  come  the  realization  that 
each  must  live  with  himself  from  the 
cradle  to  the  grave.  Why  carry  around 
the  corpse  of  Idealism? 

This  "man  of  Science"  desecrates  a  sa- 
cred realm  by  directing  to  low  ends.  He 
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has  one  eye  on  the  dollar  mark,  the  other 
on  his  problem. 

His  genius  evolves  a  super-explosive  or 
deadly  gas,  with  which  to  annihilate  his 
fellows. 

For  this  he  receives  an  L.L.D. 

We  trustingly  select  custodians  for  our 
material  wealth.  Some  go  to  jail,  some 
to  Athens. 

The  rhythms  of  music  flow  through  all 
Nature,  binding  the  articulate  and  the  in- 
articulate, the  animate  and  the  inanimate 
in  a  Unity. 

It  is  in  stirring  breezes,  rushing  leaves, 
babbling  brooks,  twittering  birds  at  sun- 
set, hum  of  bees,  crickets  in  the  dark,  low- 
ing cattle,  no  less  than  in  the  shepherd's 
flute  and  prima  donna. 

The  vigil  of  the  astronomer  is  rewarded 
by  the  "music  of  the  spheres,"  the  forelorn 
lover  writes  it  in  verse  "to  his  mistress' 
eyebrow,"  the  philosopher,  inventor,  sci- 
entist, reformer  feel  it  in  their  meticu- 
lously executed  concepts. 

If  we  drank  deeply  of  music,  we  would 
really  live,  not  merely  exist.  Most  people, 
however,  are  more  concerned  in  making 
a  living  than  making  a  life.  To  such,  their 
philosophy  is  not,  as  it  should  be,  an  ex- 
pression of  their  living,  but  merely  of  their 
talk. 

A  social  order  erected  of  such  material 
will  invariably  collapse  under  unusual 
stress  and  strain,  like  poorly  erected  build- 
ings in  an  earthquake,  for  as  Giddings 
says:  "All  arts,  we  must  remember,  are 
phases  of  the  social  mind." 

Why  not  make  our  social  architecture 
as  effective  as  our  physical?  Heine  called 
architecture  "frozen  music."  Lack  of  ar- 
tistry and  truth,  is  in  no  domain  of  social 
endeavor  more  clearly  evident  than  in  the 
political. 


In  fact,  the  very  term  "politics,"  which 
should  imply  the  highest  aims  of  man  in 
his  creation  of  the  social  state,  has  popular 
connotations  of  the  lowest. 

To  consider  one  "only  a  politician,"  is 
a  term  of  odium. 

Respect  for  Law  is  apparently  not  a 
very  deeply  ingrained  virtue  of  our  Amer- 
ican people,  judged  from  their  accom- 
plishment rather  than  pretense.  We 
vociferously  make  protestations  of  loyalty 
to  a  Constitution  which  we  disregard 
when  it  seems  to  serve  our  individual  ends 
to  do  so. 

Flaunting  of  the  18th  Amendment,  re- 
gardless of  its  merit,  has  almost  invariably 
been  received  with  derisive  laughter  by 
the  public,  when  lampooned  on  screen,  or 
in  song  or  drama  or  otherwise. 

A  public  office  should  be  a  "public 
trust."  Too  often  it,  instead,  is  but  indi- 
vidual or  corporate  opportunity  for  thiev- 
ery, greed  and  the  general  thwarting  of 
ordered  ends. 

How  can  any  man  so  prostitute  an  ideal 
if  he  has  music  in  his  soul,  instead  of 
merely  in  his  ears? 

When  our  law-makers  gather  in  im- 
portant convention,  instead  of  the  dignity, 
consecrated  idealism  and  single  purpose 
of  the  Artist  and  Scientist,  we  find  too 
frequently  the  raucous,  coarse,  shouting 
disconcerting  vulgarity  of  the  undiscip- 
lined mob.  Why  cannot,  for  instance,  the 
selection  of  our  leaders  and  representa- 
tives in  Government  be  accomplished  on 
the  orderly  basis  of  its  vital  social  import- 
ance? Instead,  we  often  witness  the  pro- 
ceedings bandied  about  with  grossest  lack 
of  imagination. 

No  great  poem  or  symphony  or  paint- 
ing  or   philosophical   treatise   or   cosmic 
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concept  could  be  based  on  so  little  thought 
and  idealism,  yet  human  relations  are 
greater  than  any  of  these. 

What  is  true  of  our  practices  at  home 
holds  true  for  those  abroad,  in  interna- 
tional relations.  Nothing  could  be  much 
more  sinister  than  Diplomacy,  which 
Goethe  defined  as  "The  Devil's  kitchen, 
where  the  poisonous  stew  is  brewed  for 
others." 

The  last  chapter  in  the  great  social  de- 
bacle is  War,  that  cancer  that  eats  at  the 
vitals  of  the  social  state,  and  toward  which 
most  of  these  low  attitudes  lead. 

Many  of  us  develop  an  ennui  toward 
our  social  shortcomings,  and  this,  in  time, 
is  expressed  as  a  national  vice.  The  hang- 
ing and  burning  of  negroes,  and  our  his- 
torical unfairness  toward  our  Indian 
wards  are  examples.  "When  our  fore- 
fathers came  to  America,  they  first  fell 
upon  their  knees  and  then  upon  the 
Aboriginecs,"  and  we  have  done  it  ever 
since. 

How  may  we  develop  these  great  social 
attitudes,  these  ideals  of  a  fairer  and  more 
adequate  human  relationship?  Certainly 
not  by  statute.  As  Emerson  said:  "Beauty 
will  not  come  at  the  call  of  a  legislature 


....  It  will  come  as  always,  unannounced 
and  spring  up  between  the  feet  of  brave 
and  earnest  men." 

So,  in  the  upbuilding  of  a  society  nearer 
the  heart's  desire,  it  needs  what  in  our 
time  may  appropriately  be  termed  "The 
New  Deal." 

We  all  pay  homage  to  the  arts  of  music 
and  poetry  and  drama  and  Hterature  and 
painting  and  sculpture  and  the  dance. 

We  need,  almost  like  the  air  we  breathe, 
and  the  food  we  eat,  the  great  truths  of 
Science. 

Great  are  the  domains  of  Education, 
and  of  Invention  and  Travel. 

But  greater  than  these,  is  the  greatest 
of  all  Arts  and  Sciences,  and  to  which  all 
these  are  tributary,  the  Art  and  Science 
of  Human  Relationships,  of  Living. 

What  harmony  can  be  as  harmonious 
as  that  between  men,  what  drama  as 
gripping,  what  picture  so  beautiful,  what 
statue  so  heroic,  what  machine  so  perfect  ? 

In  truth,  here  is  to  be  written  the  Di- 
vine Symphony. 

Come,  let  us  live  the  music  we  feel. 
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The  SOUTHLAND'S  DANCE  INHERITANCE 

An  Objective  and  an  Opportunity 

RUTH  ST.  DENIS 

Ruth  St.  Denis  and  Ted  Shawn  have  lain  the  foundations  for  the  re- 
nown of  Southern  California  as  a  distinctive  and  fruitful  province  of  the 
Dance.  These  illustrious  Americans  always  were  true  creators  and  there- 
fore pioneers  indeed.  Thus  they  removed  the  dance  from  the  boxed-in 
stage  into  a  greater  setting,  that  of  nature.  Looking  back^  from  New 
Yor\  City,  Miss  St.  Denis  visions  an  exquisite  and  individual  dance-art 
under  the  Southland  skjes.  The  Editor. 

As  I  look  back  on  my  days  in  California  the  founding  of  our  School,  and  the  dear 
friends  that  we  met  there,  it  revives  a  w^hole  epoch  which  was  the  beginning  of  things. 
It  seems  sad  to  me  that  the  consecutive  things  in  life  cannot  be  simultaneous.  I  am  sad 
for  instance,  to  think  that  my  Synchoric  Orchestra  which  was  born  in  California  could 
not  have  been  produced  there.  It  came  to  be  at  the  Lewisohn  Stadium,  some  fifteen 
years  later. 

I  was  so  filled  with  the  possibilities  of  the  things  that  California  could  do  in  the 
dance.  I  strove  valiantly  to  bring  an  enthusiasm  to  the  youngsters  who  came  to  our 
school.  Mr.  Shawn  and  I  gave  of  our  best  to  the  community.  I  presume  we  have 
sowed  seeds  which  have  since  flowered.  I  like  to  think  we  did.  Many  of  the  girls  and 
boys  that  studied  with  us  have  gone  forth  to  spread  the  gospel  of  the  higher  dance,  but 
the  monied  interests  of  the  community  were,  of  course,  wrapped  up  in  the  movies. 

As  Mr.  Shawn  has  said  in  one  of  his  books,  the  dance  is  still  the  Cinderella  of  the 
Arts;  she  has  not  yet  been  invited  to  the  great  feast.  Until  social  prestige,  endowment 
and  a  great  manager  arises  in  the  land,  the  dance  will  not  come  into  its  own.  Those  heart 
breaking  attempts  of  the  individual  dancers  to  establish  themselves  will  dig  up  the  soil 
and  possibly  sow  seeds  for  later  generations  to  reap  the  harvest. 

I  think  that  if  our  ballets  and  much  of  our  work  done  since  has  found  universal  ap- 
peal, it  is  due  to  the  great  inspiration  which  California  itself  gave  our  minds;  for  as 
we  well  know,  California  has  the  beauty  of  Italy,  the  space  of  the  desert,  and  the  Yo- 
semite  the  power  and  majesty  of  the  great  cathedrals. 
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Regarding  the  dance,  I  would  ask  the  people  of  California  to  remember  that  the  arts 
of  the  stage  cannot  reach  higher  in  valuation,  than  the  outer  and  inner  vision  of  the 
audience.  The  dance  may  be  entertaining,  yet  it  should  be  more  than  mere  entertain- 
ment. The  audience  must  be  willing  to  give  to  the  dance  artist  the  benefit  of  the  doubt. 
The  public  may  dislike  being  educated — a  misunderstood  word — yet  education  is  but  a 
form  of  acquiring  discrimination.  As  the  public  learns  to  demand  higher  levels  of  per- 
formance, the  dance  as  such  and  dancers  will  advance  and  be  free  to  convey  more  of 
that  emotional  or  symbolic  meaning  which  all  true  dancing  must  needs  embody  and 
convey. 

To  fail  to  express  great  beauty  is  a  tragic  thing  in  America  today,  and  yet,  to  those 
souls  who  must  dream  and  aspire  and  work,  there  is  the  compensation  of  knowing  that 
by  being  an  artist,  one  relates  ones  self  to  the  art  of  the  ages. 

The  artist  is  an  instrument  used  by  the  great  unseen  forces  of  life  to  focus  and  express 
beauty,  that,  as  the  Bible  says,  the  people  may  not  perish  from  the  earth.  The  vision  of 
beauty  and  truth  is  an  intensely  personal  matter  and  must  be  worked  out  by  the  young 
student  in  solitude  and  sacrifice. 

Perhaps,  one  day,  in  California  there  will  arise  a  man  of  vision  and  money  who  loves 
the  dance,  who  will  build  a  temple  for  the  dance  and  will  have  strength  of  character 
enough  to  co-relate  the  activities  that  go  to  make  up  the  production  of  great  ballets, 
to  educate  and  attract  the  prestige  and  numbers  in  audiences,  and  will  hold  up  the  stand- 
ard of  production  so  necessary  for  any  real  accomplishment  of  the  dance. 

When,  even  a  portion  of  the  money  and  energy  is  put  on  the  dance,  as  has  been 
put  on  the  Symphony  Orchestras,  we  shall  then  have  an  American  Ballet  that  we  can 
be  proud  of. 

If  only  a  portion  of  the  money  and  effort  devoted  to  purely  symphonic  music  could 
be  diverted  toward  a  development  of  a  dance  center,  where  training,  experiment  and 
production  would  meet  with  financial  and  aesthetic  support,  a  truly  American  and  a  dis- 
tinctively California  ballet  art  would  be  developed. 

Many  true  and  more  trite  remarks  have  been  made  regarding  the  unusual  and  charac- 
teristic beauty  of  Southern  California.  It  is  one  of  the  spots  in  this  vast,  naturally  and 
humanly  rich  country  possessing  those  elements  of  individuality  from  which  the  cre- 
ative-interpretive artist  can  derive  insipration.  This  is  not  pleasant  generalization.  Even 
the  casual  tourist  is  aware  of  the  "character"  with  which  a  kind  providence  has  en- 
dowed the  Southland.  Even  those  of  us  far  away  from  Southern  California  are  proud 
of  that  soul  of  our  land.  And  that  soul  could  find  rebirth  in  a  ballet  of  which  we  could 
be  prouder  yet. 
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Southern  California  is  a  haven  for  the  creative  artist  for  that  very  reason.  It  is  on 
those  grounds  that  it  has  enriched  American  art  hfe  from  various  angles. 

Mr.  Shawn  and  I  both  look  back  with  tender  memories  on  those  early  days  when, 
I  believe,  we  were  the  first  to  emerge  into  the  open  air  and  raise  our  arms  in  adoration 
of  the  stars  that  shown  upon  us,  not  from  a  patterened  drop  in  a  theatre,  but  from  the 
vast  blue  of  Heaven  itself. 

We  have  shown  the  way.  Open-air  dance  art  in  the  Southland  has  passed  the  beginn- 
ing-stage and  passed  it  in  a  manner  to  show  the  possibilities  and  merit  of  a  develop- 
ment which  is  possible  only  with  a  faith  which  results  in  proper  support  and  serious 
contemplation.  Nature  may  be  entertaining,  but  is  not  entertainment,  nor  should  out- 
door dancing  be  merely  amusing. 

Beauty  is  a  serious  thing,  with  which  it  is  not  well  to  trifle.  Beauty  has  a  purpose  and 
therefore  should  express  spiritual  direction,  though  the  form  may  be  of  any  genre, 
lyric  or  dramatic.  There  is  a  deep  message  in  the  Southland  outdoor  scenery.  The  dan- 
cer and  the  dance  spectator  must  not  use  lightly  this  loan  of  nature,  for  it  implies  a 
profound  obligation.  That  does  not  imply  that  all  out-door  dancing  must  needs  be  of 
a  serious  program,  only  the  program  must  be  taken  seriously.  Dancing  in  the  open 
can  be  and  may  well  be  light  and  playfully  charming  of  mood,  but  the  dancer-pro- 
ducer, the  manager  and  the  public  should  never  forget  that  only  that  which  is  formed 
exquisitely  can  congruously  be  placed  into  a  stage-set  provided  by  that  most  exquisite 
of  all  stage-directors,  nature. 
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DANCING  in  SOUTHERN  CALIFORNIA 

Terpsichorean  Los  Angeles  Takes  Second  Place  Only  to  New  York 


RUTH  ELEANOR  HOWARD 


Whatever  the  reasons — historic,  ethno- 
graphic, climatic — Los  Angeles  as  a  dance 
center  takes  second  place  only  to  New 
YorJ{  City.  Not  only  the  Southland  Me- 
tropolis, but  practically  every  larger  com- 
munity in  this  section  of  the  country  has 
one  or  more  dance  studios  where  excel- 
lent, original  and  locally  significant  wor\ 
is  going  on  along  the  line  of  technical 
training  and  style  creation.  Here,  too,  in 
1927,  "The  American  Dancer  Magazine," 
a  dominant  American  dance  magazine, 
came  into  being  under  editorship  of  Ruth 
Eleanor  Howard.  Influence  of  the  publi- 
cation has  advanced  rapidly.  Last  May 
headquarters  had  to  be  moved  to  Man- 
hattan, from  where,  notwithstanding 
Hollywood  dance  consumption,  terpsicho- 
reans,  li^e  other  musical  artists,  still  do 
a  major  share  of  tour-boo\ing.  The  Ed- 
itor. 

The  fact  that  Southern  Cahfornia  has 
become  a  dance  center  second  only  to 
New  York  City,  is  an  indication  of  the 
esteem  in  which  the  Southland  holds  this 
important  art. 

By  giving  succor  to  those  dancers  who 
come  seeking  either  inspiration  or  oppor- 
tunity, Southern  California  encourages  an 
art  which  is  now  in  its  renaissance  and 
which  bids  fair  in  years  to  come,  to  out- 
distance the  more  static  arts  in  American 
popularity. 

Originally  it  was  a  matter  of  pride  that 


such  important  dancers  as  Ruth  St.  Denis 
and  Isadora  Duncan  had  emanated  from 
California,  but  now  it  is  significant  that 
many  outstanding  contemporary  artists 
are  making  Southern  California  their 
home.  In  years  to  come  this  is  destined 
to  become  more  and  more  the  fact,  for 
here,  more  than  any  other  place  in  this 
country,  the  creative  artist  is  enabled  to 
find  inspiration  and  opportunity  within 
the  same  geographical  boundaries. 

Dance  audiences  in  Southern  California 
are  more  discriminating  than  those  who 
attend  dance  performances  elsewhere. 
Even  in  recitals  scarcely  removed  from 
the  amateur  class  they  demand  and  re- 
ceive a  vastly  higher  standard  of  artistry 
than  audiences  in  other  localities  are 
willing  to  accept.  This  makes  the  South- 
land a  great  testing  laboratory  for  the  cre- 
ative dancer  and  the  result  has  been  seen 
in  such  overwhelming  successes  as  the 
Ernest  Belcher  ballets  and  the  triumphant 
Mechanical  Ballet  of  Adolph  Bolm  in  the 
famous  Hollywood  Bowl. 

With  such  discrimination  evident  in  its 
audiences,  it  is  obvious  that  Southern  Cali- 
fornia compels  a  uniformly  high  stand- 
ard in  its  dancing  teachers.  Such  famous 
organizations  as  the  Diaghileff  Company, 
the  Pavlowa  Companies,  the  Alhambra 
Theatre  in  London  and  the  Imperial  Op- 
era House  in  Tokyo  and  La  Scala  in  Milan 
have  all  contributed  to  the  teaching  staff 
of  the  Southland.   Such  teachers  appreci- 
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ate  in  Southern  California  the  hving  con- 
ditions which  are  commensurate  with 
their  artistic  ideals  in  addition  to  the  un- 
usual opportunities  for  the  expression  of 
their  abilities.  There  are  opportunities  to 
present  students  in  outdoor  performances 
in  any  of  the  several  bowls  which  provide 
delightful  summer  settings,  and  there  are 
always  outlets  in  motion  pictures  for  the 
most  talented  of  the  pupils. 

It  is  also  significant  that  it  was  in  Los 
Angeles  that  the  first  attempt  to  organize 
dancing  teachers  into  a  business  associa- 
tion for  the  standardization  of  ethics  in 
the  profession,  was  made  and  successfully 
carried  out.  Now,  the  plan  is  spreading 
rapidly  to  other  cities  and  the  Dancing 
Teachers  Business  Association  of  Los  An- 
geles is  known  everywhere  as  the  mother 
organization. 

Here,  too,  is  the  first  group  of  concert 
dancers  to  function  harmoniously  as  a 
self-governing  body  for  any  length  of 
time.  Now  well  in  its  second  year,  the 
Dancers'  Protective  League  has  carried  on 
a  series  of  studio  concerts  which  provide 
opportunities  for  young  artists  to  be  seen 
with  adequate  setting  and  lighting.  The 
organization  is  endeavoring  to  abolish  the 
many  impositions  which  are  practiced  on 


dancers  through  gratis  performances  and 
its  success  in  this  respect  as  well  as  with 
its  concerts  has  commanded  the  respect 
of  the  entire  country.  A  sister  group,  pat- 
terned after  the  Dancers'  Protective  Lea- 
gue of  Los  Angeles  is  now  operating  in 
the  San  Francisco  Bay  District. 

Having  successfully  ridden  out  the 
storm,  Southern  California  now  stands  on 
the  threshold  of  great  success  as  a  dance 
center.  There  has  not  been  a  noticeable 
decrease  in  the  number  of  students  en- 
rolled in  dancing  schools  in  Southern 
California  during  the  depression  although 
in  many  cases  students  were  forced  to  take 
fewer  lessons  per  month.  An  art  which 
can  thus  retain  its  commercial  foothold 
during  a  period  of  general  depression  such 
as  the  world  has  been  passing  through, 
may  certainly  be  regarded  as  a  factor  in 
the  community  as  important  as  the  citrus, 
oil  or  any  of  the  industries  which  are  the 
backbone  of  the  state. 

Artistically,  Southern  California  will 
prove  of  inestimable  importance  in  the  de- 
velopment of  the  dance  in  future  years, 
and  commercially  the  value  of  the  art 
to  the  community  and  the  community  to 
the  art  has  already  been  proven  many 
times  over. 
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LYRIC  DRAMA-A  NATIVE  PRODUCT 

Some  Historic  Highlights  Regarding  the  Los  Angeles 
Grand  Opera  Association 

BENJAMIN  F.  BLEDSOE 


Cultural  ambition  and  vitality  of  a  com- 
munity IS  measured  most  definitely,  not 
by  importation  of  individual  artists  or 
companies,  but  by  the  degree  of  native 
production.  Visits  of  the  Chicago  and  the 
German  Opera  Companies  in  recent  times 
have  lent  sparse  to  local  musical  life, 
but  the  contribution  of  the  Los  Angeles 
Grand  Opera  Association  tested  and  en- 
riched human-artistic  resources  of  the  city, 
fudge  Benjamin  F.  Bledsoe,  as  foufider- 
president  of  the  Los  Angeles  Grand  Op- 
era Association,  has  earned  lasting  thanks. 
— The  Editor. 

Due  to  the  inspiration  and  suggestion 
of  Gaetano  Merola  of  San  Francisco  and 
Merle  Armitage  of  Los  Angeles,  the  Los 
Angeles  Grand  Opera  Association  came 
into  being  late  in  December,  1923.  The 
basic  and  fundamental  idea  was  that  San 
Francisco  and  Los  Angeles,  co-operating 
together,  each  furnishing  its  own  orches- 
tra and  chorus,  and  each  sharing  jointly 
in  the  expense  of  stars,  scenery,  manage- 
ment and  direction,  might  thus  be  able 
to  provide  the  two  communities  with  sea- 
sons of  Grand  Opera  of  the  very  finest 
sort  obtainable  anywhere.  Leading  and 
outstanding  stars  of  the  whole  operatic 
world  would  gladly  come  to  California, 
between  seasons  elsewhere,  that  we  might 
reap  some  of  the  benefit  of  their  ability 
and  genius.  The  local  Philharmonic  Or- 
chestra,  then   as   now,   enjoyed    a   well 


earned  reputation  for  orchestral  and  op- 
eratic music  that  made  its  participation 
in  any  musical  event  a  sure  guaranty  of 
success.  Ambitious  and  promising  voca- 
lists in  Los  Angeles  who  would  be  ce- 
lighted  to  secure  the  benefits  of  careful 

...  c 

and  intensive  training  in  the  course  Df 
novel  operas,  were  clamoring  for  audi- 
tions. Every  prospect  seemed  pleasing,  the 
community's  immediate  reactions  were 
enthusiastically  favorable,  and  so  the  ven- 
ture was  definitely  determined  upon. 

Organization  meetings  were  held  at  the 
home  of  Mrs.  Bledsoe  and  myself.  Merola 
was  to  have  general  direction.  Armitage 
undertook  the  business  management  in  its 
every  aspect.  He  also  superintended  the 
fabrication  of  the  necessary  scenery.  Alex- 
ander Bevani  trained  the  chorus,  the 
YMCA  and  YWCA  providing  requisite 
auditoriums  free.  Local  merchants  most 
generously  furnished  all  sorts  of  properties 
and  equipment  without  charge.  J.  T. 
Fitzgerald,  George  J.  Major,  George  Les- 
lie Smith,  Robert  I.  Rogers,  rendered 
valuable  advice  and  helpful  assistance  in 
many  ways.  Mrs.  R.  D.  Shepherd  assum- 
ed the  chairmanship  of  the  Women's 
Committee  and  a  marvelous  seat  sale  was 
the  result  of  their  activities. 

A  list  of  the  Founders  and  Patrons, 
nearly  every  one  of  whom  attended  the 
performances  regularly,  looked  like  a  list 
of  "Who's  Who  in  Los  Angeles."  On  the 
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Opening  night,  October  6,  1924,  every  seat 
was  sold,  and  no  fairer,  more  enthusiastic 
or  more  genuinely  appreciative  audience 
ever  faced  the  stage  of  our  Philharmonic 
Auditorium.  The  initial  offering  was 
Giordano's  "Andrea  Chenier,"  with 
Muzio,  Gigli  and  De  Lucca  in  stellar 
roles,  and  local  support  appropriately  ren- 
dered by  Myrtle  Davis  Aber,  Ruth  Shaff- 
ner  and  Leslie  Brigham.  From  opening 
overture  to  curtain  drop  the  manifested 
interest  and  gracious  enthusiasm  of  the 
fine  audience  was  consistently  maintained. 

Los  Angeles  Grand  Opera,  locally 
sponsored  and  with  but  a  few  exceptions 
locally  produced  in  its  entirety,  had  ar- 
rived. The  expenses  were  kept  down  to 
a  minimum  and  Merola  and  Armitage, 
the  producers,  shared  the  net  profits.  The 
chorus  sang  for  the  sheer  joy  of  singing. 
There  was  no  deficit  and  not  post  mor- 
tems. 

The  second  night  Schipa  starred  in 
Massenet's  "Manon,"  and  as  far  as  I  am 
concerned  I  never  heard  sweeter  or  more 
appealing  music  fall  from  human  lips. 


Differences  of  opinion  over  details  de- 
veloped and  a  new  director,  Richard 
Hageman,  of  New  York,  was  employed 
the  second  and  third  years.  The  Shrine 
Auditorium,  with  its  wealth  of  stage  and 
seating  capacity,  was  made  use  of.  Bigger 
crowds  brought  bigger  bills  and  more  ex- 
pensive scenery  and  properties.  Gurney 
E.  Newlin  became  President  in  1926,  and 
he  was  succeeded  by  David  T.  Babcock 
in  1929.  The  depression  and  intolerable 
or  rather  insupportable  deficits  appeared 
about  the  same  time,  and  finally  the  ven- 
ture was  abandoned.  It  proved  too  costly 
for  those  who  had  to  assume  the  respon- 
sibility that  the  box  office  failed  to  protect. 
Nevertheless  the  nine  seasons  of  opera  of 
the  very  finest  quality, — dramatically,  ar- 
tistically, musically  and  scenically — with 
which  Los  Angeles  has  ever  been  favored, 
more  than  justified  the  hopes  of  its  foun- 
ders and  contributed  in  measurable  fash- 
ion to  everything  cultural  in  our  midst. 
If  it  did  cost  some  money,  it  repaid  in 
real  enjoyment,  in  excess  of  the  proverbial 
hundred  fold. 
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INTER-CITY  OPERA  PRODUCTION 

Another  Record  Concerning  the  Los  Angeles 
Grand  Opera  Association 

GAETANO  MEROLA 


Inter-city  opera  productions  by  which 
two  or  more  communities  share  expenses 
and  save  by  engaging  artists  for  longer 
terms,  i.e.,  more  performances,  is  not  a 
new  idea.  It  has  been  applied  successful- 
ly in  Europe.  However,  it  was  introduced 
here  by  Gaetano  Merola,  director-general 
of  the  San  Francisco  and  Los  Angeles 
Opera  Association.  In  principle  and  in 
practice  inter-city  opera  is  worthwhile. 
Advantages  grow  with  longer  double-sea- 
sons. 

Below  Maestro  Merola — a  man  clever 
and  far-sighted  with  the  baton  as  with 
cost-accounting  figures — summarizes  the 
record  of  an  enterprise,  which,  eventually 
should  result  in  an  inter-city  operatic 
stoc^-company  touring  a  Western  Circuit 
from  San  Diego  to  Vancouver,  bounded 
eastward  by  San  Antonio,  Salt  La^e  and 
Denver.  The  Editor. 

Let  us  travel  back  nine  years.  We  ifind 
no  opera  association,  no  assurance  of  an- 
nual Grand  Opera  in  Los  Angeles.  The 
successful  season  of  the  San  Francisco  as- 
sociation has  captured  the  imagination  of 
the  music  lovers  of  Los  Angeles.  Forma- 
tion of  the  Los  Angeles  Opera  Association 
is  the  outcome.  There  is  great  need  to  de- 
velop the  progress  of  opera,  both  in  San 


Francisco,  and  Los  Angeles,  artists  of  in- 
ternational renown  to  be  booked  jointly. 

The  Los  Angeles  association  w^as  form- 
ed in  1924,  operating  jointly  with  the  old- 
er San  Francisco  Association.  The  first 
season  was  launched  at  the  Philharmonic 
Auditorium,  with  the  aid  of  a  small 
group  of  influential,  music  loving  men 
and  women.  The  purpose  of  the  organi- 
zation was  to  give  opera  of  the  highest 
type,  to  provide  employment  for  the  Phil- 
harmonic Orchestra,  to  offer  training  to 
the  resident  singers  for  chorus  and  minor 
roles,  under  noted  directors,  and  chorus 
masters,  thus  stimulating  interest  in  the 
operatic  field,  and  offering  opportunities 
to  ambitious  students  who  had  previously 
found  little  outlet  to  appear  professionally. 

Affiliation  of  the  Los  Angeles  Associa- 
tion with  the  San  Francisco  Civic  Opera 
Co.  was  to  be  mutually  advantageous  and 
this  proved  quickly  to  be  the  case. 

By  combining  the  duration  of  the  two 
local  engagements  artists  could  be  brought 
to  the  West  Coast  from  the  Metropolitan 
Opera,  from  the  Chicago  Opera  and  La 
Scala  in  Milan,  who  could  never  have 
been  induced  to  make  the  long  trip  except 
on  the  basis  of  a  long  engagement. 

A  long  engagement  in  two  cities  natur- 
ally offered  the  opportunity  for  more  ap- 
pearances and  a  proportionate  reduction 
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of  artists'  honorariums  per  performance. 
Thus  the  two  cities  gained  by  way  of 
hearing  great  artists  not  easily  available, 
while  saving  on  jointly-contracted  book- 
ings. 

Moreover  construction  of  stage  proper- 
ties, settings,  scenery  of  special  design, 
lighting  material,  costuming  were  all  ac- 
quired in  joint  ownership  and  most  of 
this  material  was  actually  made  in  Los 
Angeles. 

During  the  first  season,  1924,  Gigli  and 
Schipa  were  introduced  to  Los  Angeles 
in  opera.  Claudia  Muzio,  De  Lucca, 
Didur,  and  Sabanieva,  completed  the  casts. 
The  repetoire  included,  Andrew  Chenier, 
Amico  Fritz,  Romeo  et  Juliet,  Manon,  and 
Gianni  Schicchi. 

Due  to  the  phenomenal  success  of  the 
first  season,  it  was  necessary  to  present 
the  next  season  in  the  more  spacious  quar- 
ters of  the  new  Olympic  Auditorium, 
which  offered  adequate  seating  capacity 
for  everyone,  making  it  possible  to  present 
outstanding  artists  at  prices  within  pop- 
ular reach.  During  this  season  the  com- 
pany included  Claudio  Muzio,  Rosina 
Torri,  Maguerite  D'Alverez,  Elvira  de 
Hidalgo,  Ansseau,  Stracciari,  Formichi, 
Marcel  Journet.  The  repetoire  consisted  of 
Samson  and  Dalila,  Aida,  Madame  Butter- 
fly, Barber  of  Seville,  Traviata,  and  Lamor 
de  tre  Re. 

Completion  of  the  Shrine  Auditorium 
was  enthusiastically  welcome,  the  modern 
stage  facilities,  the  accoustic  conditions,  all 
helped  to  facilitate  improved  productions. 
During  that  season,  new  artists  were  in- 
troduced to  the  Los  Angeles  opera-going- 
public:  Louise  Homer,  Luella  Melius, 
Elsa  Alsen,  Rosa  Raisa,  Charles  Marshall, 
Baklanoff,  Althouse,  Formichi,  and 
Schipa.  The  repetoire  was  extended,  new 
scenery  constructed,  and  the  season  offer- 


ed Lucia,  Rigoletto,  Die  Walkure,  Tosca, 
and  Trovatore.  After  this,  highly  success- 
ful cycle,  opera  was  permanently  estab- 
lished at  the  Shrine  Auditorium,  and  dur- 
ing the  seasons  1927-1931  inclusive  the  fol- 
lowing artists  and  operas  were  introduced 
for  the  first  time  in  Los  Angeles  by  the 
association. 

1927.  Catherine  Meisle,  Frances  Peralta, 
Anna  Roselle,  Antonio  Scotti,  Laubenthal, 
Lawrence  Tibbett,  Pasquale  Amato,  Ar- 
mand  Tokatyan,  and  Martinelli.  New 
operas  presented  were  Puccini's  Turandot, 
also  Verdis'  Falstaff,  and  Gordans'  Cene 
delle  BefTe,  Manon  Lescaut  of  Puccini, 
Cavelleria  Rusticana,  and  Tristan  and 
Isolde. 

1928.  Marie  Jeritza,  Edward  Johnson, 
Queena  Mario,  Ezio  Pinza,  Elisabeth 
Rethberg,  Lauri  Volpi,  Genarro  Barra, 
and  Danise.  Operas  added  to  previous  re- 
vivals included  Fedora,  Carmen,  and  La 
Boheme. 

1929.  Elisabeth  Rethberg,  Nina  Morgan, 
Tito  Schipa,  Rothier,  Meisle,  Lauri  Volpi, 
Queena  Mario,  Milo  Picco,  D'  Angelo, 
Oliviero,  Ivy.  Operas  presented,  Gianni 
Schicci,  Aida,  Pagliacci,  and  Haensel  and 
Gretel. 

1930.  Jeritza,  Clare  Clairbert,  Mario, 
Hope  Hampton,  Manski,  Gigli,  Jagel, 
Rayner,  Pinza,  Viviani,  John  Charles 
Thomas.  Operas  new  to  the  Association 
repetoire  were,  Salome  of  Strauss,  Girl  of 
the  Golden  West,  for  the  first  time  in 
eighteen  years,  also  Tannhauser  and  Mig- 
non. 

1931.  Maria  Mueller,  Fania  Petrova, 
Frederich  Schorr,  Marek  Windhym.  Add- 
ed to  the  repertoire:  Ballo  in  Maschera, 
Meistersinger,  and  Lohengrin,  for  the  first 
time  by  the  association. 

1932.  Lilly  Pons  was  introduced  at  the 
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Philharmonic  Auditorium,  that  being  her  Zaruhi  Elmassion,  LesUe  Brigham,  Elean- 

first  appearance  on  the  Pacific  Coast.  New  ore  Ivy,  Henry  Cantor,  Maxine  Castleton, 

also  were  the  two  tenors  Dino  Borgioli,  Myrtle  Aber. 

and  Merli  of  La  Scala.  Seventy-five  artists  of  outstanding  im- 

Outstanding  among  the  resident  talent  port  have  been  brought  to  Los  Angeles, 

participating  in  small  roles,  were  Georgia  And  there  is  complete  scenic  equipment 

Starke,    Tudor    Williams,    Fred    Scott,  for  forty-six  operas. 

MUSIC  for  the  SCREEN  and  STAGE 

Tonal  Commissions  and  Omissions  in  Hollywood  and  Some 
Remarks  About  Recent  Grand  Opera 

EDWIN  SCHALLERT 

For  more  than  twenty  years  Mr.  Edwin  Schallert  has  moulded  pub- 
lic taste  for  plays,  films  and  music  in  Los  Angeles.  As  drama,  motion 
picture  and  music  editor  of  the  Los  Angeles  Times  he  has  developed 
judgment,  equally  rare  as  to  causal  comprehensiveness  and  critical  per- 
ception. Few  men  have  turned  out  so  large  a  volume  of  copy  and  yet  re- 
mained receptive  as  well  as  rapid  commentators.  Hence,  Mr.  Schallert' s 
analysis  of  the  present  and  pending  status  of  music  in  the  film-captial, 
likewise  his  remarks  regarding  music  in  the  local  theater-pit,  are  vital  by 
virtue  of  "close-up"  position  and  power  of  prognostication.  The  Editor. 

Any  appraisal  of  music  in  motion  pictures  must  necessarily  start  with  a  large  adjust- 
ment of  the  traditional  viewpoint.  That  the  film  production  is  a  popular  form  of  en- 
tertainment has,  by  this  time,  become  a  platitude.  It  is  necessary  for  practically  all  things 
cinematic  to  survive  the  whims  and  caprices  of  a  public  more  vast  than  exists  for  any 
other  medium,  with  the  possible  exception  of  radio. 

Without  being  narrow-minded  about  it,  one  must  still  say  that  grand  opera,  symphony 
orchestras,  chamber  music,  and  song  and  instrumental  recitals,  not  to  speak  of  great 
choral  works,  are  still  for  artistically-inclined  classes  rather  than  the  throng — granted,  of 
course,  that  the  audience  for  the  symphonic  concert  is  steadily  increasing,  thanks  to  its 
transmission  and  broadcasting  by  mechanical  means.  For  the  rest,  when  more  ideal 
purposes  arc  considered,  the  audience  is  limited. 
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Though  it  may  be  gradually  giving  way,  jazz  still  predominates  on  the  radio.  Pop- 
ular tunes  are  foremost  in  the  commercial  theater.  Fine  art,  conventionally  regarded, 
even  seems  to  languish,  under  stress  of  arduous  conditions.  The  life  of  almost  any  so- 
called  classical  activity  at  the  moment  appears  to  hang  in  the  balance. 

We  know,  though,  that  1933  is  scarcely  typical  of  years  either  past  or  approaching. 
We  have  faith,  at  least,  that  the  future  will  see  a  restoration  of  cultural  achievement, 
and  that  this  will  be  on  a  new  basis — one  of  more  direct  appeal  to  the  people,  with  less 
of  affectation,  snobbery  and  old-fashioned  to-do.  Music  needs  its  "new  deal"  as  do  the 
rest  of  human  endeavors. 

It  is  not  my  desire,  though,  to  speak  of  the  "moment"  in  connection  with  pictures. 
The  aim  herein  is  to  search  out  their  fundamental  relation  to  the  musical  art,  and  to 
estimate  how  far  they  may  go  tonefuUy,  and  how  intimate  may  be  the  union  between 
swiftly  moving  photographs  and  more  serene  and  subtle  melody  and  harmony. 

Whatever  pictures  have  said  so  far  in  music  is,  I  regret  to  set  down,  not  noteworthy 
in  its  permanence,  nor  has  the  best  of  what  has  been  accomplished  been  fully  appre- 
ciated. Mere  temporal  circumstances  have  been  responsible  in  most  cases,  such  as, 
often,  lack  courage  in  the  presentation  of  what  was  worth  while,  audience  apathy  to- 
ward any  real  yearnings  of  the  film  industry  for  better  achievements,  and  above  all 
the  inherent  fear  on  the  part  of  everybody  working  behind  the  screen  of  becoming  too 
"high  brow." 

Curiously  escaping  the  influence  of  this  whirlpool  of  uncertainty  and  trepidation  re- 
garding musical  pictures  has  come  one  production,  which  may  eventually  exert  a  far- 
reaching  influence.  It  is  the  film  "Be  Mine  Tonight,"  which  has  been  shattering  rec- 
ords hither  and  yon  as  a  box-ofiice  attraction,  and  which  seems  to  offer  two  salient 
points  of  attraction — one,  exquisite  scenery,  and  the  other  splendid  (from  a  screen 
standpoint)  grand  opera.  The  opera  being  the  more  unusual  of  the  two  points,  it  is 
unquestioned  that  that  is  the  real  source  of  the  film's  fascination.  Jan  Kiepura,  Polish 
tenor,  heard  with  the  Chicago  Grand  Opera  Association,  has  become  a  screen  person- 
ality because  of  his  voice,  and  if  plans  do  not  go  amiss  will  be  brought  to  Hollywood 
to  star  in  "Blossom  Time."  He  will  not,  naturally,  attain  the  grand  opera  level  with 
that,  but  he  will  at  any  rate  be  able  to  offer  paraphrased  Schubert. 

Would  Kiepura  have  had  a  chance  to  succeed  in  the  American  studios,  if  he  had  not 
first  won  attention  abroad.?  I  imagine  he  would  not  have,  and  I  fear  too  that  he  may 
suffer  a  lack  of  lasting  opportunities,  despite  the  interest  he  has  aroused  in  the  foreign- 
made  feature  in  which  he  does  his  singing.  The  right  milieu  for  making  musical  pro- 
ductions of  that  order  is  still  to  be  created  in  Hollywood.  And  one  sometimes  wonders 
whether  it  can  ever  be  created.  But  then  that  may  be  just  a  question,  too,  of  the  moment. 
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We  are  always  justified  in  hoping  for  progress,  and  I  do  not  want  to  take  a  too  pessi- 
mistic tone,  in  view  of  the  fact  that  there  are  many  men  in  the  movie  capital  who  have 
labored  quietly  and  assidulously  to  improve  the  status  of  the  tonal  art,  and  whose  ac- 
complishments are  seldom  if  ever  eflulgently  chronicled. 

Even  jazz,  too,  has  its  place— certainly  the  big  popular  place  in  America.  The  film 
cannot  be  criticized  for  following  the  jazz  standard.  It  must  please  that  general  audience! 

Pictures  have  passed  beyond  the  stage  now  where  they  eschewed  music  completely. 
They  started,  as  you  may  recall,  by  completely  overdoing  the  song  picture,  and  doing 
it  harshly  and  raucously,  partly,  perhaps,  due  to  the  imperfect  recording  equipment  of 
the  time,  or  the  very  ineffective  use  of  said  equipment. 

No  fault  could  at  any  time  be  found  with  the  success  of  the  better  class  of  musical 
films,  until  the  public  became  sated  with  the  noise  of  many  of  the  earlier  ones.  A  very 
beautiful  picture,  "Viennese  Nights,"  lost  out  by  coming  just  too  late.  This  evidenced  the 
ambitious  pioneering  of  Sigmund  Romberg,  who  really  sought  to  fulfill  as  much  if  not 
more  on  the  screen  than  in  his  stage  enterprises.  Jerome  Kern,  probably  the  foremost 
in  originality  among  American  light  opera  composers,  also  suffered  in  his  Hollywood 
experience  from  the  general  condition  of  the  colony's  musical  adventuring.  Had  either 
of  these  men  been  a  little  earlier,  or  much  later,  he  might  have  fared  much  more 
happily.  In  their  time  of  activity  song  stars  with  popular  personalities  had  not  been 
discovered,  and  musical  departments  had  not  then  been  moulded  integrally  into  the  life 
of  the  big  studios.  Producers  were  more  deficient  in  their  understanding  of  what  was 
required  than  they  are  today.  Where  proceedings  were  haphazard  then,  they  are  car- 
ried on  now  with  increasing  discrimination. 

Nevertheless,  Romberg  did  reach  and  impress  many  people  with  his  initial  produc- 
tion, in  which  the  cUmax  depended  on  a  rendition  by  a  symphonic  orchestra,  of  an 
elaborated  composition  based  on  the  film's  theme  song.  The  music  of  "Viennese 
Nights"  was  in  the  true  Vienna  spirit.  It  was  also  very  well  matched  to  the  motion 
picture  action.  Perhaps  Romberg  committed  the  fault  of  using  too  large  an  orchestra, 
and  attempted  more  than  could  be  effectually  carried  out  at  the  time,  but  he  certainly 
contributed  importantly. 

Lawrence  Tibbett  also  was  a  forceful  figure  in  a  different  way  in  this  period.  His 
"Rogue  Song"  showed  the  value  of  the  real  song  star  in  pictures.  It  enjoyed  enormous 
success  in  certain  places.  Regrettably  the  picture  did  not  hit  everywhere,  but  that  can- 
not be  charged  too  heavily  against  it.  The  film  did  benefit  the  musical  production.  So 
too,  for  all  who  saw  it — after  an  injudicious  changing  of  the  title — "Jenny  Lind,"  with 
Grace  Moore.  Had  either  star  had  good  vehicles  after  that  the  early  history  of  music 
in  the  movies  might  have  been  differently  written.   It  is  really  a  pity  that  they  are  lost 
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most  of  the  time  to  the  medium.  On  the  other  hand,  both  —  and  especially  Tibbett  — 
benefitted  in  a  material  way  from  the  contact,  because  the  audiences  at  their  concerts, 
and  for  their  other  public  appearances  on  the  stage  became  greatly  augmented. 

Movies  are  indubitably  an  exploitation  medium.  Success  in  them  means  potential  tri- 
umphs in  all  subsequent  personal  appearances.  Artists  will  turn  their  eyes  more  and 
more  to  Hollywood  for  this  reason,  if  for  no  other.  And  naturally  there  is  that  other 
great  lure — the  compensation,  which  is  abundantly  high,  in  many  instances,  as  compar- 
ed with  the  stage. 

Whether  the  artist  can  show  the  requisite  adaptability  to  transfer  his  activities  to  the 
cinema  medium  is,  naturally,  the  major  question.  He  cannot  maintain  the  same  set 
of  ideals,  the  same  rules  of  performance.  John  McCormack  sang  splendidly  in  "Song 
O'  My  Heart,"  but  acting  in  the  picture  sense  is  something  with  which  he  could  nev- 
er perhaps  become  satisfactorily  acquainted.  Presenting  him  was  a  feat  of  showman- 
ship, but  it  also  divulged  that  his  single  metier  would  be,  in  all  probability,  a  very 
quiet  kind  of  character  role,  and  that  other  players  would  have  to  be  depended  on 
to  maintain  the  dramatic  interest. 

The  singer  to  be  effective  must  be  preeminently  the  actor.  Tibbett  impressed  because 
of  this.  The  one  chief  risk  his  impersonations  ran  was  too  great  flamboyancy.  Grace 
Moore  had  promise,  though  she  was  not  strictly  a  movie  type,  and  inclined  to  be  a  tri- 
fle too  subdued  in  her  histrionic  efforts. 

Personality  goes  tremendously  far  in  pictures.  Jeanette  MacDonald  possesses  it,  and 
this  enables  her  to  match  exceptionally  the  very  intriguing  presence  of  Maurice  Chev- 
alier. She  is  perhaps  less  successful  when  separated  from  him  in  pictures,  but  she  has 
scored  personal  triumphs  abroad  in  concerts.  She  and  Nelson  Eddy  will  likely  be  team- 
ed in  the  future,  which  may  turn  out  to  be  a  highly  successful  partnership. 

Few  stars  have  been  able  to  develop  voices.  Bebe  Daniels  probably  went  the  furth- 
est, diligently  taking  a  lesson  a  day  while  she  was  planning  a  future  as  a  screen  song- 
bird. Other  stars  plunged  more  or  less  recklessly  into  vocal  training  in  the  early  days. 
It  was  the  fad  of  the  hour,  but  is  mostly  all  forgotten  about  now.  Few  if  any  have 
consistently  pursued  these  studies,  although  for  general  benefit  to  diction,  speech,  etc., 
they  might  well  have  done  so.  The  studios  have,  in  the  main,  abandoned  vocal  instruc- 
tors, whom  they  used  to  maintain  at  very  high  salaries. 

Despite  all  this  abating  of  the  initial  frenzy  so  often  typical  of  Hollywood,  music 
is  steadily  finding  its  place,  and  in  a  most  definite  manner.  The  growth  during  several 
years  has  been  both  steady  and  healthy.  Chiefly,  the  fine  work  done  in  scoring  of  pic- 
tures with  incidental  music,  background  music — what  is  really  known  as  underscoring 
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— has  been  responsible.  The  musicians  have  worked  efficiently  and  without  ballyhoo 
in  bringing  this  back.  Men  like  Nat  W.  Finston,  Max  Steiner,  Alfred  Newman,  Wil- 
liam Axt,  Louis  de  Francesco,  Leo  Forbstein  and  others  have  faithfully  and  important- 
ly contributed  to  the  renaissance.  Where  only  20  per  cent,  of  a  picture  was  accompanied 
by  music  two  or  three  years  ago  a  good  average  today  is  70  per  cent.  plus.  Some  pic- 
tures like  "The  Bird  of  Paradise"  have  been  almost  100  per  cent.  And  some  of  the 
work  in  these  films  is  original,  and  involves  material  that  is  unlike  the  music  of  grand 
opera,  the  symphony,  the  quartet  or  ought  else  that  is  known  to  human  ear.  It  is 
strictly  picture  music,  unsuitable  frequently  for  public  hearing  when  it  does  not  ac- 
company the  scenes  as  presented.  This,  in  itself,  is  the  most  striking  indication  of  prog- 
ress; it  means  that  there  is  a  separate  art  form  being  developed,  one  that  will  require 
a  musician  especially  attuned  to  its  possibilities. 

In  a  sense,  the  musicians  of  the  studios  have  been  forced  to  create  music,  because  of 
stringent  copyright  laws  that  for  a  a  time  prevailed.  These  laws  became  particularly  in- 
volved when  the  film  was  distributed  in  Europe.  Songs  that  might  be  used  in  America, 
could  not  be  presented  at  all  in  certain  countries  of  Europe.  Another  selection  had  to 
be  substituted  for  the  one  chosen,  necessitating  retakes.  Because  of  the  endless  complex- 
ities it  has  generally  been  found  more  desireable  to  give  preference  to  some  original 
composition. 

Out  of  need,  therefore,  has  come  genuine  development.  And  the  activity  thus  begun 
is  likely  to  be  augmented  more  and  more  as  time  goes  on.  The  copyright  situation  will 
be  improved,  also,  and  then  much  of  the  fiaer  music,  available  now  only  under  diffi- 
culties, will  become  more  easily  accessible,  and  the  producer  may  more  seriously  consid- 
er even  the  operatic  venture. 

Natural  growth  is,  after  all,  logical  growth.  The  movies  forced  their  musical  aspira- 
tions in  the  first  place,  and  were  not  ready  to  carry  them  through.  They  are  striking 
out  again,  but  with  much  more  experience  at  their  beck  and  call. 

Unquestionably  music  will  again  be  overdone  in  pictures  —  especially  tin-pan-alley 
music.  The  forthcoming  season  looks  as  if  it  would  be  one  of  revues  and  musical  shows 
— probably  far  too  many.  But  it  doesn't  take  much  to  start  a  wave  of  production  in 
any  special  line  in  Hollywood.  The  success  of  "Forty-Second  Street"  and  of  "The  Kid 
from  Spain,"  musical  comedies  of  the  screen,  and  excellent  ones,  has  evoked  an  over- 
excitement.  And  there  may  be  a  momentarily  devastating  lull  following  this.  It  is  to 
be  hoped,  though,  that  the  wave  of  musicalizing  will  also  bring  some  features  of  es- 
pecially excellent  quality. 

In  the  light-opera  pit  of  Los  Angeles  theaters  rather  little  has  occurred  of  late, 
though  recent  presentations  have  ranked  well. 
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"Cat  and  the  Fiddle"  among  the  Hghter  works  promised  well,  and  is  remembered 
for  its  very  fine  production  here  with  Helen  Gahagan  at  the  Belasco  Theater.  Equal- 
ly excellent  and  even  more  human  was  "Music  in  the  Air,"  another  work  by  Jerome 
Kern.   It  had  only  a  short  run,  but  was  appreciated  by  all  who  saw  it. 

In  the  comic  opera  realm  it  would  seem  a  pity,  at  times,  that  the  film  producers  do 
not  oftener  consider  revivals  of  some  of  Victor  Herbert  operettas.  Presentation  of  "Only 
Girl"  at  the  Biltmore  Theater  during  the  past  season  brought  back  many  attractive  mem- 
ories, and  the  skill  in  adaptation  which  is  shown  in  the  movies  might  repopularize  the 
time-honored  plot. 

Pictures  will  do  much  musically  in  the  lighter  vein.  That  can  be  assured.  Steady  im- 
provement in  the  sound  mechanism  will  make  their  productions  more  and  more  entic- 
ing. Ideals  will  be  created,  and  possibly,  too,  even  great  art  will  emerge  in  time  in  a 
form  entirely  new  and  vitally  and  popularly  different. 


CHAMBER  MUSIC  in  SOUTHERN 
CALIFORNIA 

Some  Highlights  Regarding  Southland's  Ensemble  Activities 

BERTHA  McCORD  KNISELY 


Few  observers  are  so  well  qualified  as 
Bertha  McCord  Knisely  to  compile  a  sur- 
vey of  chamber  music  activities.  A  dili- 
gent and  ardent  devotee  of  etisemble  art, 
the  former  critic  of  the  "Los  Angeles  Rec- 
ord" and  present  music  editor  of  "Satur- 
day Night"  makes  no  claim  for  absolute 
completeness.  Records  for  such  an  ac- 
count are  not  available.  Some  day  artists 
may  make  it  a  practice  to  deposit  pro- 
grams with  the  music-reference  depart- 
ment in  the  public  Library,  where  writers 
then  can  supplement  inevitable  limitations 
of   memory  and  clipping  files.    In   any 


event,  Mrs.  Knisely's  article  constitutes 
the  .most  complete  retrospect.  Future 
chroniclers  have  good  reason  to  he  grate- 
ful to  her.  The  Editor. 

Chamber  music  in  Southern  California, 
in  a  sense,  has  been  the  offspring  of  the 
symphony  orchestra;  at  least,  available 
records  lead  to  that  conclusion.  Founding 
of  the  Stamm  Philharmonic  Orchestra  in 
1893  and  of  the  Women's  Symphony  Or- 
chestra in  the  same  year  was  followed  by 
a  general  musical  awakening  in  Los  An- 
geles, and  formation  of  various  small 
groups,  from  time  to  time,  has  kept  the 


63 


WHO 


WHO 


I  N 


MUSIC 


AND 


DANCE 


idea  of  instrumental  ensemble  constantly 
in  evidence.  But  it  was  after  the  turn  of 
the  century  that  Alice  Coleman  in  Pasa- 
dena and  Blanche  Rogers  in  Los  Angeles 
began  their  respective  careers  in  the  pro- 
motion of  chamber  music  concerts  vs'hich 
became  permanent  and  vital  factors  in  the 
musical  fabric  of  the  community.  In  1900 
Blanche  Rogers  (later  Mrs.  ClifTFord  Lott) 
was  a  member  of  the  Jennison  Trio,  giv- 
ing a  series  of  concerts  at  Ebell  Club 
House;  later  she  was  the  pianist  of  the 
Rogers-Krauss-Opid  Trio  and  still  later  in 
the  Timmner-Lott  Trio.  It  then  was  quite 
natural  that  Blanche  Rogers  Lott  should 
be  the  organizer  of  the  Los  Angeles 
Chamber  Music  Society,  with  first  chair 
members  of  the  Los  Angeles  Philharmo- 
nic Orchestra  —  distinguished  musicians 
brought  to  Los  Angeles  by  Walter  Henry 
Rothwell,  conductor,  for  the  great  sym- 
phony orchestra  founded  by  William 
Andrews  Clark,  Jr. — and  under  sponsor- 
ship of  Mr.  Allen  C.  Balch  and  associates, 
who  contributed  munificent  sums  for  the 
maintenance  of  this  group  through  two 
seasons  (1922-24). 

Rare  works  were  performed  in  the 
thirty-odd  concerts  given  by  the  Los  An- 
geles Chamber  Music  Society  at  the 
Gamut  Club.  Beethoven  Septet  in  E  flat 
(Sylvain  Noack,  violin;  Emile  Ferir,  vi- 
ola; Ilya  Bronson,  cello;  Ernest  Huber, 
bass;  Pierre  Perrier,  clarinet;  Max  Fuhr- 
mann,  bassoon;  S.  B.  Bennett,  French 
horn);  Mozart  Quintet  for  piano  (Mrs. 
Lott),  oboe  (Henri  DeBusscher),  clarinet 
(P.  Perrier),  French  horn  (Bennett)  and 
bassoon  (Fuhrmann).  Modern  works  of 
Josef  Holbrooke  and  Charles  M.  Loeffler 
comprised  one  program.  Rameau  First 
Concerto  played  by  Jay  Plowe,  flute;  Ilya 
Bronson,  cello,  and  Alfred  Kastner,  harp; 
Ravel  Introduction  and  Allegro  for  harp 
with  flute,  clarinet  and  string  accompani- 


ment; Cesar  Franck  Quintet  played  by 
Richard  Buhlig,  pianist,  with  Sylvain 
Noack  and  Henry  Svedrofsky,  violins; 
Emile  Ferir,  viola;  Ilya  Bronson,  cello, 
honored  the  Cesar  Franck  centenary. 
Brahms  String  Sextet,  B  flat  major,  was 
performed  by  Messrs.  Noack,  Svedrofsky, 
Ferir,  Christiaan  Timmner,  Bronson  and 
Frits  Gaillard.  Works  by  Arthur  Bliss, 
Eugene  Goossens,  Joseph  Jongen,  Ludwig 
Thuille,  Dohnanyi,  Josef  Suk,  Wolf-Fer- 
rari and  other  moderns  were  included 
with  predominating  classics. 

"L'  Ensemble  Moderne,"  composed  of 
Blanche  Rogers  Lott,  piano;  Henri  De 
Busscher,  oboe,  and  Emile  Ferir,  viola, 
was  the  nucleus  of  the  group  which  car- 
ried on  the  Balch  sponsored  enterprise. 
Augmented  by  various  musicians  of  dis- 
tinction this  trio  presented  notable  pro- 
grams in  later  seasons.  The  DeBusscher 
Woodwind  Ensemble  was  then  formed — 
Henri  DeBusscher,  oboe;  Jay  Plowe, 
flute;  Pierre  Perrier,  clarinet;  Alfred 
Brain,  French  horn;  Frederick  Moritz, 
bassoon.  This  excellent  organization  has 
functioned  more  or  less  regularly  down 
to  the  present. 

Alice  Coleman  Batchelder's  Pasadena 
concerts,  started  in  1905,  first  featured  the 
Arnold  Krauss  Quartet  (leader  was  con- 
cert master  of  the  Los  Angeles  Symphony 
Orchestra  under  Harley  Hamilton's  direc- 
tion) in  six  consecutive  seasons.  Seventh 
season  introduced  the  Brahms  Quartet  of 
Los  Angeles  (Oscar  Seiling,  Adolph 
Tandler,  Rudolph  Kopp,  Axel  Simonson 
— with  additions  of  Homer  Grunn,  pian- 
ist the  Brahms  Quintet,  which  existed  and 
performed  frequently  through  seven  sea- 
sons) and  other  prominent  local  musi- 
cians. The  Zoellner  Quartet,  Morris  Sto- 
loff,  Allard  De  Ridder,  Franz  Lusschen, 
Clifford  Lott,  Estelle  Heartt  Dreyfus, 
"L'Ensemble  Moderne,"  Joseph  Jean  Gil- 
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bert,  the  Los  Angeles  Trio  (May  Mac- 
Donald  Hope,  Calmon  Luboviski,  Ilya 
Bronson)  appeared  in  the  early  Coleman 
concerts.  In  1923  the  concerts  expanded 
into  a  series  of  eight,  held  in  the  homes 
of  interested  patrons — Mrs.  Albert  Sher- 
man Hoyt  and  others.  Sponsored  by  the 
Pasadena  Music  and  Art  Association  the 
concerts  next  moved  to  the  Auditorium 
of  the  California  Institute  of  Technology. 

In  1926  the  Pasadena  Community  Play- 
house Association  through  Mrs.  Milbank 
Johnson,  president,  and  Mrs.  H.  A.  Ev- 
erett, chairman  of  the  music  committee, 
tendered  co-operation  in  the  presentation 
of  the  chamber  concerts.  An  ideal  setting 
was  thus  gained  and  the  Coleman  con- 
certs have  continued  there,  each  season, 
since.  Alice  Coleman  Batchelder,  found- 
er and  prime  mover  in  the  Pasadena  en- 
terprise, established  a  policy  of  presenting 
world  famous  organizations  together  with 
the  best  local  groups.  Visiting  chamber 
organizations  have  included:  Flonzaley 
Quartet,  London  String  Quartet,  Persing- 
er  Quartet,  Harthouse  Quartet,  Roth 
Quartet,  Pro  Arte  Quartet,  Mischa  Elman 
Quartet,  Aguilar  Lute  Quartet,  Elshuco 
Trio,  Norfleet  Trio,  among  others.  The 
Bartlett-Frankel  Quartet,  De  Busscher 
Woodwind  Ensemble,  Olga  Steeb  Trio 
(Miss  Steeb,  piano;  David  Crocov,  violin; 
Ilya  Bronson,  cello);  Stoloff  Quartet, 
Musart  Quartet  (Josef  Borissoflf,  leader); 
Russian  Quartet  (Calmon  Luboviski, 
leader);  Trio — Alfred  Megerlin,  violin; 
Lillian  Steuber,  piano;  Lajos  Shuk,  cello: 
Vertchamp  Quartet  (Albert  Vertchamp, 
Hans  Wippler,  Philip  Kahgan,  Constantin 
BakaleinikofT) ;  Trio  —  Sylvian  Noack, 
Lajos  Shuk,  Max  Rabinowitsch,  pianist. 

Soloists  heard  with  various  ensembles 
in  the  Coleman  concerts  include:  Elly 
Ney,  Use  Rodzinski,  Harold  Bauer,  Rich- 
ard Buhlig,  Giles  Gilbert,  Percy  Grainger, 


E.  Robert  Schmitz,  Alice  Coleman  Batch- 
elder,  pianists;  May  Mukle,  cellist.  Names 
of  other  musicians  culled  from  Coleman 
programs  include:  Harold  Porter  Smyth, 
Frances  Marion  Ralston,  Mildred  Marsh, 
Homer  Grunn,  Nino  Herschel,  Blanche 
Rogers  Lott  (heard  in  several  seasons), 
pianists;  Alfred  Kastner,  harp;  Benjamin 
Klatzkin,  trumpet;  Alfred  Brain,  horn; 
BarKahSi  Trio;  Raymond  Menhennick, 
viola;  Mischa  Gegna,  'cello.  Space  forbids 
mention  of  Mrs.  Batchelder's  faithful  sup- 
porters; maintenance  of  this  unbroken 
series  of  chamber  concerts  through  so 
many  seasons  has  meant  tireless  effort. 
This  year  sees  the  organization  of  an  as- 
sociation, duly  incorpoated,  with  board  of 
directors,  Mrs.  Batchelder  continuing  to 
act  as  guide — advising  director — for  the 
furtherance  of  chamber  music  in  Pasadena 
through  Coleman  Chamber  Concerts. 

There  are,  at  present,  three  well  organ- 
ized string  quartets  in  Los  Angeles,  ap- 
pearing regularly  in  concerts,  which,  in 
the  season  of  1932-33  have  greatly  enrich- 
ed the  musical  opportunities  of  this  com- 
munity. The  Bartlett-Frankel  Quartet, 
founded  by  Mrs.  Cecil  Frankel,  four  years 
ago,  in  memory  of  her  father,  Albert  G. 
Bartlett,  musical  pioneer  in  Los  Angeles, 
presents  a  series  of  salon  concerts  at  the 
Biltmore,  in  auspicious  surroundings,  each 
season.  Messrs.  Noack  and  Briglio,  violin- 
ists; Emile  Ferir,  viola,  and  Nicolas  Ochi- 
Albi,  cello,  comprise  an  ensemble  which 
adheres  to  the  highest  traditions,  devot- 
ing much  time  to  rehearsal  (through  en- 
dowment provided  by  Mrs.  Frankel)  and 
producing  only  the  choicest  selection  of 
chamber  works,  classic  and  modern.  Im- 
portant angle  of  Mrs.  Frankel's  scheme 
for  this  organization  is  her  idea  of  giving 
chamber  programs  for  school  children. 
Each  season  the  quartet  is  heard  in  four- 
teen  concerts   for   junior   high    schools; 
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frequently,  there  are  as  many  as  two 
thousand  children  at  one  of  these  con- 
certs; they  have  been  prepared  to  listen 
intelligently  by  school  music  teachers  who 
take  up  the  programs  in  advance  and  give 
helpful  comment  on  the  music  to  be 
played. 

The  Bartlett-Frankel  Quartet  also  is  en- 
gaged for  concerts  in  colleges  of  the  vi- 
cinity —  Scripps,  Pomona,  Occidental. 
About  thirty  concerts  each  season  is  the 
record  of  the  quartet  to  date.  While  solo- 
ists are  not  specially  favored  by  Mrs. 
Frankel — quartet  playing  the  raison  d'etre 
for  the  project — there  have  been  three 
notable  artists  engaged  for  the  Biltmore 
series  in  the  past  three  seasons.  Gregor 
Piatigorskv,  famous  Russian  cellist,  ap- 
peared with  the  quartet  in  the  Schubert 
Quintet,  two  seasons  ago.  Rudolph  Ganz, 
pianist,  appeared  last  year  in  the  Franck 
Quintet,  and  Use  Rodzinski,  pianist,  play- 
ed in  the  Bloch  Quintet  this  year  which 
was  presented  for  the  Coleman  Chamber 
Concerts,  later  for  Scripps  College  and  at 
the  final  Biltmore  concert  of  Mrs.  Frank- 
el's  series. 

Los  Angeles  Chamber  Music  Society, 
organized  last  fall,  sponsors  the  Vert- 
champ  Quartet  which  was  recently  re-or- 
ganized with  the  following  members: 
Albert  Vertchamp  and  Mischa  Levienne, 
violinists;  Herman  Kolodkin,  viola;  Kolia 
Levienne,  cello.  All  are  excellent  musi- 
cians. Mr.  Kolodkin,  lately  arrived  in  Los 
Angeles,  was  first  viola  of  the  Detroit 
Symphony  Orchestra.  The  Levienne 
brothers  are  solo  artists  of  wide  reputation. 
Albert  Vertchamp  led  a  string  quartet  in 
New  York  City  which  won  much  praise, 
playing  in  the  Wanamaker  series,  among 
other  prominent  engagements.  Mrs. 
Charles  A.  Thomassett,  president  of  the 
new  chamber  music  society,  states  there 
will  be  a  series  of  concerts  by  the  Vert- 


champ  Quartet   in   the   coming   season, 
1933-34. 

Young  musicians  of  particularly  fine 
musical  background  and  considerable  ex- 
perience are  the  members  of  the  John 
Reed  Club  Quartet  which  was  organized 
last  fall  and  has  presented  an  interesting 
series  of  Sunday  evening  concerts  at  the 
John  Reed  Club  in  Hollywood.  Samuel 
Albert,  first  violin;  Doris  Cheney,  second; 
Raymond  Menhennick,  viola;  Lysbeth  Le- 
Fevre,  cello,  comprise  the  ensemble. 
Messrs.  Albert  and  Menhennick  are  Phil- 
harmonic Orchestra  members.  Doris 
Cheney  was  graduated  from  the  Brus- 
sels Conservatoire.  Lysbeth  LeFevre  stud- 
ied with  Pablo  Casals,  after  many  years' 
work  in  Los  Angeles,  with  Axel  Simon- 
son.  Programs  of  the  John  Reed  Club 
Quartet  have  been  refreshing  in  their 
spontaneity  of  performance  and  in  their 
presentation  of  new  works.  Quartets  by 
Shirinsky,  Wassilenko,  Villa-Lobos,  Mos- 
solow,  among  other  contemporary  compo- 
sitions, were  played  for  enthusiastic  audi- 
ences, which  filled  the  small  auditorium. 
(Since  the  article  was  written,  the  quar- 
tet has  been  disbanded  temporarily.) 


Unique  trio  is  the  BarKahSi  Ensembl 
Paloma  Schramm  Baruch,  sensitive,  high- 
ly trained  musician,  piano;  Philip  Kah- 
gan,  viola;  Axel  Simonson,  cello — formed 
in  the  fall  of  1932  and  heard  in  two  de- 
lightful Biltmore  concerts,  also  in  the 
Coleman  series  at  Pasadena.  The  aim  of 
this  group  is  to  present  rare  works  for 
chamber  combinations  other  than  the  con- 
ventional string  quartet  or  piano  trio. 
Sonatas  for  two  of  the  instruments  (De- 
bussy cello  sonata  and  Brahms  viola 
sonata  were  done)  and  works  for  other 
combinations,  requiring  the  addition  of 
guest  artists  (Henri  DeBusscher,  oboe;  R. 
Raimondi,  clarinet;  Morris  StolofF,  violin, 
have  been  assisting  musicians),  are  sclect- 
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ed  for  programs,  always  in  exquisite  taste. 
Mr.  Simonson  and  Mr.  Kahgan  are  mem- 
bers of  the  Philharmonic  Orchestra  and 
both  have  figured  prominently  in  the 
chamber  music  development  here.  Mr. 
Simonson  was  a  member  of  the  Brahms 
Quintet;  of  the  Saslavsky  Trio  (with  Al- 
exander Saslavsky  and  May  MacDonald 
Hope).  Mr.  Kahgan  was  a  member  of 
the  Timmner  String  Quartet  (with 
Christiaan  Timmner,  a  former  concert- 
meister  of  Amsterdam  Concertgebouw 
Orchestra,  Limonick,  second  violin,  and 
Ann  Timmner,  cello) ;  of  the  Vertchamp 
Quartet,  first  organization,  with  Hans 
Wippler,  second  violin,  and  C.  Bakaleini- 
koff,  cello. 

Trios  have  been  many — some  of  short 
duration.  May  MacDonald  Hope's  trio 
lasted  several  years,  sponsored  by  promin- 
ent citizens — particularly  Capt.  G.  Allan 
Hancock.  Violinists  of  that  organization 
were  Sylvain  Noack,  Leon  Goldwasser 
and  Calmon  Luboviski,  successively  (to 
my  recollection) ;  the  cellist,  constant,  was 
Ilya  Bronson.  Use  Rodzinski,  pianist,  had 
a  successful  season  with  Albert  Vert- 
champ, violin,  and  Lysbeth  LeFevre,  cel- 
lo. At  present  the  Musart  Trio  is  out- 
standing— Max  Rabinowitsch,  piano ;  Mor- 
ris Stoloff,  violin;  Alexander  Borissoff,  cel- 
lo. Olga  Steeb's  Trio  was  another  vital 
factor  in  chamber  music  of  the  Southland. 
With  David  Crocov,  violin,  and  Ilya  Bron- 
son, cello.  Miss  Steeb,  noted  pianist,  gave 
excellent  programs  in  several  seasons. 


ficiary  of  Elizabeth  Sprague  Coolidge's 
rich  chamber  music  contribution  in  the 
past  several  years.  Through  the  Coolidge 
Foundation  at  the  Library  of  Congress, 
Washington,  D.  C,  one  of  the  world's 
finest  string  quartets  is  sent  on  a  tour  of 
principal  centers  in  the  United  States,  giv- 
ing free  concerts  in  the  public  libraries 
and  in  universities  and  colleges.  Before 
this  plan  was  started  Mrs.  Coolidge,  who 
passes  part  of  each  year  in  California,  pre- 
sented festivals  of  chamber  music,  employ- 
ing the  best  local  organizations.  In  recent 
years  we  have  had  the  Pro  Arte  Quartet 
of  Brussels;  the  Brosa  Quartet  of  London; 
the  Roth  Quartet  of  Budapest;  the  Lon- 
don String  Quartet  in  free  concerts,  cour- 
tesy of  Mrs.  Coolidge,  at  the  public  library 
and  at  the  University  of  California  at  Los 
Angeles,  Claremont  Colleges  have  receiv- 
ed the  same.  With  auditoriums  crowded 
for  each  concert  (usually  a  series  of  two 
or  three  at  the  library)  no  one  can  mea- 
sure the  actual  extent  of  this  fine  musical 
influence.  Mrs.  Coolidge  hopes,  as  do 
others  of  us,  for  the  day  when  all  music 
will  be  available  to  the  public  as  books 
now  are  in  the  public  library. 

No  doubt  many  details  have  been  over- 
looked in  this  limited  sketch  of  an  activ- 
ity which  reaches  into  multiple  directions ; 
professional,  semi-professional,  collegiate 
and  amateur  groups  are  growing  with  in- 
creased interest  in  music  of  less  obvious 
values.  Chamber  music  may  be  expected 
to  thrive  on  an  awakened  musical  con- 


Southern  California  has  been  the  bene-         sciousness. 
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FROM  the  CHOIR  LOFT 

An  Evaluation  of  Church  Music  in  Southern  California 

ALEXANDER  STEWART 


Having  given  a  life-time  to  the  study 
and  presentation  of  sacred  music,  Alex- 
ander Stewart  is  singluarly  well  fitted  to 
survey  and  evaluate  such  activities  in 
Southern  California.  His  own  choir  pro- 
grams at  the  first  Baptist  Church  and 
those  of  the  Oratorio  Reading  Society 
constitute  a  model  repertoire.  He  is  equal- 
ly posted  regarding  ecclesiastic  composi- 
tions of  the  last  three  centuries  as  he  is 
familiar  with  present-day  church  music 
literature,  which  he  premieres  with  li\e 
enthusiasm. 

A  generation  of  church  and  oratorio 
singers  owe  training  and  inspiration  to 
Professor  Stewart,  who,  while  living  in 
Oakland,  directed  one  of  the  largest  chor- 
al bodies  in  the  West.  During  recent 
years  Alexander  Stewart  has  been  making 
an  added  contribution  to  church  music 
culture  while  conducting  practical  courses 
at  the  School  of  Music,  University  of 
Southern  California.  The  Editor. 

Church  Music,  like  every  other  active 
institution  in  the  changing  conditions  of 
the  present  day,  is  being  submitted  to  re- 
evaluation.  Reduced  budgets  in  religious 
institutions  have  meant  curtailment  in 
music  programs  in  the  churches.  This  cur- 
tailment has  more  largely  affected  solo 
positions  although  organists  and  directors 
have  also  been  subjected  to  salary  reduc- 
tions. 

With  less  money  to  spend  the  churches 
are  turning  more  than  ever  to  the  organi- 
zations of  chorus  choirs.  It  w^ould  almost 


seem  that  the  peculiarly  American  insti- 
tution, the  church  solo  quartet,  has  seen 
its  best  days. 

Wherever  really  competently  trained 
and  sympathetic  leadership  is  available 
for  church  choral  work  the  results  are 
good.  Of  course  the  ideal  organization 
for  church  music  is  a  good  chorus  choir 
supplemented  by  four  competent  solo 
voices.  With  anticipated  returning  pros- 
perity it  is  sincerely  to  be  hoped  that  this 
ideal  set-up  for  church  music  will  return 
in  the  larger  churches  at  least.  In  the 
meantime  the  lack  of  really  competent 
and  intelligentlv  interested  leadership  for 
music  work  in  the  churches  is  more  than 
ever  felt.  As  yet  there  are  too  many  per- 
forming the  functions  of  choir  directors 
who  look  upon  the  work  chiefly  as  a  job. 
Too  few  possess  either  the  musicianship 
or  the  sympathetic  understanding  of 
church  music  which  makes  for  real 
church  music  leadership. 

Any  survey  of  so  wide-spread  an  activ- 
ity as  church  music  in  a  section  as  large 
as  Los  Angeles  and  its  neighboring  com- 
munities could  hardly  do  full  justice  to 
the  subject.  The  writer  may  only  point 
out  a  few  of  his  observations.  In  doing  so, 
"silent  injustice"  will  doubtless  be  done  to 
much  that  is  worthy,  and  for  these  omis- 
sions the  writer  respectfully  requests  ab- 
solution. 

Music  in  Protestant  Churches 

One  does  not  hesitate  to  say  that  there 
has  been  in  recent  years  an  upward  trend 
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in  the  quality  of  music,  especially  in  the 
nonliturgical  churches  of  Southern  Cali- 
fornia. While  there  is  still  altogether  too 
much  music  sung  which  lacks  charac- 
ter, there  has  crept  into  the  repertoire  of 
many  of  the  choirs  much  music  which 
has  both  individuality  and  dignity.  The 
renaissance  of  traditional  church  music  of 
the  early  centuries  which  is  observed  to- 
day all  over  the  country,  has  thus  influ- 
enced the  music  in  many  of  the  churches 
of  Southern  California.  Notable  stimulus 
also  has  come  from  the  field  of  Russian 
Choral  music.  Some  congregations  may 
have  felt  that  their  choirs  have  given 
them  an  over  abundance  of  this  type  of 
music.  Wise  is  the  church  choir  director 
who  while  giving  full  recognition  to  the 
traditional  type  of  church  music  and  to 
the  more  modern  Russian  influence  still 
finds  an  important  place  on  his  programs 
for  Mendelssohn,  Gounod  and  the  more 
wholesome  sentimental  type  of  music 
which  these  composers  typify.  After  all 
the  people  in  the  congregation  pay  the 
music  bills! 

Among  the  larger  metropolitan  chur- 
ches outstanding  leadership  has  been  fur- 
nished by  the  First  Congregational 
Church  Choir  under  the  direction  of  John 
Smallman.  Among  the  notable  of  the  less 
frequently  performed  Oratorios  presented 
by  this  choir  are  Bach's  "Saint  Matthews 
Passion"  and  the  "Christmas  Oratorio;" 
Horatio  Parker's  "Hora  Novissima;" 
Brahms'  "Requiem;"  and  Joseph  Clokey's 
new  Oratorio,  "We  Beheld  His  Glory." 
These  are  works  which  only  the  most 
highly  trained  and  competently  directed 
church  choir  may  attempt  advisedly.  The 
Immanuel  Presbyterian  Church,  which 
maintains  a  large  and  excellent  volunteer 
choir  and  a  solo  quartet  of  high  class,  un- 
der the  direction  of  Franz  Hoffman,  gave 
a   novel   and   notable   performance   last 


Christmas  of  the  Cantata  "The  Birth  of 
Christ"  by  Ludwig  Weber.  The  work  was 
presented  with  tableau  and  the  perform- 
ance was  said  to  have  been  the  first  pre- 
sentation in  America.  Large  chorus  choirs 
are  also  maintained  at  the  Methodist  Epis- 
copal Church  under  the  direction  of  Lu- 
verne  Sigmund;  at  the  Temple  Baptist 
Church  under  the  direction  of  Hugo 
Kirchhofer;  and  at  the  First  Baptist 
Church.  Others  of  what  may  be  called 
"down-town  Churches,"  which  maintain 
successful  volunteer  choirs,  are  Trinity 
Methodist,  J.  Arthur  Lewis,  director;  First 
Christian,  Ray  Crittenden,  director;  First 
Presbyterian,  John  Van  Pelt,  director;  Wil- 
shire  Presbyterian,  David  Wright,  organ- 
ist-director; Wilshire  Christian,  Ellis 
Rhodes,  director;  and  the  Bible  Institute, 
Herbert  Tovey,  director. 

J.  B.  Trowbridge,  formerly  music  di- 
rector at  the  Bible  Institute  and  a  pioneer 
in  choir  music  in  Los  Angeles,  now  directs 
a  community  mixed  chorus  in  annual  per- 
formances of  standard  oratorio  works. 

Frederick  Vance  Evans,  formerly  direc- 
tor of  the  First  Methodist  Church  of  Los 
Angeles  is  now  director  of  a  large  chorus 
choir  at  the  First  Methodist  Church  in 
Pasadena,  from  whence  some  programs 
of  excellent  worth  were  recently  received. 

An  encouraging  sign  in  the  church  mu- 
sic in  this  vicinity  is  the  increasing  num- 
ber of  well-trained  musicianly  choral  di- 
rectors who  are  being  developed  from  the 
ranks  of  the  younger  men  of  the  music 
profession.  A  typical  example  of  a  church 
choir  under  such  leadership  is  furnished 
by  the  Vermont  Square  Methodist  Church 
of  Los  Angeles.  Here  a  chorus  choir  of 
fifty  or  more  voices  has  been  developed 
during  the  past  three  or  four  years  under 
the  direction  of  William  Hartshorn.  The 
repertoire  of  this  choir  is  varied  and  due 
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attention  is  given  A  Cappella  singing  of 
traditional  and  modern  church  music  of 
this  character.  In  several  other  churches 
younger  musicians  have  also  developed  ex- 
cellent choral  singing. 

In  Long  Beach  the  choir  of  the  First 
Congregational  Church  has  done  some 
notaJDle  work  under  the  direction  of  Ray 
Moreman.  During  the  present  year  this 
w^ork  has  been  carried  on  by  Joseph 
Clokey,  composer  and  organist  of  Pomona 
College,  who,  while  on  sabbatical  leave 
from  Pomona,  is  substituting  for  Mr. 
Moreman.  Another  young  director,  Arne 
Zahl  has  done  some  notable  work  in  the 
field  of  Lutheran  church  music  in  the 
same  city  as  has  also  RoUo  Alford  with 
his  A  Cappella  Choir. 

A  notable  example  of  the  possibilities 
of  bringing  together  the  various  choirs  of 
the  community  for  an  annual  choir  fes- 
tival was  shown  recently  in  Hollywood. 
Upon  this  occasion  some  ten  choirs  from 
churches  of  different  denominations  in 
the  Hollywood  district  united  in  such  a 
festival  at  the  First  Methodist  Church  of 
Hollywood.  The  following  choirs  partici- 
pated : 

First  Baptist  Church,  Charles  Leroy 
M  u  n  r  o ,  Conductor;  First  Christian 
Church,  Harry  S.  Larkin,  Conductor; 
Hollywood  Congregational  Church,  Ivan 
Edwards,  Conductor;  Hollywood  Luther- 
an Church,  Paul  R.  Young  Conductor; 
First  Methodist  Church,  Mildrid  Bruns, 
Conductor  ;  Hollywood  Methodist 
Church,  Charles  Rykert,  Conductor; 
Melrose  Park  Methodist  Church,  Ray- 
mond F.  Muse,  Conductor;  Bethany  Pres- 
byterian Church,  James  Keith,  Conductor; 
South  Hollywood  Presbyterian  Church, 
Mrs.  E.  Nelson  Allen,  Conductor;  West 
Hollywood  Presbyterian  Church,  Mrs.  H. 
B.  Kling,  Conductor.  Events  of  this  kind 


cannot  but  help  to  stimulate  better  church 
music.  Chiefly  through  the  efforts  of  Mrs. 
Grace  Mabee,  Chairman  of  Music  in  Re- 
ligious Education  for  the  National  Feder- 
ation of  Womens  Clubs,  choirs  of  the  dif- 
ferent churches  of  Los  Angeles  have  unit- 
ed on  several  occasions  to  present  choral 
numbers  for  notable  civic  events. 

Members  of  various  church  choirs  in 
Los  Angeles  also  furnished  a  larger  part 
of  the  membership  for  the  notable  Olym- 
pic Chorus  under  the  direction  of  J.  Ar- 
thur Lewis  for  the  Olympic  games  last 
year. 

The  high  standards  of  music  in  the 
Episcopal  Church  have  been  well  main- 
tained in  Los  Angeles.  At  St.  Paul's  Cath- 
edral where  Dudley  Warner  Fitch  pre- 
sides as  organist  and  director,  an  excellent 
chorus  of  men  and  boys  has  been  main- 
tained for  some  years.  At  St.  John's  Epis- 
copal Church,  Roland  Diggle,  nationally 
known  composer  and  organist,  directs  a 
mixed  chorus  with  notable  success.  The 
best  traditions  of  music  of  the  Episcopal 
Church  are  also  maintained  at  the  smaller 
Episcopal  Churches  in  the  Diocese. 

Music  in  the  Catholic  Churches  in  this 
vicinity  has  taken  on  added  impetus  dur- 
ing the  past  two  or  three  years.  The  ap- 
pointment of  Father  Edward  Vitry  as 
supervisor  of  music  in  this  Diocese 
brought  to  Los  Angeles  a  highly  trained 
musician  and  one  thoroughly  well  versed 
in  the  litany  and  traditions  of  the  Church. 
Father  Vitry  did  some  notable  work  up 
to  the  time  of  the  severe  illness  that  caused 
his  retirement.  His  successor,  Jacques  Jou- 
Jerville,  has  well  carried  on  the  excellent 
work  begun  by  Father  Vitry.  A  recent 
example  was  the  presentation  last  October 
of  "Le  Miroir  de  Jesus,"  by  Andre  Caplet, 
a  composer  of  the  modern  French  school. 
This  remarkable  modern  adaptation  of 
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the  ancient  mystery  plays  was  given  a 
beautiful  performance  at  the  Carthay  Cir- 
cle Theatre  under  the  auspices  of  Mount 
Saint  Mary  College.  This  Institution  and 
its  preparatory  branch,  St.  Marys  Acad- 
emy, is  furnishing  a  focal  point  for  the 
development  of  the  best  of  the  music  of 
the  Catholic  Church.  At  the  two  principle 
Catholic  Cathedrals  in  Los  Angeles  excel- 
lent choirs  are  maintained.  At  St.  Vibianis 
Cathedral,  Frank  H.  Colby's  notable  ser- 
vice as  organist  and  director  for  many 
years  has  been  a  fine  contribution  to  the 
music  of  the  church.  At  the  newer  Cath- 
olic Church,  St.  Vincents,  Amedee  Trem- 
bley  presides  over  the  organ  while  the 
chorus  choir  until  recently  was  directed 
by  J.  B.  Poulin,  whose  prestige  in  the 
choral  field  in  Los  Angeles  has  been 
maintained  for  more  than  40  years. 

In  the  field  of  Hebrew  music,  at  Temple 
B'nai  B'rith  of  Los  Angeles,  thanks  chief- 
ly to  the  intelligent  interest  in  good  music 
shown  by  Rabbi  Edgar  Magnin,  the  best 
traditions  of  Jewish  music  have  been 
maintained.  Recently  under  the  direction 
of  Edward  Nies-Berger  the  music  pro- 
gram at  the  Temple  has  been  broadened 
and  the  field  of  Oratorio  has  been  ex- 
ploited with  excellent  success  upon  several 
occasions. 

Boy  choirs  have  never  been  as  uniform- 
ly successful  in  California  as  they  have 
been  in  the  east  and  especially  in  England. 
An  outstanding  exception  however  is 
found  in  the  Boy  Choir  work  directed 
by  William  Ripley  Dorr.  Mr.  Dorr,  did 
some  notably  successful  work  with  such 
a  choir  at  the  Wilshire  Presbyterian 
Church  at  Los  Angeles  and  is  now  car- 
rying on  the  same  type  of  work  with  no 
less  efficiency  at  the  First  Methodist 
Church  in  Long  Beach.  Mr.  Dorr's  boys 
sing  some  of  the  finest  examples  of  tra- 
ditional and  modern  choral  music  with 


vitality  and  understanding  unusual  for 
this  type  of  choir.  Recently  a  boy  choir 
has  been  organized  in  the  community  by 
Luverne  Sigmund  in  Los  Angeles  under 
the  auspices  of  the  Los  Angeles  Play- 
ground Department. 

Los  Angeles  Churches  maintain  some 
of  the  finest  examples  of  organ  building 
to  be  found  anywhere  in  America.  Or- 
gan recitals  are  given  in  different  churches 
under  the  auspices  of  the  local  chapter 
of  the  American  Guild  of  Organists.  It 
is  to  be  regretted  that  some  more  effective 
way  of  popularizing  organ  recitals  has  not 
been  found.  It  has  often  been  pointed  out 
that  organists  are  prone  to  play  programs 
for  their  own  kind.  Few  know  how  to 
build  programs  which  will  interest  the 
average  auditor  as  well  as  the  organist. 
Thus  the  public  has  often  been  driven 
from,  rather  than  attracted  to,  organ  re- 
citals. In  the  lack  of  a  municipal  organ 
in  Los  Angeles  the  organ  recitals  given 
weekly  at  the  University  of  California  at 
Los  Angeles  by  Alexander  Schreiner  have 
found  high  favor  with  a  large  audience 
of  students  and  the  general  public. 

Religious  music  in  Universities  and  Col- 
leges receives  frequent  stimulus  by  the 
performance  of  Oratorios.  Pomona  Col- 
lege and  the  University  of  Red  lands  have 
been  outstanding  in  their  presentations 
of  some  of  the  finer  Oratorios.  These  two 
institutions  have  joined  forces  several 
times  under  their  respective  musical  di- 
rectors, Ralph  Lyman  of  Pomona  and  W. 
B.  Olds  of  Redlands,  in  presenting  major 
oratorio  works.  A  recent  performance  by 
the  Pomona  College  Choir  under  Mr.  Ly- 
man honored  Frank  H.  Colby,  veteran 
organist  and  music  editor,  by  the  first  per- 
formance of  his  new  Mass.  The  University 
of  California  at  Los  Angeles  gives  occas- 
ional Oratorio  performances  of  fine  dis- 
tinction  under   the   direction   of   Squire 
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Coop,  University  chorus  and  orchestra 
uniting.  The  Christian  College  of  Los  An- 
geles has  stimulated  a  higher  standard  in 
choir  music  in  the  Christian  Churches  of 
the  vicinity  by  the  promotion  annually 
of  a  choir  contest. 

The  University  of  Southern  California  in 
recent  years  has  given  performances  of 
Mendelssohn's  "Elijah,"  Handel's  "The 
Messiah"  and  the  premiere  of  George 
Liebling's  Concert  Mass.  At  the  present 
time  there  is  an  annual  performance  of 
Dubois  "Seven  Last  Words"  given  during 
the  Easter  season  by  the  combined  Glee 
Clubs  and  the  University  Orchestra  under 
the  direction  of  J.  Arthur  Lewis. 

It  is  gratifying  to  find  in  the  high 
schools  of  Los  Angeles  an  increasing  in- 
terest in  Oratorio.  The  past  year  has  wit- 
nessed the  performance  by  student  chor- 
uses in  several  high  schools  of  Oratorios 
such  as  "Elijah,"  Mendelssohn's  "Hymn 
of  Praise"  and  other  standard  works.  At 
Los  Angeles  Junior  College  the  work  of 
the  A  Cappella  Chorus,  under  the  direc- 
tion of  Ralph  Peterson,  has  been  outstand- 
ing. One  could  hardly  wish  for  more 
beautiful  singing  than  the  writer  has 
heard  from  this  chorus  on  several  recent 
occasions.  The  chorus  is  an  outstanding 
example  of  what  may  be  accomplished  in 
the  higher  field  of  choral  music  with  stu- 
dent voices.  This  institution  has  also  given 
presentations  of  such  Oratorios  as  Haydn's 
"The  Creation"  and  "Elijah"  during  re- 
cent months,  under  the  direction  of  Dr. 
Edward  Cykler.  This  interest  in  oratorio 
among  younger  singers  cannot  but  in  time 
reflect  favorably  upon  music  work  in  the 
churches.  All  praise  to  these  devoted  pub- 
lic school  music  teachers  who  are  guiding 
this  splendid  work. 


The  growing  number  of  a  cappella 
choirs  both  in  the  schools  and  in  the  com- 
munity, a  larger  part  of  whose  repertoire 
is  devoted  to  church  music  of  the  earlier 
centuries,  is  also  an  influence  for  good 
in  the  music  of  the  churches. 

The  Smallman  A  Cappella  Choir  has 
led  the  way  in  this  field.  A  newer  member 
of  the  a  cappella  family  locally  is  the  Ec- 
clesia  Choir,  directed  by  Elton  Roth. 

The  Oratorio  Reading  Club  of  Los  An- 
geles is  a  devoted  group  of  twenty  solo 
singers  who  are  giving  "intimate"  presen- 
tations of  oratorios  and  cantatas  in  various 
churches.  Carissimi's  "Jeptha,"  Dvorak's 
"Stabat  Mater,"  and  Brahm's  "Song  of 
the  Fates"  are  among  some  of  the  infre- 
quently performed  works  already  given 
by  this  organization. 

The  space  limitations  of  this  article  have 
made  it  impossible  to  do  full  justice  to  all 
that  is  worthy.  Especially  regrettable  is 
the  omission  of  individual  tribute  to  the 
excellent  choirs  which  are  to  be  found  in 
communties  other  than  Los  Angeles. 
Glendale,  Pasadena,  and  other  neighbor- 
ing cities  and  towns  have  chorus  choirs, 
directed  by  competent  leaders. 

In  closing,  the  statement  may  be  made 
without  danger  of  contradiction  that  in 
no  other  section  of  the  West,  certainly  not 
in  California,  can  there  be  found  so  many 
well  organized  chorus  choirs  in  the 
churches.  The  stimulating  influences  al- 
ready mentioned  and  the  development  of 
the  younger  and  more  broadly  trained 
leaders  in  the  choral  and  church  music 
field  which  is  now  going  on,  should  re- 
sult in  an  increasingly  higher  standard  of 
religious  music  in  the  next  ten  years. 
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QUEENS  of  INSTRUMENTS 

Southern  California  Possesses  a  Galaxy  of  Pipe  Organs 

FRANK  H.  COLBY 


For  reasons  not  to  be  discussed  here, 
existence  of  a  considerable  number  of  ex- 
cellent  pipe  organs  in  Southern  California 
has  not  been  realized  sufficiently  by  the 
general  public.  That  is  due  to  some  ex- 
tent to  the  fact  that  these  instruments  are 
not  appreciated  by  church  authorities 
from  a  musical  atid  sociological  stand- 
point. They  have  become  "frozen  assets" 
and  a  "new  deal"  is  urgently  needed  for 
the  sa\e  of  churches,  public,  and  last  but 
not  least  organists. 

FranJ{  H.  Colby,  for  more  than  a  quar- 
ter of  a  century  organist  at  the  Cathedral 
of  St.  Vibiana,  having  helped  to  draw  up 
specifications  for  some  of  the  best  orga?Js 
in  the  West,  can  treat  the  present  subject 
with  particular  knowledge.  Mr.  Colby, 
himself  is  a  s\illful  and  sensitive  compos- 
er for  the  console.  He  needs,  however,  no 
further  introduction,  being  one  of  the 
Southland's  most  useful  musical  citizens 
as  editor-publisher  of  the  "Pacific  Coast 
Musician."  The  Editor. 

Someone  has  said  that  a  community's 
culture  is  known  by  the  music  which 
that  community  supports.  But  in  figuring 
how  musical  a  community  may  be  the 
average  estimator  will  include  in  his  basis 
of  calculation  only  orchestras,  chamber 
music  groups,  choral  societies,  recital  art- 
ists, and  possibly  operatic  organizations, 
giving  never  a  thought  to  that  widely  dis- 
tributed and  most  costly  of  musical  in- 
struments, the  pipe-organ.  Yet,  if  a  per- 
son's musical  taste  be  influenced  by  the 
kind  of  music  which  he  most  frequently 
hears  —  and  it  is  —  then  the  pipe-organ 


surely  deserves  a  place  of  substantial  rec- 
ognition as  a  contributor  to  a  community's 
culture.  It  deserves  this  because,  it  seems 
safe  to  say,  more  people  hear  this  instru- 
ment in  public  performance  and  with 
greater  frequency  than  hear  all  these  other 
mentioned  vehicles  of  musical  expression 
put  together.  (Let  it  be  stated  here  that 
the  theater  organ  is  not  included  in  this 
consideration  of  the  pipe-organ,  it  being 
only  partly  pipe-organ  and  partly  unor- 
ganistic  "effects."  Nor  is  reference  here 
made  to  music  heard  through  transmis- 
sion, such  as  the  radio,  the  phonograph, 
the  sound  film;  it  is  made  only  to  music 
heard  direct.) 

If  the  statement  be  doubted  that  more 
people,  with  greater  frequency,  hear  the 
pipe-organ  in  public  performance  than 
hear  all  other  vehicles  of  musical  expres- 
sion put  together,  just  stop  to  consider 
church  attendance  and  bear  in  mind  that 
most  churches  of  prominence  possess  a 
pipe-organ  and  that  this  instrument  plays 
an  important  part  in  the  service  of  the 
church. 

There  are  in  our  churches,  chapels, 
schools  and  private  residences,  many  ex- 
cellent organs  of  two  manuals  (key- 
boards), but  they  are  of  limited  resources. 
There  also  are  in  these  places,  and  in 
various  public  auditoriums,  three-manual 
organs  of  a  size  and  quality  suitable  for 
concert  as  well  as  for  church  use.  How- 
ever, because  of  its  greater  mechanical 
and  tonal  resources,  the  four-manual  or- 
gan is  accepted  as  the  best  type  for  audi- 
toriums of  sizable  dimensions.   (Because 
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of  its  rarety  and  the  questionableness  of 
its  superiority  over  the  four-manual  organ 
under  ordinary  conditions,  the  five-man- 
ual organ  does  not  come  under  consid- 
eration in  this  article.) 

Speaking  in  generalities,  one  may  say 
that  four-manual  organs  contain  from  30 
to  70  sets  of  pipes  and  cost  from  $20,000 
to  $60,000.  How^ever,  there  are  exceptional 
instruments  of  considerably  greater  size 
and  cost  than  these  higher  figures.  The 
cost  of  the  case  of  an  organ  may  vary 
from  practically  nothing  to  many  thous- 
ands of  dollars. 

There  are  in  Los  Angeles  approximately 
500  churches.  Probably  fifty  percent  of 
these  can  claim  the  possession  of  a  pipe- 
organ  of  one  sort  or  another.  Ten  percent 
may  be  said  to  house  instruments  of  fair 
size  and  quality,  and  at  least  three  per- 
cent can  boast  the  installation  of  four- 
manual  instruments — organs  of  large  size 
and  superior  quality,  generally  speaking. 

Including  only  the  churches  and  school 
and  other  auditoriums  containing  four- 
manual  organs  and  fairly  large  three- 
manual  organs  of  excellent  quality,  it 
would  not  be  vi^ide  of  the  mark — it  prob- 
ably would  fall  considerably  short  of  the 
mark — to  say  that  in  these  places  an 
average  of  not  less  than  60,000  persons 
hear  organ  music  weekly  in  Los  Angeles. 
And  they  hear  these  instruments  played, 
for  the  most  part,  by  competent  profes- 
sional organists.  Although  the  music  may 
not  be  as  showy  or  as  entertaining  as  that 
heard  in  the  concert  hall,  neverthless  it 
mostly  is  music  of  elevating  character. 

Does  the  average  weekly  attendance  at 
all  the  concerts  and  artists'  recitals  in  Los 
Angeles  throughout  the  year  total  a  figure 
comparable  with  the  foregoing?  Hardly. 
Even  adding,  for  good  measure,  attend- 
ance at  opera  and  the  better  class  of  musi- 
cal shows,  the  total  doubtless  still  would 
fall  short.    And  remember  that  the  esti- 


mated 60,000  does  not  include  attendance 
at  the  less  prominent  churches  of  the  city, 
not  a  few  of  which  churches  contain  fair- 
ly good  organs,  acceptably  played. 

To  be  more  specific:  Los  Angeles  can 
boast  the  possession  of  twenty-two  four- 
manual  organs.  Of  these,  fifteen  are  in 
church  edifices;  two  are  in  auditoriums 
used  for  church  and  for  entertainment 
purposes;  two  are  in  university  auditor- 
iums, one  is  in  a  high  school  auditorium, 
another  is  in  the  auditorium  of  a  Masonic 
order  and  still  another  is  in  the  lodge 
room  of  another  secret  society  order.  Also, 
there  at  least  are  ten  church  edifices  in 
Los  Angeles  in  which  are  installed  three- 
manual  pipe-organs  of  substantial  size  and 
excellent  tonal  quality. 

Statistics  are  dry  reading  to  most  per- 
sons, but  for  the  reader  interested  in 
knowing  how  one  arrives  at  the  estimate 
of  60,000  persons  who  hear  the  pipe-organ 
in  Los  Angeles  weekly,  the  following  is 
submitted: 

Of  the  twenty-five  of  the  more  promi- 
nent churches  in  Los  Angeles  which  the 
writer  has  in  mind  as  possessing  good- 
sized,  excellent  instruments,  three  Cath- 
olic churches  (St.  Vibiana  Cathedral,  St. 
Vincent's  and  Blessed  Sacrament  Church) 
seat  approximately  2000  persons  each,  and 
each  has  at  least  two  morning  services  at 
which  the  organ  is  heard,  the  aggregate 
attendance  at  which  is  5000.  Of  the  larg- 
er well  attended  Protestant  churches,  An- 
gelus  Temple  seats  5300,  Bible  Institute 
(Church  of  the  Open  Door)  seats  4000, 
the  First  Methodist  seats  3100,  Philhar- 
monic Auditorium  (Temple  Baptist)  seats 
2700  and  Trinity  Auditorium  (non-de- 
nominational) seats  1800.  These  five  Pro- 
testant places  of  worship,  totalling  ap- 
proximately 17,000  seating  capacity,  may 
be  said  to  number  an  aggregate  Sunday 
morning  attendance  of  15,000.  The  re- 
maining seventeen  prominent  churches, 
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most  of  them  large  and  well  attended, 
hardly  have  an  average  Sunday  morning 
attendance  of  less  than  1000  each.  Thus 
we  arrive  at  an  aggregate  morning  attend- 
ance at  all  of  these  churches,  of  37,000. 
Assuming  that  the  evening  attendance  is 
a  trifle  less  than  one-third  that  at  the 
morning  services  (in  a  number  of  these 
churches  it  even  exceeds  that  of  the  morn- 
ing attendance)  we  can  add  11,000  more 
to  get  the  total  Sunday  attendance,  or 
48,000.  Then  there  are  mid-week  services. 
In  not  a  few  churches,  the  Christian  Sci- 
ence, for  instance,  these  services  are  quite 
well  attended.  But  let  us  say  that  the 
figure  is  one-fifth  that  of  the  Sunday 
morning  attendance,  or  approximately 
7,400.  With  this  we  arrive  at  a  total  week- 
ly attendance  of  55,400  at  these  twenty- 
five  churches. 

However,  we  cannot  stop  here,  for  the 
organ  is  heard  weekly  in  Los  Angeles  in 
other  places  than  in  churches.  For  in- 
stance, at  the  University  of  California  at 
Los  Angeles  (really  a  part  of  Los  Angeles 
though  not  within  the  city's  corporate 
limits)  the  University  organist  gives  three 
organ  recitals  weekly  throughout  most  of 
the  school  year.  (These  total  approximate- 
ly 100  recitals  each  year,  given  by  Alex- 
ander Schreiner.)  Also,  the  organ  at  this 
university  and  those  at  the  University  of 
Southern  California,  the  Polytechnic  High 
School  and  the  Hollywood  High  School, 
are  heard  each  week  at  the  various  school 
events.  These  school  instruments,  at  a 
very  low  estimate  are  heard  by  an  average 
of  not  less  than  1200  persons  each  week, 
or,  let  us  say,  5000.  Thus  do  we  arrive  at 
our  grand  total  of  more  than  60,000  who 
weekly  hear  the  pipe-organ  in  the  schools 
and  churches  of  Los  Angeles — and  this 
takes  no  account  of  those  who  hear  the 
four-manual  instruments  at  Shrine  Aud- 
itorium and  Elks  Temple. 

Besides  the  twenty-two  four-manual  in- 


struments in  Los  Angeles,  most  of  them 
large,  modern  instruments  erected  within 
the  past  decade.  Southern  California  can 
claim  nine  more  such  instruments,  some 
of  them  among  the  largest  and  finest  in 
the  Southland.  Of  these,  Pasadena  has 
four,  Pomona  College,  Claremont,  two; 
Long  Beach  (First  M.  E.  Church),  Ful- 
ler ton  (High  School),  and  University  of 
Redlands,  one  each.  The  four-manual  or- 
gans alone,  in  Southern  California,  rep- 
resent an  investment  of  one  million  dol- 
lars or  more.  The  following  is  a  complete 
list  of  the  location  and  builders  of  these 
instruments;  those  indicated  as  new  have 
been  erected  within  the  past  few  years: 

In  Los  Angeles : 

St.  Paul's  Episcopal  Cathedral  (Harris-Kimball). 

First  Presbyterian    (Austin). 

First  Methodist   (Austin). 

First  Baptist   (new)    (Kimball). 

St.   Vibiana's   Catholic   Cathedral    (new)    (Wan- 
gerin). 

St.  James'  Episcopal   (new)    (Kimball). 

Temple  B'nai  B'rith  (new)   (Kimball). 

Temple  Baptist   (Austin). 

Hollj^wood  First  Methodist  (new)    (Casavant). 

Hollywood  Blessed  Sacrament  Church   (new) 
(Casavant). 

Thirteenth  Church  of  Christ,  Scientist  (new) 
(Moller). 

St.  Vincent's  Catholic  Church   (Kilgen). 

Shrine  Auditorium   (Moller). 

Elk's  Temple   (Robert  Morton). 

Bovard  Auditorium,  University  of  Southern  Cali- 
fornia  (Van  Nuys). 

Polytechnic  High  School  (Estey). 

First  Congregational    (new)    (Skinner). 

University  of  California  at  Los  Angeles   (new) 
(Skinner). 

Immanuel  Presbyterian  (new)    (Skinner). 

Trinity  Auditorium   (Van  Nuys). 

St.  John's  Episcopal   (Skinner). 

First  Unitarian   (new)    (Casavant). 
Other  Southern  California  four-manual  organs 

outside  of  Los  Angeles : 

First  Methodist  Church,  Long  Beach   (Skinner). 

Fullerton,  High  School    (new)    (Wurlitzer). 

Redlands,  University  of  Redlands   (new)    (Casa- 
vant). 

Claremont,  Pomona  College  (Moller). 

Claremont,  Pomona  College   (new)    (Estey). 

In  Pasadena:  First  Methodist   (Skinner). 

First  Presbyterian    (Harris-Spenc- 

er). 
Holliston  Avenue  Baptist   (Spenc- 

er). 
Westminster    Presbj'terian    (new) 

(Reuter). 
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LOS  ANGELES  ORATORIO  SOCIETY 

A  Record  of  Musical  Community  Progress 

JOHN  SMALLMAN 


//  is  only  fitting  that  John  Smallman 
should  take  his  place  among  the  music 
chroniclers  in  this  volume.  During  the 
last  decade  and  a  half  the  Los  Angeles 
Oratorio  Society  has  added  a  full  share 
in  placing  Los  Angeles  on  the  music-map 
of  the  country.  John  Smallman  ranks  in 
the  forefront  of  American  choral  maestri. 
His  organization,  together  with  others  has 
suffered  under  financial  conditions  of  the 
times.  Given  a  new  deal,  however,  as  de- 
served, the  Oratorio  Society  under  Con- 
ductor Smallman  will  make  music  a  last- 
ing force  in  a  National  Recovery  Act  that 
must  include  likewise  so  essential  an  "In- 
dustry" as  a  regular  series  of  momentous 
choral  performa?ices.  Whatever  the  musi- 
cality  of  a  city,  there  is  no  better  indica- 
tion than  the  willingness  for  and  appre- 
ciation of  choral  music.  Truly  momentous 
concerts  have  been  achieved  by  the  Ora- 
torio Society,  a  people's  chorus,  making 
music  safe  for  democracy.  The  "Editor. 

One  of  the  important  factors  in  the 
growth  of  choral  music  in  Southern  Cali- 
fornia, is  the  Los  Angeles  Oratorio  Soci- 
ety which  was  organized  in  1912.  At  that 
time  it  was  called  the  People's  Chorus.  It 
was  sponsored  by  the  Music  Teacher's 
Association,  and  managed  by  Charles 
Farwell  Edson.  The  society  made  its  de- 
but with  Verdi's  "Requiem"  with  300  peo- 
ple in  the  chorus.  It  was  given  two  Sun- 
days in  succession  to  sold  out  houses. 
Edwardo  Lebegott  was  the  first  conductor. 


In  1914  a  change  was  made  in  conduc- 
tors, Hans  Linne  succeeding  Lebegott. 
After  three  month's  rehearsals,  "Samson 
and  Dehlah"  was  presented.  This  concert 
was  not  the  success  the  first  one  had  been, 
with  the  result  that  many  members  drift- 
ed away.  Lebegott  was  urged  to  return  as 
conductor,  to  give  another  performance  of 
Verdi's  "Requiem." 

At  this  time  the  society  was  re-organ- 
ized under  the  name  of  the  "Los  Angeles 
Oratorio  Society,"  and  F.  Brueschweiler 
was  engaged  as  conductor.  A  perform- 
ance of  Handel's  "Messiah"  was  planned 
but  owing  to  the  lack  of  rehearsal  it 
proved  a  failure,  though  a  year  later  it  was 
repeated  with  great  success.  Brueschweiler 
resigned  the  next  year,  and  for  the  third 
time  the  fortune  of  the  society  was  placed 
in  the  hands  of  Lebegott.  Experiencing 
every  vicissitude  that  has  ever  befallen  a 
band  of  volunteer  singers,  this  determined 
courageous  group  of  people  pushed  on  in 
spite  of  the  World  War,  which  brought 
about  the  end  of  the  majority  of  oratorio 
societies  throughout  the  country. 

In  1918  with  its  membership  dwindled 
to  about  50  people  the  society  engaged  as 
conductor,  John  Smallman,  who  had  just 
arrived  from  Boston,  to  make  Los  Angeles 
his  permanent  home.  He  had  just  one 
month  to  prepare  the  "Messiah"  which 
was  given  at  the  Philharmonic  Auditor- 
ium with  the  Woman's  Symphony  Or- 
chestra, during  the  Christmas  season  of 
1918. 


76 


WHO 


WHO 


I  N 


MUSIC 


AND 


DANCE 


Since  then  the  "Messiah"  has  been  re- 
peated every  year  except  one,  under  the 
baton  of  John  Smallman. 

When  in  1919  the  Los  Angeles  Phil- 
harmonic  Orchestra  was  organized 
through  the  generosity  of  Wm.  Andrew 
Clark  Jr.  it  became  the  ambition  of  the 
Oratorio  Society  to  present  the  "Messiah" 
at  the  old  Shrine  Auditorium,  in  conjunc- 
tion with  the  full  Symphony  Orchestra. 

By  this  time  the  membership  had  in- 
creased to  around  200.  Extra  voices  were 
brought  in  for  this  concert,  which  proved 
to  be  a  tremendous  success,  Shrine  Audi- 
torium being  packed.  This  proved  to  be 
the  last  concert  ever  held  in  that  building, 
the  latter  having  burned  down  two  weeks 
later. 

With  the  advent  of  the  new  orchestra, 
which  was  rapidly  being  whipped  into 
shape  as  one  of  the  best  ensembles  in  the 
country,  under  the  baton  of  Walter  Henry 
Rothwell,  renewed  interest  was  taken  in 
music  in  general  by  the  Los  Angeles  pub- 
lic. Musicians  from  all  parts  of  the  world 
began  to  drift  into  Los  Angeles. 

With  the  support  of  such  an  orchestra 
the  Oratorio  Society  could  now  plan  to 
give  choral  works  of  large  pretentions. 

The  financial  struggle  continued,  how- 
port  principally  upon  the  seats  sold  by 
the  members  themselves.  No  one  came 
forth  with  any  form  of  endowment  which 
would  relieve  the  society  of  this  constant 
worry,  but  on  they  pushed  paying  dues 
which  took  care  of  the  running  expenses, 
doing  the  singing  and  selling  the  tick- 
ets. It  was  decided  to  make  an  annual 
custom  of  the  "Messiah"  performance,  as 
has  been  done  in  so  many  cities,  but  a 
change  in  policy  was  adopted  in  regard 
to  soloists.  Large  fees  were  paid  to  na- 
tionally known  soloists  of  the  calibre  of 


Arthur  Middleton  and  Paul  Althouse. 

Oratorio  was  now  being  presented  on 
a  par  with  the  performances  in  the  East 
and  in  Europe.  The  fame  of  the  society 
began  to  spread  beyond  the  confines  of 
California.  The  first  novelty  among  the 
modern  works  given  was  "Quo  Vadis"  by 
Felix  Nowowiejski,  this  performance  tak- 
ing place  in  the  Philharmonic  Auditor- 
ium, March  11,  1923. 

For  this  concert  local  soloists  were  en- 
gaged, including  Monnie  Hayes  Hastings, 
soprano.  Carl  Gantvoort,  baritone  and 
Clifford  Lott,  baritone.  This  work  was 
well  received  and  was  repeated  two  sea- 
sons later,  with  the  famous  baritone, 
Joseph  Swartz,  in  the  leading  role. 

About  this  time,  John  Smallman,  began 
dreaming  of  the  possibility  of  presenting 
the  great  works  of  Bach.  The  history  of 
the  Bethlehem  Choir,  which  season  after 
season  gave  only  the  works  of  Bach,  was 
an  inspiration  to  Mr.  Smallman.  In  1924 
the  "Messiah"  was  set  aside  that  the 
"Christmas  Oratorio"  by  Bach,  might  be 
given  its  premier  in  California.  Techni- 
cally, this  work  was  the  most  difficult  one 
yet  attempted,  but  with  their  customary 
courage  and  faith  in  their  leader,  the  sing- 
ers plunged  into  the  rehearsals  for  this 
work  with  great  zeal.  It  was  really  a  turn- 
ing point  for  the  society.  A  new  taste  was 
developed.  The  grandeur  of  the  tremend- 
ous contrapuntal  choruses  and  the  beauties 
in  the  harmonies  of  the  chorales,  in  which 
the  work  abounds,  opened  the  eyes  of  the 
singers  to  what  lay  ahead  of  them  in  such 
works  as  the  "Mass  in  B  Minor"  and  the 
"St.  Matthew  Passion." 

There  could  be  no  turning  back  now,  so 
far  as  repertoire  was  concerned.  Singers 
who  were  barely  acquainted  with  even 
the  name  of  Bach,  became  ardent  lovers 
of  his  music.  It  was  easy  from  that  time 
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on  for  the  conductor  to  steer  them  into 
the  deeper,  still  more  difficult  channels 
of  the  "Mass  in  B  Minor."  Meanwhile 
performances  were  given  of  the  "Dream 
of  Gerontius,"  Elgar,  and  the  profound 
"Beatitudes"  by  Cesar  Franck.  Richard 
Crooks,  famous  tenor  was  engaged  for  the 
Elgar  work  and  made  a  great  sensation. 
Other  soloists  were  Frances  Warren 
Haynes,  mezzo-soprano  and  John  Patton, 
baritone. 

In  this  same  season  the  society  experi- 
enced a  great  delight  in  giving  a  miscel- 
laneous concert  in  conjuction  with  Percy 
Grainger,  many  of  the  latter's  composi- 
tions being  used  for  the  first  time  in  Los 
Angeles.  The  "Marching  Song  of  Democ- 
racy" was  one  of  the  notable  achievements 
of  this  concert. 

Although  the  goal  of  the  society  was  to 
present  the  "Mass  in  B  Minor"  sometime 
in  the  near  future,  it  was  decided  to  first 
give  the  "St.  Matthew  Passion."  After 
many  months  of  hard  drill,  this  great 
work  was  presented  in  Shrine  Auditor- 


ium, Good  Friday,  April  15,  1927.  The 
chorus  was  augmented  by  the  Smallman 
A  Cappella  Choir,  the  Cecilian  Singers, 
the  Boys  Choir  from  the  Robert  Louis 
Stevenson  School.  This  concert  made  a 
very  profound  impression  upon  a  very 
large  audience. 

Bach  enthusiasts  from  all  over  the  state 
began  to  look  forward  to  these  concerts. 

In  April  1929  the  first  performance  of 
the  "Mass  in  B  Minor"  took  place  at  the 
Shrine  Auditorium.  It  was  given  in  two 
sections,  the  first  part  at  5  o'clock  in  the 
afternoon  and  after  the  supper  intermis- 
sion, the  second  part  continued  a  8  o'clock. 
This  noblest  of  all  choral  works  has  been 
repeated  twice  since.  In  1932  the  society 
startled  the  musical  public  of  Los  Angeles, 
with  a  performance  of  the  ultra  modern 
work,  "King  David"  by  Arthur  Honneg- 
ger.  The  audience  was  divided  in  its 
opinion  of  the  merits  of  this  unconvention- 
al kind  of  choral  music,  but  many  have 
demanded  a  repetition  and  this  will  be 
given  in  the  near  future. 
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The  MANAGER'S  LOT  in  the  SOUTHLAND 

The  Eternal  Triangle  of  Artist,  Public  and  Impresario 

L.  E.  BEHYMER 


//  the  present  volume  represented  a 
musical  history  of  Souther?!  California, 
the  story  of  Manager  Behymer's  e-fforts, 
influence,  and  achievement,  dating  bac\ 
forty  years,  would  occupy  not  a  few 
pages.  He  has  been  and  is  the  leader  in 
the  musical  winning  of  the  Southwest. 
Actually  his  sphere  of  interests  reaches 
East  to  a  line  running  south  from  Denver 
and  includes  the  etitire  West  Coast.  Visits 
of  artists  and  companies  are  frequently 
contingent  upon  bookings  radiating  from 
the  Behymer  office  in  Los  Angeles. 

Importance  of  this  bureau  has  been  at- 
tested, when  the  Columbia  Concerts  Cor- 
poration and  the  "National  Broadcasting 
Co.  Artist  Division  decided  to  co-ordi- 
nate activities  through  the  veteran  impre- 
sario. Strenuously  competitive  every- 
where else,  such  a  merger,  unprecedented 
in  American  concert  history,  should  great- 
ly benefit  individual  cojicert-goers  as  well 
as  clubs  and  local  agents  sponsoring  mus- 
ical events.  Pooling  of  resources  will  elim- 
inate costly  contests  between  rival  concert 
courses  in  cities  unable  to  support  more 
than  one. 

While  perhaps  90  percent  of  outstand- 
ing artists  will,  in  a  sense,  be  available 
here,  centralization  of  tour-arrangements 
should  eliminate  musical  traffic  conges- 
tion and  in  like  degree  obviate  too  close 
succession  of  programs  of  similar  tenor. 
Needless  to  point  out  at  length,  combina- 
tion of  the  two  largest  booking  concerns 


enhances  the  prestige  of  Los  Angeles  as 
a  booking  center.  The  Editor. 

The  eternal  love  triangle  is  essentially 
one  of  discord,  but  the  concert-field  tri- 
angle of  artist,  manager,  and  public  must 
be  a  complete  and  harmonious  unit  in 
order  to  carry  on  successfully  a  business 
that  is  both  difficult  and  hazardous.  In 
other  words,  if  these  factors  do  not  co- 
operate fully,  concert  halls  will  be  dark, 
artists  silent,  the  public  disappointed,  and 
managers  out  of  business. 

Briefly,  the  problems  of  concert-giving 
in  Southern  California  are  many,  and  pe- 
culiar to  this  locale.  Among  them  may 
be  cited  the  following: 

Distance  from  European  and  East- 
em  artists'  market  centers ; 

Costly  transportation  and  time  of 
travel  (artists,  with  very  few  excep- 
tions, will  not  travel  in  airplanes)  ; 

The  public's  slight  knowledge  of  the 
new  musical  authorities,  as  not  enough 
space  given  to  music  and  drama  by 
Western  newspapers ; 

Majority  of  home  seekers  here  are 
from  Middle  West  communities,  who 
have  not  had  privileges  of  opera, 
drama,  symphony,  concerts,  taking 
slowly  to  advanced  concert  offerings; 

Outdoor  life — motoring,  mountain 
lure,  swimming,  fishing,  golfing,  boat- 
ing, etc. — take  up  much  of  public's  in- 
terest and  time; 

Co-operation  of  clubs  not  universal. 
Many  clubs  apportion  two-thirds  of  in- 
come to  building  club  houses  or  retir- 


79 


WHO 


WHO 


I  N 


MUSIC    AND    DANCE 


ing  bonds  for  same,  reserving  only  a 
small  amount  for  cultural  programs  by 
authorities  in  various  fields; 

Cultural  background  regarding  mus- 
ical history,  composers,  artists,  not 
widespread  enough  yet ; 

Chambers  of  Commerce  activities  de- 
voted too  much  to  commercial  upbuild- 
ing; 

This  being  the  capital  of  the  cinema 
world,  overstress  laid  on  Openings, 
Previews,  glamor  of  cinema  stars,  etc. ; 
public  sometimes  attending  three  big 
pictures  a  week ; 

Relying  too  much  on  Radio  for  en- 
tertainment. 

Within  a  thousand  miles  of  New  York 
and  Chicago,  there  are  more  than  500 
cities  containing  large  patronage  for  mus- 
ical series  of  every  type;  on  the  Pacific 
Coast  there  are  not  more  than  ten  such 
centers.  Last  season  one  well  known  ar- 
tist filled  42  dates  at  $3500  a  date,  with- 
out traveling  more  than  12  hours  from 
New  York  in  any  direction.  To  reach  the 
Pacific  Coast  requires  five  days  coming 
and  five  days  returning, — causing  a  loss 
of  six  dates  in  the  East.  Again,  no  artist 
will  come  to  the  Coast  unless  guaranteed 
at  least  ten  appearances  West  of  Denver. 

It  is  time  that  the  Southland  awakened 


to  the  fact  that  our  teachers,  musical  and 
dramatic  graduates  and  prize  -  winning 
students  are  just  as  capable  as  those  found 
in  any  other  part  of  the  world.  The  ac- 
tivities chronicled  above  will  widen  the 
sphere  of  usefulness  and  development  of 
our  resident  artists,  and  obtain  for  them 
the  positions  they  are  entitled  to. 

The  growth  of  population  and  the  fact 
that  the  majority  of  the  cultural  activities 
West  of  Denver,  center  in  Los  Angeles, 
and  have  done  so  for  many  years,  leads 
to  a  prediction  that,  although  the  South- 
west may  not  be  the  great  creative  art 
center,  it  can  and  will  become  the  home 
of  a  National  Conservatory;  it  can  sup- 
port a  lengthy  concert  season;  a  perman- 
ent Grand  Opera  Company  and  a  Light 
Opera  Company;  a  continuous  Symphony 
Orchestra  furnishing  an  indoor  winter 
season  and  an  outdoor  summer  season; 
with  sufficient  talent  to  supply  orchestras 
for  Grand  Opera,  elaborate  Dance  Crea- 
tions, Music  Festivals,  colorful  Historial 
Pageants,  glorified  La  Fiestas, — and  fur- 
nish an  irresistible  lure  for  the  world 
traveler  who  wishes  to  hear  and  see  "The 
Best"  in  Music,  Drama,  Dance, — in  other 
words,  beauty,  harmony,  enjoyment,  en- 
tertainment. 
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MUSIC  in  the  LOS  ANGELES  CITY  SCHOOLS 

A  Four-Fold  Purpose  in  the  Los  Angeles  City  Schools 

LOUIS  WOODSON  CURTIS 

No  unprejudiced  person  will  gainsay  the  importance  of  music  in  the  city  school 
curriculum.  Of  all  the  arts  none  has  given  readier  or  richer  solace  to  the  individual 
and  to  humanity  in  hours  of  stress.  The  pecuniary  advantages  of  musical  training  are 
too  obvious  to  require  accounting.  Public  school  music  departments,  enjoying  country- 
wide esteem  among  educators  and  sociologists,  therefore  need  no  endorsement  and  must 
remain  immune  against  the  axe  of  retrenchment  flourished  by  legislators  thinking  chief- 
ly in  terms  of  election  figures  rather  than  constructive  reckoning  affecting  the  wor\  of 
years  past  and  future. 

Public  school  music  wor\  has  gained  detailed  and  general  stimulus  since  Louis 
Woodson  Curtis  was  as\ed  to  direct  musical  activities  in  the  entire  city  school  system 
four  years  ago.  The  result  has  been  added  unification  as  well  as  standardization. 

Risen  from  the  teaching  ranks,  Mr.  Curtis  enjoys  wide  confidence,  having  experi- 
enced himself  the  conflict  between  exigency  of  circumstance  and  excellency  of  ideal 
purpose.  He  is  regarded  highly,  personally  and  professionally,  a  reputation  well  earned 
by  the  regime.  Bent  more  on  energizing  than  innovating  music  teaching  methods,  Mr. 
Curtis  manages  to  achieve  both,  to  mention  only  the  All-City  High  School  Orchestra, 
the  Symphonia  Praeceptorum  and  Cecilian  Singers.  The  Editor. 

"Music  for  Every  Child  and  Every  Child  for  Music"  is  the  motto  of  the  Music  Su- 
pervisors National  Conference  of  America.  The  music  educators  of  the  Los  Angeles 
schools,  most  of  whom  are  members  of  this  national  organization  of  music  instructors, 
subscribe  heartily  to  the  creed  embodied  in  this  slogan  and  are  endeavoring  to  bring 
to  the  children  entrusted  to  their  care  a  musical  experience  which  will  not  only  make 
the  lives  of  these  children  happier  and  richer  but  will  also  make  them  active  workers 
for  the  cause  of  music  itself  either  in  the  realm  of  performance  or  in  that  of  apprecia- 
tion. 

To  accomplish  this  worthy  aim  we,  of  the  schools,  have  established  a  music  educa- 
tion program  which  embodies  four  general  objectives. 

We  believe  in  the  first  place  that  our  young  people  should  have  an  opportunity  to 
express  themselves  through  music.  This  principle  of  self-expression  is  the  corner-stone 
of  modern  educational  philosophy  and  the  subject  of  music,  because  it  furnishes  a  wide 
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channel  for  self  expression,  has  come  to  be  regarded  by  educational  leaders  as  one  of 
the  most  important  factors  in  the  present-day  program  of  studies.  To  this  end  from 
the  kindergarten  through  the  junior  college  our  young  people  are  afforded  constant  op- 
portunities to  express  themselves  through  vocal  and  instrumental  activities. 

These  vocal  activities  range  from  the  singing  of  tiny  two-phrase  songs  of  the  kind- 
ergarten to  the  study  and  performance  of  great  choral  masterpieces  in  the  senior  high 
schools  and  junior  college. 

The  first  aim  in  the  primary  grades  is  to  help  the  child  to  find  his  singing  voice. 
An  extended  repertory  of  short,  well  selected  songs  of  genuine  musical  worth  which 
bring  into  play  the  light  pure  head-tone  of  the  child  serves  not  only  to  awaken  his 
musical  consciousness,  but  to  free  his  voice  of  the  early  limitations  nature  has  seem- 
ingly placed  upon  it.  Through  the  first  four  grades  children  are  taught  many  rote 
songs  and  learn  to  know  many  others  through  reading  them  themselves.  In  the  fifth 
grade  our  boys  and  girls  experience  for  the  first  time  through  their  two-part  songs  the 
esthetic  joy  which  the  element  of  harmony  brings  to  music,  while  in  the  sixth  grade 
the  harmonic  principle  is  developed  more  completely  since  in  this  grade  the  three-part 
song  is  almost  exclusively  the  basis  of  all  vocal  study  and  performance. 

Assembly  or  community  choruses  which  embody  the  singing  of  patriotic  and  folk 
songs  of  all  countries,  with  particular  stress  upon  American  national  music,  as  well  as 
boys',  girls',  and  mixed  glee  clubs  furnish  valuable  choral  activities  in  addition  to  the 
prescribed  class  music  lesson  which  is  required  in  every  grade. 

In  the  junior  high  school  the  song  singing  of  the  elementary  school  is  continued. 
In  this  field,  however,  there  is  the  added  responsibility  of  the  adolescent  voice  which 
occasions  certain  limitations  upon  the  choral  activities  during  this  period  of  school 
life,  particularly  in  the  case  of  boys.  With  these  limitations,  nevertheless,  come  certain 
opportunities  for  the  skillful  teacher.  There  is  nothing  lovelier  than  the  quality  of  the 
changing  voice  of  the  boy,  if  that  voice  is  properly  protected,  and  the  alert  teacher  who 
makes  use  of  the  rather  abundant  supply  of  music  which  has  only  recently  become 
available  and  which  takes  into  consideration  the  short  range  of  the  so-called  alto-tenor, 
is  able  to  produce  choral  effects  of  real  beauty  either  with  mixed  groups  or  in  choral 
organizations  made  up  entirely  of  boys. 

In  the  senior  high  school  and  junior  college  vocal  activities  become  more  extensive 
and  varied.  Here  we  find  choruses  of  all  types,  glee  clubs,  choral  clubs  and  a  cappella 
choirs.  It  is  in  this  latter  form  of  choral  performance  that  the  older  students  find  a 
peculiar  satisfaction.  This  is  due  partly  to  the  nature  of  the  music  itself  in  which,  be- 
cause it  is  chiefly  contrapuntal,  all  parts  are  melodic  and  are  equally  important  and 
interesting,  and  partly  to  the  fine  type  of  literature  the  study  of  which  a  cappella  sing- 
ing makes  possible.    It  has  been  proven  time  and  time  again  that  our  young  people 
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react  spontaneously  and  with  enthusiasm  to  music  of  the  highest  type  and  the  works 
of  Palestrina,  de  Lassus,  Bach,  the  EngUsh  madrigal  writers  and  the  great  Russian 
choral  composers  find  a  happy  reception  by  the  young  people  in  our  a  cappella  organ- 
izations. 

Many  of  our  high  schools  and  our  junior  college  each  year  present  a  major  choral 
work  which  involves  large  singing  groups  made  up  of  the  glee  clubs,  the  choruses,  and 
the  a  cappella  choir.  In  these  schools  such  works  as  The  Messiah,  The  Creation,  Elijah, 
The  Hymn  of  Praise  and  the  Rossini  Stabat  Mater  form  the  basis  of  a  term's  study,  the 
concert  performance  of  which  constitutes  the  school's  annual  music  festival.  Other 
schools  have  been  successful  in  the  production  of  the  light  opera  classics.  The  presen- 
tation of  the  works  of  Gilbert  and  Sullivan,  DeKoven,  Victor  Herbert,  Oscar  Straus 
and  Franz  Lehar  constitutes  a  worthy  educational  project  which  brings  into  play  a 
school's  complete  musical  recources  in  a  form  attractive  to  students  and  the  public  alike. 

This  brief  description  of  the  vocal  activities  of  our  schools  would  be  incomplete  with- 
out the  mention  of  special  voice  classes,  where  boys  and  girls  of  the  senior  high  school 
and  junior  college  division  who  could  not  otherwise  afford  it  are  taught  in  small 
groups  the  general  principles  of  voice  production  and  song  interpretation. 

The  instrumental  activities  of  our  elementary  schools  are  described  somewhere  else 
in  this  volume  by  Miss  Jennie  L.  Jones,  assistant  supervisor  of  music,  whose  remark- 
able success  in  the  elementary  orchestra  field  has  made  a  unique  place  for  the  Los 
Angeles  schools  in  this  field  of  music  endeavor. 

The  work  so  efficiently  started  in  the  elementary  schools  is  continued  in  the  junior 
and  senior  high  schools  and  in  the  junior  college.  Every  school  of  these  grades  has 
at  least  one  orchestra  and  one  band,  and  many  of  them  have  both  junior  and  senior 
instrumental  organizations  to  take  care  of  the  varying  playing  abilities  of  their  pu- 
pils. Los  Angeles  has  been  fortunate  in  securing  as  teachers  of  these  groups  men  and 
women  who  have  had  successful  professional  band  and  orchestra  experience  and  who 
are  thus  able  to  bring  to  our  young  people  the  standards  of  performance  demanded  of 
professional  players.  Opportunities  for  the  especially  gifted  child  to  engage  in  ensemble 
performance  which  approximates  that  of  a  professional  symphony  orchestra  are  af- 
forded in  the  All-City  Junior  High  School  orchestra  and  in  the  All-City  Senior  High 
School  orchestra  where  a  complete  symphonic  instrumentation  makes  possible  the  study 
and  rendition  of  works  of  real  symphonic  caliber.  These  organizations  are  recruited 
from  all  the  schools  of  the  secondary  grade  in  the  city,  and  the  coveted  membership 
in  these  groups  is  won  through  competitive  auditions. 

The  second  aim  of  the  music  education  program  of  the  Los  Angeles  schools  is  con- 
cerned with  the  field  of  Music  Appreciation.  We  feel  that  inasmuch  as  the  vast  ma- 
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jority  of  our  students  will  become  music  consumers  rather  than  music  makers,  it  is 
essential  to  furnish  them  with  a  basis  of  discrimination  between  good  and  poor  music. 
We  believe  furthermore  that  it  is  just  as  important  for  the  cultured  citizen  to  have  an 
acquaintance  with  the  great  works  of  music  as  it  is  for  him  to  know  the  world's  great 
literary  masterpieces  and  to  be  able  to  recognize  great  pictures  and  famous  sculptures. 
Music  appreciation  activities,  therefore,  seek  not  only  to  teach  through  the  student's 
directed  listening  to  great  works  of  music,  the  principles  of  musical  taste  and  discrim- 
ination, but  also  to  make  Bach,  Beethoven,  Brahms,  Wagner  and  the  other  musical 
immortals  as  vital  and  real  to  our  young  people  as  are  Shakespeare  and  Michel  Angelo. 
The  evaluation  of  the  success  of  this  phase  of  our  music  teaching  is  gained  in  the 
appraisal  of  radio  programs  to  which  our  young  student  is  directed  and  reports  on  con- 
certs by  the  Philharmonic  orchestra  and  other  performing  groups  and  soloists  which 
the  student  makes  to  his  teacher  and  for  which  he  receives  recitation  credit. 

We  have  accepted  as  the  third  objective  of  our  music  education  program  the  ne- 
cessity of  providing  our  young  people  with  the  tools  which  they  will  need  for  subse- 
quent musical  endeavor.  We  aim  in  the  elementary  grades  to  develop  a  sufficient  skill 
in  music  reading  to  make  intelligible  to  our  children  the  printed  musical  page  that 
does  not  present  tonal  and  rhythmic  problems  that  are  too  complicated  for  their  in- 
tellectual grasp.  Music  reading  activities  which  are  continued  as  such  in  the  junior  high 
school  become  two-year  courses  in  harmony  in  the  senior  high  school  and  junior  college 
where  the  creative  aspects  of  this  phase  of  music  learning  are  emphasized.  Thus  we 
furnish  a  technical  background  which  is  essential  to  the  success  of  any  type  of  musical 
performance,  amateur  or  professional. 

In  the  junior  and  senior  high  schools  and  in  the  junior  college  expert  training  is 
available  in  many  aspects  of  applied  music.  This  type  of  music  study  satisfies  our  fourth 
aim,  which  is  to  provide  physical  skills  in  performance  either  along  instrumental  or 
along  vocal  lines.  Classes  in  piano  and  pipe  organ  and  voice  are  found  in  the  senior 
high  schools  and  junior  college,  whereas  in  the  junior  high  schools,  as  well  as  in  the 
upper  school  levels,  instruction  is  offered  in  the  playing  of  string,  brass  and  woodwind 
instruments,  which  instruction  carries,  as  an  immediate  reward,  membership  in  the 
school  band  or  orchestra.  Although  no  instrumental  instruction,  as  such,  is  offered  in 
the  elementary  schools,  much  attention  is  given  to  orchestral  study  in  these  schools  as  we 
have  indicated  above,  Los  Angeles  having  been  a  pioneer  in  the  matter  of  maintaining 
orchestras  in  the  lower  grade  schools. 

Evidence  that  many  Los  Angeles  teachers  are  still  actively  interested  in  the  perform- 
ance aspect  of  music  is  shown  in  the  fact  that  there  are  two  musical  organizations  of 
importance  in  our  community  life  which  are  made  up  almost  exclusively  of  teachers. 
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These  are  the  CeciHan  Singers  whose  director  is  John  Smallman,  and  the  Symphonia 
Praeceptorum,  which  is  conducted  by  Henry  Svedrofsky. 

The  entire  music  education  program  of  our  schools,  it  will  be  seen,  has  been  so  plan- 
ned as  to  broaden  the  young  student's  horizon  of  music  understanding.  An  effort  is 
made  to  correlate  this  subject  with  as  many  other  phases  of  school  work  as  possible, 
but  the  chief  objective  of  our  music  teaching  is  to  make  the  lives  of  our  boys  and  girls 
happier  through  musical  activities  now,  and  to  provide  for  a  worthy  use  of  their  future 
leisure  time. 


GRADE  SCHOOL  ORCHESTRAS 

What  Los  Angeles  City  Teachers  are  Doing 
JENNIE  L.  JONES 


When  Alfred  Wallenstein,  internation- 
ally distinguished  violoncellist  appeared  as 
soloist  and  guest-conductor  at  the  Bowl 
last  summer,  brea^ast  meeting  guests  in 
the  out-door  theater  restaurant  were  shown 
a  school  orchestra  picture  in  which  a  little 
chap  manipulated  a  seemingly  over-size 
instrument.  The  jaded  photograph  told 
an  eloquent  story  regarding  Miss  Jones 
wor}{  as  founder  and  head  of  the  Ele- 
mentary Orchestra  Department  in  the  Los 
Angeles  Public  Schools. 

This  large  department  forms  an  inte- 
gral part  of  the  entire  school  music  sys- 
tem and  a  part  the  importance  of  which 
— //  Miss  fone's  own  account  needed 
strengthening — is  emphasized  in  the  pre- 
ceeding  essays  by  Mrs.  /.  /.  Carter  and 
Mrs.  Cecil  Fran\el.  It  remains  to  be  added 
that  the  achievements  of  Miss  Jennie  L. 
Jones  and  those  of  her  staff  have  become 
nationally  adopted  models.  The  Editor. 


Orchestra  work  in  the  Los  Angeles  El- 
ementary Schools,  as  a  Department,  is  in 
its  twenty-second  year.  Previous  to  this 
time,  I  was  teaching  in  one  of  our  schools 
and  because  I  had  been  brought  up  in  this 
line  of  work,  was  interested  in  organizing 
a  little  orchestra.  We  had  many  good 
times  socially  as  well  as  in  rehearsing  and, 
as  there  were  comparatively  few  boys  and 
girls  in  the  grades  who  played  instru- 
ments, our  little  orchestra  gained  consid- 
erable celebrity.  When  I  was  asked  by  the 
Board  of  Education  to  organize  the  work 
in  the  elementary  schools  wherever  re- 
quested, I  undertook  it  with  some  trepi- 
dation. Had  I  known  what  it  would  grow 
to  I  fear  I  should  not  have  had  the  self- 
confidence  to  undertake  it  but,  when  our 
hearts  are  in  any  line  of  work,  we  grow 
with  it  as  the  situation  demands. 

There  are  six  of  us  in  the  department 
now,  each  conducting  rehearsals  in  three 
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schools  nearly  every  day.  There  are  231 
elementary  schools  with  orchestras  and 
over  4000  boys  and  girls,  ages  6  to  12, 
playing  in  them  and  several  hundred 
more  studying  that  they  may  come  in.  A 
supervisor  visits  each  school  once  in  four 
wrecks  presenting  new  music  and  some 
teacher  in  the  school  carries  on  the  work 
between  our  visits.  To  these  teachers  we 
are  indebted  for  much  of  the  success  of 
our  work,  as  they  are  acquainted  with  the 
school  and  conditions,  which  greatly  ben- 
efits us  in  problems  which  arise. 

Questions  are  often  asked  as  to  music 
used,  time  of  rehearsals,  instruments  loan- 
ed, instrument  classes,  etc.  Possibly  an- 
swers to  these  questions  would  be  of  some 
help  to  those  starting  out  in  the  work. 
As  to  music,  some  I  know  will  not  agree 
with  me,  but  it  is  not  at  all  necessary  that 
we  should  all  agree.  We  do  not  use  stand- 
ard selections  simplified.  Young  people 
are  inclined  to  feel,  after  playing  such 
selections,  that  they  have  accomplished 
what  professional  musicians  have  studied 
years  to  attain.  Then,  too,  I  feel  a  bit  sym- 
pathetic with  the  listeners  who  sit  in  the 
audience.  We  have  all  been  listeners  when 
we  wished  some  less  known  selections  had 
been  chosen.  I  am  speaking,  remember, 
only  of  immature  young  players  of  the 
grades.  To  be  sure,  in  the  beginning  we 
had  difficulty  finding  music,  too  much 
position  work  for  violins,  etc.,  but  the 
music  companies  are  ready  and  eager  to 
help.  Some  splendid  things  are  published 
— marches,  waltzes,  gavottes,  mazurkas, 
serenades,  overtures,  etc.,  well  written  for 
various  combinations  of  instruments  and 
within  the  power  of  young  players  to  play 
well.  I  do  feel  that  much  can  be  given  in 
private  lessons  that  is  not  suitable  for  or- 
chestra. Several  companies  have  sent  man- 
uscript to  us  before  printing  and  asked  for 


suggestions.  This  has  been  helpful  to  both 
sides. 

Our  rehearsals  are  all  in  school  time,  a 
part  of  the  regular  program. 

There  are  no  instrumental  classes  in  the 
grades.  This,  to  some,  may  seem  strange 
in  a  city  like  Los  Angeles.  Possibly,  be- 
cause we  are  what  we  are,  is  the  answer. 
There  are  hundreds  of  private  teachers 
here  who  co-operate  with  us  in  every  way. 
These  are  not  the  second  and  third  rate 
teachers  but  many  of  our  very  best — sym- 
phony men,  etc.,  who  take  a  genuine  in- 
terest in  the  youngsters.  The  city  has 
grown  so  rapidly  that  the  board  of  edu- 
cation cannot  keep  up  with  the  housing 
of  the  new  pupils,  so  it  would  be  difficult 
even  if  it  were  thought  advisable  to  fur- 
nish classes  of  instruction  by  a  sufficient 
number  of  good  teachers,  and  with  any- 
thing less  than  the  best,  the  work  would 
suffer.  The  results,  too,  in  orchestra,  are 
often  benefited  by  the  interpretation  of 
several  rather  than  pupils  of  one  teacher. 
All  teachers,  whom  we  know  to  do  good 
work  and  who  desire  pupils,  we  are  glad 
to  recommend,  but  no  one  is  more  recom- 
mended than  another. 

The  department  has  several  thousand 
dollars  worth  of  instruments  purchased 
with  concert  money.  These  are  loaned  for 
a  period  of  five  months,  to  any  boy  or 
girl  who  desires  to  study  and  whose  par- 
ents are  willing  to  purchase  an  instrument 
at  the  expiration  of  that  time,  if  he  makes 
good.  They  pay  $2.00  only,  which  helps 
keep  up  repairs.  The  Board  of  Education 
generously  contributes  to  this  "repair- 
fund."  From  this  fund  the  instrument  is 
sterilized  and  otherwise  put  in  condition 
after  each  child  has  used  it.  Through  this 
plan  probably  600  boys  and  girls  who 
would  not  otherwise  study,  are  started 
each  year.  The  letters  of  appreciation  from 
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parents  are  most  gratifying.  These  instru- 
ments are  borrowed  by  all  classes  of  peo- 
ple. Recently  a  little  girl  wished  very 
much  for  a  violin.  Her  parents  said  she 
never  stuck  to  anything  and  were  sure 
she  wouldn't  to  this,  but  they  finally  al- 
lowed her  to  borrow.  They  paid  $3.00  a 
lesson  for  her  on  this  $25.00  or  $30.00 
violin.  She  DID  make  good  and  now  has 
a  fine  violin  of  her  own.  A  few  do  not 
keep  on,  but  nine-tenths  do.  There  is  al- 
ways a  waiting  list  which,  psychologically, 
is  a  good  thing. 

The  Board  of  Education  does  not  fur- 
nish the  instruments  which  are  loaned.  It 
has  been  interesting  for  those  boys  and 
girls  who  have  borrowed  and  later  pur- 
chased their  own,  to  play  in  concerts  and 
help  earn  instruments  for  others.  In  the 
beginning,  rather  cheap  violins  and  cor- 
nets were  bought,  also  Meyer  flutes  and 
Albert  clarinets.  Now  all  poor  instru- 
ments have  been  replaced  by  good  ones 
and  the  department  has  to  loan  130  violins 
from  1/4  to  full  size;  15  cellos,  various 
sizes;  30  Boehm  flutes;  91  Boehm  clari- 
nets; 104  cornets;  38  trombones  and  3 
mellophones.  Altogether  over  $14,000 
worth  of  instruments  have  been  purchased 
with  money  earned  through  concerts  and 
without  expense  to  the  Board  of  Educa- 
tion. Music  stores  and  interested  musical 
friends  have,  from  time  to  time,  present- 
ed us  with  instruments. 

In  organizing  an  orchestra  in  a  school 
we  use  as  many  as  possible  of  those  bring- 
ing their  own  instruments.  With  simple 
music  and  a  little  patience  some  inexperi- 
enced little  players  blossom  out.  Recently 
in  a  new  school  a  little  fellow  in  second 
grade,  saw  one  of  our  department  for  the 
first  time.  She  had  her  instrument  and  he 
said,  "O,  are  you  going  to  be  in  our  or- 
chestra too?  Could  you  find  'A'  for  me 
on  the  piano,  I  s'pose  I'll  have  to  tune  a 


little."  In  another  school,  toward  the 
close  of  the  term,  we  were  "choosing 
pieces"  and  each  time  a  selection  was 
made  one  little  chap  walked  to  another 
rack,  then  came  back  and  placed  the  se- 
lection on  top.  I  wondered  why  so  much 
seeming  unnecessary  moving  about,  and 
finally  realized  that  he  could  not  read  the 
title  and  had  to  see  it,  but  COULD  play 
the  notes.  We  have  had  a  number  of  sim- 
ilar cases,  which  makes  up  pause  and 
wonder  at  what  is  being  accomplished  by 
little  people. 

The  co-operation  of  principals,  and  the 
teachers  is  a  great  help.  Music,  as  we 
know,  touches  all  dispositions.  In  many 
cases,  boys,  in  particular,  are  attracted  by 
drums  and  many  difficult  situations  are 
solved  by  allowing  some  unruly  boy  a 
chance  to  work  off  surplus  energy  on  the 
drum.  The  drum  and  possibly  the  orches- 
tra may  suffer  a  little,  but  it  has  been 
worth  while.  In  one  school  where  there 
was  one  drummer,  the  principal  asked  to 
have  two  more  come  in.  It  seemed  im- 
possible, but  she  said  these  two  would  not 
finish  eighth  grade  unless  there  was  a 
new  interest  for  them.  Needless  to  say, 
the  orchestra  acquired  two  new  members. 
A  whole  battery  was  fixed  up  and  each 
boy  had  certain  things  to  be  responsible 
for  and  one  or  two  pieces  in  which  he 
used  the  bass  drum.  Naturally,  when  re- 
quests for  favorite  pieces  came  in,  each 
boy  chose  the  selection  in  which  he  was 
most  prominent.  Recently  when  I  was 
conducting  the  junior  orchestra  during  a 
rehearsal,  there  were  260  in  the  orchestra, 
30  of  whom  were  cornets.  They  were  sup- 
posed to  be  playing  three  parts,  but  noth- 
ing but  melody  was  to  be  heard.  I  casual- 
ly remarked  that  I  wished  some  of  the 
BEST  players  would  take  the  other  parts 
and  the  next  time  not  one  bit  of  melody 
was   to  be  heard.   The   visiting  parents 
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hugely  enjoyed  this,  but  the  boys  and 
girls  saw  nothing  funny  about  it. 

At  the  junior  orchestra  rehearsals  which 
are  held  twice  a  year  for  a  period  of  eight 
or  nine  weeks  each,  we  have  representa- 
tives from  as  many  schools  as  possible, 
changing  the  personnel  about  half  for 
each  group  of  rehearsals,  to  give  an  op- 
portunity to  as  many  children  as  possible. 
More  finished  work  could  be  accomplish- 
ed if  the  same  group  were  kept,  only  fill- 
ing in  as  children  left  the  grades,  but 
"finished  work"  is  not  the  chief  aim.  Par- 
ents remark  the  dignified  conduct  and 
serious  attention  of  the  majority  of  these 
who  come.  At  our  yearly  spring  concert 
we  sell  out  the  seating  capacity  of  our 
Philharmonic  Auditorium,  about  3,000, ten 
days  before  the  concert,  and  in  our  audi- 
ence are  found  our  leading  musicians. 
Well-known  musicians  willingly  assist  as 
soloists. 

I  wonder  sometimes  if  there  is  anything 
that  reaches  the  homes  as  music  does  and 
especially  instrumental  music.  There  is 
such  a  chance  for  parents  and  their  chil- 
dren and  for  small  groups  of  young  peo- 
ple to  play  together  and  for  service  in 
church  or  community.  One  mother  said 
the  other  day,  "I  have  five  children  and 
they  are  all  to  play  when  old  enough.  I 
play  every  evening  with  my  boy,  I  find 
the  dishes  will  always  wait — but  my  boy 
may  not  if  I  refuse  him." 

In  summing  up  we  might  say  that  our 
objectives  are: — 

To  serve  in  social  and  cultural  life  of 
school,  home,  and  community. 

To  make  music  educational. 

To  learn  to  understand  and  appreciate 
music. 

To  teach  independence  of  thought  and 
concentration. 


To  provide  practical  playing  experience 
and  richer  and  fuller  resources  for  the 
years  after  school  life;  also,  which  is  very 
important,  to  supply  resources  for  leisure 
hours. 

It  is  a  great  thing  to  be  able  to  enjoy 
and  appreciate  good  music,  but  how  much 
greater  the  pleasure  and  understanding  if 
one  can  participate. 

Staff  members  of  the  Orchestra  Depart- 
ment of  Los  Angeles  Elementary  Schools: 

JONES,  JENNIE  L.  Clarinetist,  peda- 
gogue ;  b.  Chicago,  111. ;  Organizer  and 
Superviser  of  Orchestra  Dept.  ( 1910-  ) ; 
pupil  of  Albert  Vendt  and  Joseph  Kozlow- 
ski;  graduate  of  Los  Angeles  Teachers' 
College;  first  clarinet,  woman's  Symph. 
Orch.  under  Harley  Hamilton;  played  un- 
der Mea,  Chafferelli ;  member  and  officer 
of  Dominant  Club;  Lecturer  in  U.  S.  C. 
summer  sessions ;  originator  of  "Junior  Or- 
chestra" movement. 

LUDLOW,  MARY  B.  Flutist,  peda- 
gogue; b.  San  Francisco,  Calif.,  Assist- 
ant supervisor;  pupil  of  Guillio  Minetti; 
first  flute  in  woman's  Symph.  Orch.  under 
Harley  Hamilton ;  coached  with  Chafferelli ; 
graduate  of  San  Francisco  Teachers'  Col- 
lege. 

STICKEL,  ALMA  L.  Violinist,  peda- 
gogue ;  b.  Montgomery,  Ala. ;  Assistant 
supervisor ;  student,  Oberlin  Cons. ;  member 
of  Cons,  quartette  and  orch. ;  graduate  of 
Oberlin  College;  pupil  of  Oskar  Seiling, 
Grace  Nash,  Carolyn  Alchin;  player  under 
Harley  Hamilton  and  Henry  Svedrofsky; 
instructor,  instrument  class,  U.  S.  C.  sum- 
mer session. 

REAVIS,  LORNA.  Violinist,  peda- 
gogue; b.  Los  Angeles,  Calif.;  Assistant 
supervisor;  pupil  of  Arnold  Krauss,  Sig- 
mund  Beel,  Harold  Webster,  Carolyn  Al- 
chin; graduate  of  Los  Angeles  Teachers' 
College;  played  under  Hamilton,  Schoene- 
feld,  Plowe,  Svedrofsky;  instructor  in- 
strument class  in  U.  S.  C.  Summer  Sessions. 

DERING,  GRACE.  Violinist, pedagogue; 
b.  Marshalltown,  la.;  Assistant  supervisor; 
pupil  of  Harley  Hamilton ;  voice,  Jennie 
Winston;  church  soloist,  member  of  Poulin 
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quartette,  Eichelberger  quintette,  string 
choir  with  J.  Bond  Francisco  and  A.  J. 
Stamm;  member  of  Woman's  Symph.,  as- 
sistant concert  mistress ;  played  under  Har- 
ley  Hamilton,  Schoenefeld,  Henry  Svedrof- 
sky;  educated  in  Los  Angeles  Schools;  in- 
structor, instrument  class  in  U.  S.  C.  sum- 
mer session. 


WADE,  GRACE.  Violinists,  pedagogue; 
b.  Miltonvale,  Kan. ;  Assistant  supervisor ; 
graduate  of  Bethany  Cons.,  Eindsburg, 
Kan. ;  graduate  of  State  Teachers'  College, 
Emporia,  Kan. ;  member  of  orchestra  in 
both ;  cello,  pupil  of  Axel  Simonson ;  played 
under  Henry  Svendrofsky;  instructor,  in- 
strument class  in  U.  S.  C.  summer  session. 


A  NEW  DEAL  for  PUBLIC  SCHOOL  and 
PRIVATE  MUSIC  TEACHERS 


AMY  GRAU  MILLER 

First  Vice-President  California-Western  School  Music  Conference 

(Affiliated  with  the  National  Music  Supervisors'  Conference) 


Primary  objectives  of  both,  public 
schools  and  private  music  teachers  are  the 
same — to  advance  music  education.  Al- 
though their  spheres  of  activity  are  wide- 
ly divergent,  yet  they  are  by  no  means 
competitive,  as  is  sometimes  maintained. 

Private  teachers  aim  at  highly  individ- 
ualized development  of  the  more  gifted. 
Public  school  teachers  endeavor  to  arouse 
enthusiasm  together  With,  early  apprecia- 
tion of  music,  thereby  filling  a  need  in 
the  lives  of  the  many.  Apparently  it  is 
the  particular  province  of  the  public  school 
music  teacher  to  reach  countless  students 
with  whom  the  private  teacher  has  no 
such  immediate  contact.  It  then  becomes 
the  school  music  teachers'  privilege  and 
opportunity  to  so  inspire  the  younger  gen- 
eration that  an  increasing  number  will 
seek  further  and  more  technical  training 
than  public  schools  can  provide  by  the 
very  nature  of  their  scope. 


Recently,  upon  having  heard  the  per- 
formance of  a  local  college  a  cappella 
choir,  a  prominent  critic  remarked  with 
amazement  that  within  the  last  five  years, 
generally  speaking,  performances  in  the 
schools  had  risen  from  a  standard  of  me- 
diocrity to  a  surprising  degree  of  artistry. 
The  most  encouraging  thing  is,  that  this 
accomplishment  is  not  confined  to  this  lo- 
cality, but  that  high  schools,  colleges  and 
universities  everywhere  in  the  country  are 
giving  or  planning  to  give  students  ex- 
perience in  this  highest  form  of  vocal  art 
— the  a  cappella  choir. 

Furthermore,  whereas  a  few  years  ago, 
symphony  orchestras  were  thought  of 
only  in  terms  of  metropolitan  cities,  now 
it  is  a  common  thing  to  find  in  numerous 
public  schools,  orchestras  of  really  sym- 
phonic dimensions,  performing  seriously. 
These  two  experiences  alone,  cannot  help 
but  raise  standards  of  music  enjoyed  by 
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young  people.  Going  a  step  further,  this 
increased  famiHarity  is  creating  a  demand 
for  further  music  study,  which  fact  the 
private  teacher  must  recognize  and  from 
which  he  benefits. 

School  music  departments  are  highly 
grateful  to  have  in  their  enrollment  stu- 
dents of  private  teachers,  especially  along 
vocal  lines.  Operettas,  Oratorios,  and  lyric 
dramas  can  be  in  a  more  professional 
manner,  because  singers  of  specific  train- 
ing are  indispensable. 

In  turn,  public  schools  are  able  to  offer 
rehearsals  and  conditions  for  near-profes- 
sional debuts  to  these  aspiring  young  ar- 
tists, providing  attendant  and  valuable 
publicity  for  the  private  instructor.  The 
same  holds  true,  only  in  a  relatively  lesser 
degree,  perhaps,  reinstrumentalists, 
whether  solo  or  in  ensemble. 

A  word  regarding  instrumental  and 
vocal  classes  in  the  schools:  A  survey  dur- 
ing the  past  year  in  one  of  our  wealthiest 
communities,  reveals  that  only  a  very 
small  number  of  these  students  are  able 
financially  to  study  privately,  even  with 
teachers  who  charge  but  a  moderate  fee. 
Which  means  that  most  of  them  would 
be  deprived  entirely  of  instruction,  unless 
opportunity  for  free  training  were  accord- 
ed them  in  public  schools. 

Taken  from  another  angle,  some  stu- 


dents, availing  themselves  of  this  privilege, 
discover  talent  unknown  to  themselves, 
and  thereupon  study  privately  to  obtain 
more  advanced  schooling.  This  fact  has 
long  been  acknowledged  by  far-seeing 
private  teachers. 

In  a  time  of  general  retrenchment,  such 
as  the  present,  when  "budget  pariahs 
throughout  the  country  have  raised  a  hue 
and  cry  against  the  so-called  fads  and 
'frills'  and  called  for  the  return  of  the 
three  'R's'  in  education,"  to  quote  Os- 
bourne  McConathy,  music  teachers, 
whether  active  privately  or  in  the  public 
schools,  should  bury  any  misapprehension 
regarding  their  respective  provinces  and 
should  unite  in  an  active  propaganda 
which  will  keep  open  the  public  mind 
and  the  private  purse.  Especially  today 
it  becomes  a  civic  duty  to  forget  personal 
and  monetary  aims,  and  to  provide  avo- 
cational  as  well  as  vocational  advantage 
in  the  days  of  larger  leisure  lying  ahead. 

Hence,  private  and  public  school  music 
teachers  must  needs  merge  their  interests, 
because  both  are  serving  practical  pur- 
poses. Both  are  contributing  toward  the 
same  social  and  economic  ideals. 

If  the  "new  deal,"  launched  on  a  na- 
tion-wide basis  is  to  be  complete,  music 
must  be  included.  That  can  be  attained 
best  only  by  co-operation  among  private 
and  public  school  music  pedagogues. 
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CALIFORNIA-WESTERN  SCHOOL  MUSIC 
CONFERENCE,  SOUTHERN  DISTRICT 


HAZEL  BECKWITH  NOHAVEC 


In  1916,  the  music  teachers  from  twenty- 
four  cities  of  Southern  California  met  by 
invitation  from  the  "Los  Angeles  City  and 
County  Music  Teachers  Association"  to 
form  an  organization  which  would  embrace 
eight  counties  of  Southern  California. 

The  purpose  of  this  new  organization  was 
"to  advance  the  professional  interest  of 
Public  School  Music  Teachers,  also  to  pro- 
mote acquaintance,  co-operation  and  to  ele- 
vate the  standard  of  the  profession."  Thus 
the  "Southern  California  Music  Teacher's 
Association"  came  into  being. 

In  1919  these  two  organizations  merged 
under  the  name  of  "Public  School  Music 
Teacher's  Association  of  Southern  Califor- 
nia." This  group  was  instrumental  in  bring- 
ing many  noted  music  educators  to  the  west 
coast,  raised  the  standard  of  music  educa- 
tion in  the  schools,  maintained  a  committee 
for  State  Legislation  on  Music,  increased 
the  requirements  for  teacher  certification 
and  lent  support  in  the  organization  of  the 
Los  Angeles  Philharmonic  Orchestra. 

In  1925,  the  organization  merged  with 
the  "California  Public  School  Music  Teach- 
er's Association"  and  the  following  year 
affiliated  with  the  "Music  Supervisors  Na- 
tional Conference"  and  so  became  the 
"Southern  District  of  the  California-West- 
ern School  Music  Conference." 

Thus  the  horizon  has  broadened,  the 
standards  have  been  raised,  strength  has 
been  united  and  the  purpose  of  the  organi- 
zation is  expressed  nationally  by  the  slogan 
"Music  for  every  child  and  every  child  for 
music." 

The  national  group  accepts  as  its  respon- 
sibility the  furtherance  of  progressive 
thought  and  practice  in  music  education, 
it  maintains  a  well  established  and  efficient 


Research  Council  as  well  as  numerous  other 
Standing  Committees.  An  executive  office 
has  been  established  in  Chicago  where  the 
"Music  Supervisors  Journal,"  the  official 
organ  of  the  National  Conference  is  pub- 
lished and  is  now  in  its  nineteenth  year.  The 
Conference  Yearbooks  have  been  published 
since  1910  and  constitute  one  of  the  most 
valuable  sources  for  music  education  infor- 
mation. 

A  broad  and  constructive  program  has 
been  launched  which  includes : 

The  interrelation  of  musical  interests 
and  activities  of  school  and  commun- 
ity; 

Increased  opportunities  for  partici- 
pation through  promotion  of  musical 
organizations  within  the  various  social, 
recreational,  industrial  and  institutional 
units  ; 

The  popularizing  of  playing  and 
singing  as  a  recreational  and  liesure- 
hour  activity ; 

Encouragement  of  home-circle  sing- 
ing and  playing; 

Greater  attention  to  the  small  en- 
sembles— both  vocal  and  instrumental ; 

Development  of  festivals — both  chor- 
al and  instrumental ; 

Encouragement  of  discriminative 
hearing  of  music ; 

Fostering  active  interest  in  the  music 
of  the  amateur  on  the  part  of  profes- 
sional musicians,  composers,  artists, 
conductors  and  music  teachers ; 

Provision  for  musical  development 
and  guidance  of  citizens  of  all  ages  and 
in  all  walks  of  life  through  a  compre- 
hensive plan  of  supervision. 
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The  broadminded  attitude  of  the  South- 
em  District  and  also  the  National  Confer- 
ence is  shown  by  its  concentration  on  the 
pedagogy  of  music  instruction  and  the  rais- 
ing of  standards  rather  than  the  purely  self 
interest  of  its  members. 

The  following  have  served  as  Presidents 
of  this  organization  since  its  inception: 

Emma  M.  Bartlett,  South  Pasadena; 
Julia  E.  Warren,  Los  Angeles ;  Earl  Meek- 
er, Los  Angeles ;  Dora  L.  Gibson,  Glendale ; 
Arnold  H.  Wagner,  University  of  Southern 


California,  Los  Angeles;  Annie  M.  Clark, 
San  Diego ;  Ina  M.  Davids,  Los  Angeles ; 
Alice  Rogers,  Santa  Monica ;  Alice  Thorn- 
ton, Los  Angeles ;  Georgia  E.  Shropshire, 
Alhambra ;  Edna  O.  Douthit,  Los  Angeles ; 
Amy  Grau  Miller,  Pasadena  and  Evelyn  S. 
Guernsey,  Beverly  Hills. 

Present  officers  are:  Hazel  Beckwith 
Nohavec,  President,  Claremont;  Helen  C. 
Dill,  Vice-President,  Los  Angeles;  William 
C.  Hartshorn,  Treasurer,  Beverly  Hills  and 
Carolyn  R.  Powell,  Secretary,  Pasadena. 
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INDEX  of  PUBLIC  SCHOOL  MUSIC 
TEACHERS  in  SOUTHERN  CALIFORNIA 

Los  Angeles  City  School  District— Division  of 
Curriculum  Music  Section 

In  listing  the  Public  School  Music  Personnel  of  Southern  California, 
the  Editor  summarily  salutes  a  section  of  the  profession  whose  contribu- 
tion to  the  common  welfare  is  more  vital  today  than  ever.  Men  and 
women  possessing  taste  for  the  finer  values,  are  able  to  draw  on  inner 
resources  when  material  means  fail.  The  tas\  of  Public  School  Music 
Pedagogues  is  the  more  important,  because  they  lay  the  foundation  for 
a  wealth  no  turn  of  events  can  change  into  "frozen  assets!'  Hence  the 
Public  School  Music  Pedagogue — humanist,  artist-educator ,  visionary — be- 
comes the  ideal  banker  of  the  people,  starting  untold  "savings  accounts" 
from  which  will  accrue  the  most  precious  compound  interest  a  nation  can 
amass. 

PERSONNEL 

Curtis,  Louis  Woodson ~ Supervisor 

ELEMENTARY  MUSIC 

Vocal 

Douthit,  Edna  Owen Assistant  Supervisor 

Goodrick,  Ailsie  Elizabeth _ 

Jessup,  Irene  Pownall 

Marker,  Jessie  Eldora 

Polley,  Alta  Alberteen 

Thomson,  L.  Berta 

Truslow,  Carrie  Virginia _ 

Warren,  JuHa  Ensign 

Orchestra 

Jones,  Jennie  Louise Assistant  Supervisor 

Bering,  Grace  Mae _ 

Ludlow,  Mary  Boyd 

Reavis,  Loma _ 

Stickel,  Alma  L 

Wade,  Grace _ 

NOTE :   In  the  junior  and  senior  high  school  divisions  the  asterisk  following  the 
name  indicates  the  department  chairman. 
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Junior  High  School  Music  Teachers 

Adams  Junior  High  School — Scott,  Gladys 
G.* ;  Lietzau,  Emily  A. 

Aiidiihon  Junior  High  School  —  Smith, 
Maude  B.* ;  Hardy,  Marjorie, 

Bancroft  Junior  High  School  —  Sturdy, 
Lena  A.*;  Clark,  Imogene;  Burshem, 
Effie  O. 

Belvedere  Junior  High  School — Smith,  Re- 
becca R.* ;  Starbird,  Wm.  B. 

Berendo  Junior  High  School — Wanee,  R.  L. 

Bnrbank  Junior  High  School — Lundgren, 
Dorothy  G.*  ;  Kyes,  Marguerite  D. ;  Sher- 
man, Charles  M. 

Burroughs  Junior  High  School  —  Perry, 
Rosa  B.* ;  Donnelly,  Elizabeth ;  Erhart, 
Marie  M. 

Central  Junior  High  School — Esterbrook, 
Olivia*  ;  Martin,  Pearl  B. ;  Maxson,  Alice 

Iv. 

Dana  Junior  High  School — McGiff,  Mar- 
garet E.* ;  Suman,  Edwin  E. ;  Elliott, 
Eleanor  M. 

Edison  Junior  High  School  —  Anderson, 
Alfa  W.*;  Dye,  Dorothy;  Butcher,  Arth- 
ur M.;  Ricketts,  Ruth  I.  J. 

Foshay  Junior  High  School  —  Heddles, 
Catherine  V.* ;  Repath,  Helen  G. ;  Rorke, 
Genevieve  A. 

Harte  Junior  High  School — Gerber,  Wilma 
L.* ;  Ringheim,  Agnes  J. 

Hollenheck  Junior  High  School — Thornton, 
Alice  H.*  ;  Johnston,  Bernice  E. ;  Stef  fen, 
Jeanette  M. 

King  Junior  High  School — Levi,  Irene  A.*  ; 
Hobson,  Abbie. 

Lafayette  Junior  Hir/h  School — Goodrich, 
Mildred  H.* ;  Dartnell,  Marion  W. 

LeConte  Junior  High  School—Ripple,  Mar- 
tha A.* ;  Nightingale,  Mae  W. ;  Bailey, 
Richard  K. 

Mann  Junior  High  School — Dainey,  Paul- 
ine M.* ;  Mogle,  Marjorie  R.  H. ;  D'lppo- 
lito,  Lewis. 

McKinley  Junior  High  School — Netz,  Etta 
A.* ;  Whetsel,  Mildred  L 

Mt.  Vernon  Junior  High  School — Simpson, 
Margaret  A.  H.* ;  Chappelear,  Rose  M. ; 
Clark,  Dorothy  T. 

Muir  Junior  High  School — Moore,  Faye  V. 
S.* ;  Kaye,  Emelie  L. 

Stevenson  Junior  High  School — Grapen- 
geter,  Harry  W.*  ;  Fisher,  Ada  B. ;  Steck- 
elberg,  Mina. 


Virgil  Junior  High  School — Solomon,  Ida* ; 

Guse,  Mildred  A. ;  Burshem,  Effie  O. 
Gage  Ave.   School — Hawkins,  Dorothy  P. 

A. 

Senior  High  School  Music  Teachers 

Banning  High  School — Harden,  Peter  E.* ; 
Pratt,  Bertha  R. 

Bell  High  School — Abendroth,  O.  Eliza- 
beth* ;  Knox,  Harry  C. ;  Hermann,  Fred- 
erick. 

Belmont  Jligh  School — Sargent,  Lillian  J.*  ; 
South,  Winifred;  Perry,  Chester. 

Beverly  Hills  High  School  —  Guernsey, 
Evelyn  S.* ;  Coombs,  Leo  M. ;  Smith, 
Geraldine;  Hartshorn,  William  C. 

Canoga  Park  High  School — Bowers,  Clar- 
ence* ;  Fiscus,  Harley  L. 

Eagle  Rock  High  School — Murray,  Cor- 
nelia K.*;  Giison,  Desire;  Swan,  How- 
ard ;  Norman,  Vida  G. 

Fairfax  High  School — Mason,  Sallie  T.* ; 
Bixler,  Allene ;  Horton,  Florence  T. ; 
Bower,  Floy  H. ;  Rice,  Thomas  O. 

Franklin  High  School— Oliver,  Eugenia* ; 
Giison,  Desire ;  Minkler,  Estelle  S. ;  Phil- 
brook,  Madge  H, 

Fremont  High  School  —  Bach,  Ida  E.* ; 
Aiken,  Anna  Mae;  Goldsborough,  Ruth 
E. ;  Percival,  Mildred  H. ;  Rankin,  Grace 
L. ;  Champion,  Elizabeth  ;  Teazle,  Bert  J. 

Gardena  High  School  —  Sargent,  Robert 
S.* ;  Crawford,  Raymond  D. ;  Kingsley, 
Bruce  G. 

Garfield  High  School — Ingalls,  Ethel  G.*; 
Powell,  Walter  G. ;  Warnock,  May  Alice 
H. ;  Allison,  Anna  P. ;  Krienke,  Burdette 
C. 

Hamilton  High  School  —  Leonard,  Edith 
S.*  ;  Bogart,  Pauline  ;  Nelson,  George  ; 
Frederick,  Walter  H. 

Hollywood  High  School — Ames,  Edna*  ; 
McAfee,  Carey  E. ;  Adam,  Joseph ;  Slat- 
er, Mabel  E. 

Huntington  Park  Hiah  School — Hughes, 
Winifred  S.* ;  Hawkins,  John  R. ;  Bur- 
ditt,  Byron  L. ;  Uhl,  Genevieve  G. 

Jefferson  High  School — Smith,  Helen  W.*  ; 
Davies,  John  H. ;  Vincent  ,Jean  S. 

Jordan  High  School — Gibson,  Mabel  L.* ; 
Parslow,  Elizabeth  E. ;  Lippi,  Joseph. 

Lincoln  High  School — Howeth,  Mary  C.*; 
Drury,  Ethel  S. ;  Laidlaw,  Harriet  D. ; 
Mitchell,  Reta  Mae;  Mulford,  George; 
Tozier,  Louis  W. 
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Los  Angeles  High  School — Blythe,  Verna 
C* ;  Nelson,  George ;  Dillon,  Fannie  C. ; 
Morgan,  Lena  M. ;  Rankin,  Ida  M. ;  Wil- 
son, Olive  P. 

Manual  Arts  High  School — Davids,  Ina 
M.*;  Mottern,  Elizabeth  R. ;  Moors,  F. 
Stillwell ;  Snow,  R.  Lenore ;  Blythe,  Vir- 
ginia C. 

Marshall  High  School — Smith,  Carlton  F.*  ; 
Johnson,  Stiles. 

Narbonne   High   School — Sutcliffe,    Claire 

v.* 

North  Hollywood  High  School — Hughey, 
Mildred  E.*;  Frederick,  Walter  H. ; 
Sheets,  Bemice  R. 

Polytechnic  High  School — Parsons,  Ger- 
trude B.*;  Anderson,  Frank  L. ;  Nelson, 
George ;  O'Donoughue,  Mary  L. ;  Smith, 
Julia. 

Riis  High  School — Wallis,  William  H.* ; 
Francom,  Louise  C. 

Roosevelt  High  School — Aid,  Hazel  M.* ; 
Phillips,  Ruth;  Sierveld,  Frederic;  Sweet, 
Matilda. 

San  Fernando  High  School — Hawkinson, 
Frances  L* ;  Dickey,  Dorothy  M. ;  Tingle, 
Charles  G. 

San  Pedro  High  School — Jarvis,  Ellis  A.* ; 
Mansfield,  Mary  L. ;  Shepard,  Lena  C. 

South  Gate  High  School — Hazen,  Margaret 
S.*;  Gilmore,  L.  Leroy;  Uhl,  Genevieve 
G. 

Torrance  High  School — Eischen,  Marjorie 
T.* 

University  High  School — Jeter,  Beryl  R.*; 
Galbraith,  Mary  H. ;  Memoli,  Philip; 
Paine,  Ruth  C. ;  Phelps,  Grace  E. 

Van  Niiys  High  School  —  Wernlund, 
Alice* ;  Fiscus,  Harley  L. ;  Hinkleman, 
E.  Ruth;  Say  re,  John  M. 

Venice  High  School  —  Blewett,  Myrtle*  ; 
Cox,  Reid;  Burwash,  Elvira;  Matt,  Litta 
S. ;  Schlosser,  David  W. 

Washington  High  School  —  Sutherland, 
Olga  H.* ;  Bertram,  Enid ;  Holeman, 
Harriet  A. ;  Ross,  France  E.  L. ;  Sher- 
man, Sadie ;  ^mith,  Alexander  J. 

Junior  High  Schools 

BURBANK:  John  Burroughs— B.e]en  K. 

Parrett. 
John  Miiir — Marjorie  Mac  Rae,  Hubert 

S.  White. 
CHULA  VISTA :  Chula  Vista— Mrs.  Ver- 

nice  B.  McMurtie. 


COMPTON:  Clearwater— Harold  M.  An- 
derson, James  G.  Crosby. 
Compton  —  Harold    M.    Anderson,    Nell 

Jane  D.  Spiller. 
Enterprise — Alidor  J.  Belprez,  Edith  A. 

F.  Myers. 

Lynwood — Harold  M,  Anderson,  Rosalie 
Walkinshaw. 

Willowhrook  —  Harold    M.    Anderson, 
Marie  M.  Walton. 
GLENDALE :  La  Crescenta — Louise  Tin- 
gey. 

Theodore  Roosevelt — Ettarae  Kent,  Hil- 
da I.  S.  Preston. 

Eleanor    J.     Toll — Marjorie    T.    Cosby, 
Myrtle  A.  Newhall. 

Woodrow  Wilson — Mrs.  Inez  P.  Bone, 
Mrs.  Margaret  L.  Lang. 
HEMET:  Hemet  Union — Jessie  E.  Web- 
ber. 
LONG  BEACH:  Thomas  A.  Edison  — 
Mmie  R.  Karpe,  Frances  H.  Rund- 
strom. 

Franklin — Irmel  O.  Padgham,  P.uth  W. 
Thayer. 

Hamilton — Hazel   H.   M.   Purcell,   Mar- 
guerite I.  Stocking,  Etheline  L.  Turner. 

Jefferson — Ola    Ellen    Blair,     Ollie    H. 
Clark,  Genevieve  McKee. 

Lindbergh — Adeline  E.  Jones,  Belle  M. 
Marty,  Carmine  M.  Wiley. 

George  Washington — Marvene  Campbell, 
Minnie  G.  Lowery. 
NATIONAL  CITY :  National  CzVy— James 

G.  Seebold,  Lois  Starck. 
NESTOR:  Southwest— ]2imts  Seebold. 
OJAI:  Nordhoff—H.  N.  Bishop. 
PASADENA:    Charles   W.   Eliot— Luther 

F.   Carlton,  Adeline  Hunt,   Arthur  C. 

Nord,  Jsohel  M.  Smith. 
John  Marshall — Adeline  Hunt,  Karl  A. 

Kaynor,  Ella  J.  Peterson. 
Wm.     McKinley  —  Georgia    L.     Curtis, 

Charles    Dana,    Madeline   W.    Glover, 

Rua  Ellen  Lowe. 
George  Washington — Luther  F.  Carlton, 

Grace  W.   Culbertson,   Doris  C.   Hol- 

singer,    Milton    C.    Mohs,    Walter   A. 

Stallfort. 
Woodrow    Wilson — Georgia    L.    Curtis, 

Nils  Gilliam,  Rua  Ellen  Lowe,  Saidie 

Tunheim. 
POMONA:  Ralph  Waldo  Emerson— Har- 
old P.  Davidson,  Winifred  K.  Garlock. 
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John  C.  Fremont — Mable  L.  Beckwith, 
Veta  B.  B.  Vroman. 
REDLANDS :  Redlands—Cor\st2ince.  Rich- 
ardson. 
RIVERSIDE:    Central  —  Jewel    Gaston, 
Pearl  Sams. 

Chemawa — Frances  Bennett. 

University — Marion  B.  Johnston. 
SAN  BERNARDINO:  Arrowview—RxxXh 
Grinnell. 

Highland — Ruth    Grinnell,    Osman    In- 
graham. 

Rialto — Osman  Ingraham,   W.   N.  Wil- 
son. 

Richardson,  N.  A. — Helen  Lund. 

Sinrges — Osman  Ingraham,  Helen  Lund, 
Opal  Mc  Daniel,  Winifred  Van  Voor- 
his. 
SAN  DIEGO:  Horace  Mann— Mrs.  Vera 
Alward,  Irene  Hudgins. 

Memorial — Anna  B.  Driskill,  Mrs.  Dor- 
othy Goodbody,  Alma  Marks. 

Pacific  Beach — Mrs.  Artha  Barbour. 

Roosevelt — Varna  Lee  Bell,  Wm.  De.  F. 
Gay. 

Woodrow   Wilson — Helen   L.   Gardiner, 
Vera  J.  Parrott,  Mrs.  Amy  C.  Robin- 
son. 
SANTA  ANA :  Julia  C.  Lathrop—Msixme 
Z.  Bryte,  Edith  Cornell. 

Frances  Willard — Esther  J.  Davis,  Helen 
Glancy. 
SANTA  BARBARA :  La  Crumbre—MyrsL 
S.  Harrison,  Harry  L.  Kaplun,  John 
W.  McAllister. 

Santa  Barbara — Marjorie  Brown,  Harry 
Haplun,  J.  W.  McAllister. 
SANTA  MONICA:  John  Adams— Claive 
S.  Annstrong,  Ethel  D,  B.  Giampaolo, 
Arthur  E.  Gripp,  Irene  P.  Holliday, 
Jack  S.  Joyce. 

Lincoln — Ethel  D.  B.  Giampaolo,  Arthur 
E.  Gripp,  Esther  Johnson,  Robert 
Mitchell,  Hazel  E.  Roe. 
SOUTH  PASADENA :  South  Pasadena- 
Augusta.  C.  Chaney,  Charles  A.  Men- 
denhall,  Harriett  Rumsey. 
VENTURA:  Ventura  — Madison  Devlin, 
Eltessa  Paddock. 

Senior  High  Schools 

ALHAMBRA:  Alhambra  —  Edna  May 
Abbey,  Ella  F.  Beebe,  Augusta  S. 
Clements,  Georgia  E.  Shropshire,  Ir- 
ving G.  Ulmer. 


ANAHEIM :  Anaheim  Union — Helene  A. 

Ehlers,    Vladimir    Thompson,    Joshua 

Williams. 
ARROYO     GRANDE:     Arroyo     Grande 

Union — Gladys     Stout,     Laurence     J. 
Trudeau. 
ATASCADERO:  Margarita  Black  Union 

— H.  E.  Boardman,  Shellie  C.  Fenny. 
AZUSA:  Citrus  Union — Arthur  J.  Lewis, 

Wm.  H.  Potter. 
BAKERSFIELD:  Kern  County  Union— 

Harold  J.  Burt,  Ivah  Fullerton,  Mar- 
garet Meyer,  Alan  B.  Parker. 
BANNING:  Banning  Union — Rachel  Wal- 
ler. 
BARSTOW:  Barstow  Union— Dorothy  L. 

Reedy. 
BEAUMONT:    Beaumont  —  Conrad    O. 

Bergland,  lola  S.  Dowling. 
BREA:  Brea-Olinda  Union — Mary  Brunet, 

Louise  Chapman. 
BRAWLEY :  Brawley  Union — Marie  Bost- 

wick. 
BURBANK:  Burbank  Senior— Albert  F. 

Kuechel,  Hubert  S.  White. 
CALEXICO:    Calexico    Union— l<iora    D. 

Bacon. 
CALIPATRIA:   Calipatria   C/m"ow— Helen 

M.  Moore,  Horace  Williams. 
CAMBRIA:    Coast    C7mo«— Margaret   H. 

Minetti. 
CARPENTERIA:    Carpenteria    Union  — 

Fred  J.  Greenough,  Otto  H.  Kluge. 
CHINO:  Chino  Jr.-Sr. — Jess  Fair. 
CLAREMONT:   Claremont  Jr.-Sr.— Um- 

nie  M.  M.  Howe,  Hazel  B.  Nohavec. 
COACHELLA:  Coachella  Valley  Union — 

Esther  M.  Orth. 
COLTON:    Colton    Union  —  Marguerite 

Brooks. 
CORONA:  Corowa— Mary  G.  Brown,  E. 

A.  Franklin. 
CORONADO:     Coronado  —  Claude     K. 

Webster. 
COVINA :  Covina  Union — Frank  W.  Cum- 

mings. 
DELANO :  Delano  Joint  Union — Dorothy 

Brunner,  G.  A.  Forsblad. 
DOWNEY:  Dozvney  Union  Jr.-Sr. — Miss 

H.  L.  Beaumont,  Marjorie  Burrows. 
EL    CENTRO:    Central    C/mow  —  Lucile 

Krause. 
EL  MONTE:  HI  Monte  C/m'on— Carolyn 

M.  Keller. 
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EL    SEGUNDO:    El    Segimdo  — Myrtle 

Molle. 
ELSINORE:   Elsinore   Union— Mabel   V. 

Stewart. 
ESCONDIDO :  Bscondido  f/«zow— Alberta 

E.  Carlson. 
FAEEBROOK:   Fallhrook    Union  — Kuvt 

Reinman. 

FIEEMORE :    Fillmore    Union  —  L.    L. 

Smith. 
FUEEERTON:  Pullerton  U nion— Dudley 

H.   Nashold,  Ruth  E.  Tilton,  Harold 

E.  Walberg^. 
GARDEN  GROVE:  Garden  Grove  Union 

— W.  G.  Axworthy,  Mary  Otile  Feam- 

ster. 
GEENDAEE:    Glendale—R3.vry   W.    An- 
derson,  Mary  H.   Crow,   Florence  E. 

Parker,  Ziila  M.  Ziegler. 
Herbert  Hoover — Mary  C.  Crow,  Helene 

B.  Griggs,  Florence  H.  Rogers,  George 
Shochat. 

GROSSAIONT:  Grossmont  Union— Merle 

C.  Donohue,  Edward  Ortiz. 
HEMET:  Hemet  Union— Jessie  M.  Web- 
ber. 

HOETVIELE:  Holtville  C/mow  — Arthur 

O.  Townsend. 
HUNTINGTON     BEACH :     Huntington 

Beach  Union — Mrs.  Ruth  M.  Harlow, 

Margaret  Squires. 
IMPERIAL:  Imperial  Valley  Union — Cor- 

inne  Vincent. 
INGLEWOOD :  Inglewood  C7«iow— Luella 

M.  Hughes,  Horace  Metcalf,  Albert  F. 

Monroe,  Melba  P.  Wendland. 
Leiizinger — A.  L.  Reimer. 
JACUMBA:    Mountain    Empire    Union — 

Ruth  J.  Voth. 
JULIAN :  Jidian   Union — Thelma  Jacobs, 

Sarah  F.  Pearce. 
LANCASTER :  Antelope  Valley  Joint  Un- 
ion— Adelaide  Kinnamon. 
LA    VERNE:    Bonita    Union  —  Martha 

Marie  Dent. 
LOMPOC:  Lompoc  Union  Jr.-Sr.— Glenn 

LONG  BEACH :  Avalon  Jr.  &  .9r.— Lois 
Elliott.  ^ 
Polytechnic — Dwight  S.  Defty,  Marian 
H.  Higgins,  Helen  D.  Macartney,  Sara 
E.  Pepple,  Mary  Shouse,  Edith  Mar- 
tina Wyant. 


Woodrow  Wilson — Chariot  L.  Brecht, 
Minerva  Hall,  George  C.  Moore,  Iva 
Mae  Musbach. 

MARICOPA:  Maricopa  Jr.  &  S'r.— Wil- 
helmina  Hamon,  Lauretta  Prenter. 

MONROVIA :  Monrovia-Arcadia-Duarte 
— Frances  C.  Potts,  Harold  H.  Scott. 

MONTEBELLO :  Montebello  —  Kathleen 
Rye. 

MOORPARK:  Moorpark  Memorial  Un- 
ion— Robert  M.  Wilson  (Prin.),  Vir- 
ginia H.  Harsh. 

NATIONAL  CITY:  Sweetwater  Union— 
Vernice  B.  McMurtrie,  James  G.  See- 
bold. 

NEEDLES:  Needles  Jr.  &  5'r.— Estelle 
Harding. 

NEWPORT  BEACH:  Newport  Harbor 
Union — Marie  Hiebsch,  M.  Ruth 
McDonough. 

NORWALK:  Excelsior  Union  — Wilda 
Idessa  Kagarise,  Edwin  L.  Kirpatrick. 

OCEANSIDE :  Oceanside-Carlsbad  Union 
— Irma  Stevens. 

0]A1 '.Nordhoff  Union  Sr.—U.  N.  Bishop. 

ONTARIO:  Chaffey  Union— Mrs.  Flor- 
ence Blakeslee. 

ORANGE:  Orange  Union — P.  J.  Green, 
Phyllis  L-  Keyes. 

OXNARD :  Oxnard  Union— W.W.  Roblee. 

PASADENA:  John  Muir  Technical  — 
Mabel  M.  Oakes,  Hugh  E.  Palmer, 
Frances  E.  Smith. 

PASO  ROBLES:  Paso  Robles  Union— 
Thomas  Stevens. 

PERRIS :  Perris  Union — Mary  F.  Luxen, 
Ralph  Streano. 

POMONA:  Pomona — Vera  E.  Best,  Jesse 
J.  Coleman,  Margaret  A.  Fisher, 
Mathew  J.  Henthorn. 

PUENTE :  Puente  Union— Benedict  Bant- 

RAMONA:    Ramona     Union  —  Zae    C. 

Havnes. 
REDLANDS :  Redlands—O.  P.  Thayer. 
REDONDO  BEACH:  Redondo   Union— 

M.  Alice  Carey,  Arthur  W.  Shade. 
RIVERSIDE:   Polytechnic— Anne   Bertin, 

Gustav  Hilverkus,  Norman  H.  Spohr. 
SAN  BERNARDINO:  San  Bernardino— 

H.  A.  Ide,  Martha  A.  McKenzie. 
SAN  DIEGO :  Herbert  Hoover— "Frank  T. 

Close,  Mercedes  Miller. 
La  Jolla — Ernest  H.  Wilcox. 
Point  Loma  Jr.-Sr. — Myron  Green. 
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San    Diego — Mrs.    Katherine    Andrews, 

Nino  Marcelli,  Mary  K.  Phillippi,  W. 

F.  Reyer. 
SAN    JACINTO:    San   Jacinto— A.    Paul 

Huntington. 
SAN   JUAN   CAPISTRANO:   San   Juan 

Capistrano — Esther  A.  Hubbard. 
SAN  LOUIS  OBISPO:  ^OM  Louis  Obispo 

— Carl  Loveland. 
SANTA    ANA:    Santa    Ana— Myrtle    A. 

Martin,  S.  J.  Mustol,  Theo  Schwaiger. 
SANTA  BARBARA:  ^o«/o  Barbara  Sr.— 

Ardis   M.    Carter,   Harry   L.    Kaplun, 

J.  W.  McAllister. 

SANTA  MARIA:  Santa  Maria  Union— 
Dorothy  Crandall,  Sydney  Peck. 

SANTA  MONICA:  Santa  Afonica— Her- 
bert G.  Bickel,  Eva  I.  Cronkhite,  Ethel 
D,  Giampaolo,  Jack  S.  Joyce,  Pearl  I. 
Malsfaey,  Doris  E.  Moon. 

SANTA  PAULA:  Santa  Paula  Union— 
H.   Peyton  Johnson. 

SANTA  YNEZ:  Santa  Ynes  Valley  Union 
— John  A.  Fitz. 

SIMI :  Simi  Valley  Union — Louis  Hutinet. 

SOUTH  PASADENA:  South  Pasadena 
Sr. — Albert  J.  Adams,  Julius  Kranz, 
Charles  A.  Mendenhall,  Harriet  E. 
Rumsey. 

TAFT :  Taft  Union — Julius  Lang,  Sydney 
D.  Nielsen. 

TEHACHAPI :  Tehachapi  Valley  Union— 
Gustave  Offerman. 

TEMPLETON  UNION:  Templeton  Un- 
ion— Tillie  J.  Brown. 

TUSTIN:  Tustin  f/m'oM— Mary  McVey, 
Madge  Stephens. 


Junior  Colleges 

AZUSA :  Citrus — J.  Arthur  Lewis,  Wm. 
H.  Potter. 

BAKERSFIELD:  Bakersfield— Harold  J. 
Burt,  Ivah  Fullerton,  Ruth  Morgan, 
Alan  B.  Parker. 

COMPTON:  Com/'/on— Alidor  J.  Belprez, 
Lillian  M.  Brandnig,  Clark  E.  Engberg, 
Lyllis  D.  Lundkvist. 

EL  CENTRO  :  C^w/ra/— Lucile  Krause. 

FULLERTON:  Fullerton  District— Ben- 
jamin Edwards,  Harold  E.  Walberg. 

GLENDALE:  Glendale — Laborius  Haupt- 
mann,  Irene  M.  Pattison. 

LONG  BEACH:  Long  Beach— Helen  L. 
Davenport,  Marguerite  Hitchcock,  Geo. 
C.  Moore. 

LOS  ANGELES:  Los  Angeles— Dr.  Ed- 
mund A.  Cykler,  Leroy  W.  Allen,  Les- 
lie P.  Clausen,  Ralph  J.  Peterson,  Eva 
M.   Jaderquist,  Elizabeth  Peterson. 

ONTARIO:  Chaff ey—S.  Earle  Blakeslee. 

PASADENA  :  Pasadena  —  Kathryn  W. 
Barnard,  Gertrude  E.  Howard,  Amy 
G.  Miller,  Hubert  H.  Parker,  Lulu  C. 
Pannley,  Carolyn  R.  Powell,  Carrie 
M.  Sharp,  Audre  L.  Strong. 

RIVERSIDE:  Riverside  —  Gladys  Buell, 
Frederick  Schmidt,  H.  Norman  Spohr. 

SAN  BERNARDINO:  San  Bernardino- 
Morns  H.  Ruger. 

SANTA  ANA:  Santa  ^wa  — Myrtle  A. 
Martin,  S.  J.  Mustol,  Alan  A.  Revil, 
Theo.  Schwaiger. 

SANTA  MARIA:  Santa  Mana— Dorothy 
Crandall. 

SANTA  MONICA:  Santa  Monica— Her- 
bert H.  Bickel. 

VENTURA:  V entura  —  Addie  B.  Long, 
Franklin  A.  Young. 
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The  PLACE  of  MUSIC  in  ACADEMIC  EDU- 
CATION, Its  FUNCTION  and  OBJECTIVE 

A  Southern  California  Symposium 

Southern  California  is  fortunate  in  possessing  a  number  of  colleges 
within  a  small  area  where  students  and  teachers  can  enjoy  the  advan- 
tages of  comprehensive  training.  The  following  symposium  requires  no 
adva?ice  comment.  The  individual  articles  naturally  express  di^erent 
viewpoints,  interesting  to  the  future  student  as  well  as  to  the  reader 
seeking  a  record  of  present  training  facilities.  The  Editor. 

The  STUDY  of  MUSIC  CULTURE  in  SCRIPPS  COLLEGE 

HENRY  PURMORT  EAMES,  L.L.  B.  Mus.  D. 

Professor  of  Music  Culture  and  Aesthetics  at 

Scripps  College,  Claremont,  California 


Scripps  College — one  of  the  Claremont 
Colleges  group  of  educational  institutions 
located  in  Claremont,  California — in  its 
six  years  of  existence  has  demonstrated 
that  the  educational  values  in  the  serious 
study  of  "Music-Culture"  are  worthy  of 
acceptance  by  every  Liberal  Arts  College 
which  seeks  to  educate,  to  "lead  out"  the 
whole  man.  In  addition  to  the  advanced 
step  of  instituting  a  course  on  "Music-Cul- 
ture" as  a  major  and  required  study  in 
the  first  two  (under  graduate)  years, 
Scripps  College  has  so  correlated  its  "hu- 
manities"—  (History,  Literature,  Philos- 
ophy, Religion,  Art-Culture,  Music-Cul- 
ture)— that  they  become  and  are  taught 
as  an  inter-related  and  unified  group 
wherein  the  student  finds  the  "feel,"  the 
emotional  content,  as  well  as  the  facts  of 
the   different  periods   in   the   history   of 


man's  development.  A  correlated  group 
of  the  "humanities"  which  omits  the 
studies  of  Music-Culture  and  Art-Culture 
would  be,  obviously,  an  unbalanced  offer- 
ing. Educators  are  acknowledging  the 
truth  of  this  statement.  They  are  begin- 
ning to  accord  place  and  power  to  the 
aesthetic  and  cultural  study  of  the  arts. 
The  experience  of  Scripps  College  (now 
being  followed,  in  part,  by  two  other  Lib- 
eral Arts  colleges  in  this  country),  dem- 
onstrates the  success  as  well  as  the  sound- 
ness of  this  modern  concept  of  a  liberal 
college  education. 

In  America  today,  there  is  a  widespread 
dissatisfaction  with  the  current  forms  of 
collegiate  education.  The  usual  curricu- 
lum stresses  the  objective  investigation  of 
material  factors  and  their  application  to 
practical  life,  together  with  modes  of  sci- 
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entific  analysis,  deduction,  and  corollary. 
But  many  of  us  have  felt  for  years  that  if 
the  college  gives  to  its  students  no  more 
than  this  it  leaves  undeveloped  or  under- 
developed two  of  the  most  powerful  con- 
structive forces  in  human  experience,  the 
aesthetic  and  the  spiritual.  Six  years  ago 
Scripps  was  a  new  college  in  the  forming, 
and  therefore,  fortunately  unhampered  by 
narrowing  traditions.  It  was  in  a  position 
to  adopt  and  put  into  practice  educational 
ideas  and  policies  which  could  attempt  to 
correct  prevailing  weakness,  to  give  guid- 
ance an  instruction  in  matters  of  taste,  and 
in  things  of  the  spirit.  To  this  end  a  full 
professorship  of  "Music-Culture"  was  es- 
tablished, and  the  major  subjects  of  Mu- 
sic-Culture and  Art-Culture  were  incor- 
porated in  the  unified  group  of  associated 
humanities,  thereby  achieving  what  has 
so  long  been  desired,  i.e.,  a  balance  be- 
tween things  and  thoughts.  Scripps  stu- 
dents are  led  to  relate  and  combine  the 
thoughts  and  feelings  of  men  as  presented 
in  human  expression,  by  interpreting  per- 
iods, cultures,  and  civilization  through 
acquaintance  with  their  aesthetic  expres- 
sion, with  the  spirit  as  well  as  the  letter 
of  history.  No  applied  or  creative  music 
is  taught  in  Scripps  College,  but  Music 
in  its  cultural  essence  and  meaning  is  pre- 
sented as  a  literature,  as  a  philosophy,  and 
as  a  reflection  of  the  history  of  man.  Mu- 
sic-Culture is  an  intellectual  and  emotion- 
al approach  to  the  highest  and  most 
enduring  type  of  musical  appreciation, 
viz.,  that  appreciation  which  is  founded 
upon  understanding,  and  which  does  not 
rely  wholly  on  the  sensuous  appeal  of 
rhythm,  pitch  and  tone-color.  University 
courses  in  "Music-Culture"  rightfully 
command  the  intellectual  respect  of  every 
serious  college  student.  This  study  initiates 
the  great  majority  of  students  into  that 
splendid  society  of  intelligent  music-lov- 
ers, which,  unfortunately,  has  been  held 


to  be  a  mystic  band  only  open  to  those 
whose  "musical  ear"  is  a  natal  gift.  Col- 
lege students  in  Scripps  grasp  the  truth 
that  Folk  and  Art  music  constitute  an  in- 
timate and  even  thrilling  record  of  man's 
thinking  or  intellectual  self,  as  well  as  of 
man's  feeling  or  emotional  self.  This 
scholarly  approach  to  the  appreciation  of 
Music  (which  we  denominate  in  Scripps 
"MUSIC-CULTURE"),  should  be  incor- 
porated in  every  liberal  arts  college  cur- 
riculum. Through  such  intellectual  study 
and  emotional  acceptance  music,  the  high- 
est and  most  characteristic  art-expression 
of  our  Christian  era,  becomes  a  cummu- 
lative  force  for  happiness  throughout  life. 
"Music-Culture"  as  a  form  of  collegiate 
music-appreciation  is  in  its  infancy  but  is 
no  longer  in  the  experimental  stage  in 
Scripps  College.  It  is  there  to  stay.  It 
signals  the  dawn  of  a  day  when  every 
college  man  and  woman  will  demand  his 
intellectual  right  to  share  in  the  expres- 
sions of  the  beautiful,  as  he  must  in  any- 
thing of  value  in  order  to  understand  it, 
rather  than  relegate  the  appreciation  of 
beauty  (in  time  or  space),  to  the  chosen 
few  who  grasp  intuitively  what  the  vast 
majority  of  mankind  must  make  an  ef- 
fort to  appreciate. 

American  musicians  and  music-lovers 
are  keenly  aware  of  the  lack  of  enduring 
musical  appreciation  resulting  from  our 
prevailing  and  expensive  proceedure  of 
hurling  quantities  of  serious  music  at 
heads  equipped  only  with  external  ears, 
but  possessed  of  little  or  no  knowledge 
of  the  science  and  art  of  tonal  expression 
with  its  revealing  relationships  to  the  life 
of  the  mind  and  the  emotions.  In  the 
pursuit  of  the  study  of  "Music-Culture" 
we  have  found  one  avenue  of  escape  from 
the  purely  sensuous  acceptance  and  the 
resulting  shallow  appraisal  of  this  most 
living  and  moving  expression  of  the 
whole  man.  This  avenue  is  that  of  the  un- 


100 


WHO 


WHO 


IN    MUSIC    AND    DANCE 


dersta?iding  of  the  mental,  as  well  as  the 
emotional  value  of  music,  and  by  way  of 
it  music  study  and  appreciation  may  be 


raised  to  a  place  of  enduring  power  in 
the  homes,  schools  and  concert  halls  of 
this  nation. 


HOW  MUSIC  RANKS  at  OCCIDENTAL  COLLEGE 

PROFESSOR  WALTER  E.  HARTLEY 
Chairman  of  Music,  Occidental  College,  Los  Angeles 


Today  the  true  worth  of  a  civilization 
is  best  rated  by  its  arts,  not  by  its  material 
conquests  as  yesterday.  Alone  of  the  arts 
music  is  universal,  the  impulse  to  create 
it,  to  enjoy  it,  is  part  of  our  humanity; 
it  is  a  universal  language  of  appeal  to  the 
emotions;  it  meets  a  universal  need.  So 
much  so  that  a  people's  cultural  level  may 
be  gauged  assuredly  by  the  musical  in- 
struments which  that  people  produces  and 
commands.  Recognition  of  these  facts 
compels  for  Music  a  place  in  Academic 
Education.  But  it  can  occupy  this  place 
only  as  it  is  incorporated  in  a  department 
of  some  sort.  Likewise,  since  the  function 
of  music  is  emotional  release  and  synthe- 
sis which  must,  to  survive,  be  more  pleas- 
urable than  not,  such  function  operates 
only  through  the  functioning  of  a  partic- 
ular department;  the  objectives  of  a  de- 
partment are  the  concrete  expression  of 
the  general  objective. 

The  functions  are  three:  to  help  stu- 
dents discover  the  appeal  of  music  by 
listening  to  it,  to  help  them  transmit  the 
appeal  by  performing  it,  and  create  the 
appeal  by  composing  it;  the  emphasis  is 
on  helping  them  DO  these  things  for 
themselves. 


During  more  than  a  century  of  Egypt's 
Golden  Age  no  new  music  was  admitted 
to  the  official  national  repertory,  and  none 
of  the  accepted  old  was  dropped  or  alter- 
ed; composition  atrophied;  so  did  the 
Golden  Age;  so,  one  is  tempted  to  add, 
did  Egypt.  This  is  an  extreme  of  stagna- 
tion, yet  the  third  function  is  plainly  of 
primary  importance  to  Music  as  an  Art; 
is  it  so  to  Academic  Education?  Com- 
posers are  few,  performers  numerous,  list- 
eners numberless.  Academic  Education 
is  an  institution;  it  must  in  some  degree 
be  responsible  to  numbers  and  must  con- 
cern itself  with  numbers;  this  limitation 
relegates  the  third  function  to  third  place 
in  activities  if  not  in  importance. 

Its  objective  is  soundly  written  original 
compositions,  however  small  and  however 
few,  provided  only  that  they  are  a  gen- 
uine expression  of  the  student  himself. 
Academic  Education  is  not  responsible  for 
the  finished  composer;  but  it  should  be 
able  to  discover  young  inspiration  to  it- 
self, and  to  make  it  both  fluent  and  self- 
critical  in  simple  fundamentals. 

The  second  function  is  handicapped  by 
requiring  equipment  and  space  per  stu- 
dent that  are  expensive  to  any  institution, 
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by  requiring  an  individual  period  with 
the  teacher  that  is  expensive  to  the  stu- 
dent without  scholarship  aid,  and  by  re- 
quiring further  a  carefully  balanced  cor- 
relation with  academic  proceedure.  Easily 
daunted  colleges  and  universities  run 
away  from  these  complications  by  omit- 
ting this  function  entirely. 

Its  objective  is  effective  performance  by 
students,  both  individually  and  in  small 
and  large  ensemble  groups,  instrumental 
and  vocal,  even  including  the  "college 
sing."  The  institutional  temptation  here 
is  to  stress  quantity  above  quality;  the 
goal  should  be  good  music,  well  rendered, 
not  alone  for  the  performer's  sake,  but 
also  for  the  hearer,  as  a  part  of  the  first 
function. 


This  function  has  a  twofold  objective: 
first,  the  building  of  campus  and  com- 
munity interest  in  good  music  by  concerts, 
recitals,  and  incidental  programs,  on 
campus  and  off;  second,  the  guidance  of 
such  aroused  interest,  by  class  work  and 
lecture  recitals  which  will  give  the  student 
intellectual  as  well  as  emotional  apprecia- 
tion of  music's  appeal.  Of  course  com- 
posers and  performers  must  pass  through 
much  of  this  work,  and  likewise  those 
who  expect  to  teach  music,  but  function 
and  objective  remain  the  same. 

Not  many  departments  can  wholly 
compass  these  ideals,  but  the  great  objec- 
tive, namely,  an  enlightened  love  of  Mu- 
sic as  an  Art,  is  a  challenge  and  an  obli- 
gation to  Academic  Education. 


'^'^^ 


The  PLACE  of  MUSIC  in  ACADEMIC  EDUCATION 

DR.  RALPH  H.  LYMAN 
Dean  of  Music,  Pomona  College 


Pomona  College  believes  that  music  is 
an  inseparable  part  of  education,  and 
therefore  places  its  music  department  on 
an  equal  basis  with  any  other  department 
of  the  college.  Because  of  that  belief  the 
music  department  seeks  to  touch  the  life 
of  every  student  and  to  offer  each  one  not 
only  an  opportunity  to  hear  a  great  deal 
of  the  best  music,  and  many  of  the  finest 
musicians,  but  also  an  opportunity  to 
learn  something  about  music  and  to  take 
part  in  the  performance  of  much  of  it. 

All  theoretical  courses  in  music  are  open 
to  every  student  in  the  college  on  the 


same  basis  as  any  other  subject,  and  with- 
out the  payment  of  any  additional  fees. 
The  cost  of  tuition  in  applied  music  is 
kept  at  a  minimum  and  the  choir,  glee 
clubs  and  orchestra  are  without  extra  fees. 

Pomona  College  has  for  many  years 
presented  an  artist  course  for  which  all 
full  time  students  were  given  season  tic- 
kets without  extra  payment  beyond  their 
tuition.  This  privilege,  as  a  part  of  the 
curriculum,  and  without  the  necessity  of 
separate  subscription  on  the  part  of  the 
students,  is  believed  to  be  somewhat 
unique  in  the  musical  life  of  American 
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Colleges.  With  the  establishment  of  Clare- 
mont  Colleges  and  Scripps  College  this 
privilege  was  extended  to  all  full  time 
students  of  these  institutions.  The  build- 
ing of  the  beautiful  new  Mabel  Shaw 
Bridges  Auditorium  with  its  notable 
Great  Organ,  and  seating  capacity  of 
2500  people,  has  made  possible  the  offer- 
ing of  this  outstanding  artist  concert  series 
to  the  entire  region  at  a  remarkably  low 
price,  and  now  nearly  a  thousand  season 
ticket  holders  rejoice  in  this  great  educa- 
tional opportunity,  for  that  is  the  spirit 
of  the  enterprise  rather  than  the  attempt 
to  make  money.  The  support  of  the  col- 
leges in  this  course  is  not  merely  nominal, 
as  a  certain  definite  sum  is  set  aside  for 
each  student  and  actually  included  in  the 
budget  by  the  committee  in  charge,  mak- 


ing possible  a  course  composed  of  artists 
of  the  highest  rank  and  reputation. 

Frequent  concerts  by  the  college  choir, 
glee  clubs,  orchestra,  advanced  students, 
and  by  the  faculty  of  Pomona  College, 
as  well  as  by  Dr.  Eames  of  Scripps  College 
tend  to  saturate  the  musical  consciousness 
of  all  until  it  is  no  wonder  that  the  com- 
munity is  noted  as  a  musical  center  and 
that  many  outstanding  performers  are  de- 
veloped. However,  the  College  does  not 
consider  the  development  of  performers 
as  its  principal  function,  much  as  it  de- 
lights to  see  their  abilities  grow.  Again 
let  me  state  that  Pomona  College  believes 
in  Music  for  everyone,  and  in  that  belief 
attempts  to  make  it  impossible  for  anyone 
to  spend  four  years  on  its  campus  and  go 
away  without  a  real  appreciation  of  and 
love  for  the  best  in  music. 


IMPORTANCE  of  MUSIC  at  the  UNIVERSITY  of  REDLANDS 

PROFESSOR  W.  B.  OLDS 
Director  Department  of  Music,  Redlands  University 


The  idea,  so  prevalent  in  academic  cir- 
cles fifty  years  ago,  that  music  had  no 
legitimate  place  in  a  college  curriculum, 
but  was  merely  a  frill  to  be  tolerated  but 
not  encouraged,  has,  in  the  minds  of  most 
educators,  gone  into  the  discard. 

A  well-known  university  president  has 
frequently  been  heard  to  declare  that  if 
he  were  to  go  through  his  college  training 
again,  he  would  include  music  in  his 
course,  that  he  might  the  better  under- 
stand and  appreciate  the  lofty  utterances 


of  the  great  souls  who  sought  to  express 
through  the  medium  of  music  the  eter- 
nal verities  of  life. 

Let  it  be  understood  at  the  outset  that 
the  music  which  we  contend  should  have 
a  place  in  the  education  of  the  modern 
college  man  and  woman,  is  not  of  the  so- 
called  collegiate  variety.  That  which  is 
sometimes  heard  from  jazz  bands  and  or- 
chestras, yes,  and  from  some  glee  clubs, 
and  labelled  by  the  unthinking  as  a  true 
presentation  of  music  as  found  in  connec- 
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tion  with  college  life,  is  as  far  from  the 
truth  as  can  be  imagined.  That  is  nothing 
but  froth,  and  should  be  eliminated  from 
our  thinking  in  the  present  discussion. 

Most  educational  institutions  now  give 
limited  credit  toward  the  A.  B.  degree  for 
various  branches  of  Musical  Theory,  such 
as  Harmony,  Counterpoint,  Appreciation 
of  Music,  History  of  Music,  Musical  Form, 
Orchestration  and  Composition.  It  is  the 
writer's  firm  belief  that  the  musically  gift- 
ed student  who  desires  his  Liberal  Arts 
degree,  and  at  the  same  time  wishes  to  de- 
velop his  powers  of  musical  understand- 
ing, and  perhaps  also  his  ability  in  cre- 
ative musical  expression,  should  be  allow- 
ed toward  his  degree  as  many  hours  of 
Theory  as  he  is  able  to  make  fit  into  his 
program.  Aside  from  their  cultural  value, 
moreover,  these  subjects  provide  as  fine 
mental  training  as  any  contained  in  the 
college  curriculum. 

The  number  of  hours  of  practical  mu- 
sic which  should  be  allowed  toward  the 
A.  B.  degree  is  a  debatable  question,  but 
certainly  enough  to  enable  a  student  to 
obtain  a  working  knowledge  of  his  chos- 
en medium.  The  mental  training  which 
may  be  derived  from  an  intensive  study 
of  a  musical  instrument  or  of  the  voice, 
has,  on  many  sides,  been  greatly  discount- 
ed. The  concentration  necessary  for  the 
satisfactory  performance  of  a  great  musi- 
cal composition  is  of  a  sort,  the  value  of 
which,  as  a  developer  of  mental  processes, 
should  not  be  minimized. 

The  University  of  Redlands,  with  which 
I  happen  to  be  connected  at  the  present 
time,  besides  offering  the  Bachelor  of  Mu- 
sic degree,  with  definitely  prescribed 
courses  both  of  music  and  of  Liberal  Arts 
subjects,  permits  a  maximum  of  credit  to- 
ward the  A.  B.  degree,  of  twenty-four 
hours  of  music,  one  half  of  which  must 


be  Theory.  A  more  recent  development 
is  the  offering  of  a  Minor  in  music,  which 
requires  twenty-four  hours  of  music,  nine 
of  which  must  be  upper  division,  the  same 
as  in  upper  Minors.  This,  we  believe,  is 
a  forward  step  in  the  right  direction. 

To  my  mind,  one  of  the  most  import- 
ant and  far-reaching  contributions  which 
the  college  can  make  to  the  students  of 
today,  is  the  organizing  and  maintaining 
of  ensemble  groups  for  the  study  and 
performance  of  great  musical  works, 
both  instrumental  and  vocal.  Many  stu- 
dents come  to  college  from  high  schools 
where  they  have  developed  a  very  good 
technic  in  the  playing  of  some  orchestral 
or  band  instrument,  who  should  be  given 
opportunity  to  continue  the  study  and  per- 
formance of  great  orchestra  works.  In 
the  vocal  field,  we  will  find  a  still  larger 
number  of  students  who  are  able  to  take 
an  active  part  in  a  choral  organization, 
even  though  they  may  have  had  practical- 
ly no  musical  training.  What  finer  exper- 
ience can  be  conceived  for  the  cultivation 
of  an  appreciation  of  great  musical  ex- 
pression, than  that  a  student  should  have 
had  an  active  part  in  the  preparation  and 
performance  of  works  like  Handel's  Mes- 
siah, Bach's  St.  Matthew's  Passion,  Men- 
delssohn's Hymn  of  Praise,  or  Bach's 
Magnificat?  Moreover,  even  though  a 
student  may  not  be  an  active  participant 
in  such  activities,  the  occasional  hearing 
of  these  master-pieces  during  student  days, 
may  create  an  interest  in  such  things 
which  otherwise  might  never  have  been 
aroused. 

One  of  the  interesting  and  profitable 
local  developments  in  choral  singing  has 
been  the  combination  of  the  choruses  of 
Pomona  College  and  the  University  of 
Redlands,  for  the  presentation  at  each  in- 
stitution of  great  choral  works.  Last  year, 
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the  combined  chorus  of  over  three  hun- 
dred voices  sang  Bach's  St.  Matthev^^'s 
Passion,  and  this  year,  Handel's  Messiah. 
Aside  from  the  musical  value  of  this  en- 
terprise, the  resulting  spirit  of  friendliness 
and  cooperation  among  the  students  has 
been  most  marked.  This  may  also  be  fur- 
thered, in  addition  to  the  combination 
above  cited,  by  the  exchange,  among  aca- 
demic  institutions,    of   programs    by    A 


Cappella  Choirs,  Symphony  Orchestras, 
yes,  and  recital  programs  by  faculty  mem- 
bers. This,  to  my  mind,  should  be,  after 
all,  the  principal  objective  of  music  in 
college:  the  cultivation  and  development 
of  an  active  appreciation  of  the  highest 
type  of  music,  which  may  eventually  as- 
sist in  raising  the  standard  of  appraisal  of 
all  forms  of  aesthetic  culture  on  the  part 
of  our  people. 


The  GROWTH  of  MUSIC  at  the  UNIVERSITY  of 
CALIFORNIA  at  LOS  ANGELES 

FRANCES  WRIGHT 

Associate  Professor  of  Music,  U.  C.  L.  A* 


The  history  of  this  department  is  indis- 
solubly  connected  v^^ith  the  history  of  the 
institution  knov^^n  under  the  follovv^ing 
names: 

State  Normal  School,  Los  Angeles  (Au- 
gust, 1882 — September  1914)  formerly  lo- 
cated on  Normal  Hill,  the  present  site  of 
the  Los  Angeles  Public  Library,  Fifth  and 
Grand. 

State  Normal  School,  Los  Angeles,  (Sep- 
tember, 1914-1918),  855  North  Vermont 
Avenue. 

State  Teachers  College,  July  1919,  855 
North  Vermont  Avenue.  It  was  then  taken 
over  by  the  University  of  California,  offer- 
ing two  years  Letters  and  Science,  and  four 
years  Teachers  College. 

University  of  California,  Southern 
Branch,  (July  19 19- February,  1927)  at 
855  North  Vermont  Avenue. 


University  of  California  at  Los  Angeles, 
(February,  1927  to  the  present),  405  Hil- 
gard  Avenue,  Los  Angeles. 

In  accordance  v^^ith  these  changes  the 
department  itself  has  been  designated  re- 
spectively as: 

Music  Department  of  the  Los  Angeles 
State  Normal  School;  School  of  Music  of 


^Between  ipi4  and  1924  the  zvriter  has 
functioned  under  the  following  titles: 

Director  of  the  School  of  Music;  Direct- 
or of  the  Department  of  Music;  Head  of 
the  Department  of  Music;  Chairman  of  the 
Department  of  Music;  Assistant  Professor 
of  Music.  From  1924  to  the  present  time, 
Associate  Professor  of  Music.  In  short, 
to  a  large  extent  hers  has  been  the  vision 
and  work  of  building  the  U.  C.  L.  A.  music 
department. — The  Editor. 
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the  Los  Angeles  State  Normal  School; 
Department  of  Music,  University  of  Cali- 
fornia, Southern  Branch;  Department  of 
Music,  University  of  California  at  Los 
Angeles. 

These  changes  have  affected  every 
phase  of  the  administrative,  executive,  and 
educational  divisions  of  the  institution. 

The  aims  of  the  department  have  not 
only  changed,  but  broadened.  The  first 
formal  curriculum  in  1907  consisted  of 
three  courses  and  was  planned  exclusive- 
ly for  Music  students  in  a  two  year  cur- 
riculum. In  1915  a  four  year  curriculum 
in  Music  was  made,  and  the  Secondary 
Credential  in  Music  offered.  In  1919  when 
the  institution  was  taken  over  by  the  Uni- 
versity, and  the  College  of  Letters  and 
Science  added,  this  four  year  curriculum 
was  rearranged  to  meet  the  requirements 
of  the  Bachelor  of  Education  degree  in 
the  Teachers  College.  The  degree  of  Bach- 
elor of  Education  was  first  conferred  in 
June,  1923.  There  is  at  present  no  major 
in  Music  in  the  College  of  Letters  and 
Science. 

During  all  of  these  changes  students 
of  the  academic  departments  were  wel- 
comed in  most  of  the  Music  classes.  Some 
departments,  such  as  Home  Economics, 
required  Music  courses.  The  chorus,  glee 


clubs,  and  orchestra  were  open,  as  now, 
to  the  whole  student  body. 

Our  graduates  even  from  the  earliest 

days  of  the  most  limited  curricula  have 
made  notable  records  in  the  field.  Ac- 
cording to  the  last  count,  less  than  one 
per  cent  of  those  in  the  field  are  in  gen- 
eral teaching;  about  90%  are  teachers  of 
Music  in  Secondary  Schools;  5%  are  su- 
pervisors, and  the  others  are  teachers  of 
Music  in  universities  and  junior  colleges. 
An  Alumni  Association  meets  four  times 
a  year,  and  although  it  really  amounts 
to  nothing  more  than  an  "In  and  About 
Los  Angeles"  group,  a  mimeographed 
news  letter  keeps  all  former  students  in 
touch  with  each  other. 

The  first  department  was  housed  in  the 
attic  of  the  Los  Angeles  State  Normal 
School  building.  It  occupied  the  first 
floor  of  the  Fine  Arts  Building  on  the 
campus  at  Vermont.  There  it  boasted  a 
good  sized  recital  hall,  five  classrooms, 
and  two  offices.  It  is  now  located  in  the 
Education  Building,  occupying  three  class- 
rooms and  several  offices  on  the  third 
floor,  and  a  large  recital  hall  on  the  first 
floor.  It  is  the  hope  of  the  friends  of  the 
department  that  it  may  eventually  be 
housed  in  a  building  of  its  own  on  the 
campus. 
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UNIVERSITY  of  SOUTHERN  CALIFORNIA  and  MUSIC 


PROFESSOR  WALTER  F.  SKEELE, 
Dean  Emeritus  School  of  Music,  U.  S.  C. 


Education  has  for  its  primary  objects 
mental  discipline,  the  impartation  of  in- 
formation and  the  refinement  of  the 
mental  and  spiritual  being  known  as  cul- 
ture. The  value  of  any  study  in  a  curricu- 
lum depends  on  its  power  to  serve  these 
ends.  The  objective  in  the  study  of  ap- 
plied music  is  performance  in  a  more  or 
less  public  way.  The  performance  of  a 
musical  composition  requires  control  of  a 
vast  and  complicated  network  of  muscles 
and  nerves,  a  correct  reading  of  scores,  a 
careful  adherence  to  rhythm,  the  exercise 
of  sympathy  and  keen  judgment  in  recog- 
nizing and  faithfully  presenting  the  mood 
and  expression  of  the  composition,  a 
memory  for  every  detail  that  can  never 
falter  or  go  wrong,  a  control  of  self-con- 
sciousness and  timidity,  in  short,  a  person- 
al power  and  mastery  far  exceeding  that 
resulting  from  any  other  study  of  the  us- 
ual college  curriculum.  The  concentra- 
tion, the  keen  mental  effort  required  for 
all  this  must  be  well  nigh  perfect.  It  can 
not  be  done  with  any  half-hearted,  indif- 
ferent preparation.  Bluff,  which  is  so 
common  in  the  class  room  fails  here.  Ac- 
cording to  the  stated  requirements  in 
many  colleges  and  universities,  musical 
accomplishment,  measured  in  terms  of 
college  credits  demands  about  twice  the 
number  of  hours  of  preparation  required 
for  other  studies. 

The  objection  is  sometimes  raised  that 
the  mental  process  in  the  study  of  applied 
music  is  entirely  unlike  that  in  academic 


studies,  that  it  is  mechanical,  physical,  de- 
pending upon  numberless  repitions,  a 
training  of  the  muscular  and  nervous  ap- 
paratus instead  of  a  process  of  progressive 
and  logical  thinking.  Granted  that  this 
is  true  in  many  cases,  is  it  not  an  argu- 
ment for  rather  than  against  applied 
study?  Does  it  not  make  for  a  broader, 
more  versatile,  intellectual  and  personal 
life  to  experience  some  measure  of  this 
form  of  mental  process  in  addition  to  the 
other?  What  subject  can  be  named  that, 
with  the  same  amount  of  time  and  effort 
will  be  as  productive  to  the  individual  ? 

The  ideal  program  should  contain  as 
an  elective  for  the  musical  student  an  op- 
portunity for  a  modicum  of  uninterrupted 
study  of  applied  music  throughout  the 
entire  four  years  of  his  college  course. 
This  would  give  two  units  of  college  cred- 
it per  semester,  a  total  of  16  units,  or  about 
Ygth  of  the  entire  course.  There  should 
also  be  enough  music  theory  and  history 
to  furnish  a  background  of  general  musi- 
cal intelligence.  These  latter  are  of  course, 
of  the  informative  or  logical  type  and 
consequently  not  open  to  the  objection 
offered  to  applied  music.  The  entire  music 
program  then  would  cover  30  or  40  units, 
%  to  y^  oi  the  college  course. 

If  some  provision  is  not  made  for  music 
as  an  accredited  item  it  will  surely  fall  by 
the  wayside.  The  imperative  demands  of 
the  curriculum,  the  social  life  and  other 
extra-curriculum  activities,  the  need  for 
recreation  and  the  countless  calls  on  the 
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Student's  time  and  attention  will  inevit- 
ably result  in  desultory  and  sporadic  prac- 
tice or  no  practice  at  all,  the  most  valuable 
period  in  the  student's  life  for  technical 
development  will  be  lost  and  further  pro- 
ficiency will  seldom  be  sought  after  grad- 
uation. 

Music  is  a  vital,  real  common,  usable 
force.  It  is  far  more  than  a  mere  influ- 
ence. It  gives  new  life  and  energy  to  the 


exhausted  soldier.  It  calms  the  troubled 
spirit.  It  is  an  unfailing  comfort  and  con- 
solation in  grief.  It  lifts  the  sordid  earth- 
bound  soul  to  heights  of  ecstasy  which 
are  not  of  this  world. 

Can  we  afford  to  stifle  an  impulse  to 
develop  such  a  heaven-sent  talent  by 
crowding  the  student's  program  with  the 
ordinary  academic  items  to  the  exclusion 
of  a  field  so  rich  in  content  and  of  such 
practical  value  to  his  life  and  culture.'^ 


The  NEW  SCHOOL  of  MUSIC  at  the  UNIVERSITY  of 
SOUTHERN  CALIFORNIA 

MAX  VAN  LEWEN  SWARTHOUT 
Director  School  of  Music,  U.  S.  C. 


Music,  as  an  accredited  subject  in  the 
curricula  of  American  institutions  of  high- 
er learning,  has  barely  attained  its  three- 
score years  and  ten.  As  a  matter  of  fact, 
were  one  to  exclude  some  three  or  four 
schools  which,  almost  with  prophetic  vis- 
ion, were  the  first  to  extend  the  rigid 
boundaries  of  their  degree  courses  by  the 
inclusion  of  Music,  the  history  of  accred- 
ited music  study  in  the  colleges  and  uni- 
versities of  our  land  would  be  found  to 
comprise  a  scant  half-century. 

The  term  "education"  has  experienced 
many  and  varied  definitions  during  the 
past,  and  doubtless  the  term  will  continue 
to  undergo  modifications  as  regards  its 
meaning  as  long  as  science  and  invention 
continue  to  extend  the  horizon  of  human 
appreciation   and   understanding.    It   is, 


however,  quite  safe  to  assume  that  such 
changes  as  will  come  with  the  years  in 
the  defining  of  "education"  will  be,  as 
in  the  past,  in  the  direction  of  larger  and 
more  liberal  comprehension  as  regards 
the  needs  of  the  individual — spiritual  and 
aesthetic  needs  as  well  as  those  of  the  so- 
called  intellectual  variety.  "The  truly  ed- 
ucated man  or  woman,"  to  quote  from  a 
comparatively  recent  paper  by  Henry 
Purmort  Eames,  Professor  of  Music  at 
Scripps  College,  "is  one  whose  develop- 
ment has  been  not  only  mental  but  spirit- 
ual; it  is  one  whose  objective  and  scien- 
tific knowledge  is  balanced  and  beautified 
by  wisdom  and  love,  and  by  all  that  may 
be  drawn  from  the  accumulated  riches 

of  mind  and  heart. Taste  must  move 

with  reason,  sentiment  with  understand- 
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ing,  if  there  is  to  be  any  true  harmony 
of  the  soul." 

Colleges  and  universities  have  long  been 
jealous  of  their  exalted  position  in  the 
field  of  education — and  rightly  so.  The 
attainment  of  their  present  high  standards 
with  respect  to  courses  of  study  and,  also, 
the  methods  best  adapted  to  the  presen- 
tation of  these  courses,  came  by  no  mag- 
ical formula.  On  the  contray,  this  high 
standard  has  been  the  result  of  long-con- 
tinued, serious  study  of  subject  material, 
course  objectives,  and  pedagogical  princi- 
ples. 

To  the  present  day  educator  in  Music, 
the  reluctance  shown  in  the  past  by  col- 
lege and  university  authorities  to  grant 
to  Music  an  equal  place  with  the  usual 
traditional  studies  in  the  courses  offered 
by  their  institutions  is  a  matter  which  oc- 
casions no  surprise.  The  astonishing  fact 
is  that  the  Music  study  of  fifty  years  ago, 
with  no  definitely  stated  objectives,  few 
if  any  accepted  standards  of  presentation 
or  accomplishment,  and  no  approved  sys- 
tem of  measurement  in  examination,  was 
able  to  gain  any  recognition  as  a  worthy 
collegiate  subject. 

To  the  self-respecting  musician,  proud 
of  his  calling  and  jealous  for  his  art,  there 
was  a  challenge  in  these  several  short- 
comings in  Music  —  deficiencies  which 
were  easily  discerned  when  the  study  was 
subjected  to  the  strict  standards  of  edu- 
cational analysis  and  measurement — and 
this  challenge  was  accepted.  The  champ- 
ions of  the  Art  went  forth  to  do  battle 
in  college  halls.  The  history  of  education 
especially  that  dealing  with  the  past  thirty 
years,  contains  ample  evidence  in  support 
of  this  statement ;  and  the  success  attained 
by  these  determined  and  distinguished 
musicians  in  setting  their  own  house  in 
academic  order  is  manifest  today  in  the 
long  list  of  American  colleges  and  univer- 


sities which  now  accord  to  Music  the  same 
recognition  as  that  accorded  to  other  sub- 
jects in  their  curricula. 

The  college  or  university  of  today,  if  it 
would  best  fulfil  its  mission,  must  have 
as  its  head  an  educator  who,  in  addition 
to  his  thorough  appreciation  of  the  ideals 
and  purposes  of  those  time-honored  sub- 
jects offered  in  the  usual  courses  of  study, 
possesses  a  geen  sensitivity  to  the  so-called 
"humanities  group"  of  studies  —  studies 
which  tend  to  the  development  and  en- 
richment of  the  emotional  nature  of  the 
man  or  woman  who  would  be  truly  edu- 
cated. The  up-to-date  college  or  universi- 
ty, as  regards  the  study  of  Music,  must 
present  courses  which,  while  highly  spe- 
cialized, are  so  balanced  by  the  inclusion 
of  subjects  of  a  general  educational  char- 
acter as  to  provide  against  narrowness  in 
outlook  and  appreciation  on  the  part  of 
the  student  as  to  the  everyday  matters 
of  life. 

What  is  believed  to  be  a  distinct  educa- 
tional step  forward  in  the  matter  or  course 
offering  and  arrangement  is  announced  by 
the  School  of  Music  at  the  University  of 
Southern  California.  Functioning  now  as 
an  instructional  unit  in  the  College  of  Let- 
ters, Arts,  and  Sciences,  the  School  of  Mu- 
sic has  recently  revised  its  entire  list  of 
courses  in  accord  with  the  new  idea  of 
specialized  music-study  with  supplement- 
ary work  of  broad  design  and  purpose 
selected  from  among  the  other  many  and 
varied  courses  in  the  Liberal  Arts  College. 
With  university  standards  obtaining 
throughout  his  entire  course,  henceforth 
the  granduate  in  Music  at  this  university 
will  leave  the  institution  with  the  same 
academic  honor  and  distinction,  and  with 
quite  the  same  broad  outlook  on  Life  and 
its  problems  as  will  the  graduate  from  any 
other  of  the  several  Schools  and  Colleges 
within  the  university. 
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What  an  advance  for  the  serious  stu- 
dent of  music!  And  what  a  difference 
from  the  status  of  the  Music  graduate  of 
fifty  years  ago! 

And  vet,  with  these  new  advantages  in 
study  courses  comes  an  added  responsi- 
bihty  to  the  college  music  student  of  to- 


dav.  Upon  him  will  rest  in  no  small 
degree  the  task  for  correct  standards  in 
musical  composition,  musical  perform- 
ance, and,  perhaps  most  of  all,  musical 
appreciation.  Will  he  measure  up  to  this 
larger  responsibility?  The  writer  believes 
that  he  will. 


WHAT  WHITTIER  COLLEGE  OFFERS  to  the  STUDENT 

MARGARETHA  LOHMAN, 

Chairman  Piano  and  Theory  Departments,  Whittier  College 


Whittier  College  has  long  been  a  source 
of  cultural  education  in  Southern  Cali- 
fornia, being  an  outgrowth  of  the  Whit- 
tier Academy  founded  in  1891  and  chart- 
ered as  a  co-educational  institution  in 
1901. 

The  Department  of  Music,  while  re- 
maining an  integral  part  of  the  College, 
is  designed  on  the  most  modern  con- 
servatory plan.  Under  the  leadership  of 
Frederick  Vance  Evans,  as  director,  and 
Margaretha  Lohmann,  head  of  the  piano 
and  theory  department,  the  work  in- 
cludes four  major  courses,  namely:  voice, 
piano,  pipe  organ  and  violin,  in  which 
the  student  is  guided  in  the  technique, 
musicianly  interpretation,  and  a  study  of 
the  finest  musical  literature.  Theoretical 
courses  are  offered  in  harmony,  compo- 
sition, orchestration,  history  and  general 
appreciation. 

A  complete  choral  department  is  in 
charge  of  Mr.  Evans. 


The  course  in  the  training  of  supervis- 
ors of  Public  School  Music,  conforms 
strictly  with  the  requirements  of  the  Cali- 
fornia State  Board  of  Education. 

In  addition  to  the  outlined  courses,  a 
number  of  lectures  on  current  musical 
programs,  opera,  and  a  series  of  illus- 
trated lectures  on  the  symphonic  pro- 
grams of  the  Los  Angeles  Philharmonic 
Orchestra,  are  available  to  all  students  of 
the  department.  Fortnightly  student  re- 
citals are  a  regular  part  of  the  work,  giv- 
ing students  an  opportunity  to  gain  poise 
and  to  perfect  their  ability  to  appear  be- 
fore audiences. 

The  aim  of  the  Music  Department  is 
to  guide  and  train  talent,  to  prepare  teach- 
ers, and  above  all  to  give  the  student  a 
thoroughly  musical  background,  and  a 
desire  and  love  for  all  that  is  finest  in 
music. 
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LITURGICAL  MUSIC  at  MOUNT  SAINT  MARY'S 
COLLEGE,  LOS  ANGELES 


In  its  beautiful  new  home  in  the  Santa 
Monica  Mountains,  Mount  Saint  Mary's 
College  looks  back  upon  a  long  career  of 
distinguished  service,  for  it  is  an  outgrowth 
of  Saint  Mary's  Academy  of  Los  Angeles, 
one  of  the  leading  educational  institutions 
of  the  state.  The  college  charter  was  ob- 
tained in  1925,  and  by  it  full  powers  were 
granted  to  confer  degrees  in  the  liberal  arts, 
science  and  music.  It  is  a  sectarian  college 
for  women,  but  students  of  all  denomina- 
tions are  accepted  and  their  religious  con- 
victions are  respected. 

On  September  4,  1931,  the  Bishop  Cant- 
well  School  of  Music  was  established  as  a 
Department  of  Mount  Saint  Mary's  College, 
for  the  purpose  of  co-operating  with  His 
Excellency  in  the  work  of  developing  Lit- 
urgical Music.  The  object  of  the  school  is: 

L — The  promotion  of  a  uniform  system 
of  music  in  our  schools. 

2. — The  teaching  of  Gregorian  Chant  ac- 
cording to  Gregorian  traditions. 

3. — The  instruction  in  Polyphonic  Music, 
especially  that  of  Palestrina  and  his 
contemporaries. 

That  this  music  has  a  natural  place  in  the 
curriculum  of  our  schools  is  becoming  very 
evident  in  our  day,  when  the  discoveries 
of  modern  science  are  leading  to  a  fuller 
appreciation  of  the  Church's  method  of  in- 
struction. The  Church  has  realized  that  the 
"presence  in  consciousness  of  appropriate 
feeling  is  indispensable  to  mental  assimila- 
tion." Insistence  upon  music  of  a  specific 
kind  which  will  not  merely  stimulate  the 
feelings  in  a  general  way,  but  will  embody 


church  dogma  in  an  appropriate  form  of 
expression. 

By  educating  students  to  an  appreciation 
of  Liturgical  music,  the  development  of 
secular  music  is  unfolded.  The  time  has 
passed  when  music  may  be  presented  as 
though  it  had  first  seen  the  light  of  day  in 
the  fifteenth  century.  Such  a  presentation 
ignores  not  only  the  music  of  the  classical 
times  but  further  ignores  a  thousand  years 
of  medieval  music,  of  which  we  possess  a 
vast  literature  which  represents  to  the  stu- 
dent of  music  what  the  Gothic  Cathedrals 
represent  to  the  student  of  architecture. 
From  the  Liturgy  sprang  the  mystery  play, 
the  moralities,  and  from  them — the  mod- 
ern secular  drama,  the  oratorio,  and  the 
opera. 

Vincent  D'Indy  traces  back  to  Gregorian 
chant  such  forms  as  the  song  form,  the 
suite,  the  rondo,  and  the  variation.  "I 
maintain,"  he  writes,  "that  Gregorian  Chant 
not  only  has  had  a  strong  influence  upon 
modem  musical  art,  but  has  directly  given 
it  birth,  since  all  forms — symphonic  and 
dramatic — which  have  succeeded  each  other 
in  the  course  of  the  centuries,  and  whose 
authorship  has  been  attributed  to  this  com- 
poser or  that,  existed  already  in  a  clearly 
defined  and  characteristic  manner  in  the 
more  beautiful  of  the  Gregorian  melodies, 
which  melodies,  indeed,  for  a  thousand 
years,  were  the  sum  total  of  all  music. 
Thus,  purely  from  the  viewpoint  of  the 
modem  musician,  we  need  the  background 
of  the  chant." 

(Taken  from  "The  Story  of  Mount  Saint 
Mary's  College  in  California  New  World 
Culture.") 
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MUSIC  COURSES  at  IMMACULATE  HEART  COLLEGE 


The  Immaculate  Heart  Conservatory  of 
Music  faculty,  established  in  1927,  includes 
several  outstanding  instructors  found  in 
Southern  California.  Among  these  are 
Dean  Franz  Darvas,  graduate  of  the  New 
York  Institute  of  Musical  Art  and  a  stu- 
dent of  Rafael  Joseffy,  Vincent  D'Indy,  and 
Paul  Vidal ;  Reverend  Edgar  Boyle,  grad- 
uate of  the  Cecilian  Institute  of  Music, 
Rome,  Italy ;  Dr.  George  Liebling,  former 
Director  of  conservatories  in  Berlin  and  in 
Munich ;  Ludwig  Foerstel,  graduate  of  the 
Royal  Conservatory  of  Music,  Leipzig; 
Oskar  Selling,  graduate  of  the  Royal  Im- 
perial College  of  Music,  Berlin;  Richard 
Keys  Biggs,  graduate  of  University  School 
of  Music,  Ann  Arbor;  Mme.  Elfrieda 
Wynne,  graduate  of  the  Royal  Conservatory 
of  Music,  Vienna;  and  Julie  Kellar,  grad- 
uate of  the  American  Conservatory  of 
Music,  Chicago. 

The  purpose  of  the  Conservatory  of 
Music  of  the  Immaculate  Heart  College  is 
to  provide  opportunity  for  the  highest  de- 


velopment of  both  ecclesiastical  and  secular 

music. 

Recognizing  the  importance  of  providing 
other  musical  influences  than  the  instruction 
contained  in  the  various  courses,  the  Con- 
servatory offers  various  opportunities  for 
broadening  the  students'  musical  culture. 
These  include  Ensemble  Playing,  Artists' 
Recitals,  Students'  Recitals,  and  Public 
Concerts. 

Duration  of  courses  leading  to  the  bach- 
elor's degree  take  normally  four  years;  to 
the  master's  degree,  two  additional  years. 
Courses  in  orchestration,  canon,  and  fugue 
together  with  the  composition  of  a  sym- 
phonic poem  constitute  the  major  work  of 
the  two  graduate  years. 

By  virtue  of  the  affiliation  of  the  Immac- 
ulate Heart  College  with  the  Department  of 
Education  at  the  University  of  California, 
the  College  grants  the  Special  Secondary 
Credential  in  Music  to  graduates  who  meet 
satisfactorily  the  state  requirements. 
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The  PLAYGROUND  of  MUSIC 

Or  Music  as  Practiced  and  Made  in  the  Municipal 
Recreation  Centers 

RAYMOND  E.  HOYT 

At  no  time  have  responsibilities  of  municipal  playground  authorities  been  greater  than 
now.  The  reduced  wor\-wee\  means  more  wor\  for  Superintendent  Hoyt,  who  heads 
this  important  city  department.  Americans  will  have  more  leisure  time  than  before  as 
a  matter  of  necessity.  Demands  on  playground  authorities  are  bound  to  grow.  At  a 
time  when  budgets  are  being  trimmed  everywhere,  officers  in  charge  must  find  least 
costly  outlets  for  public  recreation.  Mr.  Hoyt  has  already  announced  the  formation  of 
new  choruses;  bands  and  orchestras,  no  doubt,  will  follow.  Needless  to  say  at  length, 
opportunities  for  the  upbuilding  of  better  taste  in  music  are  great.  Activities  of  Mr. 
Hoyt's  staff  therefore  will  be  followed  with  interest  and  well-wishes  by  those  realizing 
the  importance  of  his  added  tasl{.  The  Editor. 


One  of  the  most  satisfactory  things  to 
be  observed,  in  analyzing  the  twenty-five 
million  or  more  visits  made  last  year  by 
the  citizens  of  Los  Angeles  to  the  muni- 
cipal recreation  centers  and  areas  under 
the  jurisdiction  of  the  Los  Angeles  De- 
partment of  Playground  and  Recreation, 
was  the  increased  interest  in  cultural  ac- 
tivities. 

From  the  original  conception  held  a 
few  years  ago  that  public  recreation  con- 
sisted only  in  providing  a  few  sand  piles 
for  the  children,  but  later  enlarged  to 
include  a  physical  and  athletic  program 
for  adults,  we  now  have  a  most  satisfying 
increase  of  interest  in  music,  dramatics 
and  arts  as  recreational  outlets,  and  the 
public  recreation  program  has  according- 


ly grown  to  include  the  program  which 
ministers  to  this  need  for  full  enrichment 
of  life.  With  the  very  splendid  develop- 
ment in  school  music  brought  about  dur- 
ing the  past  few  years,  our  population  as 
a  whole  now  comes  to  the  Recreation  De- 
partment with  their  desire  to  carry  on  in 
musical  expression  as  a  constructive  avo- 
cational  leisure-time  pursuit. 

In  order  to  meet  the  varied  interests  of 
our  people,  the  music  program  of  the  Re- 
creation Department  is  necessarily  broad 
in  its  scope.  In  the  instrumental  field 
community  orchestras  of  varied  types, 
community  bands,  harmonica  bands,  fret- 
ted instrument  groups,  ukulele  clubs  and 
other  ensembles  have  developed.  Vocal 
expression  is  given  through  district  chor- 
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uses,  choral  clubs,  bands  of  Jubilee  sing- 
ers, quartets  and  specialty  ensembles  of 
varied  types. 

A  check  made  a  few  weeks  ago  reveals 
the  fact  that  there  are  meeting  at  the  mu- 
nicipal recreation  centers  on  an  average 
from  seventy-five  to  a  hundred  musical 
groups  each  week — to  be  more  specific, 
fifty-one  adult  groups,  of  which  thirty- 
two  were  instrumental  and  nineteen  vo- 
cal, marshalling  a  total  of  1,095  partici- 
pants. The  major  emphasis  in  the  recre- 
ation music  program  is  on  the  adult  par- 
ticipation, it  being  felt  that  the  public 
schools  provide  a  very  splendid  and  ade- 
quate outlet  for  the  younger  groups. 
However,  a  total  of  twenty-six  children's 
groups,  twenty-two  of  which  were  instru- 
mental and  four  vocal,  were  discovered 
to  be  in  session  each  week.  These  groups 
are,  for  the  most  part,  of  simple  organi- 
zation, such  as  harmonica  bands  and 
ukulele  clubs.  Approximately  six  hun- 
dred boys  and  girls  enjoy  this  opportunity 
of  expression  each  week. 

The  matter  of  adequate  leadership  for 
these  music  organizations  is  an  ever  pres- 
ent, ever  important  problem.  A  curtail- 
ment of  funds  for  the  operation  of  the 
municipal  recreation  department  during 
the  past  years  has  made  it  necessary  to 
rely  greatly  on  civic  minded  citizens  of 
proper  qualifications  to  volunteer  their 
aid  in  order  that  these  music  groups 
might  be  made  possible.  Approximately 
half  of  the  organizations  are  under  vol- 
unteer leadership.  Many  of  the  other 
organizations  provide  a  limited  compen- 
sation for  their  leadership  from  organi- 
zation dues  which  are  paid  on  the  weekly 
or  monthly  basis.  Limited  funds  available 
in  the  department  budget  for  leadership 
are  diverted  to  the  city-wide  groups  which 
draw  from  all  or  a  large  portion  of  the 
city's  population. 


Of  this  type  of  organization  are  the 
Los  Angeles  civic  choruses  recently  or- 
ganized in  order  that  all  might  find  op- 
portunity to  lift  their  voices  in  song.  These 
choruses,  located  at  three  strategic  points 
within  the  city,  are  under  the  leadership 
of  outstanding  choral  directors.  Ther  rep- 
ertoire is  identical,  and  it  is  planned  that 
on  occasion  they  will  be  brought  together 
in  city-wide  choral  festivals. 

Many  music  festivals  are  contained  in 
the  calendar  of  events  of  the  year.  Many 
of  these  centralize  in  National  Music 
Week,  giving  opportunity  to  many  for 
expression  during  this  Week's  observance, 
which  calls  to  mind  the  important  place 
which  music  plays  in  our  lives.  Eight 
such  festivals  were  held  during  Music 
Week  this  last  year,  combining  all  types 
of  musical  expression,  both  vocal  and  in- 
strumental. Community  singing  in  itself 
is  recognized  as  a  splendid  recreational 
outlet,  and  often  large  groups  gather  at 
municipal  recreation  centers  for  other 
purposes,  and  find  supplementary  expres- 
sion in  community  singing. 

This  year  round  participation  finds  spe- 
cial expression  at  Christmas  time  in  the 
city-wide  Christmas  carolling  program 
sponsored  by  the  municipal  recreation  de- 
partment in  co-operation  with  the  Out-of- 
Doors  Christmas  Committee  of  the  Los 
Angeles  Chamber  of  Commerce.  Each 
year  churches,  clubs,  civic  organizations, 
service  groups,  schools  and  a  vast  crew 
of  volunteer  workers  are  called  upon  to 
aid  in  recruiting  Christmas  carollers,  in 
order  that  every  district  of  the  city  may 
hear  both  the  sacred  and  secular  music 
of  the  Yuletide  on  Christmas  Eve.  Last 
year  some  three  hundred  groups,  involv- 
ing from  eight  to  ten  thousand  singers, 
responded  to  this  call. 

One  of  the  most  delightful  expressions 
in  civic  music  comes  in  the  combination 
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with  dramatic  effort  in  the  various  pag- 
eants produced  by  the  Recreation  Depart- 
ment throughout  the  year.  Foremost 
among  these  is  the  Christmas  pageant 
presented  on  the  City  Hall  steps  each 
year,  and  the  "Legend  of  the  Pool"  given 
each  year  in  the  Los  Angeles  Swimming 
Stadium.  In  each  of  these  some  six  to 
eight  hundred  participants  depict  in  pag- 
eantry array  to  a  setting  of  color  and 
harmony  the  delightful  story  themes 
which  have  been  woven  into  these  original 
productions,  which  have  gained  national 
and  international  attention. 

None  other  than  the  national  authority 
on  American  music,  Augustus  D.  Zanzig, 
speaks  of  the  "Legend  of  the  Pool"  as 
given  last  summer  before  the  official  rep- 
resentatives of  many  nations,  and  ten 
thousand  Los  Angeles  citizens,  in  these 
terms :  "Play  of  the  imagination  ? — It  was 
a  perfect  holiday  for  that  power  in  us 
that  can  transmute  even  the  dullest  world 
into  a  fairyland  of  delight."  Speaking 
also  of  the  Music  Festival  presented  in 
the  Greek  Theatre  for  these  distinguished 
visitors  —  delegates  to  the  International 
Recreation  Congress — he  lauds  the  pre- 
sentation made  by  three  recreation  bands, 
the  orchestra,  the  civic  choruses  and  other 
recreational  groups  as  typical  of  the 
"rhythmical  human  companionship" 
which  speaks  in  "a  common  language 
that  makes  us  all  kin." 

Feeling  a  responsibility  for  encourage- 
ment not  only  in  participation  in  musical 
organizations  as  a  means  of  recreation, 
but  also  for  the  encouragement  of  local 
composers  in  producing  laudable  music 


works  typical  of  Southern  California, 
from  time  to  time  as  ways  and  means  may 
develop,  the  Los  Angeles  Recreation  De- 
partment, has,  through  its  music  groups, 
produced  the  works  of  local  composers  in 
many  cases  from  manuscripts.  A  limited 
operating  budget  has  restricted  this  ex- 
pression greatly. 

However,  some  very  splendid  works  of 
this  nature  have  been  given,  such  as  "Los 
Rubios,"  an  opera  of  early  California, 
from  the  libretto  by  Neeta  Marquis  and 
music  by  Mary  Carr  Moore.  This  original 
work  was  produced  before  throngs  of 
people  at  the  Greek  Theatre  during  the 
La  Fiesta  observance  of  1931.  The  opera 
fantasy  "Briar  Rose,"  lyrics  by  Agnes 
Emelie  Peterson,  music  by  Louis  Woodson 
Curtis,  both  from  the  music  staff  of  the 
Los  Angeles  Board  of  Education,  was  giv- 
en in  the  same  location  the  following 
spring.  The  opening  months  of  1933  saw 
"Pied  Piper,"  book  by  Wallace  Wineman, 
lyrics  by  Jno.  R.  McCarthy,  music  by 
Louis  Courcil,  presented  in  the  auditorium 
of  the  Los  Angeles  High  School. 

These  are  days  when  human  needs  are 
being  expressed  on  every  hand.  Those 
who  are  interested  in  the  general  morale 
of  our  people,  realizing  that  "man  does 
not  live  by  bread  alone,"  are  saying  to 
the  recreation  leaders  of  our  country: 
"Your  program  must  include  opportunity 
for  expressing  the  best  of  music,  drama 
and  art."  This,  with  other  challenges  of 
the  hour,  the  Los  Angeles  Playground 
and  Recreation  Department  is  trying  to 
meet. 
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A  SINGULAR  DISPENSARY 

Everything  May  be  Had  at  the  Public  Library  Music  Department 
From  Free  Counsel  to  Concerts 

GLADYS  CALDWELL 


Indeed,  everything  may  be  had  at  the 
Public  Library  music  department  and  for 
the  mere  asking,  indeed  anything  from 
free  counsel  to  free  concerts  or  free  pro- 
motion. Today  there  is  no  other  single 
factor  in  civic  music  affairs  which  renders 
similar  service,  rendering  it  quietly,  effi- 
ciently, without  reward  other  than  worI{ 
well  done  and  more  wor\  being  expected 
year  after  year  by  women's  club  commit- 
tee members,  lecturers,  teachers,  manag- 
ers, amateurs,  critics  or  cran\s. 

"Thousands  of  pieces  of  music,  from 
songs  to  full  orchestrations  are  loaned  an- 
nually. More  thousands  of  clear,  confused 
or  queer  questions  must  be  answered  cor- 
rectly or  at  least  seriously,  hong  before 
the  public  knows  symphonic  or  operatic 
repertoire  selections  the  music  department 
puts  aside  monographs,  scores,  clippings, 
every  type  of  arrangements  anticipating 
a  flood  of  demands.  Important  premieres 
in  the  East,  outstanding  radio  perform- 
ances are  supplemented  similarly.  Today 
the  Los  Angeles  Public  Library  music  de- 
partment ran\s  in  size  and  service  with 
four  or  five  leading  institutions  in  New 
YorJ{,  Philadelphia,  Boston.  And  this  is 
due  to  the  worl{  of  Miss  Gladys  Caldwell, 
principal  of  the  music  and  art  depart- 
ments. Nothing  better  can  be  said  of  her 
and  her  staff  than  that  musical  needs  are 
not  only  met,  but  anticipated.  The  Editor. 


The  Art  and  Music  department  of  the 
Los  Angeles  Public  Library  has  much  to 
offer  the  musicians  and  dancers  of  South- 
ern California.  Placed  as  it  is,  near  the 
center  of  the  city's  cultural  activities,  in 
the  wing  of  the  Central  library  building 
at  Fifth  Street  and  Grand  Avenue,  it  at- 
tracts a  steadily  increasing  number  of 
patrons.  When  the  library  was  moved  in 
July,  1926  from  the  Metropolitan  build- 
ing to  its  present  location,  the  annual 
circulation  of  music  and  art  books  and 
scores  was  90,000.  In  1932  it  had  increased 
to  193,000,  a  gain  of  over  114%.  Even 
now,  however,  many  people  are  unfamil- 
iar with  its  resources.  Suppose  we  ex- 
amine them  in  detail. 

The  music  department  is  in  an  inviting 
room  with  many  windows,  the  dark  tones 
of  its  woodwork  and  furniture  relieved 
by  the  bright  colours  of  the  Spanish  ceil- 
ing. Books  line  two  sides  of  the  walls, 
circulating  and  reference  within  easy 
reach.  They  are  both  popular  and  schol- 
arly in  their  appeal  and  although  they 
form  but  a  small  part  of  the  entire  Art 
library  they  are  representative  of  the  best 
English  and  American  publications.  Here 
may  be  found  material  on  technique, 
theory  and  appreciation,  biographies,  mu- 
sic criticism  and  analysis.  Cases  for  music 
scores  line  the  other  walls.  The  bound 
periodicals  are  shelved  in  the  stacks,  with 
the  overflow  of  music. 


116 


WHO 


WHO 


I  N 


MUSIC    AND    DANCE 


The  bulk  of  the  music  is  for  piano, 
voice  and  strings,  but  a  surprising  amount 
is  available  for  the  organ  and  for  both 
wind  and  fretted  instruments.  Even  the 
section  of  orchestral  scores  grows  by  gifts 
if  not  by  purchase.  Miniature  scores  num- 
ber about  450.  Now  that  the  finest  or- 
chestral music  is  broadcast  these  enjoy  an 
even  greater  popularity. 

The  entire  collection  numbers  over  18,- 
000  volumes  and  separate  pieces  of  music 
and  23,000  books.  It  has  been  grandually 
built  up  through  library  funds  provided 
for  the  purpose,  but  fortunately  several 
notable  gifts  have  helped  round  it  out  and 
increase  its  reference  value.  First  of  these 
was  a  benefit  concert  given  on  December 
10,  1922,  by  the  Philharmonic  orchestra. 
It  was  a  community  affair  in  the  happiest 
sense  of  the  word.  The  idea  for  such  a 
concert,  and  much  of  the  enthusiasm 
needed  to  carry  it  through,  came  from  Mr. 
Bruno  David  Ussher,  at  that  time  Music 
Editor  of  the  L.  A.  Evening  Express.  It 
was  sponsored  by  the  Music  Teachers' 
Association.  Miss  Olga  Steeb,  generous  as 
always,  gave  her  services  as  soloist  and 
Mr.  W.  A.  Clark  Jr.,  patron  of  the  or- 
chestra, donated  not  only  the  proceeds  of 
the  concert  but  the  rental  of  the  auditor- 
ium. The  result  was  $1,440  to  spend  for 
books  and  scores,  many  of  which  arc  still 
in  use. 

Through  the  efforts  of  the  Parent- 
Teachers  Association  we  acquired  the  val- 
uable music  library  of  the  late  Jaroslav  de 
Zielinski.  Besides  several  thousand  scores 
it  contains  authorative  works  in  French, 
German  and  Polish  as  well  as  in  English 
on  the  history  and  technique  of  music 
and  the  lives  of  composers. 

No  account  of  the  department's  history 
would  be  complete  without  mention  of 
the  regal  gifts  of  Mrs.  Elizabeth  Sprague 


Coolidge.  Each  year,  beginning  in  1927, 
chamber  music  concerts  have  been  given 
in  the  lecture  room  of  the  library,  either 
as  her  personal  gift  or  under  the  auspices 
of  the  Coolidge  Foundation  of  the  Library 
of  Congress.  Such  world  famous  groups 
as  the  Pro  Arte,  the  London,  Brosa,  Roth 
and  Aguilar  quartets  draw  such  crowds 
that  long  before  the  concerts  begin  every 
one  of  the  seats  is  filled.  Many  unable  to 
get  in  listen  quietly  through  the  windows 
opening  on  the  Children's  Court. 

During  the  library's  gift  week  in  Jan- 
uary 1933,  a  valuable  addition  was  made 
to  the  section  of  'cello  music  from  the 
collection  belonging  to  the  late  Russell 
Ballard.  A  unique  feature  of  this  gift  was 
the  sum  of  money  which  accompanied  it, 
sufficient  to  pay  for  its  binding. 

Given  so  ideal  a  setting  and  such  ade- 
quate resources,  how  are  they  made  avail- 
albe  to  the  public?  A  direct  method  of 
communication  is  by  means  of  bulletin- 
boards.  We  use  three  in  the  music  room, 
one  for  local  news  (what  is  going  on  and 
where),  the  second  to  advertise  the  Phil- 
harmonic programs  during  the  winter  and 
the  Hollywood  Bowl  in  the  summer,  and 
the  third  for  books  or  music  recently  add- 
ed to  the  collection.  As  a  supplement  to 
the  bulletin  boards,  a  changing  exhibit  of 
new  music  is  kept  on  a  display  rack. 

To  facilitate  the  librarian's  work  as  well 
as  that  of  the  patron,  indexes  have  been 
made  to  the  programs  of  the  country's 
leading  orchestras,  to  individual  works  in 
collections  of  songs,  violin  and  piano  mu- 
sic and  to  subjects  of  current  interest. 
"What  are  the  principles  of  Mary  Wig- 
man's  art?"  "Who  wrote  the  opera  Ca- 
ponsacchi?"  and  "Where  can  I  find  an 
analysis  of  MacDowell's  Scotch  Poem?" 
Such  are  the  questions  which  are  answer- 
ed by  consulting  the  Miscellaneous  File. 
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Then  again  a  pamphlet  or  a  cUpping  on 
a  Hving  composer,  or  so  hotly  disputed 
a  subject  as  jazz,  must  be  made  easily 
accessible.  This  material  is  arranged  un- 
der carefully  chosen  subject-headings  in 
the  vertical  file. 

So  much  for  the  citizen  who  is  enter- 
prising enough  to  find  his  way  to  our 
doors  without  a  special  invitation.  For 
those  who  must  be  reminded  that  "Music 
may  be  borrowed  from  the  Public  Li- 
brary" we  publish  lists  of  selected  material 
to  be  found  in  the  collection.  A  few  ex- 
amples are  Music  for  Children,  Miniature 
Scores,  Anthems.  These  are  distributed 
through  the  music  stores,  schools  and 
colleges  as  well  as  branch  libraries. 

The  dancer  will  find  a  rich  store  of 
material  in  the  collections  of  folk-music, 
but  for  texts  and  the  history  of  the  dance, 
costume  design  and  settings  he  must  visit 
the  adjoining  Art  and  Picture  rooms.  Sup- 


plementing the  books  are  many  periodic- 
als on  modern  art  and  decoration.  The 
Picture  Room  contains  nearly  29,000 
mounted  pictures  and  about  700,000  clip- 
pings. Every  subject  under  the  sun  which 
is  capable  of  pictorial  representation  is  to 
be  found  there.  It  is  a  library  in  itself  and 
material  may  be  borrowed  from  it  in  any 
quantity.  The  dancer  chooses  as  a  stimu- 
lant to  his  imagination  such  subjects  as 
Symbolism,  Mythology,  Masks,  Gnomes 
or  Idols.  For  posture  he  finds  Dancers, 
Silhouettes,  Figure  studies  and  Sculpture 
and  for  costume  he  may  use  not  only 
historic  costumes  of  the  nations  but  Fancy 
dress.  Theatrical  costume  and  innumer- 
able reproductions  of  famous  paintings. 

Such  are  the  present  resources  of  the  de- 
partment which  are  of  interest  to  musi- 
cians and  dancers.  Judging  by  the  past, 
we  may  look  forward  confidently  to  a 
future  of  broadened  activity  and  service. 


^it^ 


CIVIC  MUSIC  BETTERMENT  via  RADIO 

New  Audiences  Won— Community  Groups  Helped 

LEO  B.  TYSON 


Listeners  in  Southern  Calif oriiia  would 
be  a  great  deal  poorer  but  for  the  incom- 
parable Sunday  noon  broadcasts  of  the  N. 
Y.  Philharmonic-Symphony  and  the  Phil- 
adelphia Orchestra,  released  by  KHJ,  the 
Don  Lee  station  serving  as  local  Colum- 
bia net-worJ{.  Inestimable  stimulus  has 
been  rendered  by  this  radio  concern  also 


to  civic  music  groups  when  given  broad- 
cast recognition.  Mr.  Leo  B.  Tyson,  gen- 
eral manager  KHJ,  indeed  puts  matters 
modestly.  The  Editor. 

Radio  is  daily  becoming  an  increasingly 
important  factor  in  the  development  and 
betterment  of  music,  particularly  in  South- 
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ern  California  where  there  is  an  abund- 
ance of  talent  and  fine  musicianly  ma- 
terial. 

Through  the  facilities  of  the  Colum- 
bian-Don Lee  network,  it  has  been  the 
policy  of  KHJ,  in  Los  Angeles,  to  release 
the  offerings  of  the  music  world.  New 
audiences  have  been  gained  for  the  works 
of  the  Great  Music  Masters,  as  interpreted 
by  such  notable  organizations  as  the  Phila- 
delphia Symphony  Orchestra,  the  New 
York  Philharmonic-Symphony  Orchestra, 
Cleveland  Symphony  and  others.  To  these 
aggregations  has  been  lent  the  talent  of 
such  world-famous  conductors  as  Leopold 
Stokowski,  Bruno  Walter,  Arturo  Tosca- 
nini  and  Sir  Hamilton  Harty. 

The  finest  in  vocal  music,  presented  by 
distinguished  figures  of  the  Operatic 
world,  have  likewise  been  available  for 
radio  listeners. 

Yet  California  itself  has  contributed 
much  to  the  promotion  of  interest  in  mus- 
ic. The  many  communities  in  and  around 
Los  Angeles,  boasting  symphony  orches- 
tras as  a  result  of  civic  enterprise,  have 
been  encouraged  to  present  concerts  over 
the  air.    In  the  past  several  months,  for 


example,  more  than  a  dozen  of  Southern 
California  civic  organizations  have  been 
heard  in  programs  over  the  Columbia- 
Don  Lee  network.  This  has  helped  great- 
ly to  encourage  these  ensembles  and  has 
done  much  to  develop  interest  in  com- 
munity orchestra  work. 

In  the  case  of  these  orchestras,  further 
contribution  to  musical  betterment  has 
been  accomplished,  since  the  entire  series 
was  designed  to  promote  interest  in  the 
forthcoming  Hollywood  Bowl  series. 

Another  valuable  factor  has  been  the 
presentation  on  regular  schedule  of  var- 
ious College  orchestras  throughout  South- 
ern California.  Glee  Clubs  from  the  Uni- 
versity of  Redlands,  from  Pomona,  Uni- 
versity of  Southern  California  and  Univer- 
sity of  California  at  Los  Angeles,  have 
all  been  heard  in  concert  programs.  The 
orchestras  of  these  institutions  have  like- 
wise been  given  an  opportunity  to  broad- 
cast. 

All  in  all,  it  may  be  seen  that  Radio  has 
done  its  share  toward  the  development 
and  betterment  of  music,  and  it  will  con- 
tinue to  wholeheartedly  lend  its  aid  in 
every  possible  way. 
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MUSIC  MOSTLY  in  the  AIR 

Regarding  Southland  Broadcasting  Activities 


JOSE  RODRIGUEZ 


Mr.  Rodriguez  has  been  a  musical  ob- 
server from  various  angles,  an  active  pian- 
ist, a  newspaper  reviewer,  having  turned 
editor  for  Mr.  Earl  C.  Anthony's  stations 
KFI-KECA.  Mr.  Rodriguez  has  always 
been  a  shrewd  observer.  The  Editor. 

When  radio  broadcasting  burst  upon 
the  world  in  1922,  it  was  at  once  realized 
— although  not  yet  completely  understood 
— that  the  cause  of  music  had  gained  an 
overwhelming  strong  ally. 

What  the  art  of  music  has  gained  by 
radio  broadcasting,  no  one  has  yet  justi- 
fied the  temerity  to  prophesy. 

This  is  an  important  distinction.  Radio 
has  started  the  invaluable  job  of  bringing 
every  species  of  music  into  the  most  hid- 
den and  hitherto  inaccessible  places;  all 
kinds  of  music  has  been  forcibly  brought 
to  the  attention  of  entire  classes  and  sec- 
tions of  mankind  which  before  were 
strangers  to  the  concert  stage,  to  the  mu- 
sic hall  and  the  opera  house.  This  job 
is  continuing  and  progressing,  every  day 
bringing  new  refinements  of  performance 
and  presentation  and  enlarging  the  field 
of  repertoire. 

On  the  other  hand,  the  influence  of 
radio  in  the  creative  aspect  of  music  has 
not  yet  been  felt.  No  one  has  yet  hit  upon 
the  definite  form  that  radio  music,  as  an 
unique  esthetic  expression,  will  some  day 
assume. 

Broadcasting,  like  the  concert  industry, 


is  a  complex  combination  of  artistic  and 
commercial  needs  and  methods.  Broad- 
casters all  agree  that  radio  stations  have 
a  clear  duty  to  present  the  best  of  music. 
They  all  realize,  at  the  same  time,  that 
they  cannot  ignore  the  musical  needs  of 
those  people  whose  musical  understand- 
ing is  not  yet  able  to  appreciate  the  loft- 
iest utterances  of  the  art.  Between  these 
two  limits,  broadcasters  must  steer  a  care- 
ful and  canny  course. 

The  major  stations  of  Southern  Califor- 
nia maintain  stafif  orchestras  and  groups 
of  competent  solo  artists.  Those  stations 
which  enjoy  network  connections  are  en- 
abled, besides,  to  broadcast  the  orchestral 
and  concert  music  of  national  organiza- 
tions. Chief  among  these  stations  are 
KFI-KECA  and  KHJ,  outlets  respectively 
of  the  National  Broadcasting  company 
and  the  Columbia  Broadcasting  System. 
KFI-KECA  have,  for  a  number  of  years, 
broadcast  the  performances  of  the  Metro- 
politan Opera,  the  Los  Angeles  and  San 
Francisco  Operas,  the  Philharmonic  Or- 
chestra, the  Hollywood  Bowl,  and  many 
other  symphonic  groups.  KHJ  has 
brought  to  us  the  New  York  and  Phila- 
delphia orchestras  and  many  other  out- 
standing orchestral  societies.  KNX  and 
KFWB,  without  network  facilities,  have 
nevertheless  served  well  and  faithfully  in 
the  furtherance  of  fine  music. 

(Special  mention  must  be  made  of  the 
chamber  music  programs  given  for  years 
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by  Calmon  hubovishj,  violin,  and  Claire 
Mellonino,  piano,  over  KNX.  The  Editor) 

All  Southern  California  stations  have 
popularized  and  made  familiar  the  Amer- 
icana of  music.  A  word  here  in  favor  of 
the  much-praised  and  also  much-maligned 
'hill-billy'  music,  a  genre  of  the  art  which 
springs  out  of  the  heart  of  America  and 
which  holds,  in  its  naive  forms,  the  germ 
of  a  future  rich  in  possibilities.  The  same 
can  be  said  for  dance  bands  and  their 
jazz  music  which,  in  its  creative  and  in- 
strumental style,  is  so  pregnant  with  de- 
velopments. 

The  part  of  the  listener  in  radio  music 
is  extremely  important.  Stations  are  in- 
evitably guided  in  their  course  by  the  sup- 
port, approval  and  criticism  of  their  audi- 
ence. It  so  happens  nowadays,  that  the 
most  aggresive  and  enthusiastic  support  is 
given  to  music  which  is  decidedly  inferior 
from  an  academic  point  of  view.  It  is 
also  noteworthy  that  fine  music — whether 


symphonic,  chamber  or  solo — does  not  en- 
joy this  energetic  and  insistent  endorse- 
ment. Listeners  must  realize  and  under- 
stand completely,  that  they  themselves 
control  the  output  of  stations;  that  no 
broadcaster  will  or  can  deny  the  wishes 
of  its  audience. 

Southern  California  stations  have  high 
rank  among  the  nation's  broadcasters  as 
purveyors  of  music  in  any  form.  They  all 
stand  ready,  I  dare  to  say  without  excep- 
tion, to  provide  the  best  available.  They 
need  for  this  a  clear  mandate  of  their 
listeners ;  the  listeners  who  love  Beethoven 
and  Franck  as  well  as  those  who  prefer 
Berlin  and  Abe  Lyman. 

Broadcasters  hope,  and  are  constantly 
experimenting  with  the  idea,  that  radio 
will  stimulate  and  encourage  composers 
and  that,  out  of  the  American  genius,  will 
arise  an  esthetic  impulse  that  calls  for 
radio  as  the  only  possible  medium. 
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SOUTHLAND  MUSIC  CLUBS 

Federation  Work  and  Its  Meaning 

MRS.  ABBIE  NORTON  JAMISON 

Music  clubs  can  furnish  distinctly  sustaining  and  productive  forces  in  the  social  life 
of  a  country.  Club  activities  generally  are  two-fold:  engagements  of  professionals  and 
development  of  young  artists.  No  less  vital  is  stimulation  of  interest  in  music  among 
members  and  community  generally.  No  far-reaching  civic  enterprise  can  succeed  fully 
without  the  goodwill  of  clubs,  which,  in  turn  embody  highly  respoiisible  impetus  for 
the  better  or  worse  of  cultural  advancement.  That  applies  to  large  cities  as  to  country 
towns.  Unfortunately  big-city  clubs — too  much  concerned  with  building  projects,  for  in- 
stance— are  not  always  sufficiently  aware  of  these  unwritten  obligations. 

As  presidetjt  of  the  Southwestern  district  of  the  National  Federation  of  Music  Clubs 
Mrs.  Abbie  Norton  Jamison  has  exerted  an  influence,  practical  and  spiritual,  benefit- 
ting individual  organizations  and  civic  movements  alike.  Hence,  she  is  an  honorary 
vice-president  of  the  Federation,  and  one  of  those  undesignated,  yet  definite  leaders  of 
that  mystic  federation  of  all  who  cherish  her  and  her  ideals.  The  Editor. 

The  National  Federation  of  Music  Clubs  was  organized  as  the  result  of  a  conference 
of  musicians  and  music  lovers  called  together  in  Chicago,  in  1893,  by  Mrs.  Theodore 
Thomas.  The  need  of  more  and  better  music  for  America  and  of  encouragement  for 
American  composers  and  artists,  which  became  apparent  in  the  preparation  and  presen- 
tation of  musical  programs  for  the  World's  Fair  in  that  city,  started  a  movement  which 
has  since  become  one  of  the  most  powerful  educational,  cultural  and  spiritual  forces 
in  the  world.  It  has  no  salaried  officers  but  there  are  hundreds  of  committee  members 
and  workers  scattered  throughout  the  country  who  hold  themselves  in  readiness  to  as- 
sist in  every  form  of  helpful  musical  activity  and  who  give  generously  of  their  energy, 
time  and  money. 

Some  idea  of  the  scope  and  influence  of  the  National  Federation  of  Music  Clubs 
may  be  gained  by  a  glance  at  even  a  partial  list  of  the  activities  sponsored  and  carried 
on  by  them.  During  the  course  of  the  years  new  departments  have  been  added  as  the 
necessity  for  them  has  arisen  and  some  few  have  been  discontinued  or  combined  with 
others  as  the  conditions  for  which  they  were  needed  have  been  corrected. 

Among  the  committees  now  in  active  operation  are  Music  at  State  and  County  Fairs; 
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Public  School  Music;  College  Music;  Philanthropic  Music;  Correlation  of  Music  and 
the  Arts;  Music  in  Industry;  Music  in  the  Home;  Music  Subsidization;  National  Music 
Week;  Radio  Music;  Motion  Picture  Music;  Choral  Music;  American  Composers;  Op- 
era; Orchestra;  Library  Extension;  International  Music  Relations;  Chamber  Music; 
Fellowships  and  Memorials  for  American  Composers;  American  Folk  Songs;  Program 
Exchange;  Church  Music;  Community  Music,  Festivals  and  Pageantry.  For  the  Juniors, 
in  addition  to  these,  there  are  Toy  Orchestra  and  Rhythm  and  Harmonica  Bands  and 
a  number  functioning  under  the  head  of  Religious  Education. 

There  are  separate  Courses  of  Study  for  Senior  and  Junior  Club  and  for  the  Depart- 
ment of  Religious  Education.  Through  the  five  National  Course  of  Study  books  v^^rit- 
ten  expressly  for  the  Federation  by  noted  music  educators,  it  has  carried  on  one  of  the 
most  wide-spread  and  effective  musical  educational  projects  of  recent  years.  There  is 
now  a  national  movement,  not  only  toward  constructive  program  building  using  the 
music  of  other  nations  as  well  as  that  of  America,  but  toward  "serious  and  sequential 
club  programs  correlated  with  study  and  lectures." 

Substantial  awards  are  given  for  the  best  American  compositions  in  various  forms 
and  what  is  of  much  greater  value  to  the  composer,  the  prize  compositions  are  present- 
ed at  the  Biennial  Convention  following  their  award  and  every  effort  is  made  to  give 
them  hearings  at  other  times  and  in  other  places. 

Contests  for  Young  Artists  in  voice,  piano  and  violin  were  inaugurated  at  the  Los 
Angeles  Biennial  in  1915.  Since  that  time  violoncello  and  orgen  have  been  added  and 
voice  classifications  have  been  changed  to  coloratura,  lyric,  dramatic,  mezzo-soprano,  con- 
tralto and  operatic  voice  for  young  women,  and  tenor,  baritone,  bass  and  operatic  voice 
for  young  men.  Student  contests  are  also  conducted  in  the  states,  with  the  same  classi- 
fications. State,  District  and  National  Contests  are  carried  on  biennially,  with  more  than 
two  thousand  young  Americans  taking  part  and  measuring  themselves  by  the  stand- 
ards of  teachers,  performers  and  critics  of  the  highest  rank,  who  act  as  judges.  Form- 
erly, general  encouragement  of  talent  was  the  slogan,  but  today  the  real  service  of  the 
National  contests  seems  to  be  to  discover  and  aid  such  outstanding  musical  personali- 
ties as  would  have  at  least  some  chance  of  achieving  real  success,  after  they  have  been 
given  an  opportunity  and  temporary  aid. 

The  National  Federation  of  Music  Clubs  has  sponsored  American  Opera  and  has 
staged  three  premiers,  the  first  one  being  at  the  same  Biennial  Convention  which  saw 
the  beginning  of  the  Young  Artist  Contest  movement.  The  music  clubs  and  public 
spirited  citizens  of  Los  Angeles  offered,  through  the  Federation,  a  ten  thousand  dollar 
price  for  the  best  opera  written  and  submitted  by  an  American  composer.  To  raise  a 
prize  of  ten  thousand  dollars  and  produce  an  unknown  opera,  with  a  director  and  cast 
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Straight  from  the  Metropolitan  Opera  in  New  York  City,  to  say  nothing  of  entertain- 
ing a  national  convention  body  for  ten  days,  was  an  amazing  undertaking,  but  it  was 
done.  The  general  attitude  was  well  expressed  by  a  famous  New  York  musician  and 
critic  who  said  "I  came  to  scoff,  and  remained  to  pray,"  and  Los  Angeles,  as  a  music 
force  to  be  reckoned  with,  came  into  fame  with  one  bound. 

It  was  hoped  that  the  opera  presentation  might  prove  profitable  enough  to  provide 
a  nucleus  for  another  prize  and  that  there  might  be  regularly  recurring  productions 
of  new  American  operas.  But  Fairyland  by  Horatio  Parker,  to  which  the  award  was 
given,  proved  to  be  so  intricate  in  its  musical  construction  that  it  held  little  interest  for 
the  general  public,  and  it  was  difficult  and  extraordinarily  expensive  to  produce,  even 
for  Grand  Opera. 

Each  Biennial  Festival  of  American  Music  conducted  by  the  National  Federation  of 
Music  Clubs  has  its  high-lights,  but  one  thing  they  all  have  in  common.  They  bring 
to  the  convention  city  entertaining  them,  an  inspiration  and  a  spiritual,  musical  and  ed- 
ucational impetus  which  cannot  be  overestimated.  The  ten  days  of  entertainment  and 
programs  of  which  the  production  of  Fairyland  was  the  climax,  brought  to  Los  An- 
geles the  most  prominent  figures  in  the  musical  life  of  America,  the  greatest  and  the 
best  known  composers,  artists  and  music  critics.  But,  best  of  all,  our  own  people  were 
given  opportunities  as  understudies,  for  taking  minor  roles  and  for  operatic  chorus  and 
orchestral  drilling.  Our  own  musical  talent  was  uncovered,  our  own  music  clubs  and 
other  organizations  were  brought  forward,  and  we  realized  our  own  possibilities  as  a 
great  musical  centre.  Our  Symphony  Orchestra,  then  young,  profited  greatly  by  so 
great  a  drill  master  as  Alfred  Hertz  and  although  they  did  not  all  take  kindly  to  his 
discipline,  at  first,  they  paid  ungrudging  tribute  to  his  great  musicianship  when  rehear- 
sals finally  culminated  in  the  finished  performance. 

Too  high  a  tribute  can  not  be  paid  to  those  music  clubs  and  to  the  unselfish  men 
and  women  who  have  held  high  the  glowing  torch  of  music  throughout  the  length 
and  breadth  of  our  beloved  land.  And  we  know  that  torch  will  never  be  lowered 
until  Chambers  of  Commerce,  Boards  of  Supervisors,  City  Managers  and  commercial 
organizations  which  are  supposed  to  have  the  interest  of  their  cities  at  heart,  shall  re- 
alize that  great  Symphony  Orchestras  and  other  forms  of  musical  activity  are  not 
only  of  great  spiritual,  educational  and  cultural  advantage  but  that  they  are  good  busi- 
ness assets  as  well. 
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SOUTHLAND  ECHOES 

Individual  Surveys  of  Diverse  Musical  Organizations 


Articles  in  the  following  section  have  been  contributed  by  representa- 
tives from  the  various  institutions.  They  a^ord  a  composite  picture  of  am- 
ateur as  well  as  professional  activities  in  Southern  California,  and  include 
a  large  number  of  the  most  important  associations.  The  Editor. 


Alchin  Harmony  Association 

The  Alchin  Harmony  Association  is  an 
organization  which  has  grown  out  of  a 
discussion  group  among  the  students  of  the 
late  Carolyn  Alchin,  pioneer  teacher  of  har- 
mony in  lyos  Angeles,  and  author  of  the 
text  books,  "Applied  Harmony,"  and  "Tone 
Thinking  and  Ear  Testing."  The  group, 
which,  was  organized  by  Miss  Alchin  her- 
self, consists  now  of  about  forty  theory 
teachers  who  meet  monthly  for  discussion 
of  subjects  of  mutual  professional  interest. 

During  the  past  year,  monthly  programs 
of  compositions  by  members,  their  pupils, 
and  friends,  have  been  given.  At  the  De- 
cember meeting  Miss  Pauline  Alderman 
presented  a  reading  of  her  opera,  "Bom- 
bastes  Furioso."  At  the  March  meeting, 
Miss  Marion  Ralston  presented  a  reading 
of  her  operetta,  "At  the  Rainbow's  End" 
before  the  Association  and  at  the  May 
meeting  Mr,  Harry  Partch  of  Pasadena 
lectured  to  them  on  his  new  scale  system 
which  he  calls  monophony. 

The  Association  maintains  a  scholarship 
in  composition  at  the  summer  session  of 
the  University  of  Southern  California.  Of- 
ficers for  the  past  year  were:  President, 
Miss  Pauline  Alderman;  Vice  President, 
Miss  Mabel  Cooper;  Corresponding  Secre- 
tary, Miss  Elvira  Burwash ;  Treasurer  and 
Recording  Secretary,  Miss  Dorothy  Mc- 
Connell. 


Amphion  Club,  San  Diego 

The  Amphion  Club  was  organized  in  1893 
by  leading  musicians  of  San  Diego,  as  a 
study  club,  its  object  being  "to  stimulate  a 
higher  degree  of  musical  intelligence  among 
its  members,  and  also  to  elevate  the  musi- 
cal taste  of  the  community." 

From  this  modest  beginning  the  Amphion 
Club  has  grown  into  one  of  the  important 
and  successful  clubs  of  the  Pacific  Coast, 
the  Amphion  Artist  Course,  many  of  the 
great  artists  of  the  world,  and  presenting 
resident  artists  in  a  series  of  local  concerts. 

The  Club  and  its  annual  artist  series  have 
been  supported  during  these  forty  years  en- 
tirely by  the  moderate  dues  of  its  members, 
and  such  artists  as  Rachmaninoff,  Kreisler, 
Bauer,  Elman,  Zimbalist,  Tibbett,  Crooks, 
Ponselle,  Schumann-H  e  i  n  k  ,  Chaliapin, 
Spaulding,  Thomas,  Hess,  and  many  others 
of  like  standard  have  been  heard  through 
its  eflforts. 

The  1933-1934  Course  will  include  among 
others  Lilly  Pons,  Nelson  Eddy,  Joseph 
Lhevinne,  Paul  Kochanski,  and  Ashley  and 
Fealey. 

Officers  for  the  year  are  Miss  Gertrude 
Gilbert,  President ;  Mrs.  Loleta  L.  Rowan, 
Vice  President ;  Airs.  B.  A.  Buker,  Secre- 
tary-Treasurer. 

Executive  Committee :  Miss  Gertrude  Gil- 
bert, Chairman;  Miss  Grace  Bowers,  Mrs. 
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Mary  M.  Brackett,  Mrs.  B.  A.  Buker,  Mrs. 
H.  H.  Farnham,  Mrs.  H.  M.  Kutchin,  Mrs. 
Edward  Lannon,  Mrs.  W.  H.  Porterfield. 
Mrs.  L.  L.  Rowan,  Mrs.  Alice  Barnett  Stev- 
enson, and  Miss  M.  V.  Sullivan. 

Artists  Endowment 

DR.  LEONARD  SIEVER 
Vounder  and  Administrative  Director 

The  Artists'  Endowment  appeared  on 
the  horizon  with  the  lofty  ideal  of  pro- 
viding better  faciUties  for  the  discovery 
and  development  of  extraordinary  talent 
among  music  students  on  the  Pacific 
Coast  and  of  affording  the  younger  artists 
opportunities  for  public  appearance. 

It  is  a  deplorable  fact  that  there  is  no 
permanent  master  school  of  music  in  the 
entire  western  part  of  the  United  States. 
With  that  in  view,  we  took  the  first  step 
in  organizing  the  Artist  Students'  En- 
dowment (changed  in  1932  to  "Artists' 
Endowment"),  which  made  its  formal 
appearance  in  1928. 

During  the  first  year  we  were  instru- 
mental in  the  award  of  four  scholarships 
by  the  Eastman  School  of  Music,  of  which 
Dr.  Howard  Hanson  is  Director.  The 
award  does  not  merely  imply  free  instruc- 
tion in  the  technique  of  one's  chosen  in- 
strument, but  a  complete  course  of  study 
leading  to  the  degree  of  Bachelor  of  Mu- 
sic. I  believe  it  would  be  apropos  to  quote 
a  letter  received  from  the  Eastman  School: 

"Thank  you  for  your  letter.  You  know  how 
heartily  I  approve  of  the  work  that  you  are  do- 
ing through  the  Artist  Students'  Endowment  or- 
ganization, and  I  hope  that  it  will  be  possible  for 
me  to  co-operate  with  you  again  this  coming 
summer.  I  do  not  know  just  how  the  physical 
details  can  be  arranged,  as  I  do  not  at  the  present 
time  see  my  way  clear  to  coming  to  California. 
Mr.  Goossens'  plans  are  also  rather  indefinite, 
but  I  shall  certainly  try  to  find  some  way  to 
have  someone  on  the  Pacific  Coast  representing 
the   Eastman   School   at  your  auditions. 

"With  kindest  regards  and  congratulations  al- 
ways, 

"Yours  cordially, 

(Signed)  Howard  Hanson 
Director." 


Individuals  like  Clark,  Eastman,  Juil- 
liard  and  Bok  are  indeed  rare  and  it  is 
only  the  occasional  opportunity  or  occas- 
ional contact  that  makes  the  endowment 
of  a  musical  institution  possible.  We  are 
looking  to  that  opportunity  with  confi- 
dence and  with  a  great  deal  of  patience. 
But  in  the  meantime  we  are  very  fortu- 
nate in  the  fact  that  excellent  schools  and 
eminent  master  teachers  have  come  for- 
ward to  co-operate  with  us  and  to  take 
care  of  students  whom  we  find  worthy. 
Grouped  about  our  standard  are  a  num- 
ber of  artists  associated  together  with  the 
following  motto:  Comradeship,  artistic 
expression,  and  free  scholarships  to  those 
who  are  worthy  and  well  qualified,  as 
well  as  public  appearances  for  those  suffic- 
iently advanced  in  their  chosen  art.  Op- 
portunities are  also  offered  to  any  indi- 
viduals who  are  interested  in  our  move- 
ment and  who  may  wish  to  assist  our 
worthy  enterprise  by  enrolling  as  patron- 
members. 

And  now  as  to  our  ultimate  objective: 
For  the  past  few  years  we  have  been 
dreaming  of  founding  in  Southern  Cali- 
fornia, not  an  ordinary  school  of  music 
where  instruction  is  bought  and  paid  for, 
but  rather  a  master  school,  exclusively  for 
those  whose  talent  is  deserving  of  further 
encouragement,  an  institution  richly  en- 
dowed and  vested  with  the  responsibility 
of  discovering  and  developing  genius 
among  music  students  of  western  United 
States.  It  is  indeed  a  dream,  because  it 
differs  markedly  from  the  schools  we  have 
today.  However,  as  imagination  is  the 
parent  of  creation,  so  do  we  hope  and  feel 
certain  that  the  future  will  see  our  dream 
realized,  while  to  the  student  of  rare  tal- 
ent, but  without  funds,  it  would  afTord 
new  hopes,  new  inspiration  and  a  new 
life. 

To  date  (June  15,  1933)  the  following 
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have  been   awarded   scholarships   under 
the  auspices  of  the  Artists'  Endowment: 

1929 — Onolee  Jones,  Violoncellist 

Howard  Coombs,  Pianist 

Julia  Lifshitz,  Pianist 

Paul  Potter,  Pianist 
1930— Norman  Wills  Bennett,  Tenor _ 

Julius  Tannenbaum,  Violoncellist 

Inez  Marie  Harvuot,  Soprano 

Colette  Nance,  Pianist 

Zaruhi  Elmassian,  Soprano 

Clara  Hannaford,  Soprano 

Dorothy  Perry,  Pianist 

Marvin  Frederick  Solomon,  Pianist 
1931— Arthur  McCulloch,  Baritone 

Richard  Traill  Andrews,  Double  Bass 
1932 — Burnett  Francis  Atkinson,  Flutist 

Lester  Spencer,  Violinist 

Alice  Corbeil,  Coprano 

Margaret  Ellen  Hayes,  Viola 
1933— Mary  Jane  Taber,  Pianist 

We  wish  to  take  this  opportunity  of 
thanking  the  following  institutions,  em- 
inent artists,  and  pedagogues,  who  have 
given  us  wonderful  co-operation  through 
expressions  of  moral  support  or  through 
actual  awards  of  scholarships: 

Institute  of  Musical  Art,  New  York  City.  East- 
man School  of  Music,  Rochester.  Friday  Morn- 
ing Club.  College  of  Music,  University  of  South- 
ern California.  Chicago  Musical  College  Depart- 
ment of  Music,  University  of  California  at  Los 
Angeles.  Ebell  Club  of  Los  Angeles.  George 
Schneevoigt,  Frank  Damrosch,  Charles  W.  Cad- 
man,  Leopold  Auer,  Howard  Hanson,  Josef 
Lhevinne,  Alfred  Hertz,  Ossip  Gabrilowitsch, 
Pietro  Cimini,  Walter  Damrosch,  Richard  Buh- 
lig,  Eugene  Goosens,  Artur  Rodzinski,  Alexander 
Raab,  Bertha  Knisely,  Abby  De  Avirett,  Ann  J. 
Eachus,  Rudolph  Reuter,  Olga  Steeb,  Josef  Bori- 
soff,  Feliz  Salmond,  Karl  Leimer,  Paul  Eisler, 
Renato  Trosi.  Sigismond  Stojowski,  Sylvain 
Noack,  Emile  Ferir,  Ilya  Bronson,  Lazar  Samoil- 
oflF,  Olive  Boone,  Julius  Furman,  Margaretha 
Lohmann,  Frederick  Stock  and  Gennaro  Curci. 

One  hundred  and  thirty  auditions  have 
been  held,  and  applicants  for  scholarships 
have  been  registered  from  distant  points 
as  far  as  San  Francisco  and  Boise,  Idaho. 

We  would  greatly  appreciate  the  oppor- 
tunity of  service,  if  our  attention  could  be 
directed  to  music  students  of  rare  talent 
and  worthy  of  further  development  on 
the  basis  of  free  scholarship  awards. 

Inquiries  should  be  made  care  of  Dr. 
Leonard  Siever,  408  Professional  Building, 
Pasadena. 


Bartlett'Frankel  String  Quartet 
of  Los  Angeles 

The  Bartlett-Frankel  String  Quartet, 
Emile  Ferir,  viola ;  Anton  Maaskoff,  An- 
thony Briglio,  violins ;  and  Nicolas  Ochi- 
Albi,  'cello ;  was  organized  in  1929  by  Mrs. 
Cecil  Frankel  as  a  tribute  to  her  father,  the 
late  Albert  Griffith  Bartlett,  a  pioneer  in  the 
musical  development  of  Los  Angeles. 

Mrs.  Frankel  sends  the  Quartet  to  pre- 
sent programs  in  the  auditoriums  of  four- 
teen different  Junior  High  Schools  each 
season,  as  part  of  the  curiculum  of  the 
students.  They  also  appear  before  the  stu- 
dent body  of  the  University  of  California 
at  Los  Angeles  each  semester,  and  present 
a  series  of  four  concerts  in  Balch  Hall  at 
Scripps  College,  Claremont.  Three  Candle- 
light Chamber  Music  concerts  are  given  at 
the  Los  Angeles  Biltmore,  as  well  as  con- 
certs throughout  Southern  California. 

Guest  artists  who  have  appeared  with  the 
Quartet  are  Gregor  Piatigorsky,  May 
Mukle,  'cellists;  Elly  Ney,  Use  Rodzinski, 
and  Rudolph  Ganz,  pianists.  Six  first  per- 
formances of  Chamber  Music  literature 
have  been  given  by  the  Quartet  since  its 
organization. 

An  impressive  number  of  concerts  have 
been  planned  for  the  Bartlett-Frankel  Quar- 
tet also  for  the  coniing  season,  when  Mr. 
Anton  Maaskoff  makes  his  local  debut.  Mr. 
Maaskoff  is  taking  the  place  of  Sylvain 
Noack  as  first  violinist,  the  latter  resigning 
in  view  of  other  heavy  engagements  besides 
serving  as  concert  master  of  the  Philhar- 
monic Orchestra. 

Mrs.  Frankel's  sponsorship  of  chamber- 
music,  by  way  of  endowing  this  ensemble, 
has  earned  her  the  gratitude  of  numerous 
music  lovers  and  is  setting  a  splendid  exam- 
ple of  civic-musical  ideals. 

Cauldron  Singers  of  Pasadena 

The  Cauldron  Singers  of  Pasadena  can 
look  back  on  twenty  -  two  consecutive 
seasons.  Aiming  at  well-balanced  a  cappella 
singing  this  male  chorus,  consisting  of  about 
eighty  voices,  has  been  directed  by  Roy  V. 
Rhodes  for  the  past  fifteen  years.  Raymond 
McFeeters  has  served  as  accompanist  for 
the  past  ten  years.  Two  carefully  prepared 
concerts  are  presented  annually  and  are 
usually  repeated  in  nearby  cities  and  towns. 
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Cecilian  Singers,  Los  Angeles 

Cecilian  Singers,  a  group  of  professional 
women,  is  one  of  the  outstanding  choral  or- 
ganizations of  Los  Angeles.  This  chorus 
was  founded  in  1926  by  Kathryn  E.  Stone, 
Supervisor  of  Music  in  the  Elementary 
Schools  of  Los  Angeles.  While  organized 
primarily  for  elementary  teachers,  Cecilian 
Singers  was  later  opened  to  secondary 
teachers,  and  then  to  professional  women. 

Since  its  organization,  the  Cecilian  Sing- 
ers, under  the  direction  of  John  Smallman, 
has  steadily  grown  in  artistry  and  accom- 
plishment. Evidences  of  this  fact  have  been 
definitely  shown  in  the  last  three  concerts. 

In  the  spring  of  1932  the  premiere  per- 
formance of  Elinor  Remick  Warren's  "The 
Harp  Weaver"  was  given  in  the  Wilshire 
Ebell  Club  Theatre  with  the  composer  at 
the  piano  and  the  harpists,  Katherine  Jack- 
son and  Enona  Hopkins  assisting.  In  De- 
cember 1932  a  Christmas  festival  was  pre- 
sented with  a  double  quartet,  in  sixteenth 
century  costumes,  singing  special  Christmas 
carols,  while  later  in  the  program,  the  cur- 
tain was  raised  on  a  festive  Christmas  ban- 
quet scene. 

One  of  the  most  impressive  concerts  took 
place  in  the  spring  of  1933  in  the  form  of 
a  Russian  Costume  Program. 

Daisy  Sinclair  has  accompanied  Cecilian 
Singers  since  the  chorus  was  formed.  Past 
presidents  were  Florence  Haupt  (1926-28), 
Lena  Leach  (1928-30),  Hazel  Burns  (1930- 
31),  and  Ethel  Crosby  (1931-33).  Present 
officers  and  board  of  directors  are : 

Marguerite  D.  Kyes,  President ;  Lillian  Sar- 
gent, Vice  President ;  Marie  Erhart,  Secre- 
tary; Jessamine  Sasso,  Treasurer;  Sybil 
Watkins,  Librarian ;  Marjorie  MacRae, 
Historian;  Aileen  Baker  Sup't.  1st.  Sopran- 
os; Millicent  Willin,  Sup't.  2nd.  Sopranos; 
Genevieve  Rorke,  Sup't.  1st.  Alto;  Lucille 
Plummer,  Sup't.  2nd.  Alto ;  Ethel  Crosby, 
Past  Pres. 

Coleman  Chamber  Music 
Association  of  Pasadena 

Twenty-seven  years  ago,  at  a  time  when 
Chamber  music  was  but  little  known  in  the 
Southland,  Alice  Coleman  Batchelder,  pian- 


ist, began  the  yearly  series  of  concerts  that 
are  now  widely  recognized  as  unique  in 
scope  and  distinguished  in  character.  In- 
tending that  the  chamber  music  concerts  be 
the  means  of  stimulating  the  best  in  civic 
life,  the  first  small  beginnings  of  three  con- 
certs each  year  established  the  plan  of  pre- 
senting both  visiting  and  resident  ensembles. 

The  Arnold  Krauss  String  Quartet  of 
Los  Angeles  was  the  first  quartet  to  play, 
and  it  was  heard  for  six  successive  sea- 
sons. The  Brahms  quintet  of  Los  Angeles 
ushered  in  the  seventh  season.  During  and 
following  that  time,  interest  in  the  concerts 
was  created  by  lectures,  teas,  committees 
and  the  unselfish  co-operation  of  many 
friends. 

In  1923,  the  concerts  expanded  into  a 
series  of  eight,  and  through  the  friendly 
interest  of  Mrs.  Albert  Sherman  Hoyt, 
other  generous  patrons  of  music  opened 
their  homes  to  devotees  of  chamber  music. 
The  experiment  of  eight  concerts  was  so 
successful  that  a  similar  series  was  pre- 
sented by  Mrs.  Batchelder  during  the  fol- 
lowing season.  Sponsored  by  the  Pasadena 
Music  and  Art  Association,  these  concerts 
were  given  in  the  California  Institute  of 
Technology  music  room. 

In  1926,  the  Pasadena  Community  Play- 
house Association,  (Mrs.  Milbank  Johnson, 
president  and  Mrs.  Henry  A.  Everett, 
chairman  of  the  music  committee),  render- 
ed co-operation  in  the  presentation  of  cham- 
ber music  concerts.  Thus  an  ideal  setting 
was  provided  for  the  concerts.  The  practical 
assistance  in  management  and  the  active  in- 
terest of  the  association,  while  not  afford- 
ing financial  support,  contributed  largely  to 
the  success  of  the  series. 

Today,  the  Coleman  Chamber  Music 
Concerts  constitute  a  permanent  contribu- 
tion to  the  civic  and  musical  life,  not  only 
of  Pasadena,  but  of  the  entire  Southland. 

World  famous  ensembles  have  each  year 
added  their  luster  to  the  chamber  music 
series.  The  London  Quartet,  heard  not  only 
in  the  regular  course,  but  also  through  the 
generosity  of  Mrs.  H.  A.  Everett,  the 
Mischa  Elman,  Persinger,  Harthouse,  Pro 
Arte,  Flonzaley,  and  Roth  Quartets,  like- 
wise the  Aguilar  Lute  Quartet  not  to  men- 
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tion  distinguished  single  guest-artists  were 
presented  by  this  association. 

The  officers,  board  of  directors,  and  ex- 
ecutive committee  of  the  Coleman  Chamber 
Music  Association  read  as  follows : 

Officers :  Mrs.  John  D.  Sage,  president ; 
Mr.  Claude  M.  Grififeth,  1st  Vice  president; 
Mrs.  Francis  J.  Cole,  2nd  vice  president ; 
Mr.  Horace  Gilbert,  treasurer;  and  ]\lr. 
Roger  Stanton,  secretary. 

Board  of  Directors :  Mrs.  William  Arthur 
Clark,  Mrs.  Francis  J.  Cole,  Mrs.  Henry  A. 
Everett,  Mr.  I.  Blair  Evans,  Mrs.  Joseph 
M.  Goss,  Mrs.  George  Ellery  Hale,  Mrs. 
Clark  Millikan,  Mr.  Clark  Millikan,  Dr. 
Adriaan  Van  Maanen,  Mr,  Robert  O. 
Schad,  and  Mrs.  Robert  L.  I.  Smith. 

Executive  committee :  Alice  Coleman 
Batchelder  (chairman),  Mrs.  John  D.  Sage, 
Mr.  Edward  C.  Harwood,  Mr.  Claude  M. 
Griffeth,  Mrs.  Francis  J.  Cole,  and  Mr. 
Leon  Ettinger,  (manager). 

The  Dancer's  League 

The  Dancer's  League  was  organized  to 
sponsor  concert  dancers  and  dance  pro- 
grams. In  the  last  year,  six  successful  pro- 
grams at  the  Eleanor  Studios  (the  regular 
meeting  place  of  the  organization)  have 
featured  dance  members.  These  included 
the  recitals  of  Doris  Carl,  Manuel  Perez, 
Dorothy  Wagner,  Anna  Heloise,  Teru  Ish- 
imidu-Charles  Teske,  and  Eleanor  Flaig 
and  her  Symphonic  Group. 

Officers  of  the  Dancer's  League  are : 
Eleanor     Putnam,     President ;     Charles 

Teske  and  Manuel  Perez,  Vice-Presidents; 

and  Doris  Carl,  Secretary-Treasurer. 

The  membership  list  contains  the  follow- 
ing names : 

Ricardo  Amador,  Germaine  Ballou,  E. 
Wallace  Bancroft,  June  Brooks,  Mildred 
Burns,  Julia  Burr,  Rosa  Buruel,  Marjorie 
Butler,  Doris  Carl,  Bessie  Clarke,  Waldeen 
Faulkenstein,  Marcial  Fernandez,  Eleanor 
Flaig,  Trinidad  Goni,  Wanda  Grazer,  Betty 
Heckman,  Anna  Heloise,  Teru  Ishimidu, 
Myra  Kinch,  Dorothy  Lyndall,  Helen 
March,  Mary  Mayer,  Adeline  McAdam, 
Carmein  Morrell,  G.  W.  Patterson,  Manuel 
Perez,  Mile.  Prager,  Ruth  Price,  Eleanor 
Putnam,  Marie  Teresa  Silva,  Charles  Teske, 


Antoinette  Vallerie,  Dorothy  Wagner,  Win- 
ston Walker,  Bertha  Wardell,  Lysle  Winter, 
Benjamin  Zemach. 

The  Dominant  Club,  Los  Angeles 

The  purpose  of  this  club  is  to  promote 
social  fellowship  and  mutual  understand- 
ing among  the  musical  fraternity  in  the  City 
of  Los  Angeles. 

Meetings  are  held  the  second  Saturday 
in  every  month  (August  excepted)  one 
month  is  a  tea,  one  a  luncheon,  music  lec- 
tures, etc.,  comprise  the  programs  and  many 
prominent  artists  have  been  the  guests  of 
the  club. 

The  club  was  formed  in  1906.  No  one 
may  seek  admission  to  the  Dominant  Club. 
Membership  is  conferred  upon  eligible  pro- 
fessional women  musicians  by  invitation 
only. 

Honorary  members  are  Carrie  Jacobs 
Bond,  Artie  Mason  Carter,  Mrs.  Leiland 
Atherton  Irish,  and  Bessie  Bartlett  Frankel. 

Officers  for  1932-33  are: 

Constance  Balfour,  President;  Gertrude 
Cohen  Riese,  Vice-Pres. ;  Marguerite  Bitter, 
Recording  Sect. ;  Kathryn  E.  Stone,  Finan- 
cial Sec. ;  Ivy  Mae  Travis,  Treasurer ;  Abbie 
Norton  Jamison,  Social  Chairman ;  Jessie 
McDonald  Patterson,  Program  Chairman ; 
Annie  L.  Martin,  Membership  Chairman. 

Ellis  Club,  Los  Angeles 

The  Ellis  Club  of  Los  Angeles,  a  male 
chorus  of  100  voices,  was  organized  in 
April  1888  by  the  late  Judge  Charles  J. 
Ellis,  whose  name  in  bears,  with  an  active 
membership  of  eight  (a  double  quartette), 
and  since  its  oganization  the  membership 
rapidly  increased  to  its  present  strength. 

The  purpose  of  the  Ellis  Club  is  the  study 
of  music  for  male  voices,  and  for  the  cul- 
ture and  development  of  a  refined  musical 
taste  in  its  members  and  the  community  at 
large  ;  consequently  the  personnel  of  the  Club 
consists  of  business  and  professional  men 
who  derive  that  one  great  pleasure  of  sing- 
ing together  for  the  love  and  study  of  mu- 
sic, that  being  the  only  compensation. 

Its  support  comes  from  the  annual  sub- 
scription from  associate  members  to  whom 
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admission  tickets  are  issued  for  all  concerts 
— no  admission  tickets  bein,^  sold  at  the 
door  or  elsewhere  to  the  public. 

Programs  consist  of  the  works  of  the 
best  composers  of  classic  music,  including 
contatas,  etc.,  and  the  Club  enjoys  the  dis- 
tinction of  being  numbered  among  the  lead- 
ing clubs  of  the  kind  in  the  country. 

The  Club  meets  each  week  for  rehearsals 
under  the  conductorship  of  Hans  Blech- 
schmidt.  Mrs.  M.  Hennion  Robinson  is  the 
accompanist. 

Officers  for  the  coming  season  are : 

Byron  J.  Badham,  president ;  Frank  C. 
Collier,  vice  president;  Capt.  Herbert  D. 
Alfonso,  secretary;  E.  P.  Cheverton,  treas- 
urer ;  Fred  W.  Shoemaker,  librarian ;  M. 
W.  Hauser,  assistant  librarian.  Directors 
are :  Byron  J.  Badham,  Frank  C.  Collier, 
Dr.  Ewald  P.  Werner,  Oscar  W.  Leonard, 
Nathaniel  M.  Hill,  William  Dellamore,  and 
Herbert  D.  Alfonso. 

Euterpe  Opera  Reading  Club, 
Los  Angeles 

The  Euterpe  Opera  Reading  Club  of  Los 
Angeles  was  founded  in  1924  by  Mrs.  Elmer 
G.  Mansfield.  It  was  organized  for  the  pur- 
pose of  affording  its  membership  the  op- 
portunity of  becoming  familiar  with  the 
story  and  music  of  the  Opera.  All  programs 
are  sung  in  English  and  given  as  a  musical 
and  dramatic  whole,  the  musical  director 
reading  the  story  and  resident  artists,  in- 
terpreting the  various  roles  and  singing 
principal  arias  from  the  opera. 

The  Euterpe  Opera  Reading  Club  has  be- 
come one  of  the  outstanding  musical  organ- 
izations of  the  city,  its  membership  number- 
ing almost  a  thousand.  Mrs.  Hector  Geiger, 
the  first  President  and  co-organizer,  did 
much  to  establish  the  stability  of  the  organ- 
ization. The  founder,  Mrs.  Elmer  G.  Mans- 
field, was  the  second  President  and  with 
Mrs.  Geiger  started  the  Club  on  its  way  to 
greatness.  The  succeeding  Presidents,  Mrs. 
Daisy  Bannerman  Coats,  Mrs.  Lillian  Kin- 
sey  Floyd  and  Mrs.  Leiland  Atherton  Irish 
have  each  contributed  their  share  in  placing 
the  Club  in  its  present  enviable  position. 
Mrs.  Charles  W.  Roadman  is  the  present 


President,  Mr.  Roland  Paul,  the  musical 
director  and  Mrs.  M.  Hennion  Robinson, 
accompanist. 

In  addition  to  the  study  of  the  Opera, 
the  Club  loyally  co-operates  with  every 
worthwhile  musical  movement  of  the  city 
and  has  maintained  a  scholarship  enabling 
deserving  young  artists  to  further  their 
musical  studies. 

Meetings  are  held  the  last  Tuesday  of 
each  month  during  the  winter  season  in  the 
Biltmore  Theatre. 

The  Friday  Morning  Club 

The  early  history  of  the  Friday  Morning 
Club,  organized  for  the  promotion  of  civic 
and  cultural  interests,  impresses  one  with 
the  fact  that  nearly  everything  that  strong- 
ly marks  the  fonii  or  the  spirit  of  the  club 
originated  during  its  first  years. 

The  characteristics  that  definitely  marked 
the  first  ten  years  of  the  club's  life  were 
due  to  a  group  of  rare  women  led  by  Mme. 
Caroline  M.  Severance,  women  familiar 
with  club  ethics  and  ideals,  trained  in  per- 
sonal responsibility,  in  independent  thought 
and  in  toleration  for  all  sincere  convictions. 

During  the  ten  years  from  1892  to  1902 
our  club  became  in  its  broad  features  what 
it  is  today — a  strong  organization  with  the 
sane  judgment  and  emotional  equipoise  of 
an  adult.  Its  early  history  ends  naturally 
at  this  point,  for  in  1902  The  Friday  Morn- 
ing Club  had  a  fixed  policy,  a  membership 
of  555,  an  artistic  club  home,  and  the  re- 
spect of  the  community. 

C'n  January  12,  1900,  there  was  a  joyous 
hanging  of  the  crane  coupled  with  the  cele- 
bration of  Mme.  Severance's  eightieth 
birthday  in  The  Friday  Morning  Club's  own 
clubhouse.  The  dream  of  1892  became  a 
reality  in  1900.  The  last  meeting  in  this 
clubhouse  was  held  July  7,  1922,  and  the 
present  club  building  was  begun  March  6, 
1923,  and  was  finished  in  March,  1924. 

The  programs  are  presented  by  the  Art, 
Drama,  Literature,  Public  Affairs  and 
Music  Chairmen  every  Tuesday  and  Fri- 
day during  the  club  year. 

The  Music  Chairmen  from  1905  to  1933 
were  Mrs.  Sam  T.  Clover,  Mrs.  Shelley 
Tolhurst,  Mrs.  G.  F.  Conant,  Mrs.  Hamp- 
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ton  Iv.  Story,  Mrs.  Estelle  Heartt  Dreyfus, 
Mrs.  L.  J.  Selby,  Mrs.  James  Ogilvie,  Mrs. 
J.  Wells  Smith,  Mrs.  Charles  G.  Stivers, 
Mrs.  Robert  Wankowski,  Mrs.  Cecil  Fran- 
kel  and  Mrs.  Jesse  F.  Waterman. 

The  Tuesday  Music  Day  programs  were 
inaugurated  by  Mrs.  Cecil  Frankel  in  1928. 
She  was  Chairman  for  three  years. 

The  policy  of  the  present  Chairman,  Mrs. 
Jesse  F.  Waterman,  has  been  to  present  only 
resident  artists,  and  she  has  found  a  wealth 
of  material  from  which  to  select  her  excel- 
lent programs.  She  has  been  Music  Chair- 
man for  two  years.  The  past  year  she  has 
presented  over  an  hundred  artists. 

The  Chairman  for  next  year  will  be  Mrs. 
Philip  Zobelein. 

Friends  of  Art,  Los  Angeles 

The  Friends  of  Art,  Roland  Paul,  Presi- 
dent ;  Tudor  Williams,  Secretar  Treasurer. 
Meets  every  IMonday,  nine  p.  m.  at  1324 
South  Figueroa,  Los  Angeles.  Membership 
open  to  all  persons  over  18  years  of  age 
professionally  engaged  in  any  of  the  cul- 
tural arts. 

Founded  June  1933  to  foster  good  fellow- 
ship and  futher  the  interests  of  art  and  ar- 
tists. It  is  intended  that  this  Society  shall 
serve  the  artists  in  the  same  capacity  as 
the  Chamber  of  Commerce  serves  the  in- 
dustries of  the  community.  Everything 
possible  will  be  done  to  promote  greater  in- 
terest in  the  arts  throughout  Southern  Cali- 
fornia. 

At  present,  the  following  are  serving  as 
officers  of  the  Friends  of  Arts: 

President,  Roland  Paul ;  Vice  Pres.,  Ros- 
coe  Schrader;  2nd  Vice  Pres.,  Dr.  Alexis 
Kail ;  Secretary-Treas.,  Tudor  Williams ; 
Directors :  John  Smallman,  Isabel  Morse 
Jones,  Hans  Blechschmidt,  and  Gladys 
Littell. 

The  Gamut  Club,  Los  Angeles 

The  Gamut  Club  was  organized  in  March 
1904  by  leading  male  musicians  in  the  city 
of  Los  Angeles,  California. 


Officers  elected  at  this  initial  meeting 
were:  Adolph  Willhartitz,  President;  Wal- 
ter F.  Skeele,  Vice  President;  W.  Francis 
Gates,  Secretary.  During  the  years  which 
have  passed  the  clubs  functions  have  been 
presided  over  bv  the  following  men  :  Adolph 
Willhartitz,  1904-5  and  6;  Harley  Hamil- 
ton, 1907;  Charles  Farwell  Edson,  1908-9; 
Frederick  W.  Blanchard,  1910-11-12-13-14- 
15-16  and  17;  L.  E.  Behymer,  1918  inclus- 
ive to  1928;  Charles  C.  Draa,  1928-29; 
Charles  Bowes,  elected  in  1928,  remains  the 
present  President  with  the  following  officers 
and  Board  of  Directors:  Ben  Field,  Vice 
President ;  C.  E.  Pemberton,  Secretary ;  W. 
R.  Berry,  Financial  Chairman,  L.  E.  Be- 
hymer, Charles  C.  Draa,  Elmer  F.  Ira,  Dr. 
George  H.  Tape  and  Francis  D.  R.  Moote. 

The  Club  functioned  at  first  solely  as  a 
musical  society  with  three  classes  of  mem- 
bership. Viz:  Active  (teachers  in  Los  An- 
geles County)  ;  Passive  (Musicians  not 
teachers)   and  Honorary. 

Later  the  scope  of  its  activities  was 
broadened  by  admitting  men  of  letters,  ar- 
tists and  actors  to  its  membership,  event- 
ually the  co-operation  of  business  and  pro- 
fessional men  of  artistic  tastes  and  talents 
was  solicited. 

The  Club  is  famous  for  the  monthly  din- 
ners open  to  members  only  and  guests  of 
honor.  It  is  here  that  the  true  soul  of  this 
unique  organization  is  shown  in  an  atmos- 
phere of  Bohemianism,  the  fellowship  of 
the  bon  vivant  giving  out  color  and  expres- 
sion through  the  wonders  of  music,  the 
actor's  art  and  the  painter's  brush.  A  mar- 
velous cameraderie  exists  in  such  perfect 
fellowship,  which  has  caused  one  writer  to 
say  the  Gamut  Club  is  "a  prelude  to  artistic 
life  in  Los  Angeles." 

The  honorary  lists  of  members,  contains 
names  of  leading  artists,  both  men  and 
women  who  have  gained  great  eminence  in 
the  artistic  professions. 

Future  work  of  the  Gamut  Club  will  be 
to  faithfully  follow  along  the  path  of  a 
splendid  past,  endeavoring  to  broaden  and 
increase  power  and  usefulness  in  the  artis- 
tic life  of  the  nation. 
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Glendale  Music  Clubs 

Musical  activities  in  Glendale  have  cen- 
tered around  the  organization  and  develop- 
ment of  three  associations  each  of  which 
was  founded  and  presided  over  by  Mrs. 
Mattison  Boyd  Jones.  The  Glendale  Music 
Club,  organized  in  1921,  had  by  1927  taken 
on  so  many  lines  of  activity  and  so  many 
departments  that  the  members  voted  to 
change  the  name  to  Glendale  Music  Asso- 
ciation. And  when  by  1932  it  had  grown 
to  be  a  real  community  enterprise,  organiz- 
ing and  conducting  the  musical  affairs  of 
its  city,  the  name  was  altered  to  the  Glen- 
dale Civic  Music  Association.  Throughout 
these  changes  Mrs.  Mattison  Boyd  Jones 
has  sponsored  the  "best  in  music"  for  her 
community. 

It  was  a  small  group  of  fifteen  music 
lovers  that  met  at  the  Junior  High  School 
and  organized  the  Glendale  Music  Club, 
and  before  this  organization  had  celebrated 
its  first  anniversary  it  had  already  spon- 
sored a  city  Music  Memory  Contest  in 
which  all  music  departments  of  the  schools 
participated,  a  scholarship  fund  with  bene- 
fit concerts  donated  by  outstanding  artists, 
and  a  Junior  Auxiliary. 

Within  the  next  few  years  the  club's  ex- 
pansion program  included  an  Oratorio  De- 
partment (conducted  by  John  Smallman 
and  accompanied  by  Mrs.  Perry  Rogers) 
whose  first  performance,  "The  Elijah," 
netted  receipts  sufficient  to  send  Miss  Eliza- 
beth Mottern  East  for  scholarship  work 
and  further  voice  coaching.  Miss  Hazel 
Linkogel  had  already  been  the  recipient  of 
the  club's  first  scholarship  loan  fund  en- 
abling her  to  study  with  Leopold  Auer  in 
Chicago.  In  addition  to  these  departments, 
the  club  added  an  Artist  Section  which 
presented  many  fine  programs,  a  Teacher's 
Round  Table,  and,  further,  sponsored  an 
Artist  Concert  Series. 

With  the  club's  change  in  name,  there 
came  an  increase  in  the  number  of  board 
members  and  the  musical  activities. 

In  addition  to  the  presentation,  during 
the  next  eleven  years,  of  many  of  the 
world's  finest  artists  and  ensembles  through 
the  Artist  Series,  the  Glendale  Music  Asso- 
ciation organized  a  Junior  Oratorio  Society 


(Mrs.  W.  Q.  Widdows,  director  and  Fern 
Cline,  accompanist)  which  appeared  with 
the  Senior  Oratorio  Society  in  their  next 
performances.  The  City  of  Glendale  ap- 
propriated sufficient  funds  for  the  work 
of  the  Oratorio  Societies,  and  during  the 
time  that  this  department  received  such 
financial  support,  all  performances  were 
given  as  free  concerts  to  the  public  and 
chorus  members  paid  no  dues. 

Executive  Officers:  Mrs.  Mattison  Boyd 
Jones,  President ;  Mrs.  H.  Reeve  Darling, 
First  Vice-President ;  Dr.  Warren  Alottern, 
Second  Vice-President ;  Miss  Zula  Zeigler, 
Third  Vice-President;  Mrs.  Chester  Bryan, 
Fouth  Vice-President;  Mrs.  Howard  H. 
Martin,  Fifth  Vice-President;  Mrs.  W,  W. 
Worley,  Recording  Secretary;  Mrs.  Wil- 
liam W.  Ziegler,  Financial  Secretary;  Mr. 
Delos  H.  Smith,  Treasurer;  Mr.  H.  V.  Ad- 
ams, Auditor ;  Mrs.  Leslie  Eames,  Histor- 
ian; Mrs.  Kirtsi  Cleophas,  Federation  Sec- 
retary; Mrs.  Harry  Greenwalt,  Parlimen- 
tarian. 

Other  Vice-Presidents :  Mrs.  Roy  L.  Ad- 
amson,  Mme.  Adna  Smith  Flo,  Dr.  Henry 
narrower,  Mrs.  Charles  Marlenee,  Mrs. 
Frank  P.  Taggart,  and  Mr.  Richardson  D. 
White. 

Directors :  Mrs.  M.  T.  Wood  Arf wedson, 
Mrs.  A.  L.  Baird,  Mrs.  Helga  Beason,  Mrs. 
George  Blanche,  Mr.  F.  M.  Brock,  Mrs,  L. 
H.  Chobe,  Mrs.  Irene  Conner,  Airs.  Charles 
Cressey,  Gertrude  Champlain  Erb,  Mrs. 
Virginia  Freeman,  Mr.  Frank  Fox,  Mrs. 
Turney  Fox,  Mrs.  Alma  Gibbs,  Mrs.  Anna 
Ray  Grant,  Mr.  C.  A.  Griffin,  Miss  Alice 
Harrison,  Mrs.  E.  W.  W.  Hayward,  Mrs. 
Roger  Jessup,  Mrs.  Mayme  Lapp,  Mrs.  Sid- 
ney T.  Leith,  Mildred  Pray  Maddox,  Mrs. 
Irene  McReynolds,  Mrs.  L.  G.  Sherman, 
Evabel  Tanner,  Mrs.  W.  C.  Willets,  and 
Mrs.  Raymond  Wolcott. 

Oratorio  Society:  Dr.  Warren  R.  Mot- 
tern,  Chairman, 

Harmonia  Club,  Los  Angeles 

The  Harmonia  Club  is  a  musical  organi- 
zation of  twenty-eight  years  standing,  de- 
voted to  the  study  and  presentation  of 
music  from  song  to  opera  and  symphony. 
While  serious  attention  is  paid  to  Ameri- 
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can  composition,  the  club  has  at  various 
times  enjoyed  the  distinction  of  being  the 
first  organization  in  Los  Angeles  to  pre- 
sent new  works  by  European  modernists. 
Meetings  are  held  bi-monthly,  at  which 
time  a  program  conforming  to  a  pre-ar- 
ranged outline,  is  given.  Active  member- 
ship is  limited  to  fifty,  and  includes  soloists 
and  a  small  orchestral  group.  Mrs.  Rich- 
ard Elworthy  is  president  and  Betty  Ruth 
Parkinson,  press  chairman. 

Hollywood  Woman's  Symphony 
Orchestra 

Founded  July  1932  by  Anna  Priscilla 
Risher,  the  Hollywood  Woman's  Symphony 
Orchestra  meets  each  Monday  morning  at 
the  Echo  Park  Playground  Auditorium  for 
rehearsals.  The  first  concert  was  given  in 
the  Greek  Theatre,  Griffith  Park  (August, 
1932).  Subsequent  performances  have  tak- 
en place  at  La  Canada  and  at  the  Holly- 
wood Woman's  Club  Auditorium.  It  is  be- 
lieved that  this  is  the  only  woman's  sym- 
phony on  the  Pacific  Coast  directed  by  a 
woman. 

The  Linne  Club,  Los  Angeles 

The  Linne  Club  was  organized  in  Los 
Angeles,  May  1930,  by  members  of  the 
1930  Master  Class  of  Madame  Ragna 
Linne,  noted  vocal  coach.  The  members  in- 
clude Eleanor  Eastlake  Maginnis,  Presi- 
dent ;  Flora  Myers  Engel,  Treasurer ;  Flora 
Stewart,  Secretary;  Hulda  Dietz,  Jeanne 
Gamier,  Irene  Gill,  Harriet  Henderson, 
Pearle  Hunter,  Genevieve  Jones,  Lena 
Kerngood,  Ann  Lalimer,  Irma  Meeks, 
Eleanor  Rennie,  Pauline  Terpstra,  Marian 
Tepshaw  and  Dorothy  Valleron. 

The  aim  of  the  club  is  to  foster  high 
musical  ideas  and  to  present  two  musicales 
a  month,  each  member  preparing  a  group 
of  songs  for  constructive  criticism. 

Madame  Ragna  Linne,  in  whose  honor 
the  club  is  named,  is  a  pupil  of  Marchesi, 
has  sung  leading  roles  with  the  greater 
opera  companies  and  toured  the  country 
with  Theodore  Thomas  and  his  orchestra. 
After  many  successful  years  as  soloist  in 
Chicago  and  coach  at  the  American  Conser- 
vatory in  that  city,  she  came  to  Los  Angeles 
where  she  established  a  studio  which  be- 


came a  center  of  fine  teaching  ideals  and 
old-world  hospitality. 

At  present  Madame  Linne  is  in  Olso, 
Norway,  her  native  land  where  she  main- 
tains a  studio. 

Long  Beach  Municipal  Band 

Herbert  L.  Clarke  has  been  the  director 
of  the  Long  Beach  Municipal  Band  for 
nine  years.  Under  his  able  leadership  the 
band  has  developed  to  a  leading  position 
among  America's  concert  bands.  Concerts 
are  presented  Sunday  afternoons,  and  twice 
each  week  day,  excepting  Mondays.  The 
concert  series  of  the  Long  Beach  jMunicipal 
Band  have  been  under  the  management  of 
L.  D.  Frey  and  Katheryn  Coffield.  The 
band  is  supported  by  the  city  of  Long 
Beach,  budgets  running  as  high  as  $100,000 
for  a  52  weeks'  season. 

Long  Beach  Music  Arts  Society 

Membership  of  the  Musical  Arts  Club  of 
Long  Beach  is  open  only  to  those  profes- 
sional musicians  who  are  actively  engaged 
in  professional  work,  and  who  are  of  rec- 
ognized ability  and  standing. 

The  purpose  of  the  Musical  Arts  Club  is 
to  "further  and  uphold  all  that  is  finest  in 
music,"  members  pledging  sympathetic  and 
sincere  appreciation  of  the  honest  efforts 
of  others. 

The  club  takes  an  active  part  in  support- 
ing and  sponsoring  all  musical  activities  in 
Long  Beach.  A  Symphony  Orchestra,  with 
Leonard  Walker  as  director,  has  been 
formed.  A  Chamber  Music  Society  is  in 
the  process  of  formation.  A  chapter  of  the 
club  has  been  granted  in  Santa  Ana,  and 
several  others  are  pending.  A  special  fea- 
ture of  the  club,  which  has  proved  to  be  a 
source  of  inspiration  to  the  members,  has 
been  the  entertainment  of  visiting  concert 
artists,  among  whom  have  been  Mary  Gar- 
den, Gadski,  Maier  and  Patterson  and  Ru- 
dolf Ganz. 

Officers  of  the  Musical  Arts  Club  are: 
Pres.,  Otto  K.  Backus ;  First  Vice  Pres., 
Ruby  La  Nora  Wicks;  Second  Vice  Pres., 
Nina  Wolf  Dickinson;  Third  Vice  Pres., 
Mrs.  Myrle  Clarke;  Rec.  Sec'y.,  Frances 
Allen ;  Corres.  Sec'y.,  Lucille  Wilkey ; 
Treas.,    James    Son;    Fin.    Sec'y.,    Agnes 
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Kalk;  Custodian,  Mrs.  Allen  K.  Chase; 
Sgt.  at  Arms,  Carlton  Wood;  and  Histor- 
ian, Georgia  Caldwell. 

The  Los  Angeles  Business  Men's 
Orchestra 

The  membership  of  the  Los  Angeles 
Business  Men's  Orchestra  consists  of  more 
than  fifty  bankers,  attorneys,  doctors,  dent- 
ists, business  executives,  clerks  in  varied 
occupations,  and  men  engaged  in  every  field 
of  business  activity. 

The  objective  of  the  orchestra  is  solely 
for  the  musical  expression  and  develop- 
ment of  its  members,  and  for  the  enter- 
tainment of  their  friends.  Approximately 
three  public  performances  a  year  are  given, 
which  are  free  to  friends  and  guests.  It  is 
creditable  that  the  Los  Angeles  Business 
Men's  Orchestra  is  a  self  sustaining  organ- 
ization, being  supported  entirely  by  its 
members. 

Among  the  first  chair  occupants  of  the 
strings,  woodwinds,  brass  and  percussion 
sections  are  to  he  found  former  occupants 
of  these  chairs  in  some  of  the  ranking  sym- 
phony orchestras  of  the  country.  It  is  re- 
quired that  the  conductor  of  this  orchestra 
be  a  member  of  the  Los  Angeles  Philhar- 
monic Orchestra,  thereby  assuring  the 
guidance  of  a  thoroughly  trained,  compe- 
tent musician  as  its  head. 

The  officers  of  this  organization  are  Dr. 
Albert  C.  Vieille,  President ;  L.  M.  Bardet, 
Vice  President  and  Secretary;  and  A.  D. 
Buckley,  Treasurer.  The  following  serve  on 
the  Board  of  Directors:  Robert  Alter,  L. 
M.  Bardet,  S.  B.  Bennett,  A.  D.  Buckley, 
Dr.  Simon  Jesberg,  Richard  N.  Loucks,  Jr., 
and  Dr.  Albert  C.  Vieille.  Robert  A.  Shep- 
herd has  sensed  as  conductor  since  the  or- 
ganization of  the  orchestra. 

Los  Angeles  County  Music 
Teacher's  Association 

As  a  branch  of  the  State  Music  Teacher's 
Association,  the  Music  Teacher's  Associa- 
tion of  Los  Angeles  County  participates  in 
the  State  Convention  and  shares  the  work 
of  that  larger  organization.  It  was  through 
the  efforts  of  this  organization  that  music 


teachers  have  been  relieved  of  the  tax  levied 
on  their  profession. 

Monthly  meetings  feature  newest  meth- 
ods of  teaching  by  the  authors  of  those 
methods.  Members  of  the  association  en- 
joy the  advantage  of  the  State  Association 
along  with  the  privileges  of  the  Benevolent 
Fund.   Present  officers  are: 

Frank  Carrol  Griffin,  president;  Leona 
Neblett,  vice-president ;  Lillie  A.  Wilson, 
recording  secretary;  Ella  McGlashan,  cor- 
responding secretary;  Maud  M.  Yates, 
treasurer;  Claude  Purves-Smith,  financial 
chairman;  J.  B.  Poulin,  membership  chair- 
man ;  Louise  Gude,  program  chairman ; 
Gladys  Littell,  hospitality,  chairman ;  Dr. 
Chas.  Draa,  in  charge  of  auditing;  Mme. 
Anna  R.  Sprotte,  Benevolent  Fund  chair- 
man ;  and  Alice  Rinaldo,  Regional  vice- 
president. 

Los  Angeles  Flute  Club 

One  of  my  very  earliest  desires  as  a  stu- 
dent of  the  flute  was  to  possess  a  fine  library 
of  flute  music.  During  my  years  of  study 
in  New  York,  in  Belgium  and  in  France  I 
took  every  opportunity  to  quiz  my  flute  in- 
structors, to  visit  publishers  and  especially 
to  browse  amongst  the  stocks  of  the  French 
publishers. 

In  the  early  part  of  the  last  decade  when 
symphonies  in  the  West  were  few  and  far 
between  and  the  opportunities  were  not  so 
great  as  they  are  at  present,  it  seemed  best 
to  combine  the  flute  playing  with  its  dis- 
tribution. So  we  formed  the  Baxter-North- 
up  Company. 

In  our  modest  Atelier  we  gathered  to- 
gether a  fine  library  of  the  more  important 
flute  works.  Through  my  desire  and  that 
of  other  local  flute  enthusiasts  to  hear  this 
music  performed  and  to  know  more  of  it, 
came  the  formation  of  the  Los  Angeles 
Flute  Club. 

The  first  group  meeting  was  held  in  the 
studio  of  William  H.  Mead,  who  was  then 
solo  flutist  in  our  Los  Angeles  Symphony. 
It  was  a  surprise  to  the  assembled  flutists 
how  much  enjoyment  could  be  obtained 
through  concerted  numbers  for  the  flute. 
So  much  pleasure  was  experienced  that  first 
evening  that  a  club  was  formed  to  meet  at 
suitable  intervals. 
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As  the  monthly  meetings  progressed,  visit- 
ing flutists  were  invited  and  these  were 
most  enthusiastic  over  the  possibiUties. 
Among  the  first  Clubs  to  be  formed  were 
the  Portland  under  Robert  Millard,  the 
Minneapolis  under  De  Lorenzo  and  the 
Boston  Flute  Club  under  the  leadership  of 
George  Laurent.  The  New  York  Flute  Club 
under  the  direction  of  George  Barrere  has 
been  a  most  outstanding  success. 

On  my  visit  to  London  in  1921  I  urged 
the  formation  of  an  organization  in  that 
city  resulting  in  the  London  Flute  Society. 
Some  twenty  five  clubs  have  been  formed 
throughout  the  United  States,  several  in 
Australia  and  Continental  cities  and  one 
in  Brazil. 

The  aim  of  these  organizations  has  been 
to  further  the  flute  and  its  music.  The  in- 
strument is  shown  not  only  in  its  solo  ca- 
pacity but  in  flutes  grouped  together,  in 
obligato  to  the  voice  and  in  varied  ensemble 
combinations  with  other  woodwinds  and 
with  strings. 

HARRY  v.   BAXTER. 

Los  Angeles  Music  Settlement 

Love  for  music  and  the  desire  to  offer 
to  all  the  advantages  of  a  musical  educa- 
tion which  would  lead  not  only  to  the  bet- 
terment of  the  individual,  but  as  well  to 
the  social,  civic,  and  moral  uplift  of  the 
community  served  as  motive  for  the  organ- 
ization of  the  Los  Angeles  Music  School 
Settlement  nineteen  years  ago.  Founded 
in  1914  by  Carrie  Stone  Freeman,  the  or- 
ganization, incorporated  in  1925  and  fed- 
erated later  in  the  same  year,  has  grown 
gradually  until  today  it  has  two  permanent 
cottages  where  it  offers  choral,  orchestral, 
and  little  theatre  work,  as  well  as  private 
instruction  supplementary  to  the  work  of 
the  public  schools. 

Children,  young  people  and  adults  whose 
circumstances  do  not  permit  the  price  of 
professional  rates,  can  arrange  study 
through  the  Music  School  Settlement  As- 
sociation. The  latter  is  dependent  for  fur- 
ther development  upon  the  donations  and 
membership  dues  of  its  supporters. 

Alan  Kopleson  has  been  appointed  direc- 
tor and  the  settlement  is  being  served  by 
the  following  persons : 


Mesdames  Carrie  Stone  Freeman,  Found- 
er and  President  Emeritus;  Elizabeth 
Lloyd,  president;  Jake  Lieb,  1st  vice-presi- 
dent; Laurin  Wood,  2nd  vice-president; 
Harry  Quine,  corresponding  secretary; 
Newton  Withers,  recording  secretary;  A. 
L.  Jurdin,  treasurer ;  Claude  C.  Craig  finan- 
cial secretary;  and  Nuncie  Sabini  Bittman, 
federation  secretary. 

The  Board  of  Directors  is  composed  of 
Mesdames  Jean  Graham,  Miller  Potter, 
Hannah  Brown,  Celeste  Ryus,  E.  Von 
Trotha  Swallow,  L.  R.  Wharton,  and  Mes- 
sers  Vincent  Palmer,  Stuart  McHatihe,  and 
Glenn  Tindall. 

Los  Angeles  Opera  and  Fine  Arts 
Club  of  Los  Angeles 

The  los  Angeles  Opera  and  Fine  Arts 
Club  was  founded  by  the  amalgamation  of 
several  small  clubs  with  its  objective  being 
the  promotion  of  American  Art,  Drama, 
Literature,  Music  and  to  assist  and  develop 
American  Artists. 

In  1920  the  following  groups  had  consol- 
idated under  the  name  of  the  Los  Angeles 
Opera  and  Fine  Arts  Club:  The  American 
Music  Optimists,  Hollywood  Opera  Club 
and  Shakespeare  Players. 

In  1921  two  other  groups  were  added 
namely:  The  Los  Angeles  Opera  Reading 
Club  and  the  Modern  Drama  Association. 
Mean-while  the  organization  had  developed 
their  Writers  Department  and  were  pre- 
senting compositions  of  members  only — 
both  dramatic  and  musical. 

July  27,  1926,  the  club  was  incorporated, 
headquarters  being  established  for  several 
years  at  the  Ambassador  Hotel  from  the 
period  of  organization  in  1920  until  1921. 
The  Board  of  Directors  remained  intact  and 
were  the  officers  who  incorporated  as  fol- 
lows: 

Mrs.  T.  J.  Anderson,  President ;  Mad- 
ame Anna  Rozena  Sprotte,  Vice  President ; 
Edith  Lillian  Clark,  Vice  President;  Boyd 
C.  Barrington,  Secretary-Treasurer.  Direc- 
tors :  Ella  D.  True,  James  A  Crozier,  Betty 
Scharps,  Paul  H.  Ehlers,  Hiram  McTavish. 

The  membership  averaged  over  one 
thousand  men  and  women  of  whom  more 
than  fifty  per  cent  are  artists. 
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A  new  Board  of  Directors  were  elected 
in  1929  with  Edward  Langley,  President. 
During  this  period  of  leadership  Art  Ex- 
hibits were  developed  and  also  social  meet- 
ings were  stimulated. 

The  Season  of  1931-32  the  Board  of  Di- 
rectors again  was  reorganized  with  Dr. 
Charles  C.  Draa,  President.  Because  of 
housing  facilities  being  inadequate  certain 
departments  requiring  stage  and  lighting 
equipment  were  suspended.  However,  the 
musical  programs  were  of  excellent  char- 
acter and  social  meetings  were  emphasized 
in  connection  with  monthly  dinners  and  es- 
tablishment of  Salons  in  intervening  weeks. 
Throughout  all  these  years  the  organization 
has  had  Junior  Groups  of  talented  young 
people.  Several  of  these  groups  have  since 
formed  independent  centers  as  follows : 

Virginia  Goodcell  Byrne  was  Chairman 
of  the  first  Junior  Group.  Dr.  Leonard 
Siever  was  first  President  of  the  Pasadena 
Junior  Opera  and  Fine  Arts  Club  (a  force- 
ful unit  now  in  Pasadena)  ; 

Mildred  House  in  charge  of  the  Alpha 
Chapter  Juniors  now  directing  work  in  the 
City  Playgrounds  with  many  members  of 
this  group  supporting  the  chorus  work ; 

The  Bel  Canto  now  an  independent  club 
with  Madame  Gloria  Mayne  Director; 

The  last  Junior  Chapter  under  Frederick 
Harding,  President,  has  united  with  the 
main  organization  for  this  seasons  work. 

Leadership  of  outstanding  significance 
has  been  given  Junior  work  of  the  Club  by 
Adalaide  Trowbridge  Perry  and  Lillian 
Backstrand  Wilson  both  of  U.  S.  C.  Col- 
lege of  Music. 

From  October  to  January  first  1933  a 
new  Board  functioned  under  the  leadership 
of  Daisy  Banneran  Coats  at  which  time  a 
complete  reorganization  was  effected  as 
proper  housing  again  made  possible  a  re- 
turn to  Departmental  work. 

The  present  officers  and  Board  of  Direc- 
tors consist  of: 

Mrs.  J.  T.  Anderson,  President;  Horatio 
Cogswell,  1st  Vice-President;  Mrs.  James 
Calhoun  Brown,  2nd.  Vice-President ;  Dr. 
Herbert  S.  Adair,  3rd  Vice-President; 
Harry  Gehrung,  Secretary;  Belle  N.  Hall, 


Treasurer.  Directors:  Daisy  Bannerman 
Coats,  Mrs.  Ada  Hoffman,  Mrs.  Nathan 
Anderson. 

Board  of  Governors  includes :  Mr.  Orra 
E.  Monnette,  Madame  Emma  Loefflerde 
Zaruba,  Maestro  Pietro  Cimini,  Mrs.  Oliver 
Converse  Bryant,  Mary  Carr  Moore,  Mad- 
ame Anna  Rozena  Sprotte,  Mr.  Burr  Mc- 
intosh, Eric  Mayne,  Mr.  Ben  Field,  Mr. 
T.  L.  Tally,  Ella  P.  True,  Calvin  Brown; 

Scholarship  Fund :  Ella  P.  True ;  Shake- 
speare Forum  (Every  Monday)  ;  Eric 
Mayne,  Manuscripts;  Drama,  Mrs.  Durlin; 
Music,  Charles  Pemberton. 

The  activities  of  the  Opera  and  Fine  Arts 
Club  embrace  Scholarships,  Presentation  of 
new  Artists,  Art  Exhibits,  Production  of 
prize  winning  manuscripts  of  members,  and 
the  regular  meetings  of  the  Club  member- 
ship on  the  2nd  and  4th  Thursday  evenings 
of  every  month  at  the  Royal  Palms  Hotel, 
350  S.  Westlake  Ave. — mrs.  j.  t.  anderson. 

Los  Angeles  Symphony  Club 

Ilya  Bronson,  solo  violoncellist  with  the 
Los  Angeles  Philharmonic  Orchestra,  and 
founder-director  of  the  Symphony  club,  has 
guided  the  study  and  concerts  of  the  or- 
ganization for  twelve  years.  The  club  serves 
a  two-fold  objective:  that  of  affording 
young  instrumentalists  experience  in  or- 
chestra routine  and  that  of  giving  directors 
opportunities  for  the  development  of  con- 
ducting technic.  The  Symphony  Club  has 
studied  extensively  and  presented  about 
eight  concerts  whereby  young  solo  artists 
have  enjoyed  ample  rehearsals  and  oppor- 
tunities of  public  appearances  with  an  or- 
chestra. Several  players  have  become  mem- 
bers of  the  Philharmonic  Orchestra. 

Musical  Arts  Club,  Santa  Ana 

Santa  Ana  Musical  Arts  Club  owes  its 
origin  to  the  Musical  Arts  Club  of  Long 
Beach,  when  on  the  evening  of  April  12th., 
1932,  a  representative  membership  of  that 
club  accepted  the  invitation  of  a  small 
group  of  local  musicians  to  come  to  Santa 
Ana  and  outline  to  musicians  here  the  aims 
and  policies  and  the  ideals  of  their  club. 
At  the  close  of  a  preliminary  dinner  and 
as  a  part  of  a  delightful  program  given  by 
the  Long  Beach  club  under  the  leadership 
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of  Mrs.  Alice  S.  Durham,  IVIrs.  Nina  Wolf 
Dickenson,  president  of  the  club  introduced 
her  ofificers  and  members  and  told  of  their 
organization  and  of  their  attainments. 

The  spirit  of  comradeship  so  manifest 
among  the  members  of  the  club  was  an  in- 
spiration to  those  present  and  created  an 
enthusiasm  which  resolved  itself  into  a  def- 
inite decision  to  follow  their  example  and 
twenty-five  local  musicians  signed  as  charter 
members  for  a  Musical  Arts  Club  of  Santa 
Ana.  On  April  22nd.,  at  the  first  luncheon 
session  here,  officers  were  elected  and  com- 
mittees appointed.  On  the  evening  of  June 
25th.,  at  a  meeting  held  at  the  Gustlin  Alusic 
Arts  Studio  the  officers  were  installed  by 
a  group  from  the  Long  Beach  club,  and 
Extension  Chairman  Mrs.  Fred  Clark,  in 
a  most  cordial  address  presented  Charter 
No,  2  to  the  new  organization. 

Present  officers  and  chairmen  are : 

President,  Ollimae  Matthews ;  First  Vice 
President,  Holly  Visel ;  Second  Vice  Presi- 
dent, Clarence  Gustlin ;  Third  Vice  Presi- 
dent, Irma  Hoffman  May;  Recording  Sec- 
retary, Leonora  Tompkins ;  Corresponding 
Secretar}',  Leon  Eckles ;  Financial  Secre- 
tary, Geo.  Evans ;  Treasurer,  Milton  R. 
Foster;  Parliamentarian,  Carolyn  Haugh- 
ton;  Sergeant-at-Arms,  Julian  D.  Mat- 
thews; Historian  and  Custodian,  Mrs.  W. 
B.  Snow;  Auditor,  Zoe  Glidden  Sumner; 

Program  Chairman,  Holly  Visel;  Vice 
Chairman,  Earl  Eraser,  Clarence  Gustlin ; 
Membership  Chairman,  Clarence  Gustlin ; 
Vice  Chairman,  Cecil  Willets,  Ruth  Arm- 
strong; Social  Chairman,  Irma  May,  Sally 
Lee  Scales;  Publicity  Chairman,  lone 
Peek,  Mrs.  Grace  Hamil;  Courtesy  Chair- 
man, Mary  Steffenson,  Zoe  Sumner ;  Edu- 
cation Chairman,  Dudley  Page  Harper.  S. 
J.  Mustol ;  House  Chairman,  Mrs.  Chas. 
Nalle,  Leonora  Tompkins ;  Printing  Chair- 
man, Ollimae  Matthews;  Mrs.  W.  B.  Snow, 
Leonora  Tompkins. 

Music  Arts  Society  of  Santa 
Monica 

The  Music-Arts  Society  of  Santa  Monica 
was  organized  in  March  1931  in  the  home 
of  Mr.  and  Mrs.  Arthur  Gripp  in  Santa 
Monica.  The  purpose  of  the  organization  is 


to  promote  understanding  and  co-operation 
between  the  professional  members  of  the 
various  allied  arts,  and  to  encourage  a  high 
standard  of  ethical  practice  among  its  mem- 
bers. A  code  of  ethics  was  adopted  along 
with  the  constitution  and  each  active  mem- 
ber accepted  into  the  organization  must  sign 
the  code  and  is  expected  to  live  up  to  its 
spirit  in  his  professional  practice.  Twenty 
four  teachers  formed  the  charter  member- 
ship. Evelyn  Paddock  Smith  was  chosen 
first  President  and  served  two  years. 

A  recital  for  junior  and  for  senior  pupils 
is  given  each  month  in  the  auditorium  of 
the  Lincoln  Junior  High  School.  Each 
teacher  belonging  to  the  Society  is  entitled 
to  present  talent  upon  these  programs.  They 
have  become  an  accpeted  part  of  the  music 
life  of  the  young  students  of  the  community 
and  have  steadily  gained  in  popularity.  Fan- 
nie Preiser  Reasner  has  been  chairman  of 
of  the  pupils  recitals  since  the  organization 
was  formed. 

A  program  meeting  is  held  each  month  at 
which  outstanding  artists  are  presented.  The 
programs  and  the  intimacy  of  their  per- 
formance have  proved  so  attractive  that  an 
associate  membership  of  music  lovers  has 
steadily  grown  until  the  Society  embraces 
many  of  the  prominent  patrons  of  music 
and  art.  Gretchen  Rebok  Gripp  has  been 
chairman  of  these  programs  since  the  So- 
ciety was  organized. 

The  Society  presented  Charles  Wakefield 
Cadman  in  recital,  in  November  1931  to 
establish  an  Education  Fund,  the  purpose 
of  the  fund  being  to  create  a  bureau  of  in- 
struments and  music  for  the  use  of  deserv- 
ing talent  which  might  not  otherwise  be 
provided  for,  and  eventually  to  be  able  to 
help  finance  exceptional  talent  in  study 
where  such  help  is  necessary. 

A  community  sing  called  the  "Santa 
Monica  Sing"  was  organized  in  October 
1932,  under  the  sponsorship  of  the  Society. 
Leo  Carrillo  was  the  artist  attraction  the 
opening  night.  The  auditorium  of  the  Lin- 
coln Junior  High  School,  where  the  sings 
are  held,  was  crowded.  The  sing  has  made 
a  strong  appeal  to  the  community  and  has 
been  a  success  from  the  beginning.  Albert 
Broad  is  the  conductor,  Nora  Tillmany,  the 
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accompanist    and   Mrs.    Louise    Turbull    is 
general  chairman. 

The  possibilities  of  such  a  group  as  the 
Music  Arts  Society,  interested  in  cultural 
development  are  limited  only  to  the  vision 
of  its  members.  The  Society  hopes  to  be- 
come a  synonym  for  co-operative  cultural 
accomplishment  of  high  order. 

The  present  officers  are :  Arthur  Gripp, 
President;  Ruth  Lane  May,  1st  Vice  Presi- 
dent ;  Bessie  Le  Fevre,  2nd  Vice  President ; 
Fern  Severance,  Recording  Secretary;  Em- 
ma Parmalee  Shaver,  Corresponding  Secre- 
tary ;  and  Helen  Troutman  Waldron,  Treas- 
urer. 

Music  in  San  Fernando  Valley 

San  Fernando  Valley,  although  young 
musically,  has  been  most  unique  in  its 
choice  of  program.  Featuring  a  Spanish 
program  of  orchestra,  songs,  and  dances, 
with  performers  largely  residents  of  the  lo- 
cality, the  Valley  recently  celebrated  its 
second  annual  La  Fiesta  de  las  Flores  do 
la  Primavera.  This  attempt  to  restore  the 
beauty  of  the  olden  days  is  held  under  the 
old  live-oaks  at  Rancho  Sombra  del  Roble 
(the  country  home  of  W.  W.  Orcutts)  and 
is  sponsored  by  the  civic  organizations  of 
the  community. 

The  first  Percy  Grainger  Music  Festival 
held  on  the  coast  was  presented  to  this  local- 
ity. Artists  and  ensembles  have  appeared 
before  Valley  audiences  under  the  Grace 
Rankin  and  L.  E.  Behymer  banners. 

The  Music  Makers,  San  Diego 

Founded  by  Nell  Cave,  pianist  and 
teacher,  January  1933,  the  club  consists  of 
professional  musicians,  most  of  them  per- 
formers ;  the  others  are  musicians  who 
have  done  outstanding  musical  work  in  a 
public  way  or  as  composers ;  while  still 
others  are  heads  of  musical  organizations. 
The  purpose  of  the  Club  is  to  bring  musi- 
cians together  musically  and  socially,  also, 
to  provide  by  means  of  public  concerts  and 
informal  musicales  an  outlet  for  self  ex- 
pression among  the  local  musicians.  A  pub- 
lic concert  was  given  by  the  Club  during 
Music  Week.  The  other  meetings  this 
Spring  have  been  at  the  homes  of  members. 
The  Club  numbers  about  sixty  members. 
Officers  elected  are: 


Nell  Cave,  President;  Madeline  Childs, 
Secretary;  Lois  Bonnie  Bell,  Treasurer. 

Board  of  Directors :  Loleta  L.  Rowan, 
Mrs.  Rufus  Choate,  Fred  Klosterman, 
Augusta  Starkey,  Fred  Beidleman,  Harri- 
son Palmer. 

Program  Committee  Members:  Ethel 
Widener  Kennedy,  Chairman ;  Alice  Bar- 
nett  Stevenson,  Lotta  Buck  Porterfield,  Al- 
fred H.  Smith,  and  Wallace  Moody. 

Orpheus  Club,  Los  Angeles 

Organized  in  1905  by  the  late  Prof. 
Joseph  P.  Dupey,  the  Orpheus  Club  gave 
its  first  concert  with  the  Vassela  Italian 
Band  at  Long  Beach  in  celebration  of  the 
completion  of  the  Long  Beach  Pier  and 
Auditorium.  Since  that  time  this  chorus, 
consisting  of  about  seventy-five  or  more 
men  representing  many  walks  of  life,  has 
given  March,  June,  and  December  concerts 
in  the  Philharmonic  Auditorium  each  year. 

As  one  of  its  requirements  for  member- 
ship, the  Orpheus  Club  remains  one  of  the 
few  choruses  in  the  country  that  memorizes 
its  every  program;  this  feat  is  shared  by 
the  accompanist.  The  Orpheus  Club  has 
always  been  considered  a  civic  body.  It 
added  much  of  musical  prestige  to  Los 
Angeles  wdien,  in  1916  at  the  World's  Fair 
in  San  Francisco,  the  club  was  awarded 
the  only  first  prize  of  $3000  against  well 
known  competing  ensembles. 

Hugo  Kirchhofer  is  the  present  director 
and  Inez  Jacobson  the  accompanist.  The 
Orpheus  Club  list  of  officers  reads  as  fol- 
lows: James  G.  Warren,  Honorary  Presi- 
dent ;  Judge  Ira.  F.  Thompson  and  Mrs. 
James  Calhoun  Brown,  Honorary  Vice- 
Presidents;  W.  R.  Berry,  President;  Dr. 
Clemen  Hamer,  Vice  President ;  Frank  V. 
Deleot,  Recording  Secretary;  Frank  War- 
ren, Corresponding  Secretary;  Lisle  M. 
Gray,  Treasurer;  and  Jay  H.  Crawford, 
Librarian. 

Polyphonia  Choral  Society 

Polyphonia,  a  San  Diego  singing  society 
of  about  fifty  voices  was  organized  by  con- 
ductor Earl  Rosenberg.  This  professional 
group,  consisting  of  many  of  the  best  solo- 
ists in  San  Diego,  gives  two  or  three  con- 
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certs  annually.  Singing  the  sacred  and  sec- 
ular polyphonic  music  of  the  old  masters 
and  the  modern  composers,  both  rehearsals 
and  performances  are  strictly  a  cappella. 
Membership  is  by  application  and  audition 
before  a  committee. 

Pro'Musica,  Los  Angeles  Chapter 

Pro  Musica  is  an  international  and  edu- 
cational society  operated  for  the  discovery 
of  the  most  significant  music  of  each 
country;  for  its  authentic  presentation  in 
other  countries,  under  the  direction  of  the 
composers  themselves  whenever  possible ; 
for  the  dissemination  of  reliable  informa- 
tion in  regard  to  music  of  remote  countries, 
early  schools  and  contemporary  composers. 

The  Los  Angeles  Chapter  has  during  the 
last  six  years  presented  the  most  distin- 
guished composers  to  its  members  and 
guests,  among  them  such  great  names  as, 
Honneger,  Darius  Milhaud,  Casella,  Ravel, 
Goossens,  Bela  Bartok,  Prokofieff,  Tans- 
man,  Respighi,  Florent  Schmidt,  Pro  Arte 
Quartette,  Yoshida  group  from  Japan  and 
many  others. 

Officers  for  1933-34  are : 

E.  Robert  Schmitz,  International  Presi- 
dent ;  Mrs.  J.  J.  Carter,  President  Emeritus ; 
Gertrude  Ross,  President ;  Mrs.  Leiland 
Atherton  Irish,  Vice  President ;  Mrs.  H.  A. 
Everett,  Vice  President ;  Mrs.  Maud  D. 
Lee  Skeen,  Vice  President ;  Mr.  Louis 
Danz,  Treasurer. 

Board  of  Directors : 

Mrs.  Harry  Rea  Callender,  Mr.  Louis 
Woodson  Curtis,  Mr.  Elwood  Roeder,  Mrs. 
Ralph  Bellamy,  Miss  Margaret  Coleman, 
Miss  Calista  Rogers,  Mrs.  Bernard  Brown, 
Dr.  John  F.  B.  Carruthers,  Mrs.  Philip 
Zoebelcin,  Miss  Elsa  Schroeder,  Mr.  Roy 
Harris,  Mr.  Charles  Thomasset,  Mrs.  E. 
Robert  Schmitz,  Mr.  John  de  Keyser. 

Redlands  Community  Music 
Association 

In  1924,  Grace  Stewart  Mullen  had  a 
vision,  the  kind  of  vision  which  has  in- 
spired great  movements  throughout  the 
ages.  There  were  many  souls  in  the  little 
city  of   Redlands   starved   for  beauty  be- 


cause they  had  not  the  wherewithal  to  bring 
it  into  their  lives;  thwarted  because  they 
had  no  way  of  expressing  the  urge  toward 
beauty,  which  is  our  common  human  in- 
heritance. Mrs.  Mullen  met  that  urge,  the 
vision  crystallized,  the  Community  Music 
Association  was  born. 

It  was  born  full  fledged,  mature,  like 
Athena  from  the  brow  of  Zeus.  That  first 
summer  great  crowds  gathered  twice  a 
week  in  the  lovely  Redlands  Bowl,  and  each 
succeeding  summer  the  attendance  has  in- 
creased. The  fame  of  these  summer  concerts 
has  spread  through  the  surrounding  coun- 
try, drawing  people  from  communities  as 
far  separated  as  Indio  and  Alhambra.  Nor 
is  the  interest  restricted  to  a  particular  type 
of  people.  Ranchers  bring  their  whole  fam- 
ilies, babies  and  all ;  Packards  jostle  Fords 
in  the  wide  parking  space  behind  the  seats 
and  Mexicans  crowd  the  grassy  slopes  that 
flank  the  Prosellis. 

There  is  no  admission  charge.  Bowls  are 
passed  during  the  performance,  and  the 
general  expenses  are  met  by  contributions, 
membership  and  collections.  Several  gen- 
erous patrons  have  sponsored  programs  in 
the  past. 

Two  summer  concerts  series  take  place. 
On  Tuesday  nights  there  is  a  Community 
Sing,  varied  usually  by  an  artist  of  local 
reputation,  Hugo  Kirchhofer,  conducting. 
Friday  nights  are  dedicated  to  artist  con- 
certs, which  have  presented  such  visitors 
of  international  fame  as  Paul  Althouse,  Ru- 
dolph Reuter,  Elly  Ney,  Elsa  Alsen,  Maud 
Allen,  Ruth  St.  Denis  and  Michio  Ito. 
Likewise  large  groups  have  appeared ;  the 
San  Diego  High  School  Orchestra,  the  A 
Capella  Choir  of  Long  Beach,  the  Glendale 
Orchestra,  among  many  others.  Pantomimes 
are  given  and  pageants,  made  possible  by 
the  erection  in  1930  of  the  beautiful  Greek 
Prosellis,  the  generous  civic  gift  of  Clarence 
G.  and  Florence  White. 

Under  the  auspices  of  the  Community 
Music  Association,  excellent  dramatic  pre- 
sentations have  been  given  in  public  includ- 
ing "Midsummer  Nights  Dream,"  "The 
King's  Henchman,"  "The  Passing  of  the 
Third  Floor  Back"  and  the  "Romance  of 
the  Rose,"  to  mention  also  dramatic  guest 
performances  in   which  players  took  part 
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from  Whittier,  La  Verne,  San  Diego,  Clare- 
mont.  Riverside,  San  Bernardino  Junior 
College. 

Throughout  nine  years  of  service,  the 
Redlands  Community  Music  Association 
has  served  as  a  cultural  and  educational 
institution,  fostering  interest  in  music, 
drama  and  the  art  of  dancing.  Through  its 
aegis,  many  talented  children  have  been  dis- 
covered. Some  of  the  most  interesting  con- 
certs it  has  sponsored  have  been  whole 
evenings  of  the  works  of  such  composers 
as  Charles  Cadman,  Thurlow  Lieurance, 
Fanny  Dillon,  Homer  Grunn  and  Elinor 
Warren.  For  four  years  it  supported  a 
community  orchestra  of  considerable  excel- 
lence. 

During  the  first  summer,  Mrs.  Mullen 
was  backed  by  a  Committee  in  the  arduous 
task  of  establishing  an  unsupported  course 
of  concerts.  In  the  fall — such  had  been  the 
success  of  the  initial  adventure — a  regular 
organization  was  formed  with  officers  and 
a  board  of  directors.  This  devoted  group 
has  stood  loyally  behind  Mrs.  Mullen,  and 
as  a  result  the  Association  is  going  into  its 
tenth  year  free  of  debt,  w^ith  an  undeviat- 
ing  history  of  success  and  an  every-grow- 
ing  reputation  of  magnificent  service  to 
Redlands,  in  particular,  and  the  district  in 
general 

— L.  C.  M. 

Riverside  Community  Opera 
Association 

The  Riverside  Community  Opera  Asso- 
ciation was  organized  to  study  and  to  pre- 
sent complete  works  or  portions  thereof 
selected  from  the  standard  opera  repertory. 
Its  object  is  purely  educational  and  for  that 
reason  it  has  been  sponsored  by  the  River- 
side Junior  College  of  which  A.  G.  Paul 
is  the  director.  The  facilities  of  the  college 
auditorium  and  such  departments  as  can 
give  assistance  are  thereby  available  to  the 
association. 

Because  the  organization  is  not  a  com- 
mercial one,  no  one  receives  a  salary  and 
admission  rates  are  adjusted  according  to 
cost  of  production. 

The  following  operas — either  complete  or 
in  part — have  been  presented :  Wagner's 
"Flying  Dutchman,"  Mozart's  "Bastien  and 
Bastienne,"  and  "Magic  Flute,"  Wolf-Fer- 


rari's "Secret  of  Suzanne,"  Massenet's 
"Manon,"  Donizetti's  "Lucia,"  Mascagni's 
"Cavalleria  Rusticana,"  Verdi's  "II  Trova- 
tore,"  and  Weber's  "Der  Freischutz," 

Artistic  direction  of  the  association  is  in 
charge  of  Marcella  Craft.  The  following 
members  serve  as  officers : 

H.  Norman  Spohr,  President ;  Mary  Mac- 
Donald,  Vice-President ;  Frederick  John- 
son, Secretary-Treasurer ;  Hiram  White- 
head, Business  Manager.  An  executive 
board  includes  the  officers  and  the  follow- 
ing: Frederick  Schmidt,  Thomas  G.  Alli- 
son, Mrs.  Norman  Spohr,  Richard  Allman 
and  Mrs.  Arthur  Gatter. 

Santa  Barbara  Music  Activities 

Regular  orchestral  concerts  are  given  by 
Roger  Clerbois  Little  Symphony,  four  each 
season,  with  resident  or  visiting  soloists,  at 
the  El  Paseo.  This  series  is  financed  by 
Mr.  Clerbois,  founder-director-composer  on 
the  basis  of  public  subscription. 

Harold  Gregson  presents  an  annual  cycle 
of  programs  with  the  Santa  Barbara  Choral 
Union,  President:  Dr.  O.  H.  Bronson,  Vice- 
President:  Clifford  H.  G.  Jaffray,  Merle 
Methene  is  the  accompanist. 

Five  chamber  music  concerts  are  played 
by  the  Voort  String  Quartet,  consisting  of 
A.  Van  Der  Voort,  first  violin,  Raleigh 
Caldwell,  second  violin,  Sidney  Peck,  viola, 
Harold  Van  der  Voort,  violoncello. 

A  cycle  of  concerts  is  to  take  place  this 
winter  under  the  management  of  Clara  E. 
Herbert,  the  following  artists  to  appear 
during  the  1933-34  season :  Clair  Dux,  Nel- 
son Eddy,  Queena  Mario,  Maria  Montana, 
Josef  Lhevinne,  Benno  Rabinoff,  several 
California  Artists  to  be  announced  later. 

Santa  Monica  Bay  Music 
Association 

Devoted  to  the  development  of  music  in 
the  Santa  Monica  Bay  communities,  the 
Santa  Monica  Bay  Music  Association  (for- 
merly known  as  the  Bay  Cities  Music  As- 
sociation) was  founded  eleven  years  ago 
by  Mrs.  Joseph  Zuckerman,  the  present 
president  of  the  organization.  The  history 
of  this  pioneer  music  group  of  the  Bay  re- 
gion is  one  of  varied  and  increasingly  com- 
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prehensive  activities,  ranging  from  grand 
and  light  opera  production  to  orchestra  and 
choral  performances.  Following  Fulgenzio 
Guerrieri,  first  musical  director,  the  follow- 
ing celebrated  musicians  have  conducted  the 
various  enterprises  undertaken  by  the  asso- 
ciation :  Modeste  Altschuler,  Nino  Marcelli, 
Arthur  Alexander,  Leon  Rains,  Hans  Linne, 
Edouard  Nies-Berger,  Edwin  Grooney,  and 
Frank  Darling.  Frank  Rainger  and  Arthur 
Kachel  have  been  stage  directors  for  the  or- 
ganization. 

Grand  operas  produced  by  the  association 
were  "Cavelleria  Rusticana,"  "Martha," 
"Faust"  (in  modern  dress),  and  the  "Bar- 
ber of  Seville."  Light  operas  presented  dur- 
ing the  past  three  years  include  Gilbert  and 
Sullivan's  "lolanthe,"  "Mikado,"  and  "The 
Gondoliers";  Friml's  "Hi  Jinx";  Lehar's 
"The  Merry  Widow" ;  "The  Prince  of  Pil- 
sen" ;  Oscar  Straus'  "The  Chocolate  Sol- 
dier," and,  this  summer,  Victor  Herbert's 
"Naughty  Marietta."  These  operettas  were 
produced  by  the  opera  studio,  conducted  by 
the  association,  with  an  expert  directorial 
staff,  with  tuition  free  to  any  singer,  actor 
or  musician  in  the  Bay  district. 

This  school  has  become  recognized  as 
the  most  successful  and  active  light  opera 
organization  in  the  West,  and  has  stimulated 
similar  projects  in  other  communities  in 
this  region.  Besides  the  operatic  production 
activities,  the  association  has  been  engaged 
at  various  times  in  oratorio  and  choral 
work,  orchestral  performances,  the  St.  Ce- 
cilian  Singers,  a  small  group  of  select 
women's  voices,  regular  vesper  concerts, 
juvenile  and  junior  subsidiary  work,  and 
has  conducted  a  student  concert  series,  pre- 
senting internationally  known  performers 
for  students  at  the  beach  institutions.  A 
notable  social  feature  of  the  organization 
has  been  the  monthly  banquets,  at  which 
have  been  prominent  touring  artists  as 
guests  of  honor. 

Several  years  ago,  the  association  pre- 
sented Easter  Sunset  services  at  the  Pali- 
sades Del  Rey,  with  Tito  Schipa  and  other 
prominent  artists,  attracting  an  audience  of 
more  than  50,000.  Several  theatrical  per- 
formances have  also  been  present  on  the 
past  season's  programs.  A  monthly  maga- 
zine, featured  cultural  activities  throughout 
Southern  California,  was  published  by  the 


organization  during  the  past  two  years,  with 
Milton  Merlin  as  managing  editor. 

Assisting  Mrs.  Zuckerman,  founder  and 
president,  throughout  the  history  of  the  or- 
ganization, have  been  the  following  officers 
and  directors :  L.  E.  Behymer  and  Leon 
Rains,  honorary  vice  -  presidents  ;  John 
Westervelt,  the  late  Dr.  H.  W.  Levengood, 
Mae  Massie  Levengood,  Delia  Williams, 
Mrs.  Charles  Lick,  Edla  Tegner  Swinney, 
Thomas  G.  Stone,  Mrs.  W.  W.  Bennett, 
Mrs.  Charles  Carr,  Mrs.  Templeton  Wood, 
Mrs.  C.  B.  Edington,  Thomas  G.  Stone  and 
Mrs.  Edwin  A.  Johnson. 

The  Santa  Monica  Bay  Music  Associa- 
tion was  host  to  the  California  Federation 
of  Music  Clubs  at  one  of  the  most  brilliant 
conventions  ever  held  by  that  organization, 
and  two  years  ago  entertained  delegates  to 
the  biennial  of  the  National  Federation 
when  they  visited  Santa  Monica. 

Southern  California  Academy 
Teachers  of  Singing 

Modelled  after  the  American  Academy  of 
Singing  Teachers  of  New  York  City,  the 
Southern  California  Academy  of  Singing 
Teachers  was  founded  at  the  instance  of 
leading  Los  Angeles  members  of  the  for- 
mer. Both  organizations  stand  for  the  high- 
est principles  governing  vocal  and  general 
musical  principles  as  well  as  business  ethics 
of  the  profession.  Only  vocal  teachers 
meeting  such  standards  are  admitted.  The 
following  serve  as  officers  of  the  Southern 
California  Academy  of  Singing  Teachers : 
Harold  Kellogg,  president;  Mrs.  Helen 
Omeron,  vice-president ;  Lillian  Gertrude 
Wilson,  secretary;  Monnie  Hayes  Hastings, 
treasurer;  Clifford  Lott,  board  member. 

General  membership  includes :  Mme. 
Constance  Balfour,  2701  Wilshire  Blvd.; 
Mr.  Isidore  Braggiotti,  124  S.  Lafayette 
Park  Place;  Ray  Allen  Carpenter,  418-19- 
20  Braley  Bldg.,  Pasadena,  Cal. ;  Mr.  Hor- 
atio Cogswell,  2601  S.  Grand  Ave. ;  Mrs. 
Miabelle  Everett,  2424  La  Salle  Ave. ;  Mrs. 
Louise  Gude,  2302  Edgewater  Terrace ; 
Mrs.  Monnie  Hayes  Hastings,  1115  S. 
Gramercy  Place;  ]\lr.  Harold  Kellogg,  1750 
N.  Serrano  Ave.;  Mr.  Clifford  Lott,  731  S. 
Crenshaw  Blvd. ;  Dr.  Marifioti,  654  S.  June 
St.;  Miss  Coe  Martin,  1438  W.  30th  St.; 
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Mrs.  Estelle  Brown  Mills,  620  S.  Norman- 
die;  Mr.  Otto  Morando,  510  S.  Occidental 
Blvd. ;  Mrs.  Helen  Omeron,  Mus-Art  Cen- 
ter, 1324  S.  Figueroa;  Mr.  Roland  Paul, 
Mus-Art  Center,  1324  S.  Figueroa;  Mr. 
Jean  B.  Poulin,  1014  Beaux  Arts  Bldg. ; 
Mrs.  D.  C.  Sample,  845  W.  10th  St. ;  Mr. 
John  Smallman,  Mus-Art  Center,  1324  S. 
Figueroa;  Mme.  Bertha  Vaughn,  1008 
Beaux  Arts  Bldg. ;  Mrs.  Lillian  Backstrand 
Wilson,  2601  S.  Grand  Ave. ;  and  Miss  Lil- 
lian Gertrude  Wilson,  6911  Bonita  Terrace, 
Hollywood. 

Southern  California  Festival  of 
Music 

Music  festivals  in  America  were  intro- 
duced as  early  as  1857  and  '58 ;  since  that 
time  they  have  steadily  increased  in  num- 
ber and  organization  until  today  they  may 
be  said  to  be  regular  events  of  the  music 
calendar  usually  sponsored  by  music  clubs, 
associations  or  universities.  It  is  particular- 
ly fitting  that  the  Southern  California  Fes- 
tival of  Music  be  proposed  by  the  Music 
Department  of  the  Women's  Community 
Service  Auxiliary  of  the  Los  Angeles 
Chamber  of  Commerce.  With  A^rs.  Grace 
Widney  Mabee  as  chairman,  the  first  an- 
nual competition  of  the  Festival  Associa- 
tion has  been  planned  for  the  spring  of 
1934. 

As  objectives,  the  association  outlines 
that  they  hope  to  encourage  diligent  study 
and  practice  of  music,  to  bring  young  and 
talented  musicians  to  the  front,  to  assist 
competitors  in  recognition  of  their  strong 
and  weak  points  by  comparison  with  other 
performing  candidates,  to  strengthen  the  in- 
terest of  the  public  in  good  music,  to  sup- 
port music  industry  in  general,  and  to  bring 
together  all  lovers  of  music  and  musicians 
whether  amateur  or  professional. 

Classifications  and  various  divisions  of 
competition  have  not  as  yet  been  definitely 
decided.  However,  several  persons  have 
been  selected  to  serve  on  a  few  committees : 
as  chairman  to  arrange  and  select  the  musi- 
cal material  to  be  used:  Mirovitch  (piano)  ; 
Arthur  Alexander  (voice)  ;  Arthur  Kay 
(orchestra)  ;  Bertha  McCord  Knisely,  Isa- 
bel Morse  Jones,  Bruno  David  Ussher, 
Tudor  Williams  and  Grace  Widney  Mabee 


(chorus)  ;  Mrs.  Batchelder  (chamber  mu- 
sic). A  general  committee  in  charge  of  the 
entire  festival  will  be  advised  by  L.  E.  Be- 
hymer,  George  Leslie  Smith,  Merle  Armi- 
tage,  Mrs.  Leiland  Atherton  Irish,  Gladys 
Caldwell,  Mrs.  Walter  Goodfellow,  Mrs. 
Ann  Meservey,  Leon  Rains,  and  Frances 
Stults  Campbell. 

The  Spinet  Club,  Redlands 

The  Spinet  is  a  club  consisting  of  musi- 
cians and  limited  at  present  to  a  member- 
ship of  seventy-five.  It  was  founded  forty 
years  ago  for  the  purpose  of  encouraging 
musical  culture  and  of  enriching  the  mus- 
ical life  of  the  community  and  it  has  func- 
tioned continuously  since  then  with  that 
aim  in  view.  The  membership  is  filled  and 
there  is  a  list  waiting  for  vacancies  to  occur. 

A  series  of  concerts,  usually  four  are 
sponsored  each  season,  which  means  that 
the  Spinet  books  the  artists  always  of  the 
highest  type  and  sells  admissions  either  for 
the  series  or  single  programs.  Members' 
dues  entitle  them  to  series  tickets.  There  is 
no  other  financial  backing  so  that  an  ade- 
quate number  of  seats  must  be  sold  to  the 
public  in  order  to  cover  concert  expenses. 

Local  talent  recitals  are  presented  during 
the  year  in  co-operation  with  the  Woman's 
Club  of  Redlands,  the  Contemporary  Club, 
which  furnishes  the  auditorium  of  its  club 
house  for  the  programs.  Members  of  the 
Contemporary  Club  and  of  the  Spinet  as 
well  as  Spinet  season  ticket  holders  are 
entitled  to  admission  while  a  small  fee  is 
charged  to  the  public. 

In  addition  to  these  civic  activities  the 
Spinet  holds  regular  monthly  members' 
meetings  with  a  half  hour  devoted  to  a  dis- 
cussion of  the  Club's  business  affairs  and 
with  a  program  following.  Russian,  Ameri- 
can, and  Contemporary  music  has  been 
studied  respectively  in  successive  years 
while  during  the  past  year  the  programs 
given  were  a  chronological  review  of  the 
leading  composers  from  Bach  to  the  mod- 
erns. 

The  present  officers  of  the  Spinet  Club 
are : 

Mrs.  Wm.  J.  Rabe,  President;  Mrs.  Le- 
land  S.  Stillman,  1st  Vice  Pres. ;  Miss  Anna 
Blanche  Foster,  2nd  Vice  Pres,;   Mrs.  J. 
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Warren  Roach,  Secretary;  Dr.  L.  B.  Ham- 
men,  Treasurer;  Mrs.  G.  G.  Moseley,  Busi- 
ness Manager;  Miss  Margaret  Enroth, Tick- 
et Manager;  Mrs.  Ernest  Nolting,  Miss 
,        Fredarieka  Green,  Directors. 

Symphonia  Praeceptorum  of 
Los  Angeles 

Symphonia  Praeceptorum  is  a  symphony 
orchestra  formed  by  teachers  in  the  Eos 
Angeles  City  Schools.  This  ensemble  was 
first  brought  together  in  May,  1930,  to  play 
on  a  Festival  Program  for  Music  Week, 
sponsored  by  the  Junior  High  School  Music 
Teachers'  Association,  under  the  presidency 
of  E.  Alice  Sturdy.  The  concert  was  pre- 
pared and  conducted  by  Dr.  Bruce  Gordon 
Kingsley  who  was  also  responsible  for  the 
obviously  fitting  Eatin  name  of  the  orches- 
tra, Symphonia  Praeceptorum,  (Orchestra 
of  preceptors  or  instructors). 

Success  of  this  initial  concert  warranted 
continuation  of  the  orchestra,  hence  in  the 
autumn  of  1930,  when  Eouis  Woodson 
Curtis  became  director  of  music  in  the  Eos 
Angeles  City  Schools,  he  advised  definite 
organization  for  the  ensemble  and  became 
its  sponser.  An  Executive  Committee  was 
chosen  and  upon  consulting  the  manage- 
ment of  the  Philharmonic  Orchestra  re- 
garding a  conductor,  Henry  Svedrofsky, 
Assistant  Conductor  of  the  Philharmonic 
Orchestra,  was  selected.  Under  his  leader- 
ship constant  progress  has  been  made. 

Symphonia  Praeceptorum  has  played  for 
the  Teachers'  Institute  (1930,  1931,  1932), 
for  the  National  Educational  Association 
Convention  in  Eos  Angeles  (1931),  and 
also  for  one  of  the  Eos  Angeles  City  School 
Broadcasts  over  KFI  during  the  spring  of 
1933.  The  Business  and  Professional  Wom- 
en's Association  selected  this  orchestra  to 
play  its  concert  for  the  Benefit  of  Unem- 
ployed Women  on  May  1,  1932  in  the  Hol- 
lywood Bowl. 

In  addition,  Symphonia  Praeceptorum  has 
given  a  number  of  public  concerts  at  Poly- 
technic and  Hollywood  High  School  Audi- 
toriums. 

The  personnel  of  the  orchestra  includes 


teachers  from  all  branches  of  the  school 
system ;  not  all  are  teachers  of  music ;  sci- 
ence, history,  commercial  subjects,  and  ad- 
ministration as  well  as  other  subjects  are 
represented. 

Affairs  of  the  Symphonia  Praeceptorum 
are  guided  by  the  following  committee: 

Eouis  Woodson  Curtis,  Director  of  Mus- 
ic, Eos  Angeles  City  Schools;  Elizabeth 
Ruppeck  Peterson,  Concertmistress,  Violin 
Department,  E.  A.  J.  C. ;  Dr.  Edmund  A. 
Cykler,  First  Violist,  Head  of  Music  De- 
partment, E.  A.  J.  C.  ;Alexander  J.  Smith, 
First  Trumpet,  Director  of  Orchestra  and 
Band,  Washington  High  School,  E.  A. ; 
Richard  K.  Bailey,  Assistant  Concertmaster, 
Director  of  Band  and  Orchestra,  Ee  Conte 
Junior  High  School,  E.  A. ;  Alma  Stickel, 
Violinist,  Assistant  Supervisor,  Elementary 
Orchestra  Department,  E.  A.  Schools; 
Harry  E.  Gross,  Principal  of  Second  Vio- 
lins, Principal  of  San  Fernando  High 
School ;  and  E.  Alice  Sturdy,  Manager, 
Chairman  of  Music  Department,  Bancroft 
Junior  High  School,  Hollywood. 

Since  the  beginning  of  the  orchestra,  this 
committee  headed  by  Alice  Sturdy,  the 
manager,  has  served  to  carry  on  its  ac- 
tivities. 

As  far  as  can  be  ascertained,  the  Sym- 
phonia Praeceptorum  is  the  only  orchestra  of 
its  kind  formed  entirely  by  public  school 
teachers.  A  few  instructors  from  such  near- 
by communities  as  Glendale,  Artesia  and 
Pasadena  have  been  admitted  for  that  rea- 
son. The  first  violoncellist,  Dwight  Defty, 
is  a  member  of  the  Polytechnic  High  School 
teaching  staff  in  Eong  Beach. 

The  following  well-known  concert-artists 
have  appeared  as  soloists  with  the  Sym- 
phonia Praeceptorum: 

Zaruhi  Elmassian,  Maxine  Castleton,  So- 
pranos;  Eugent  Eist,  (12  year  boy  pianist) 
George  McManus,  Alfred  Mirovitch,  Pian- 
ists; Elizabeth  Ruppeck  Peterson,  Violinist; 
Clemence  Gifford,  Contralto. 

Even  in  choice  of  solo-items  the  reper- 
toire adheres  to  principles  of  symphonic 
program  standards  as  closely  as  practicable. 
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Schubert  Wa-Wan  Club, 
Los  Angeles 

Schubert  Wa-Wan  Club  enters  its  twen- 
ty fifth  year  with  a  background  of  distin- 
guished achievements,  and  with  elaborate 
plans  for  another  quarter  of  a  century. 

The  organization,  numbering  both  men 
and  women,  holds  the  distinction  of  a  mem- 
bership which  includes  many  nationally 
known  composers.  Among  them  are  Mrs. 
H.  H.  A.  Beach,  Frank  La  Forge,  Harriet 
Ware,  Charles  Wakefield  Cadman,  Mary 
Turner  Salter,  Sidney  Homer,  and  others 
of  equal  repute. 

Our  own  California  composers,  Gertrude 
Ross,  Ella  W.  Duffield,  Homer  Grunn,  Fan- 
nie Dillon,  Frank  Colby,  Bessie  Bartlett 
Frankel,  Mrs.  Hennion  Robinson,  and  oth- 
ers well  known  for  their  compositions,  have 
been  members  almost  since  the  founding 
of  the  club. 

No  less  a  celebrity  than  Mme.  Helene 
Modjeska  organized  and  developed  the 
drama  department,  and  in  that  group  with 
its  allied  departments  of  the  dance  and 
poetry,  are  to  be  found  such  distinguished 
names  as  Bertha  Fiske,  Charles  F.  Lummis, 
Charles  Farwell  Edson,  Alice  Grannis  Bots- 
ford,  Ruth  St.  Denis,  Norma  Gould,  and 
many  who  are  active  at  the  present  time. 

The  immediate  interest  of  the  club  is  the 
presentation  of  the  highest  standards  in 
music,  drama,  the  dance  and  poetry,  but 
added  to  these  programs  are  its  activities 
in  civic,  altruistic,  and  philanthropic  fields. 

Study  groups  in  music,  drama,  and  better 
English,  as  well  as  an  annual  Creative  Arts 
Competition  open  to  all  members,  afford 
opportunities  for  indivdual  expression. 

Schubert  Wa-Wan  Club  extends  a  hearty 
welcome  to  all  persons  who  are  interested 
in  the  cultural  and  social  club  life  of  today. 

The  retiring  President  and  Board  of  Di- 
rectors include  the  following: 

Mrs,  Frances  Stults  Campbell,  President; 
Mrs.  Betty  Swank,  Eleanor  Eastlake  Ma- 
ginnis,  Mrs.  William  Barber,  second  third, 
and  fourth  Vice  Presidents;  Mrs.  E.  F. 
Freeman,  Recording  Secretary;  Mrs.  Clark 
D.   Ryan,   Corresponding   Secretaiy;   Mrs. 


Orren  M.  Drummond,  Financial  Secretary; 
Mrs.  J.  W.  Hartung,Treasurer ;  Mrs.  Major 
Whittingham,  Auditor;  Mrs.  F.  C.  Coates, 
Parliamentarian. 

The  new  President  and  Board  of  Direc- 
tors for  1933-34  are: 

Mrs.  Frances  Arnold  Greenwood,  Presi- 
dent ;  Mrs.  Pearl  Berry  Boyd,  Mrs.  William 
Barber,  Mrs.  Lillian  Flickinger,  Mrs.  W. 
H.  Anderson,  first,  second,  third  and  fourth 
Vice  Presidents ;  Mrs.  J.  W.  Hartung, 
Treasurer;  Mrs.  Helen  Van  Derbergh,  Cor- 
responding Secretary;  Mrs.  Edward  F. 
Freeman,  Recording  Secretary;  Mrs.  Orren 
M.  Drummond,  Financial  Secretary;  Mrs. 
E.  L.  Eggner,  Auditor;  Mrs.  F.  C.  Coates, 
Parliamentarian. 

Three  Arts  Club  of  Los  Angeles 

The  Three  Arts  Club  of  Los  Angeles,  is 
a  non-profit  organization,  which  offers  a 
protected  home  to  girls  coming  to  Los  An- 
geles, to  study  any  of  the  arts.  There  they 
find  congenial  companionship  with  others 
working  along  kindred  lines,  and  friendly 
counsel  in  meeting  their  individual  prob- 
lems. Among  the  advantages  offered  to  its 
members,  is  the  inspiration  gained  from 
personal  contact  with  great  artists,  many  of 
whom  have  given  to  the  Club  freely  and 
generously  of  their  talents  and  time.  The 
Club  was  formed  in  the  autumn  of  1920, 
through  the  enthusiasm  of  Miss  Margaret 
Goetz  and  a  group  of  art  loving  friends. 

In  June  1921  Mrs.  William  N.  Goodwin 
was  elected  first  President  of  the  Club,  and 
a  house  at  1001  West  Washington  Street, 
was  chosen  as  its  first  home.  In  1923  the 
late  Mr.  King  C.  Gillette  agreed  to  finance 
the  Club  for  the  purchase  of  a  permanent 
Club  House,  and  the  present  quarters  at 
987  Magnolia  Avenue  were  bought.  During 
the  ensuing  four  years  this  indebtedness 
was  cleared.  In  1924  the  William  N.  Good- 
win Scholarship  Fund  was  started,  to  ren- 
der assistance  to  students  who  otherwise 
would  be  unable  to  complete  their  studies. 

As  the  Three  Arts  Club  of  New  York, 
Cincinnatti,  and  Chicago,  have  become  cen- 
ters of  culture  in  their  respective  cities,  so 
it  is  the  aim  of  this  Club  and  its  friends, 
to  make  of  their  organization  a  vital  factor 
in  the  art  life  of  Los  Angeles. 
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At  the  present  time  the  office  of  President 
is  not  filled.  First  Vice-President,  Miss 
Elsa  Schroeder,  1056  West  Boulevard,  Los 
Angeles;  Recording  Secretary,  Mrs.  Henry 
A.  Greene,  1129  West  27th  Street,  Los  An- 
geles. 

The  Western  Concert  Artists 
League,  Los  Angeles 

The  Western  Concert  Artists  League  was 
formed  in  March,  1932,  by  a  group  of  es- 
tablished musicians,  for  the  purpose  of  aid- 
ing young  professional  artists,  and  despite 
adverse  conditions  has  survived,  and  is  suc- 
ceeding in  its  aim. 

The  organization  consists  of  two  types  of 
memberships,  active  and  associate.  Active 
membership  consists  of  concert  artists  of 
all  types,  teachers,  and  all  producers  of 
artists.  To  become  an  active  member  pay- 
ment of  $10.00  per  year  is  required,  as  well 
as  a  guarantee  to  bring  in  ten  associate 
members.  For  the  $10.00  each  active  mem- 
ber receives  four  tickets  for  each  concert, 
and  each  associate  member  is  required  to 
pay  $5.00,  for  which  he  receives  two  tickets 
for  each  concert. 

The  League  arranges  for  the  appearance 
of  each  artist,  who  is  assured  a  minimum 
fee  of  $50.00  net,  for  his  services.  The 
League  also  takes  care  of  all  expenses  such 
as  rentals,  publicity,  and  every  possible  busi- 
ness detail,  besides  guaranteeing  the  hon- 
orarium. 

The  Western  Concert  Artists  League  is 
of  mutual  advantage  to  teachers  and  pupils, 
in  that  it  afifords  teachers  an  opportunity 
of  displaying  the  results  of  their  work,  and 
the  young  artists  in  turn,  are  provided  excel- 
lent facilities  for  public  appearances.  Over 
a  period  of  less  than  two  years,  $12,100.00 
has  been  raised  and  disbursed  by  the  four 
units  of  this  organization,  and  one  hundred 
and  thirty  nine  artists  have  been  given  de- 
buts. 

Units  of  the  League  have  been  formed 
in  other  cities  as  well — in  San  Francisco, 
under  the  presidency  of  Lawrence  Strauss, 
and  in  Seattle,  with  David  Campbell  as 
president.  These  have  all  been  founded  by 
Mr.  Frederic  Shipman  as  manager  and  it  is 
further  planned  to  continue  adding  units 


throughout  the  country-.  Every  artist,  who 
appears  in  his  own  city  as  a  member  of  the 
League,  is  available  the  following  year  as 
an  exchange  artist  with  other  units. 

As  an  added  feature  of  the  Western  Con- 
cert Artists  League  auditions  are  held  semi- 
annually, under  the  able  management  of 
Claude  Purves-Smith,  of  the  Los  Angeles 
LTnit,  and  three  young  artists  are  chosen 
by  vote  of  the  active  membership.  These 
young  people  are  given  appearances  similar 
to  those  accorded  more  experienced  artists, 
but  they  are  not  required  to  become  either 
active  or  associate  members,  and  they  do 
not  receive  a  fee. 

The  Western  Concert  Artists  League  was 
founded  by  the  following  charter  members : 
Roland  Paul,  Claude  Purves-Smith,  Bertha 
Vaughn,  Gladys  Littell,  Louise  Gude  Funk, 
and  Nelle  Gothold,  who  formed  the  board ; 
with  Frederic  Shipman,  as  Manager,  and 
Roland  Paul,  President. 

Woman's  Lyric  Club  of 
Los  Angeles 

For  twenty-nine  years  the  "Woman's 
Lyric  Club"  of  Los  Angeles  has  maintained 
its  place  of  high  distinction  in  the  musical 
vanguard  of  the  Southwest,  under  the  di- 
rection of  J.  B.  Poulin,  an  excellent  choral 
leader  and  interpreter  of  vocal  music.  Dur- 
ing most  of  this  time,  Mrs.  M.  Hennion 
Robinson,  a  pianist  and  composer  of  merit, 
has  given  admirable  support  as  the  club's 
accompanist. 

This  outstanding  choral  ensemble  consists 
of  one  hundred  solo  voices  of  the  highest 
calibre  and  most  of  the  members  appear 
professionally  as  church  and  concert  solo- 
ists, in  addition  to  their  work  with  the  club. 
At  each  concert  one  member  is  chosen  to 
be  presented  as  club  soloist  in  a  group  of 
songs.  Incidental  solos  in  all  numbers  are 
taken  by  various  members,  attesting  their 
artistry. 

Carefully  chosen  programs  are  given  each 
year  at  the  Philharmonic  Auditorium,  with 
assisting  guest  artists  of  the  highest  stand- 
ing. These  concerts  are  open  to  the  public 
through  Associate  Memberships  and  the 
public  sale  of  tickets. 

Resident  composers  are  frequently  fea- 
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tured,  often  acting  as  guest  conductors  or 
accompanists  in  presenting  their  own  works. 
It  is  the  purpose  of  the  organization  to  pre- 
sent deserving  resident  artists  whenever 
possible  and  it  is  interesting  to  note  in  this 
connection  that  the  "Woman's  Lyric  Club" 
was  among  the  first  to  present  Lawrence 
Tibbett,  Baritone,  now  nationally  known. 

In  recent  years,  various  out  of  town  en- 
gagements have  been  filled,  including  con- 
certs at  Santa  Ana,  Pomona  College,  Long 
Beach,  Santa  Maria  and  Portland ;  locally, 
the  club  has  been  featured  on  the  Univer- 
sity of  Southern  California  Artist's  Course 
at  the  University  of  California  at  Los  An- 
geles and  has  assisted  at  the  Hollywood 
Bowl  and  other  civic  programs. 

At  the  1925  biennial  of  the  National  Fed- 
eration of  Music  Clubs,  at  Portland,  the 
"Woman's  Lyric  Club"  was  chosen  to  pre- 
sent the  entire  evening's  program  and  won 
favorable  criticism  and  praise  as  the  out- 
standing choral  body  at  that  convention. 
They  also  appeared  at  the  San  Francisco 
biennial  in  1931. 

Generally  speaking,  regarding  the  ideal 
aims  of  the  Woman's  Lyric  Club,  the  choir 
strives  to  stimulate  music  appreciation,  to 
interpret  worthily  the  world's  masterpieces, 
and  to  inspire  youth  to  higher  artistic 
achievements. 

The  Directors  of  the  Club  are : 

Mary  Teitsworth,  President ;  Pearl  Berry 
Boyd,  First  Vice-President ;  Clara  Tatley, 
Second  Vice-President ;  Margaret  E. 
Sroufe,  Recording  Secretary ;  Helen  H. 
Pierce,  Treasurer;  Mildred  Fleming,  Finan- 
cial Secretary;  Lucile  Curtis  English,  Cor- 
respond. Secretary;  Dede  B.  Welch,  Librar- 
ian ;  Dorothy  Robinson,  Program  Chair- 
man ;  Annetta  Hughes  Myers,  Audition 
Chairman  ;  Pearl  Pearce,  Director  at  Large ; 
Mrs.  M.  Hennion  Robinson,  Accompanist ; 
Mae  G.  Hoenig,  Concert  Manager. 


Woman's  Symphony  Orchestra, 
Los  Angeles 

With  a  membership  of  over  80  active 
musicians  the  Woman's  Symphony  Orches- 
tra of  Los  Angeles  has  been  recognized  as 
one  of  the  outstanding  organizations  of  its 
kind  in  the  world.  It  is  also  the  oldest  or- 
chestral organization  of  the  West.  It  was 
organized  in  1894  by  Harley  Hamilton,  pi- 
oneer Symphony-Conductor  and  was  for 
twenty  years  under  his  fine  direction  and 
since  1913  under  that  of  Henry  Schoenefeld, 
noted  as  one  of  America's  gifted  composers. 
Since  1929  the  Orchestra  has  been  under 
the  leadership  of  Arthur  Alexander,  an  ar- 
tist of  exceptional  experience,  talent  and 
understanding.  The  principal  aim  and  ob- 
ject of  the  Orchestra  is  to  encourage  and 
promote  musical  culture  and  to  give  women 
musicians  an  opportunity  for  studying  sym- 
phonic music. 

Many  noted  artists,  composers  and  con- 
ductors have  appeared  with  this  orchestra 
and  have  added  considerably  to  the  artistic 
prestige  of  its  organization.  Through  the 
years  we  find  such  names  as  Madame  Car- 
reno,  Bram  van  den  Berg,  Lester  Donahue, 
Calmon  Luboviski,  Sylvan  Noack,  Olga 
Steeb,  the  late  Walter  Rothwell  and  many 
others.  Since  the  Orchestra's  first  Presi- 
dent, Miss  Cora  Foy,  the  office  of  President 
has  been  filled  by  Miss  Daisy  Walters,  Mrs. 
Edna  Foy  Neher,  Mrs.  Harry  C.  Under- 
wood, Mrs.  Bessie  Fuhrer  Erb  who  has 
been  the  Concert  Master  for  years,  and  Mrs. 
Frederick  Youngquist. 

Rehearsals  are  held  from  October  to 
June  and  two  concerts  are  given  each  sea- 
son. Active  membership  is  open  to  both 
professionals  and  amateurs  of  ability.  The 
Orchestra  has  never  ceased  to  advance  to- 
ward its  high  goal  and  is  today  recognized 
as  one  of  the  finest  concert  clubs  in  exis- 
tence. 
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SOUTHERN  CALIFORNIA  CHAPTER  of 
AMERICAN  GUILD  of  ORGANISTS 

Forming  part  of  the  parent  organization,  the  Southern  California 
Chapter  of  the  American  Guild  of  Organists  maintains  the  same  high 
professional  standards  in  the  field  of  sacred  and  secular  organ-music. 
Meetings  are  held  regularly  and  recitals  given  by  one  or  more  mem- 
bers in  leading  churches  free  to  the  public.  Affairs  of  the  chapter  are 
guided  by  Clarence  Mader,  dean;  Clarence  O.  Kellogg,  sub-dean;  Charles 
L.  Reilly,  secretary;  Mabel  Culver  Adsit,  treasurer;  Edith  Boken-Kroger 
Bailey.   A  complete  list  of  members  follows: 


Walter  E.  Hartley,  1873  Campus  Rd.,  L.A. 
Edna  Hartshorn,  101  70th  St.,  L.A. 
William    C.    Hartshorn,    Bev.    Hills    H.S., 

Bev.  Hills. 
Mrs.  Eilla  Bell  Haw,  1629  G^orgina,  Santa 

Monica. 
Raymond  Hill,  216  Fairview  Ave.,  So.  Pas- 

3.(16113. 

Otto  T.  Hirschler,  1645  S.  St.  Andrews  PI, 
L.A. 

Mrs.  Leroy  C.  Hooker,  2360  N.  Canyon 
Dr.,  Hollywood. 

Miss  Minne  Jenkins,  344  S.  Boyle  Ave.,  E. 
A. 

Stiles  Johnson,  1339  Lucille  Ave.,  L.A. 

C.  D.  Kellogg,  426  S.  2nd  Ave.,  Alhambra. 

Mrs.  Carrie  Hyatt  Kennedy,  1420  Glorietta 
Ave.,  Verdugo  Woodlands,  Glendale. 

William  Killgrove,  1505  Ramona  Ave.,  S. 
Pasadena. 

Hague  Kinsev,  5067  Elmwood  Ave.,  L.A. 

Mrs.  H.  H.  Koumrian,  10442  Bellagio  Rd., 
Bel-Air,  L.A. 

Wesley  Kuhnle,  132  S.  Kenwood  St.,  Glen- 
dale. 

Esther  C.  Lindhart,  1254  W.  41st  St.,  L.A. 

Mrs.  Eugene  Lawler,  5321)^  Van  Ness, 
L.A. 

Mrs.  Ethel  Lyman,  952  Magnolia  Ave.,  L. 
A. 

Mr.  Clarence  Mader,  1630  10th  St.,  Glen- 
dale. 

Miss  Ellen  T.  Marshall,  2322  Lemoyne  St., 
L.A. 


Umberto  Martucci,  2100  Cahuenga  Blvd., 
L.A. 

Mrs.  E.  A.  Erickson,  2230  W.  20th  St.,  L. 
A. 

V.  Gray  Farrow,  2835  Nina  St.,  Pasadena. 

Pearl  M.  First,  726  E.  65th  St.,  Inglewood. 

Dudley  Warner  Fitch,  619  S.  Figueroa  St., 
L.A. 

Esther  Fricke,  731  S.  Ridgley  Dr.,  L.A. 

Chester  Garden,  915  N.  Bonnie  Brae,  L.A. 

Oren  L.  Gardner,  4522  Avocado  St.,  Holly- 
wood. 

Mrs.  Eva  Christ,  1516  E.  Broadway,  Glen- 
dale. 

Rt.  Rev.  Robert  B.  Gooden,  615  S.  Figueroa 
St.,  L.A. 

Edward  B.  Gowan,  2073^  E.  Ave.  26,  L.A. 

Anna  Ray  Grant,  2347  E.  Glendale,  Glen- 
dale. 

C.  E.  McAfee,  1710  Virginia  Rd.,  L.A. 

Carl  V.  Green,  5261  S.  Main,  L.A. 

Harold  Gregson,  1915  Santa  Barbara,  Santa 
Barbara. 

Emma  Cope  Grimes,  1300  Brunswick,  So. 
Pasadena. 

P.  Shaul  Hallett,  95  S.  Madison,  Pasadena. 

Lillian  Brandvig,  3765  Falcon  Ave.,  Long 
Beach. 

Mildred  Brockway,  221  Richland  Ave., 
Glendale. 

Bertha  Carpenter,  1434  N.  Genesee,  Holly- 
wood. 

Laurelle  L.  Chase,  Hotel  Buffum,  Long 
Beach. 
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Mrs.  Lora  A.  Chesnut,  1818  Navarro  Ave., 

Pasadena. 
Ada  Marsh  Chick,  837  S.  Burlington  Ave., 

L.A. 
Anne    E.    Aaronson,    4915    E.    Broadway, 

Long  Beach. 
Frank  H.  Colby,  550  S.  Commonwealth,  L. 

A. 
Annie    Cormick,    904    Second    St.,    Santa 

Monica. 
Wm.    R.    Cornelius,    7702   Fountain   Ave., 

Hollywood. 
Eliz.  R.  Davis,  949  S.  Lake  St.,  L.A. 
Ralph  Day,  Jr.,  340  S.  Wilton  PI.,  L.A. 
Dr.  Roland  Diggle,  2638  W.  Adams  Gard- 
ens, L.A. 
Wm.   Ripley  Dorr,   Palos  Verdes  Estates, 

Cal. 
Ernes  Douglass,  312  S.  Westmoreland  Ave. 
Ethel  M.  Elam,  551  S.  Kingsley  Dr.,  L.A. 
Loren  W.  Adair,  600  San  Francisco,  Po- 
mona. 
Robert  D.  W.  Adams,   1928  W.  36th  PI., 

L.A. 
Chas.  W.  Adams,  1731>4  N.  Wilcox  Ave., 

L.A. 
Mrs.  Theo  Seay  Admire,  6711   3rd  Ave., 

L.A. 
Mrs.  Mable  C.  Adsit,   1716i^  N.  Winona 

Blvd.,  Hollywood. 
Robert  W.  Allen,  271  S.  Hudson,  Pasadena. 
Gordon   C.    Appleyard,   635    Chestnut    St., 

Riverside. 
Mrs.  Edith  Bailey,  439  N.   Kingsley  Dr., 

L.A. 
Edgar  Bayliss,  1052  S.  Sierra  Bonita  Ave., 

L.A. 
Marion   Ruth   Betts,    392   Coronado   Ave., 

Long  Beach. 
Richard  Keys  Biggs,  1424  N.  Las  Palmas, 

Hollvwood. 
Lilla  M.  Bone,  2789  Westshire  Dr.,  L.A. 
Everett  B.  Bosshard,  3969  Ingraham  St., 

L.A. 
Zarine  Boxall,  5335  7th  Ave.,  L.A. 
Betty  Bradfield,  400  N.  Normandie  PL,  L. 

A. 
Arnold  Richardson,  5330  El  Verano  Ave., 

L.A. 
Vernon  Robinson,  383  Jefferson,  Pomona. 
Arata  M.  Rogers,  453  7th  St.,  Santa  Mon- 
ica. 
Helen  J.  Schaefer,  984  S.  Oxford  St.,  L.A. 
James  H.  Rogers,  1339  San  Pasquale  St., 

Pasadena. 


Doris  G.  Stanford,  259  S.  Peck  Dr.,  L.A. 
Martha  R.  Staveley,  Pomona  College. 
Isabel  Steiner,   10775  Wilkins  Ave.,  W.L. 

Sta.,  L.A. 
Louise  Stevenson,  911  N.  Benton  Ave.,L.A. 
John  Stewart,  810  W.  41st  St.,  L.A. 
Miss  Clara  L.  Storrs,   1024  Dawson  Ave., 

Long  Beach. 
Halbert  R.  Thomas,   1721   Marengo  Ave., 

So.  Pasadena. 
Glenn  M.  Tindall,  7046  Hollywood  Blvd., 

Hollvwood. 
Edward  P.  Tompkins,  1003  N.  Ave.  57,  L.A. 
Amadee   Trembley,   St.   Vincent's   Church, 

Adams  &  Figueroa,  L.A. 
C.  Albert  Tufts,  1135  W.  27th  St.,  L.A. 
Carl  M.  Twaddell,  1427  N.  Catalina,  L.A. 
Theta  L.  Van  Dugteren,   122  S.  Ave.   54, 

L.A. 
Alexander  Schreiner,    10509  Ashton  Ave., 

Westwood  Village. 
James  H.  Shearer,  1769  E.  Mountain  St., 

Pasadena. 

E.  R.  Shirey,  6277  Del  Valle  Dr.,  L.A. 

W.  F.  Skeele,  136  E.  Ave.  55,  L.A. 

Winifred  M.  Smart,  3522  Linda  Vista  Ter- 
race, L.A. 

Willard  G.  Smith,  College  of  Pharmacy, 
U.S.C. 

George  Walsh,  143>4  W.  56th  St.,  L.A. 

Vera  E.  Van  Loan,  127  Church  St.,  Red- 
lands. 

James  Whitehouse,  411  E.  Attelaga  St., 
Santa  Barbara. 

Stanley  W.  Williams,  1620  S.  Wilton  PL, 
L.A. 

Louise  Woodward,  1018  S.  St.  Andrews 
PL,  L.A. 

David  L.  Wright,  698  S.  Harvard  Blvd., 

L.A. 
Rev.  D.  S.  Merwin,  1875  San  Pasqual  St., 

Pasadena. 
Edyth   Middagh,  614  S.   Cloverdale  Ave., 

L.A. 
Martha  Bennet  Miller,  1250  Leighton  Ave., 

L.A. 
George  A.  Mortimer,  525  S.  Pasadena  Ave., 

Pasadena. 
Mrs.  Laura  E.  Nichols,  1902  B.  St.,  Bak- 

ersfield. 
Helen  Nicholson,  76  S.  Roosevelt  St.,  Pas- 
adena. 
John  B.  Nield,  1st  Presb.  Ch.  of  Hollywood. 
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Lillian  E.   Paddock,   1512   11th  St.,   Santa 

Monica. 
Ruth  A.  Page,  1124  W.  50th  St.,  L.A. 
Newell  Parker,  c/o  Mission  Inn,  Riverside. 
Sibley  G.  Pease,  332  S.  Mansfield  Ave.,  L. 

A. 
Miss  Catherine  Pesch,  776  Rose  Ave.,  Long 

Beach. 
Wm.  M.  Phillips,  721  Holland  Ave.,  L.A. 


Dr.  J.  H.  Pierce,  2015  Garden  St.,  Santa 
Barbara. 

Irene  Robertson  Pitts,  922  Elder  Court,  L.A. 

Arthur  W.  Roister,  614  Cvpress  Court. 

Thos.  A.  Pollock,  957  N.  Euclid  Ave.,  On- 
tario. 

Mrs.  Marjory  L.  Ratliff,  1818  N.  Berendo, 
L.A. 

A.  F.  Reilly,  446  S.  Broadway,  L.A. 


MUSIC  and  WOMEN'S  CLUBS  of 
SOUTHERN  CALIFORNIA 

A  List  of  Various  Organizations  in  the  Southland  of  Interest 

to  the  Recitalist 


ALHAMBRA:  Granada  Park  Woman's 
Club,  Woman's  Club. 

ALTADENA:  Woman's  Club. 

ANAHEIM:  Ebell  Club. 

ARCADIA:  Woman's  Club. 

AZUSA:  Woman's  Club. 

BEVERLY  HILLS :  Woman's  Club. 

BURBANK:  Burbank  Choral  Club,  Wom- 
an's Club. 

CLAREMONT :  Woman's  Club. 

COLTON:  Woman's  Club. 

COMPTON:  Pathfinder  Club. 

CO  VINA:  Woman's  Club,  Lyric  Club. 

CULVER  CITY:  Woman's  Club. 

DOWNEY:  Woman's  Club. 

EAGLE  ROCK :  Thursday  Morning  Mu.sic 
Club,  Woman's  20th  Century  Club. 

GARDENA  :  Wednesday  Progressive  Club. 

GLENDALE:  Tuesday  Afternoon  Club, 
Music  Association,  Symphony  Associa- 
tion. 

GLENDORA:  Woman's  Club. 

HERMOSA  BEACH:  Woman's  Club. 


HOLLYWOOD:  Community  Chorus, 
Opera  Reading  Club,  Woman's  Club 
Music  Section,  Woman's  Symphony  Or- 
chestra. 

HUNTINGTON  PARK:  Ebell  Club, 
Woman's  Club. 

INGLEWOOD :  Woman's  Club,  Harmonia 

Music  Club. 
LA  CANADA :  Thursday  Club. 
LA  CRESCENTA:  Woman's  Club. 
LONG  BEACH :  Ebell  Club,  Musical  Arts 

Club,  Opera  Reading  Club,  Woman's  City 

Club,  Woman's  Music  Club. 

LOS  ANGELES :  Catholic  Woman's  Club, 
Cecilian  Singers,  Dominant  Club,  Ebell 
Club,  Euterpe  Opera  Reading  Club,  Ex- 
position Park  Woman's  Club,  Flute  Club, 
Friday  Morning  Club,  Friends  of  Art, 
Gamut  Club,  Harmonia  Music  Club, 
Highland  Park  Ebell  Club,  Hollenbeck 
Ebell  Club,  La  Gitano  Club,  Los  Angeles 
Business  Men's  Orchestra,  Los  Angeles 
Opera  and  Fine  Arts  Club,  MacDowell 
Club  of  Allied  Arts,  Matinee  Musical 
Club,    North    Highland    Park    Woman's 
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Club,  Organists'  Guild,  Pro  Musica, 
Schubert  Wa-Wan  Club,  St.  Cecilia  Club, 
Symphonia  Praeceptorum,  Wednesday 
Morning  Club,  West  Ebell  Club,  Western 
Concert  Artists  League,  Woman's  Lyric 
Club,  Woman's  Symphony  Orchestra. 

MONROVIA:  Woman's  Club,  Chaminade 
Lyric  Club. 

MONTEBELLO :  Woman's  Club. 

NORTH  HOLLYWOOD :  Woman's  Club. 

OJAI:  Valley  Woman's  Club. 

ONTARIO:  Chaffee  College  Music  Dept., 
Woman's  Club,  Upland  Woman's  Club. 

OXNARD :  Catholic  Woman's  Club,  Mon- 
day Club. 

PASADENA:  Cauldron  Singers,  Coleman 
Batchelder  Concerts,  Fine  Arts,  Tuesday 
Musicale,  Pasadena  Music  Study  Club, 
Shakespeare  Club,  Schubert  Choralists  of 
Pasadena,  Woman's  Choral  Club. 

POMONA :  Ebell  Club. 

REDLANDS:  College  Music  Dept.,  Com- 
munity Music  Association,  Spinet  Club. 

REDONDO:  Woman's  Club. 

RIVERSIDE :  Woman's  Club,  Community 
Opera  Association. 


SAN  BERNARDINO :  Woman's  Club. 

SAN  DIEGO:  Amphion  Club,  Woman's 
Choral  Club,  Morning  Choral  Club, 
Music  Makers,  Symphony  Orchestra. 

SAN  FERNANDO :  Cosmos  Club. 

SAN  GABRIEL:  Woman's  Club. 

SAN  PEDRO:  Woman's  Club. 

SANTA  ANA:  Business  and  Professional 
Woman's  Club,  Ebell  Club,  Music  Arts 
Club. 

SANTA  BARBARA:  Choral  Union, 
Woman's  Club. 

SANTA  MARIA :  Minerva  Library  Club. 

SANTA  MONICA:  Bay  Music  Associa- 
tion, Friends  of  Music,  Music  Arts  So- 
ciety, St.  Cecilia  Singers,  Woman's  Club. 

SANTA  PAULA :  Ebell  Club. 
SIERRA  MADRE:  Woman's  Club. 
SOUTH  PASADENA:  Woman's  Club. 
TORRANCE:  Woman's  Club. 
TUJUNGA :  Woman's  Club. 
VAN  NUYS  :  Woman's  Club. 
VENICE :  Woman's  Club. 

WHITTIER:  Handel  Society,  St.  Cecilia 
Musical  Club,  Woman's  Club. 


I 
I 
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GREATER  MUSICAL  CALIFORNIA 

A  Plea  for  Closer  Co-operation  Between  North  and  South 


MILDRED  KNAPP  SHIPMAN 


Self-sufficient  as  Southern  and  North- 
ern California  are  along  various  musical 
lines,  co-operation  between  these  two 
"provinces  of  sound"  can  only  lead  to 
mutual  enrichment  artistic  and  financial. 
The  two  major  orchestras  in  the  state  are 
maintained  in  San  Francisco  and  Los  An- 
geles, each  serving  respective  districts.  The 
same  applies  to  choral  and  chamber  music 
organizations.  Only  in  the  realm  of  lyric- 
drama  and  by  way  of  the  exchange-con- 
cert system  of  the  Western  Concert  Art- 
ists' league  has  there  been  estblished  defi- 
nite collaboratiojt.  Orchestra  inter-change 
has  been  spasmodic  and  should  be  reviv- 
ed, likewise  that  of  chamber  music  and 
choral  bodies,  by  way  of  individual  en- 
gagements and  festivals.  That  would  re- 
sult in  more  numerous  inter-booking  of 
individual  artists.  Mrs.  Shipman,  editor 
of  the  Pacific  Coast-wide  musical  monthly, 
the  "Musical  West,"  makes  a  plea  worth 
heeding.  The  Editor. 

California  possesses  the  requisite  wealth, 
public  spirit,  and  musical  talent,  and  the 
capacity  for  organization,  as  necessary  ad- 
juncts to  successful  musical  co-operation, 
but  it  is  only  within  recent  years  that  the 
material  and  cultural  advantages  to  be 
gained  by  statewide  co-operation  have 
been  more  fully  realized. 

For  several  seasons,  the  cause  of  sum- 
mer symphonic  music  in  California  has 
benejfitted  largely  by  the  co-operative  ar- 
rangement between  Hollywood  Bowl,  the 


San  Francisco  Summer  Symphony  Asso- 
cation  and  the  Philharmonic  Society  of 
San  Mateo,  By  pooling  their  buying  of 
conductors  for  their  summer  symphony 
seasons,  these  three  organizations  have 
been  able  to  secure  much  better  terms 
than  could  have  been  achieved  singly. 
Famous  conductors  who  would  not  have 
considered  coming  West  for  but  one  or 
two  concerts,  save  for  an  exorbitant  fee, 
were  willing  to  accept  lessor  compensation, 
when  the  number  of  concerts  offered  was 
doubled  or  trebled. 

Last  year  the  Los  Angeles  and  San 
Francisco  Opera  Association  worked  to- 
gether in  the  purchase  of  artists  for  their 
respective  seasons,  with  a  resultant  finan- 
cial saving  and  artistic  gain.  Last  season 
also,  San  Francisco  united  its  opera  and 
symphony  business  management  under 
one  direction,  with  one  business  staff  with 
not  only  decreased  expense  but  increased 
efficiency. 

Musical  co-operation  would  be  greatly 
aided  if  the  idea  could  be  eliminated  from 
the  minds  of  those  engaging  artists  that 
merely  because  an  artist  chooses  to  live 
in  the  Golden  State,  his  artistry  does  not 
of  necessity  diminish  thereby — is  in  fact, 
usually  improved  through  the  added  fe- 
licity of  existence.  Unfortunately  "far 
pastures  are  always  green"  and  artists  ap- 
pear to  grow  in  popular  favor  according 
to  the  number  of  miles  they  have  to  tra- 
vel to  fill  the  engagement.    It  may  not 
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always  be  advisable  to  engage  a  San  Fran- 
cisco artist  for  a  San  Francisco  presenta- 
tion— after  all,  audiences  like  novelty — 
but  a  Los  Angeles  artist  would  be  just  as 
much  a  novelty  to  a  San  Francisco  audi- 
ence, and  vice  versa,  as  one  from  Chicago 
or  New  York,  and  considerably  cheaper, 
not  because  of  difference  in  quality  but 
because  the  expensive  railway  fare  would 
not  be  included  in  the  fee. 

This  of  course,  refers  to  the  medium- 
priced  artists,  California  welcomes  great 
artists  from  all  over  the  world  and  judges 
them,  it  may  be  said,  with  an  independent 
spirit,  not  accepting  as  ultimate  the  ver- 
dict of  the  East. 

The  visit  to  Hollywood  Bowl  last  sea- 
son of  the  San  Francisco  Municipal 
Chorus  was  a  fine  gesture  of  musical  co- 
operation and  undoubtedly  stimulated  in- 
terest in  choral  singing  in  both  cities,  as 
did  also  the  visits  of  the  Smallman  Choir 
of  Los  Angeles  to  San  Francisco.  Los  An- 
geles has  Woman's  Symphony  Orchestra 
of  high  standing  which  San  Francisco 
would  welcome  the  opportunity  of  hear- 
ing. San  Francisco  has  the  Usigli  Cham- 
ber Symphony  and  the  Minetti  Sinfoniet- 


ta,  both  of  which  should  be  heard  in  Los 
Angeles,  while  each  city  boasts  fine 
chamber  music  and  ensemble  groups 
which  should  be  heard  not  only  in  the 
sister  city  but  throughout  the  State. 

Choral  contests  are  also  an  excellent 
method  of  arousing  musical  interest  and 
co-operation.  The  annual  Eisteddfodd 
held  in  Southern  California  for  some  years 
past  proved  an  admirable  agency  in  the 
development  of  the  co-operative  spirit, 
bringing  together  the  various  communi- 
ties of  the  Southland  in  friendly  rivalry, 
welding  them  together  in  united  song. 

Why  should  California  not  follow  the 
splendid  example  set  by  Dr.  Howard 
Hanson  in  Rochester  and  hold  an  annual 
Festival  of  American  Music  alternately  in 
Los  Angeles  and  San  Francisco,  using 
California  artists  to  interpret  the  works 
of  our  native  composers? 

Eugene  Goossens,  the  English  conduc- 
tor, declares  that  "America  leads  the 
world  in  musical  friendliness" — Let  Cali- 
fornia lead  the  States  in  musical  co-opera- 
tion which  is  just  another  name  for  friend- 
liness. 
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DEMOCRATIZING  SYMPHONY  MUSIC 

Opportunities  for  Players  and  Listeners  Alike  in  Pasadena 


FRANK  H.  SEI.LERS 


The  saying  that  the  richest  child  is  poor 
without  music  has  been  paraphrased  by  a 
more  humane  mind  to  the  extent  that  the 
poorest  child  is  rich  with  music.  That  ap- 
plies also  to  adults,  and  Pasadena  practices 
this  principle  for  the  benefit  of  young  and 
old,  for  the  advantage  of  amateurs  and 
hearers.  President  Frank  H.  Sellers  of  the 
Pasadena  Civic  Symphony  together  with 
Conductor  Reginald  Bland  may  well  regard 
this  organization  as  a  monument  to  their 
citizenship.  Much  could  be  said  for  both 
of  them,  but  they  have  chosen  their  reward 
in  truly  democratizing  symphonic  music. 
The  Editor. 

The  Pasadena  Civic  Orchestra  is  unique 
in  that  it  is  a  completely  non-professional 
symphony  giving  frequent  concerts  wholly 
free  to  the  public:  without  admission 
charges  of  any  sort !  It  has  completed  its 
fifth  season,  having  rendered  fourteen  con- 
certs since  October,  1932 ;  the  number  of 
its  last  concert  being  40  in  its  whole  series. 

The  orchestra,  although  oragnized  as  a 
definite  body  so  late  only  as  February,  1929, 
really  counts  its  years  from  1920.  At  that 
time  Mr.  Reginald  Bland  of  Pasadena,  an 
outstanding  violin  teacher,  formed  a  string 
orchestra  of  his  advanced  students.  This 
group  worked  in  his  private  studio  for  the 
love  of  the  art  and  the  inspiration  of  the 
compositions  they  studied,  making  two  or 
three  successful  public  appearances  each 
year. 

Friends  and  leaders  in  the  musical  circles 
of  Pasadena  had  frequently  attended  these 
rehearsals  and  concerts  and  had  long  been 
considering  the  possibility  of  developing 
this  group  into  a  full  symphony  orchestra. 
By  the  year  1928  musical  progress  had  be- 
come so  marked  and  the  times,  moreover, 
seemingly  propitious,  it  was  thought  that 


the  project  might  be  feasible.  So  ventur- 
ing under  the  leadership  of  Miss  Junia 
Wolff,  formerly  music  supervisor  of  the 
Pasadena  Schools,  the  various  cultural  or- 
ganizations of  the  city  were  interested  and 
a  demonstration  concert  and  meeting  was 
brought  about  in  February,  1929.  An  en- 
thusiastic response  led  to  a  further  meeting 
and  the  appointment  of  an  organization 
committee. 

Then  followed  intensive  work.  The  orig- 
inal string  orchestra  of  thirty  was  augment- 
ed by  the  addition  of  other  local  string 
players  together  with  wind  and  percussion 
musicians  to  an  aggregate  of  eighty-five, 
and  regular  rehearsals  were  inaugurated. 
The  organization  committee  prosecuted  its 
work  with  such  success  that  the  Pasadena 
Civic  Orchestra  Association  was  incorpo- 
rated under  the  laws  of  California,  officers, 
directors  and  members  were  elected,  and 
money  raised.  Mr.  Bland  was  chosen  as 
conductor,  which  position  he  still  fills.  Most 
important  of  all,  the  policy  of  giving  con- 
certs absolutely  free  to  the  public  was  def- 
initely established,  and  has  been  adhered  to 
ever  since. 

This  policy  of  free  concerts  has  been  dif- 
ficult to  maintain  during  these  years  of  fi- 
nancial depression,  particularly  so  as  the 
orchestra  got  well  under  way  only  at  the 
beginning  of  its  second  season,  that  is,  in 
October  of  1929,  just  as  the  panic  struck. 
And  yet  this  free  concert  policy  is  the  key- 
note to  its  existence,  for  these  free  con- 
certs, together  with  their  musical  worth 
lends  special  significance  to  the  orchestra. 
This  feature  draws  the  more  support  of  all 
classes  because  sufficiently  advanced  high 
school  and  Pasadena  Junior  orchestra  find 
added  symphonic  experience. 

These  free  concerts  and  the  readiness  of 
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the  Civic  Orchestra  members  to  serve  the 
interests  of  their  fellow  citizens,  has  in- 
duced the  city  government  of  Pasadena  to 
grant  the  Orchestra  Association  a  small  an- 
nual budget  allowance,  while  school  author- 
ities furnish  rehearsal  accomodation.  With 
this  goes  the  right  to  use  the  great  and 
beautiful  new  Civic  Auditorium,  entirely 
without  charge,  for  the  regular  monthly 
and  several  extra  concerts  and  for  rehears- 
als of  the  full  orchestra  preceeding  each 
concert. 

The  members  of  the  orchestra,  ranging 
in  years  from  the  twenty-five  or  more, 
youths  and  girls  of  the  High  Schools  and 
Junior  College,  to  men  and  women  of  ma- 
ture age,  are  representative  of  all  walks  of 
life.  No  cash  remuneration  being  granted, 
and  as  the  sixty  odd  members  other  than 
the  school  students  are  citizens  who  earn 
their  living  by  daily  work,  the  generous 
gift  of  time  and  strength  for  such  strenu- 
ous work  evinces  great  loyalty. 

The  material  of  the  programs  is  interest- 
ing and  indicative  of  the  future  spread  of 
music  in  America.  The  music  is  prevailing- 
ly of  the  symphonic  type.  The  skill  of  the 
performers  has  so  far  progressed  that  dif- 


ficult compositions  of  the  great  masters  can 
be  produced  with  sure  and  convincing  re- 
sults. In  order  to  reach  the  tastes  of  all 
classes,  occasional  concerts  of  "popular 
standard"  type  are  given.  Highly  signifi- 
cant is  the  fact  that  attendance  at  the  fully 
symphonic  concerts  is  noticeably  greater 
than  at  the  popular  programs,  generally  tax- 
ing the  great  auditorium  to  full  capacity  of 
three  thousand. 

The  ideals  and  aims  of  the  Orchestra 
Association  may  be  summarized  as  good 
music  free  to  the  masses.  A  community 
normally  contains  scattered  through  it 
enough  instrumentalists  to  make  up  a  sym- 
phony orchestra.  What  is  needed  is  a  pur- 
poseful and  unsefish  organization  which 
will  gather  together  and  co-ordinate  these 
scattered  musicians,  and  will  stimulate  the 
love  and  appreciation  of  music  and  the  lat- 
ent talent  of  the  citizens.  Each  community, 
also,  contains  enough  music  lovers  to  make 
up  symphonic  audiences,  except  for  the 
barrier  of  the  costs  of  admission.  The  Pas- 
adena Civic  Orchestra  Association  is  seek- 
ing, and  so  far  with  gratifying  results,  a 
practical  method  whereby  those  who  can 
afford  it  may  take  care  of  the  costs  for 
those  who  cannot. 
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HOW  a  SYMPHONY  GREW  in  SAN  DIEGO 

A  Story  of  Individual  and  Collective  Devotion 


NINO  MARCElvU 


Nino  Marcelli,  gallantly  public-spirited 
member  of  his  community,  narrates  the 
causes  and  growth  of  the  San  Diego  Sym- 
phony. He  enjoys  national  reputation  be- 
cause of  the  inspiring  and  proficient  high 
school  orchestra  work  maintained  by  him 
year  after  year.  This  accomplishment  af- 
fords the  city  no  small  amount  of  valuable 
publicity.  Fourteen  years  ago  this  enthusi- 
asm and  skill  engendered  in  the  class-room 
residted  in  a  community  movement  bene- 
fitting former  school-players,  music  teachers 
and  the  general  public  alike.  San  Diego 
music  making  an  example  from  which  other 
towns  may  derive  courage  and  guidance, 
provided  they  can  find  an  artist-conductor 
and  worker  of  Mr.  Marcelli' s  calibre.  The 
Editor. 

I  am  grateful  for  the  opportunity  afford- 
ed me  to  speak  about  the  San  Diego  Sym- 
phony Orchestra.  To  the  question  as  to  how 
the  orchestra  was  organized  I  could  reply 
simply  that  it  was  the  natural  outgrowth  of 
labor  and  time.  In  a  small  city  where  wealthy 
"angels"  are  lacking,  and  where  the  or- 
chestral material  as  well  as  the  desire  of  the 
people  for  symphonic  music  must  be  creat- 
ed, a  symphony  orchestra  cannot  be  made 
in  a  year  or  two.  Such  was  the  case  in  San 
Diego.  The  very  seed  had  to  be  planted, 
and  from  that  moment  to  the  time  when 
some  five  years  later  the  tiny  plant  began 
to  break  the  ground  in  search  of  sunlight, 
up  to  the  present  day — fourteen  years  after 
— when  its  buds  are  ready  to  bloom,  it  re- 
quired patient  nursing  and  loving  care.  I 
happened  to  be  one  of  the  fortunate  "gar- 
deners." 

Any  attempt  to  relate  the  development 
of  the  orchestra  must  necessarily  begin  at 
the  time  when  I  came  to  San  Diego,  ac- 
cepted   the    directorship    of    instrumental 


music  in  the  city  schools,  and  plunged  with 
heart  and  soul  into  the  task  of  developing 
the  San  Diego  High  School  Orchestra.  That 
was  in  1921,  shortly  after  my  discharge 
from  the  A.  E.  F.,  when  medical  advice 
compelled  me  to  give  up  my  return  to  Chile, 
where  I  had  been  invited  to  reassume  my 
former  post  as  conductor  of  the  Santiago 
Symphony. 

The  work  of  the  San  Diego  High  School 
Orchestra  is  too  well  known  to  need  com- 
ment on  my  part.  By  1927  a  considerable 
number  of  the  student-symphonists  had 
graduated.  What  was  to  become  of  them? 
They  had  grown  to  love  their  work  to  the 
point  of  thinking  of  it  as  a  life-long  occu- 
pation— some  of  them  being  ready  to  fill  a 
place  in  a  symphony  orchestra  at  a  mo- 
ment's notice.  The  city  offered  no  oppor- 
tunities to  them  as  it  did  to  students  of 
other  occupations.  At  the  precise  moment 
when  they  became  most  valuable,  when  they 
were  ready  to  make  a  greater  contribution 
to  the  cultural  development  of  their  com- 
munity, their  outlet  was  cut  off. 

The  need  of  some  kind  of  an  orchestra 
to  remedy  this  situation  had  been  evident 
for  some  time ;  it  had  now  become  a  neces- 
sity. Here  a  rare  opportunity  presented  it- 
self to  San  Diego  to  build  up  a  great  civic 
asset  through  its  native  musical  talent — a 
civic  orchestra,  which  eventually  could  de- 
velop into  an  orchestra  of  higher  profi- 
ciency. 

While  the  idea  met  with  the  hearty  ap- 
proval of  a  few  enthusiasts,  no  one  seemed 
to  be  willing  to  take  an  active  initiative. 
Difficulties  were  of  various  nature.  Such 
an  undertaking  had  to  be  supported,  and 
financial  response  was  lacking.  It  was 
found  that  an  amalgamation  of  post-grad- 
uales    and    professionals    being    necessary, 
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labor  complications  had  to  be  overcome. 
Again,  some  of  the  professional  musicians 
were  averse  to  playing  with  the  student 
contingent ;  it  took  some  time  to  convince 
them  not  only  that  the  student  material  was 
the  real  reason  for  the  enterprise,  but  also 
that  it  was  fully  equal  to  artistic  demands. 
It  was  also  pointed  out  that  with  the  Los 
Angeles  Philharmonic  coming  to  San  Diego 
for  six  concerts  every  year,  there  was  no 
need  for  a  local  orchestra ;  that  any  possi- 
bilitv  of  dividing  the  orchestral  audience  in 
two  factions  should  be  avoided;  and  that 
in  the  event  of  a  civic  orchestra,  its  activ- 
ities should  be  limited  solely  to  practice 
puiposes — which  was  the  same  as  saying: 
■'Yes,  you  may  raise  a  rose  bush,  but  be  sure 
to  keep  clipping  off  all  its  buds  before  they 
bloom." 

Encouraged  by  the  few  genuine  enthusi- 
asts I  sought  the  advice  of  a  public  spirited 
citizen  whose  name  is  witheld  in  accordance 
with  his  wishes.  He  was  of  the  opinion 
that  the  best  way  of  getting  the  people's  in- 
terest in  the  project  would  be  through  a 
concert,  a  concert  which  he  readily  consent- 
ed to  finance.  A  nucleus  of  eighty-four  in- 
strumentalists was  selected,  and  after  due 
preparations  the  San  Diego  Civic  Orches- 
tra gave  its  first  concert  at  the  Spreckels 
Theatre  on  the  evening  of  April  11,  1927, 
with  Dusolina  Giannini  as  soloist. 

It  was  a  memorable  night  and  an  aus- 
picious occasion ;  an  affair  that  had  an  at- 
mosphere of  drama  about  it.  The  future 
of  the  orchestra  depended  upon  the  out- 
come of  that  concert.  It  was  a  test  of  a 
new  musical  venture  of  considerable  im- 
portance. 

For  weeks  afterward  the  success  of  the 
concert  was  a  topic  of  conversation.  Every- 
thing pointed  favorably  toward  the  perman- 
ent establishment  of  the  orchestra.  Every- 
body seemed  "sold"  to  the  idea.  Somehow 
this  most  propitious  moment  slipped  away, 
and  nothing  more  than  enthusiastic  talking 
was  done  about  it.  It  seemed  as  if  no  soon- 
er had  the  tiny  plant  pushed  its  way  through 
the  ground  that  the  very  light  it  wished  for 
was  to  consume  it.  There  was  no  one  to 
give  it  a  little  water  now  and  then 

That  concert  brought  forth  a  fine  spirit 
of  understanding  between  the  professionals 
and  the  student  contingent.  The  magic  spell 


of  music  had  once  more  broken  a  barrier. 
Young  or  old,  the  same  yearning  filled  their 
hearts :  Together  they  had  partaken  of  the 
ineft'al)le  joy  that  comes  from  playing  sym- 
phonic music,  together  they  would  stand. 
And  so  it  was  that  the  members  of  the  or- 
chestra, with  the  co-operation  of  the  Musi- 
cian's Union,  took  the  initiative  and  de- 
cided to  go  on  at  their  own  risk. 

At  the  Spreckels  Organ  Pavilion  in  Bal- 
boa Park — an  outdoor  setting  of  impressive 
beauty,  seating  some  five  thousands — five 
concerts  were  given  that  summer  to  enthu- 
siastic audiences  that  Sunday  after  Sunday 
came  to  hear  the  "Sunset  Symphonies." 
The  venture  met  with  such  popular  appeal 
that,  at  last,  an  organization  was  founded 
by  prominent  citizens,  headed  by  VVillet  S. 
Dorland,  to  promote  the  orchestra  and  plan 
for  a  longer  series  of  concerts  for  the  fol- 
lowing year.  Accordingly,  eight  concerts 
were  given  in  1928,  and  the  orchestra,  with 
the  moral  and  material  support  of  a  sound 
business  organization  back  of  it,  made  con- 
siderable progress.  From  that  year  on, 
every  season  was  marked  by  a  decided 
growth  in  artistry;  the  program  material 
developed  in  scope ;  and  the  audiences, 
keeping  pace  with  the  orchestra,  grew  both 
in  size  and  in  appreciation.  True,  now  an 
then  a  threatening  cloud  would  appear  in 
the  financial  horizon,  but  an  appeal  for  help 
never  failed  to  bring  ready  response.  On 
one  occasion,  Madame  Ernestine  Schu- 
mann-Heink,  that  great  artist  and  magnan- 
imous woman,  saved  us  with  the  gift  of  her 
services  at  one  concert.  Another  time  Al- 
fred Hertz — that  other  great-hearted  giant 
— came  to  our  rescue.  And  so  did  the  genial 
and  ever  generous  Charlie  Cadman ;  while 
Artie  Mason  Carter's  enchanting  powers 
did  much  to  encourage  our  workers  and 
coax  subscriptions  from  the  hard-hearted. 

A  critical  moment  arose  with  the  death 
of  our  president,  Mr.  Dorland,  at  the  be- 
ginning of  the  third  season,  1929.  Things 
looked  hopeless  for  the  following  year  with- 
out him.  It  was  the  first  "depression"  year, 
and  no  one  could  be  induced  to  take  Mr. 
Dorland's  place.  It  seemed  as  if  the  end 
had  come — an  all  too  premature  end — at 
the  very  moment  when  life  began  to  unfold 
its  charms ;  when  the  orchestra's  usefulness 
was  beginning  to  be  really  valued. 
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Again  the  musicians  themselves  saved  the 
situation,  and  proving  their  altruism  con- 
sented to  continue  on  the  co-operative  plan. 
In  the  meantime  Mr.  M.  C.  Pfefferkorn — 
an  energetic  man  of  sound  business  ability, 
and  sincere  admirer  of  things  musical — had 
been  persuaded  to  take  up  the  reins.  Under 
his  leadership  everything  took  on  new^  life 
and  vigor.  The  personnel  of  the  orchestra 
was  augmented  to  ninety ;  the  name  changed 
to  San  Diego  Symphony  Orchestra ;  more 
and  longer  rehearsals  were  provided ;  work- 
ers from  every  neighborhood  headed  by  a 
committee  of  prominent  women  volunteered 
to  raise  funds ;  and  the  concerts  were  given 
on  Tuesday  evenings  instead  of  Sunday  af- 
ternoons. "Midsummer  Nights  Symphonies" 
— as  our  summer  concerts  are  called — have 
a  charm  that  draw  larger  audiences  every 
season  (the  average  attendance  per  concert 
the  first  season,  1927,  was  1200;  last  sea- 
son, 1932,  3800),  audiences  that  have  grown 
to  love  the  evenings  spent  in  their  beautiful 
park,  listening  to  great  music. 


The  tiny  plant  has  grown ;  its  buds  are 
ready  to  burst  open.  Will  they  be  allowed 
to  bloom?  .... 

I  was  asked  recently  whether  the  musical 
future  of  San  Diego  looked  bright  to  me. 
I  answered  that  it  seemed  to  me  that  San 
Diego's  musical  future  depended  entirely 
upon  the  attitude  of  its  citizens  toward  the 
development  of  the  city's  own  musical  re- 
sources. I  refer  to  the  creation  and  main- 
tenance of  those  musical  organizations 
which  would  absorb  the  city's  native  musi- 
cal talent  and  would  provide  for  it  the  in- 
dispensable vehicles  for  self-expression, 
namely :  community  singers,  a  municipal 
chorus  and  band,  a  light  opera  society,  and 
above  all,  a  permanent  symphony  orchestra. 
I  say  ''above  all"  advisedly,  for,  in  the  last 
analysis,  the  symphony  orchestra  is  the  dy- 
namic center  of  musical  interest  in  every 
musical  city;  it  gives  impetus  to  ALL  musi- 
cal activities  ;  it  nurses  musical  understand- 
ing; it  opens  the  gates  of  musical  knowl- 
edge ;  and  it  focuses  attention  upon  the  city. 
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ADAIR,  LOKEN  W. 

rianisl,  Organist, 
C  h  ()  i  r  Master;  b. 
Kel).  5,  VXn,  Kel- 
\ogi^,  la. ;  attended 
Grinnell  College; 
P)  .  Mus.  d  e  g'  r  e  e 
1027;  studied  \v.  Dr. 
G.  Herbert  Knight 
(pipe  organ),  Mr. 
Elias  Rluni(  theory), 
P)  e  r  t  h  a  S  h  u  t't  s 
Smiley  (  piano)  ;  or- 
ganist a  n  (1  ch(Mr- 
niaster,  St.  Paul's 
Episcopal  Ch.,  Pomona  (1930);  instructor 
in  piano  and  theory  Pomona  College  (  1928- 
9)  ;  Am.  Guild  of  Organists;  chapel  organ- 
ist, Todd  and  Reeves  Mortuary,  Pomona ; 
pianist  Pomona  Kiwanis  Club;  organist  P). 
P.  O.  Elk.^  Pomona ;  affiliated  instructor 
Sherwood  Mus.  School,  Chicago ;  composer 
of  Concert  Overture  for  Organ,  Chorale 
E  Major;  organist  and  choirmaster  Christ 
Episcopal  Ch.  (1927-8),  Burlington,  la.; 
St.  Lukes  E.  Ch.  (1929-30),  Monrovia, 
Calif. ;  teaching  private  class  in  piano,  or- 
gan, theory.  Add. :  600  v^an  l-'rancisco  Ave., 
Pomona. 

AID,  HAZEL  YOHO 

Chairman,  Mus. 
Dept.,  Roosevelt  H. 
v"^.,  Los  Angeles;  b. 
Arizona ;  grad.  Univ. 
Calif.,  Los  Angeles; 
attended  Gniv.  So. 
Calif.  ;  studied  \'on- 
stein  Academy  oi 
Mus..  Los  Angeles 
( 5  \rs. )  ;  piano  \v. 
Ve  r  n  o  n  Si)encer, 
r)lga  Steel) ;  voice  \v. 
A  reus,  Mrs.  Jones 
Simmons ;  studied 
Alchin  harmony  method ;  programs  over 
KFAC.    KFI,    kill,    with    student    talent; 


cond.  glee  clubs,  A  Cappella  Choir,  string 
quartet,  voice  quartet;  taught  Manual  Arts 
H.  S.,  San  Pedro  H.  S. ;  at  Roosevelt  H. 
S.  (past  10  yrs.)  Add.:  145  Knob  Hill 
Ave.,   Kedondo  lieach. 

AKERS,  MADALVN 

Composer,  Organist ;  b.  Hutchinson, 
Kan.;  studied  w.  Adolph  Weidig;  Amer. 
Cons..  Chicago;  M.  A.,  Knox  College, 
Galesburg,  111.;  (teacher's  certificate,  piano, 
organ,  theory)  ;  organ  concerts.  Middle 
West ;  comps. :  entire  program  of  own 
comp. ;  songs  sung  by  Lawrence  Tibbett, 
Olszewska,  Giannini,  Everett  Marshall; 
organ  concerto  w.  full  symphonic  score ; 
violin,  piano  sonata ;  2  sacred  solos ;  8  de- 
scriptive organ  suites;  mother  taught  piano, 
25  }rs. ;  father,  band  conductor,  concert 
player.    Add.:  137  S.  Reeves,  Los  Angeles. 


AKIMOFF.  ALEXANDER 

Basso  ;  b.  Russia, 
Feb.  21.  1886;  at- 
tended Imperial 
Cons.,  Petrcjgrad  ; 
studied  w.  Ivanc^tT- 
Smolensky ;  Sal 
Gabel ;  co-artists  w. 
Heifets,  Prokotieff, 
Cecilia  Hansen  ;  pi- 
ano w .  Zarharoff; 
Pishnoti' ;  a])peared 
in  opera  w.  Chaliap- 
in,  v^mirnotf,  Sobin- 
o  f  f  .     Korsnetzova, 

Lipkovskaja;     under     conductor^     .M.     .M. 

Ciolinkin,  A.   Pasvosky,  v^amod,   Petrogratl ; 

concertized   Chicago,   Los  Angeles   Symph. 

Orch.,  Detroit,  w.  (jabrilowitch,  Rodzinski ; 

recitals,   San   hiancisco ;  Carnegie  Hall.   X. 

^'. ;  6  recitals,  Poston,  Philadelphia,  Kansas 

City;    Manhattan    Opera    House,    N.    Y. ; 

Gallea  ( )pera  ;  Movinshki,  Chicago;  teach- 

Los  Angeles,  5  yrs.   Add.:  605  N.  Alta  Dr., 

Los  Angeles. 
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ALI5EKT,  SAMUEL 

Violinist;  b.  Norfolk,  Va.,  1003;  studietl, 
Roval  Academy  of  Mus.,  lUulapest ;  vv. 
Hul)a\-  (4  yrs. )  ;  Hochschule,  Berlin;  w. 
Hollywood  i)Ovvl  and  Los  Angeles  Phil. 
Orchs.  (  5  \rs.)  ;  wife,  Doris  Cheney,  violin- 
ist ;  studied  w.  Chaumont,  grad.  Brussels 
Cons. ;  both  mem.  John  Reed  (Juartette. 
Add.:  *>S8i/   N.   Xormandie,   Los  .\ni,^eles. 

ALDEU.MAX.  TAl'LLXE 

T  e  a  c  h  e  r  o  f 
Theory  ;  1).  (J)rej^on  ; 
attended  Reed  Col- 
lege, Portland,  A. 
B.;  M.  A.  Univ. 
Washington ;  Insti- 
tute of  Musical  Art, 
N.Y.C. ;  studied  w. 
Carolyn  Alchin,  Alf 
Klingenburg,  Abby 
Whiteside ;  compos- 
er of  "Bombastes 
P'urioso,"  burlesque 
tragic  opera,  group 
of  songs ;  taught  at  Ellison  White  Cons., 
Portland,  Pomona  College,  Univ.  Washing- 
ton, summer  sessions  Pennsylvania  State 
College;  now  at  Univ.  So.  Calif. 

ALENA,  CAROLA 

Spanish  Dancer ; 
b.  Tifllis  Caucasia, 
Russia;  arr.  U.  S. 
19LS;  attended 
Brondsbury  High  in 
England  ;  studied  at 
Paris  Cons,  (piancj 
as  child)  ;  Stedmans 
Academy  in  Lond(jn  ; 
studied  dancing  vv. 
S  e  (1  o  r  a  (F'aris), 
Clustin  ;  vv.  Fernan- 
dez in  Jyos  Angeles; 
toured  vv.  Pavlowa 
C(j.  in  Euroj)e ;  appeared  in  Artists  and 
Models,  Shubert  production;  appeared  in 
production  "Aloma  of  South  Seas''  (N. 
Y.)  ;  at  present  partner  of  Fernandez;  ap- 
peared in  PTollywood  Bowl  as  j^remiere 
danseuse,  at  Phil.  Auditorium  vv .  I'ernan- 
dez.   Add. :  2000  N.  Highland,  Los  Angeles. 


ALEXANDER,  AUTPIl^R 


Vo  c  a  1  Teacher, 
Composer,  Conduc- 
tor; 1).  Saginaw, 
Alich.  ;  studied  vv. 
Harrison  Wild  (or- 
gan) ;  boy  so|)rano 
soloist  w.  ( J  r  a  c  e 
Choir,  Chicago ; 
toured  as  boy  sop. ; 
studied  voice,  Univ. 
of  Mich.  vv.  Albert 
M.  Stanley,  Charles 
Clark  (Paris),  Jean 
de  Reszke  (5  yrs.)  ; 
London  Symph.  under  Thomas  Beecham ; 
organist,  choir-master  at  Saginaw  and  Se- 
attle ;  recitals  in  Berlin,  Paris,  London,  N. 
v.,  Chicago;  composer  of  incidental  mus. 
U)  "Lazarus  Laughed,"  (  Pasadena  Comm. 
Theatre),  "Paris  Bound;"  conducted  Hol- 
1vwo(k1  Bowl  Orch.  (1927),  Woman's 
Svniph.  Orch. ;  organized,  conducted,  Ro- 
chester Phil.  Orch. ;  organist  Am.  Church 
in  Paris;  teaches  voice;  teacher  of  Richard 
Bonelli ;  Head  of  Opera  Dept.,  Eastman 
School  of  Mus.,  N.  Y.  Add. :  7024  Melrose 
Ave.,  Los  Angeles. 

ALLEY,  MABEL 

Mezzo-Soprano,  Pianist,  Teacher;  grad.. 
All  Saints  Episcopal  School,  Sioux  Falls, 
Wallcourt ;  piano,  voice  at  Wells  College 
Mus.  Dept.;  w.  Mme.  Schoen-Rene  (sev- 
eral vrs.)  ;  received  certificate  to  teach;  Ex- 
tended study  vv.  Oscar  Seagle,  Katherine 
Hoffman ;  concert  work  from  childhood ; 
church  soloist,  choir  dir. ;  head  of  voice 
depts.,  St.  Mary's  Hall,  Wells  College,  Au- 
rora-(jn-Cavuga ;  received  medal  in  piano. 
.\11  v^aints  School ;  elected  to  Phoenix  Liter- 
arum  Sociatas  (soph,  vr.)  at  Wells  College 
Add.:  512  12th  St.,  Santa  IMonica. 

ALFORI),   ROLLA 

Vocal  Conductor,  Voice  Teacher ;  b.  June 
23,  1806,  Kansas;  attended  Southwestern 
Kan.  College,  Los  Angeles  State  Normal; 
studied  w.  Charles  Marshall,  E.  Alexander 
Hver,  S.  CamilUj  Engel.  Yeatman  Gritffth  ; 
Long  lieach  Symph.  Orch.;  Metro])olitan 
Orch.  in  Los  Angeles,  Grand  Opera  Coc.  in 
N.  Y.,  Opera  readings  clubs  all  over;  sang 
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and  directed  all  standard  oratorios ;  appear- 
ed under  conductors  Benj.  Edwards,  J.  B. 
Trowbridge,  Leon  Walker,  Charles  Mar- 
shall; concert  tours  Los  Angeles  to  Chi- 
cago, and  So.  Calif.;  dir.  Long  Beach  Ci\ic 
Chorus  (6  yrs.),  oratorio  engagement>; 
dir.  First  Baptist  Ch.  Choir,  1st  Methodist 
in  Long  Beach,  (irace  Aleth(Klist  in  X.  Y., 
A  Cappella  Choir;  teaching  21  yrs. ;  teacher 
of  Birdie  Lois  Moore,  Harold  Agal  (radio), 
Fred  Hobsen  (oratorio),  F^oberta  Lensen 
(San  Diego).  Add.:  853  Linden,  Los  An- 
geles. 

ALLEN,  LEROY  W. 

Musical  Instructor,  Theory,  Applied 
Music  ;  b.  Chalmsford,  Mass. ;  grad.  Univ. 
of  Calif.  (B.S.),  Columbia  (A.M.)  ;  studied 
at  Institute  of  Musical  Art,  N.Y.C. ;  .studied 
w.  Daniel  Gregory  Mason,  Peter  W.  Dy- 
kema,  Percy  Goetchius,  Franklin  Robinson, 
Frank  Damrosch ;  plays  trumpet.  French 
horn ;  administrator  organizing  mus.  depts. 
in  high  schools  of  Springheld,  Mass. ;  edited 
and  arranged  Arm\\  Navy  and  Marine 
Band  Book ;  edited  Calif.  Song  l')0(jk 
(1923);  cond.  Univ.  of  Calif.  Orch.  and 
Band;  supervision  of  military  bands  (1917- 
1919);  teaching  Univ.  of  Calif.  (6  yrs.), 
Univ.  of  Calif.,  Los  Angeles  (3  summer 
sessions),  Columbia,  Los  Angeles  Jr.  Col- 
lege ;  teacher  of  Antonia  Brico,  woman  con- 
ductor at  Bowl;  supervised  Militarv  Mus. 
for  War  Dept.  1917-1919.  Add.:  Los  An- 
geles Jr.  College. 

ALLEN,  WALTER  A. 

Professor  of  Musical  Theory  Pomona 
College  since  1912. 

ALTSCHULER,  MODEST 

Conductor,  Teacher;  1).  MogeUjtt,  Russia, 
Feb.  1873;  arr.  U.  S.  1896;  studied  "cello 
w.  father;  'cello  scholarship  Warsaw  Cons. 
(1883)  studied  w.  Gebelt ;  'cello  scholar- 
ship Imperial  Moscow  Cons.  (1885),  stud- 
ied w.  h'itzenhagen,  Von  Cilehn,  Arensky 
(harmony),  conus  and  Safonoff  (orches- 
tration), Kashkin  (histor\  of  mus.)  ;  grad. 
1895;  (organized  ])eCop])et  Uuartet  (later 
Fkjnzeley  (Quartet),  1897;  founder-conduct- 
or Russian  Symph.  C)rch.  (1903)  which 
featured  hrst  American  ajjpearances  of 
Mischa    Elman,    Josef    Lhevinne,    Kathleen 


Parlow,  Edward  Johnson ;  brought  Alex- 
antler  Scriabin  to  America  as  soloist  w. 
Russian  Symph.  Orch.,  N.  Y.,  1906;  first 
performances  of  works  of  Kimsky-Korsa- 
koif,  Glazounofif,  Scriabin,  Rachmaninoff, 
vStravinsky,  I'njkcjfieff;  now  teaching  Rus- 
sian S(jng  interpretation,  theory,  composi- 
tion, and  orchestration,  also  sound-film 
sc(jres.  Studios  at  Hollywood  Cons,  of 
Music  and  at  residence:  817  We.stgate, 
Brentwood  Heights,  Los  Angeles. 

AMSTERDAM,  MAURICE 

Violoncellist ;  b.  Hungary ;  arr.  U.  S.  at 
8  yrs.  of  age ;  studied  in  Berlin ;  Chicago 
Cons.;  Institute  of  Musical  Art,  N.  Y.  C. ; 
1st  'cellist  Chicago  Symph.  Orch. ;  w.  San 
h^rancisco  Svmph.  Orch.  ;  mem.  Los  Angeles 
Phil.  Orch.' 

ANCIS,  SOLOMON 

Teacher  of  Composition  and  Theorv  ;  b. 
1875,  Rus.sia;  Arr.  U.  S.  1921;  attended 
Cons,  of  Leipsic,  Germany ;  author, 
"Scheme  Modulations,"  (Carl  Fischer)  ; 
publishing  "Diatonic  Counterpoint;"  piano, 
l)ass  violin;  associate  of  Thilo  Becker;  lec- 
turer. Board  of  Education,  (N.  Y.  C.)  ; 
head,  theory  dept.  (4  yrs.),  Denver  College 
of  Mus. ;  taught  at  New  Cons,  of  Vienna ; 
associate  of  Robert  Schmitz ;  teacher  of 
Sol  Cohen,  Alexander  Schreiner,  James 
Sykes.  Studio:  1330  Carroll  Ave.,  Los  An- 
geles. 

ANGERMAYER,  ALBERT 

Violinist,  Teacher,  Composer ;  b.  Boad- 
enheim,  Germany;  arr.  U.  S.  1901;  studied 
w.  Rode,  Frankfort;  Ziegfeld  Musical  Col- 
lege w.  Hugo  Heerman ;  Sevcik,  Ciermanv  ; 
Adolf  Busch,  Vienna;  plays  violin,  cello, 
piano;  concert-master,  Pilsen  Orch.;  Phil., 
State  Opera  Orchs.,  Bremen ;  played  cham- 
ber mus.  for  Emperor  Franz  Joseph ;  mem. 
Los  Angeles  Phil.  Orch.  since  1922;  Holly- 
wood B>owl ;  concer-master  Los  Angeles 
Oratorio  Soc. ;  pla\ed  under  conductors 
Hertz,  Rothwcll,  Rodzinski,  v^trauss,  Wein- 
gartner,  Loewe ;  organized  Los  Angeles 
String  Ouartet,  1925  ;  comps. :  songs,  violin 
concerto,  string  quartet,  violin  and  piano 
selections  ;  pupils  in  leading  orchs.  Studio  : 
Music  Arts  Studio  Ijldg.,  233  S.  Broadway, 
Los  Angeles. 
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APFEL,  JOHN  J. 

Manajj^er  -  Secre- 
tary Schirmer  Mus- 
ic Co.,  S16  South 
J '.roadway,  Los  An- 
geles ;  b.  October  11, 
1888.  at  Los  Ange- 
les ;  in  the  business 
of  buying  and  sell- 
ing sheet  music  since 
1<X)2:  first  with  the 
Bartlett  Music  Co. ; 
after  discontinuation 
of  this  firm  joined 
Southern  California 
Music  Company,  affiliated  with  this  firm 
for  23  years,  becoming  manager  sheet  music 
department;  since  1930  executive  head  of 
Los  Angeles  branch  of  Schirmer  Music 
Company  ;  developing  large  distribution  of 
domestic  and  imported  sheet  music  cover- 
ing all  instrumental,  (solo,  ensemble  and 
orchestral)  as  well  as  vocal  and  choral 
composition ;  specializing  in  school  music 
and  arrangements  as  well  as  large  assort- 
ment of  pocket  scores  and  literature  on 
music. 

ARMITAGE,  FANCHON 

Pianist,  Teacher; 
b.  Oklahoma ;  stud- 
ied w.  Rafael  Novas ; 
Frank  L  a  Forge ; 
J\alph  Leopold  ;  Al- 
fred Mirovitch,  N. 
^'. ;  Karl  Leimer ; 
concertized  U.  S.  A. 
joint  recitals  vv.  out- 
standing artists ;  so- 
kjist ;  head  piano 
dept.  State  College 
of  Kansas,  3^>  yrs. 
Studio:  1226  Poin- 
settia   Drive.,  Los  Angeles. 

AVERY,  J.  MELVILLE 

Concert  Piaritone ;  b.  New  York,  Jan.  L 
1902;  attended  private  schools;  studied  w. 
Edmund  J.  Myer  (N.  Y.),  Arthur  Alex- 
utider  Schneevoigt ;  engagements  w.  Nat. 
geles  Phil.,  Bay  City  Opera  Co. ;  .soloist 
under  Schneevoight ;  engagements  w.  Nat. 
Amer.  Mus.  Festival  in  U.  S.  and  Canada; 


concerts  in  So.  Calif.;  studio  work  w.  M- 
(i-M,  l"ox,  First  Nat'l.,  teaches  voice  in 
own  studio.  Add.:  8748  Roscwcjod,  Los 
Angeles. 

liACKL'S,  OTTO  K. 

Pianist,  Organist,  Teacher;  b.  March  11, 
1888,  /\ddis(jn.  111.;  attended  Teachers  Nor- 
mal School  of  Lutheran  Church,  Addison, 
111. ;  American  Cons.,  Chicago ;  studied  w. 
May  Morgan,  Howard  Wells,  Henoit  Levy, 
Olaf  Andersen  ;  played  w.  Thomas  Orch. ; 
choir  dir.  and  organist,  Cirace  Lutheran 
Church  ;  teacher  of  Walter  Sassmannshaus- 
er  of  Chicago.  Studio:  1338  Linden,  Los 
Angeles. 

RAJ  US,  CHARLES  L. 

Trombonist;  1).  Budapest,  Aug.  1878; 
arr.  I'.  S.  Sept.,  1921;  attended  Military 
School;  Mus.  Academy,  Budapest  and  Vi- 
enna; 1st  trombone,  Royal  Grand  Opera, 
Budapest ;  symph.  orch.  14j/>  yrs. ;  Los  An- 
geles Opera  ;  Grauman's  Metropolitan  Thea- 
ter, 5y2  yrs. ;  mem.  Los  Angeles  Phil.  Orch. 
since  1927;  Hollywood  Bowl;  conductors 
Rothwell,  Schneevoigt,  Rodzinski,  and  guest 
conductors.  Add. :  1024  Manzanita,  Los 
Angeles. 

BAKALEINIKOFF,  CONSTANTIN 


Musical  Director; 
b.  Moscow,  April 
26,  1896;  arr.  U.  S. 
1920;  studied  Mos- 
c  o  w  Cons. ;  cello, 
J'randookoff,  Mos- 
cow ;  theor\',  comp., 
ll)polit(jv  -  Ivanov; 
])layed  w.  Moscow 
Phil.  ;  Los  Angeles 
Phil.  ;  under  conduc- 
tors R(jthwell,  Ni- 
kisch,  S  a  f  o  n  o  v  , 
Koussevitsky,  Men- 
in     Russia;     toured 


concertized 


gelberg ; 

world  w.  Moscow  Trio;  now  motion  pic- 
ture conductor.  Paramount,  Columbia 
Studios;  has  been  musical  dir.  in  some  of 
the  largest  motion  picture  theatres  in  Amer- 
ica incl.  (irauman's  Chinese  and  Egyptian 
( H(jllywoo(l),  (irauman's  Million  Dollar, 
Warner  P.rothers  Hollywood,  Circle  Thea- 
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tre  (Indianapolis)  ;  musical  nienis.  of  fam- 
ily: brothers  —  Vladimir  Bakaleinikoff 
Assc.  conductor  Cincinnati  Symph. ;  Michel, 
composer  in  Los  Angeles ;  Nikolas,  conduc- 
tor Moscow  Natl.  Opera  ;  sisters  —  Olga, 
concert-master,  Lenigrad  Opera ;  Nadina, 
prima  donna,  Buenos  Aires  Opera ;  father, 
prominent  musician  in  Russia.  Add. :  Para- 
mount Studio. 

BAILEY,  RICHARD  K. 

Teacher  Orchestral  Mus.  in  Public 
Schools;  b.  Buena,  Calif.;  attended  Los 
Angeles  State  Normal  School ;  B.A.,  Univ. 
Calif.  (Berkeley);  Univ.  So.  Calif.,  Col- 
lege of  Mus.  &  Liberal  Arts ;  summer  ses- 
sions, Columbia  and  Harvard ;  studied  vio- 
lin, comp.  w.  Chas.  Pemberton ;  violin  w. 
Nicholas  Laraia  and  Oscar  Selling ;  choral 
work  w.  Edward  MacDowell ;  all  brass  in- 
struments, violin,  piano ;  mem.  Peoples' 
Symph.  Orch.,  Teachers  Symj)h.  Orch. 
(asst.  Concert  Master)  ;  cond.  Uplifters 
Club  Orch. ;  appeared  under  conductors 
Victor  Herbert,  Eduardo  Lebegott,  Safra- 
nek,  Svedrof  sky ;  solo  trumpet  w.  Shrine 
Band  under  Stephen  Perine,  Benj.  Laietsky  ; 
head,  instrumental  mus.  dept.,  Le  Conte 
Junior  High  School,  Los  Angeles.  Add. : 
9()6  S.  Ardmore,  Los  Angeles. 

BAKER,  MARJORIE  DUNCAN 

Piano  Teacher ;  b. 
October  20,  1897, 
v^pringville,  Calif. ; 
attended  Clendale 
High  School,  special 
mus.  student,  Univ. 
v'^o.  Calif.;  piano, 
harmony  w.  Ruby 
Dun  c  an  Hi  c  \<  s  , 
Heinrich  ^Pandler ; 
normal  training  w. 
Eva  Frances  Pike ; 
voice,  Anthony  Carl- 
son ;  piano,  private, 
normal  methods  w.  A.  Trowbridge  Perry, 
L^niv.  vSo.  Calif. ;  Cornish  School  of  Mus., 
Seattle;  normal,  piano  methods  vv.  Calvin 
B.  Cady ;  piano,  w.  Olga  v^teeb ;  harmony 
w.  Mary  Carr  Moore,  (lertrude  Ross;  Leo 
Podolsky  (Chicago)  ;  vocal  soloist  w. 
Tandler  Quartette,  Alexandria  Hotel :  led 
Community    singing,    N.    Hollywood    \\  o- 


man's  Club;  now  singing  v^an  b'ernando 
Valley  Univ.  Club  ;  teacher  of  Betty  Rich- 
ards, James  Phillips.  Studio:  llOL^  Sarah 
Street,  North  Hollywood. 

BAL,  MME.  JOSEPHINE  M. 

Piano  Teacher;  b.  Antwerp;  arr.  U.  S. 
1905  ;1905 ;  studied  at  Antwerp  Cons., 
Ghent  Cons. ;  pu])il  of  Herman  Bal  at  Client 
(piano);  concertized  in  Belgium;  assoc. 
teacher  of  Herman  Bal,  Ghent  Cons. ;  spe- 
cializes in  teaching  I'rench  to  young  child- 
ren ;  has  been  teaching  about  30  yrs. ; 
brother,  opera  singer,  Paris  Opera  House ; 
father,  opera  singer;  daughter,  Julia  Bal 
Zuniga,  concert  pianist  and  teacher.  Add. : 
7035  Lanewood  Ave.,  Hollywood. 

BALDWIN,  MARGUERITE 


Soloist,  Voice 
Teacher ;  b.  Los 
Angeles ;  attended 
I'olytechnic  H.  S. 
studied  w  .  Henley 
Bussing,  Pasadena; 
concertized  Eastern, 
m  i  d  d  1  e  Western 
States ;  2  yrs.  6th 
Church  o  f  Christ 
Sci.,  Los  Angeles; 
soloist  Pasadena  1st. 
Church  Christ  Sci. 
(past  2  0  yrs.); 
teaching  privately  10  \rs. ;  teacher  of  b'red 
Bruley,  Lulu  Nelson.'  Add. :  4334  Berk- 
shire y\ve.,  Los  Angeles. 

BALDWIN,  RAYMOND 


Pianist,  Teacher; 
1).  Racine.  Wis., 
May  1,  1890;  at- 
tended Evanston,  111. 
High  v^chool  ;  stud- 
ied W.Allen  Spencer, 
Chicago ;  Thilo  Bec- 
k'  e  r ,  L  o  s  A  n  ge  1  e  s  ; 
soloist,  accomj)anist, 
Eastern  and  middle 
Western  v"-^  t  a  t  e  s  ; 
teaching,  own  stu- 
dio, id  yrs.  Add.: 
4334  I'erkshire  Ave.. 


I, OS  Angeles. 
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BALFOUR,  CONSTANCE 

Teacher  of  X'oice ;  h.  Michi,<,fan  ;  attend- 
ed Frances  Shirmer  Academy:  I'niv.  of 
Chicago;  grad.  and  2  yrs.  post  grad.  work, 
Lincoln  Nebraska  Cons,  of  Mus. ;  studied 
\v.  G.  SbrigHa  (Paris);  Heineman  (  I'er- 
lin)  ;  Lopiene  (Paris)  ;  Hugo  Heintz  (  Lon- 
don) ;  Carignani  (Milan);  I*"rozzi  (Flor- 
ence, Italy);  Griffith  (N.  Y.)  ;  appeared 
\v.  own  concert  co. ;  opera,  oratorif)  concerts 
in  England,  Scotland,  Wales,  S.  Africa,  U. 
S.  A.;  taught  in  Paris,  Milan,  London; 
teacher  of  Bonnie  Emerie,  Eveline  Balfour. 
Studio:  2701  Wilshire  Blvd.,  Los  Angeles. 

BALL.  SAMUEL 

Teacher,  Concert  Pianist;  h.  March  20. 
1892,  Sherman,  Texas;  attended  Austin 
College ;  studied  \v.  Pettis  Pipes,  Hans 
Rischard  at  Cincinnati  Cons.,  and  Leopold 
Godowsky ;  played  w.  Chicago  S\mph. 
Orch.,  Detroit  Symph.  Orch.  under  con- 
ductors Gabrilowitch,  Alex  von  Fielitz ;  2 
trans-continental  tours ;  taught  for  20  yrs. ; 
teacher  of  Corrynkiehl,  Joseph  Yogel.  Stu- 
dio: 750  S.  Westlake  Ave.,  Los  Angeles. 

P.ALLARD,  B.  ERNEST 

Organist,  ClK)ral 
Conductor ;  b.  Feb. 
2S,  1S94,  Evans ville. 
Wis.;  studied  organ, 
piano  w.  Harrison 
\\'  i  1  d  e  (  Chicago) 
and  Albert  Riemen- 
schneider;  conduct- 
ed church  choirs  at 
St.  James  Episcopal 
and  Temple  Lsrael, 
L  o  .s  Angeles  ;  a  t 
present  Dean  of  v^o. 
Calif.  Chapter  o  f 
American  (luihl  of  Organists;  teacher  oi 
organ  (15  }rs.).  v^tudio:  1775  N.  Orange 
Dr.,  Hollvwood. 


BARNETT,  ALICE  (Mrs.  G.  R.  Steven- 
son ) 
Composer;  b.  Lewiston,  111.;  studied  w. 
father,  C)rrin  Barnett ;  Chicago  Mus.  Col- 
lege: comp.  w.  belix  Borowski,  .\dolf 
W'eidig,     w.     Middleschulte,     Hugo     Kaun 


(  Berlin)  ;  piano  w.  Rudolph  Ganz  ;  taught 
harmony,  history,  appreciation  in  San  Diego 
High  School ;  compositions  publ.  by  G. 
Schirmer,  Carl  b'ischer,  Oliver  Ditson  in- 
clude such  songs  as  "Nightingale  Lane," 
".Mood,"  "In  Mav,"  "v^inging  (i  i  r  1  of 
Shan,"  C\cle  of  8  Songs,  "In  a  (^londola  ;" 
mem.  lloard  of  Directors  of  San  Diego 
Civic  Orch.,  Amphion  Club ;  honorary  mem. 
Morning  Choral  Club,  Students'  Mus. 
Guild.  .\(ld. :  1816  Sheridan  Ave.,  San 
Diego. 

ILARNARD.  KATHRYN  WARNER 

Teacher  of  Yoice; 
b.  July  18,  1888, 
Chicago,  111. ;  attend- 
erl  Univ.  So.  Calif., 
College  o  f  Mus. ; 
\f)ice  study  w.  Ar- 
thur Alexander, 
Coenraad  van  Bos, 
William  Yilonat, 
Piccardo  Dellera, 
W'  i  1  1  i  a  m  Shake- 
speare, Mrs.  Jones- 
Simmons  ;  dir..  so- 
]>ranf)  s  o  1  (j  i  s  t  in 
churches,  women'^  clubs,  and  musical  pro- 
ductions on  tour;  now  teacher  of  voice, 
Pasadena  Jr.  College.  .Add. :  95  N.  Sierra 
Bonita  Ave.,  Pasadena. 


BARNES,  SARAH  ELLEN 

Teacher  of  Piano;  b.  Missouri;  training 
in  Chicago,  N.  Y.  C. ;  studied  w.  Mme. 
Helen  Hopekirk  (Boston),  Joseph  Lhe- 
vinne  (Berlin);  mus.  appreciation  w.  Olin 
Downes ;  summer  school,  Thomas  Whitney 
Surrette;  radio  lecturer  on  mus,  apprecia- 
tion; taught  in  Kansas  City.  Studio:  1121 
N.  I'Tdler,  Los  Angeles. 

BARSTOW,  \ERA 

Concert  X'iolinist,  Teacher;  1).  Celina,  O. ; 
>tu(lied  u .  Luigi  Yon  Kunits ;  America; 
X'ienna;  aj)i)earances  w.  European  orchs., 
Hollywood  Bowl,  Los  Angeles  Phil.  Orch.; 
recitals  w.  Katharine  Meisle,  Schumann- 
Heink  ;  chamber  mus.  w(jrk  ;  teaching  W'hit- 
tier  College,  v^tudio :  18.M  Beverly  Glen 
P)lvd.,  Los  -Angeles. 
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r.ARTLETT,  EMMA  M. 

Public  School 
Mus.  Instructor;  b. 
Canada ;  arr.  L'.  v^. 
1906;  attended  St. 
Mary's  Academy  H. 
S.,  Winnipeg;  cre- 
dential, Los  Angeles 
State  Normal  ;  at- 
tended L'niw  Calif. 
(15erkeley),  Univ. 
So.  Calif.  (Los  An- 
geles) ;  private  work 
w.  Alchin,  Ridder- 
h  o  f  f  ,  Henneberg, 
Draa,  Arnold  Wagner,  Otto  Meisner,  jac- 
t|ues  Dalcroze  (summer  course)  ;  lias  been 
affiliated  w.  public  school  work  as  teacher 
and  supervisor  past  22  yrs.  ;  now  supervis- 
or, elementary  mus.,  Compton  ;  taught  sum- 
mer sessions  Lniv.  So.  Calif.,  State  Teach- 
ers College  (San  Francisco),  Humbolt 
State  Teachers  College ;  now  dir.,  Emma 
Hartlett  Sch.  of  Mus.  and  Fine  Arts,  Comp- 
ton.   Add. :  641  W.  Palmer,  Compton. 

I'.ASSETT,  REGINALD  H. 


Composer ;  b.  San 
h'rancisco,  Sept.  3, 
1S86;  training  w. 
Dr.  H  u  m  [)  h  r  e  y 
I.  Stewart  (counter- 
])oint,  comp.)  ;  piano 
study  ;  comps  :  comic 
opera,  "The  King 
Maker," produced  in 
San  Francisco,  Los 
Angeles;  "The  b^"a- 
grant  Night,"  "The 
X'ision  of  Portola," 
(2  Cirove  plays  for 
heinian  Club,  v^.  1".  )  ;  composing  for  k'ox 
ms  ;  Sam  Fox  Publ.  Co.;  published  much 
idental  mus.  for  ])ictures.  Add. :  3218 
'Uis  Dr.,  HolKwood. 


I'il 
inc 
Cr; 


r.AUTLETT-l'RANKEL  STRING 
gUARTET 
(See  Section  "Southland   Echoes,"  page 
127). 

r. ATCHELDER,  ALICE  COLEMAN 
Pianist,     Teacher;     b.      I'eatrice,     Neb.; 


studied  w.  B.  J.  Lang  10  yrs.,  Boston;  Ed- 
gar Stillman  Kelley,  Berlin ;  Harold  Bauer, 
Paris ;  Karl  Leimer,  Los  Angeles ;  played 
w.  Los  Angeles  Symph.  Orch. ;  Persinger 
Quartet ;  Bartlett-Frankel  Quartet ;  org. 
Chamber  Mus.  Pasadena  (1933-27th  sea- 
son); played  pipe  organ  for  yrs.;  comps. 
in  mss. ;  one  song  publ. ;  taught  in  Boston, 
Provindence,  Pasadena;  wife  of  Ernest 
A.  Batchelder  (Creator  of  Art  I'iles)  ; 
teacher  of  .Arts  &  Crafts;  author  of  "De- 
sign in  Theor\-  &  Practice."  Add. :  626  S. 
Arroyo  P)lvd.,  Pasadena. 

BATTEN,  ANNIE  MOTTRAM 

Soprano,  Teacher,  Director;  b.  Canada; 
attended  Univ.  of  Toronto,  Canada ;  Col- 
lege of  Mus. ;  studied  w.  Dr.  J.  Humphrey 
Anger,  Dr.  Albert  Plam  (London);  w. 
Winifred  Stetson,  Yeatman  Griffiths  (N. 
Y.  C.)  ;  w.  Arthur  J.  Hubbard  (Boston)  ; 
Louis  Graveure  (Los  Angeles)  ;  concert 
tours  on  east  and  west  coasts ;  soloist  Mis- 
sion Inn,  Riverside  (2  yrs.)  ;  directed 
choruses  in  So.  Calif,  churches;  faculty 
mem.  Univ.  So.  Calif.  (13  yrs.);  taught 
at  Teachers'  College,  Santa  Barbara ;  had 
charge  of  mus.,  summer  session,  Elliott 
School  for  Girls  (1919-20)  ;  at  present  di- 
recting. White  Memorial  Church  Choir. 
Studio:  1600  Pennsylvania,  Los  Angeles. 

BAXTER,  ELISE 

Flutist;  attended  Los  Angeles  H.  S., 
Univ.  of  Calif.,  Los  Angeles,  Cons.  Ameri- 
caine  (I'ontainebleau,  France)  ;  studied  w. 
Desire  Gilson,  Frank  Badollet.  Andre  Ma- 
quarre  (all  of  Los  Angeles)  ;  w .  Eugene 
Portre  (Paris)  ;  harmony,  composition  w. 
Nadia  Boulanger  (Paris);  mem.  Los  An- 
geles Woman's  Symph.  Orch. ;  teaches  flute 
at  Sutro  Seyler  Studio,  Los  Angeles.  Add. : 
112  No.  Oxford  Ave.,  Los  Angeles. 

BAXTER,  HARRY 

Fluti.st;  b.  De  Witt,  la.,  Oct.  30.  1881; 
attended  Los  Angeles  H.  S. ;  studied  w. 
August  Leroy,  Wm.  II.  Mead,  (xeorge  Mul- 
ford  (all  of  Los  Angeles),  Carl  \\ehner 
(N.  Y.),  Robert  van  den  Kerkove  (Brus- 
sels), Adolphe  Hennebains  (Paris);  solo, 
opera,  theatre,  symph.,  orchestral  work  in 
Los  Angeles  many  yrs. ;  wife,  Elise  Baxter, 
flutist-accompanist.  Add.:  8^37  So.  Olive 
St.,  Los  Angeles. 
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I'.KASLEV.  AIEP.ANE 

'I'eacluT  of  X'oice  ; 
li.  I'avetteville,  N. 
Carolin'a,  IS'X);  at- 
tended Wakeforesl 
C'lille^e.  Xortli  Caro- 
1  i  n  a  ;  choir  hoy, 
C'hrist's  hvpi.scopal 
Church,  l\alei.i;"li,  S. 
C.  ;  stuchcd  \oice  \v. 
Charles  I*  o  s  t  o  n  , 
Ceorge  v^weet,  Ciui- 
seppe  Cani])anari ; 
mem.  Schola  Caii- 
torum,  New  York ; 
sang  "Rigoletto,"  "Harbier  of  Seville," 
"Paghacci"  \v.  Ahorn  Opera  Co.;  "Samson 
and  l)elilah,"  Los  Angeles;  "Cavaliera  Rus- 
ticanna,"  Santa  Barbara ;  in  1929-32  pupils 
won  1st,  2nd,  3rd  Atwater-Kent  Audition 
prizes ;  plays  violin,  piano.  Studio :  2025 
North    Highland,    Hollywood. 

beckp:r,  otie  chew 

X'iolinist,  Teacher ;  b.  London,  Eng. ;  arr. 
U.  S.  1906;  attended  Royal  College  of  Mus., 
London  (scholarship  5  yrs.  w.  Richard 
(lompertz)  ;  studied  w.  Emil  Sauret  (pri- 
vately), Joseph  Joachim  (5  yrs.,  Berlin); 
soloist  w.  Berlin  Phil.  Orch.  (5  times), 
Leipzig  Phil.  Orch.,  Oueen's  Hall  Orch. 
(London)  u.  cond.  Richter,  N.  ^'.  Phil. 
Orch.  u.  Mengell)erg,  Thomas  Chicago 
Orch.,  Los  Angeles  Phil.  Orch.  (2  times)  ; 
toured  East  and  Canada;  concert  appear- 
ances \v.  Oodfried  Calston,  Artur  Schnabel, 
Richard  lUihlig;  engagements  in  Los  An- 
geles and  So.  Calif.;  teacher  of  I'urcell 
Alayer,  Caroline  LePevre,  Dorothy  Hess. 
Add. :  431  S.  Alvarado,  Los  Angeles. 

I'.ECKER,  THILO 

Pianist,  Teacher;  b.  Melbourne,  Austra- 
lia ;  arr.  U.  S.  1885 ;  attended  Leipzig  Cons. 
(^y>  yrs.)  ;  studied  w.  IMartin  Krause 
(Leipzig,  6  yrs.)  ;  concertized  in  (nTniany; 
toured  w.  Mrs.  Becker  in  Canada;  soloist 
vv.  Los  Angeles  Phil.  Orch.  (2  times)  ;  en- 
gagements in  Los  Angeles  and  So.  Calif. ; 
lecturer  on  teaching  and  piano  playing; 
teacher  of  C)lga  Steeb,  Lester  Donahue, 
Paloma  vSchramni  Baruch ;  father  was  pian- 


ist and  composer.    Add.:  431   S.  Alvarado, 
Los  .Angeles. 


r.i'jn  ai1':r,  lynden  Ellsworth 

Inipre>ario;  b.  New  Palestine,  O.,  Nov. 
5,  1S62;  valedictorian,  grad.  class,  Shelby- 
ville  High  School,  1881  ;  mgr.  high  school 
concerts  &  lectures,  3  yrs.,  student  body  ac- 
tivities; brought  "The  Bosontians  Grand 
Opera  Co."  to  Huron,  Dakota,  Sept.  1884 
opening  first  grand  opera  house  in  territory  ; 
arr.  in  Los  Angeles,  June  8,  1886;  lit.  edi- 
tor, Daily  Los  Angeles  Herald;  joined 
(jrand  Opera  House  forces,  1887;  combined 
activities  of  Grand  Opera  House  w.  New 
Los  Angeles  Theater,  opening  Oct.  1888 ; 
{)resented  Nat.  Grand  Opera  Co.  of  Ameri- 
ca, Oct.,  1888,  Theodore  Thomas,  cond. ; 
presented  Adelina  Patti  at  Mott's  Hall, 
Nov.,  1888;  Sarah  Bernhardt,  Grand  Opera 
House,  March,  1888;  Henry  M.  Stanley, 
Hazard's  Pavillion,  1891  ;  together  w.  Har- 
ley  Hamilton  organized  Los  Angeles  Wo- 
man's Symph.  Orch.,  1893 ;  founded  Phil. 
Courses  of  the  Southwest,  1894;  w.  Harley 
Hamilton  and  Joseph  Dupuy  organized  Los 
Angeles  Symph.  Orch.,  Oct.,  1897;  pre- 
sented Metropolitan  Grand  Opera  Co., 
management  Maurice  Grau,  19(X)  (first 
visit  to  Pacific  Coast)  ;  opened  Burbank 
Theater  w.  Fred  Cooper,  1893 ;  presented 
Ignace  jan  Paderewski,  Los  Angeles  Thea- 
ter, Jan.,  1894;  presented  "Parsifal"  (first 
time  on  Pacific  Coast)  w.  Metropolitan 
(Irand  Opera  Co.,  March,  1905;  w.  Mgr. 
H.  C.  Wyatt,  opened  Mason  Opera  House, 
1906,  presenting  the  same  yr.  for  the  last 
time  in  Los  Angeles,  Adelina  Patti  in  con- 
cert;  Pac.  Coast  debut  of  Anna  Pavlowa 
tK;  I'allct  ;  Isadora  Duncan,  Mme.  v\delina 
Genee ;  Maud  Allan;  became  mgr.  F'hil. 
Auditorium,  1908,  representing  Shubert 
P)ros. ;  organized  Los  Angeles  Oratorio 
-Assn.  w.  Julius  Albert  Jahn  and  Harry 
I'arnhart,  Oct.,  1909 ;  organized  La  Scala 
(jrand  Opera  So.  of  the  Pac.  Coast,  Oct. 
19,  1911,  presenting  grand  opera  West  of 
Denver  for  2  seasons;  opened  Trinity  Audi- 
torium w  .  "Cabiria"  w.  the  first  chorus  and 
fn>t  orch.  surrounding  a  major  picture  in 
West,  1914;  formed  Phil.  Orch.  for  Wm. 
.\.  Clark,  Jr.,  in  1919  and  became  its  mgr. ; 
opened  Olympic  Auditorium,  1925,  w.  Gae- 
tano    Merola    and    "The    California    Grand 
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( )j)c'ra  Co.;"  organized  numerous  concert 
courses  throughout  Southwest;  joint  book- 
ings including  entire  Westcoast ;  IMiil.  Art- 
ists Courses  for  moi"e  than  30  yrs.  in  Los 
Angeles ;  facilitated  numerous  engagement 
of  dramatic,  dance  and  oi)eratic  companies, 
the  latter  including  the  Chicago,  Metropoli- 
tan, Callo,  Boston,  Scotti  and  Cerman 
Opera  Companies;  now  representing  Co- 
lumbia and  N.  B.  C.  Artist  Bureaus.  Add. : 
705  Philharmonic  Audit<jrium,  Los  Angeles. 

BELARSKL  SIDOR  M. 


r.EXjA.MlX,  LOUL^E 


P)asso  ;  1).  Russia, 
1899;  arr.  U.  S. 
1930;  attended  cons, 
o  f  Mus.,  Odessa ; 
studied  in  Berlin ; 
g  r  a  d  .  Leningrad 
State  Cons.  (Joseph 
S.  Tomaro)  ;  leading 
operatic  roles,  Len- 
ingrad; soloist,  Phil. 
( )rch.  Los  Angeles  ; 
Chicago;  N.Y.  reci- 
tals; concertized  L\ 
S. ;  Utah  Mormon 
Church  ;  taught  Brigham  Young  Univ.,  2]/^ 
yrs.;  faculty  mem.,  Univ.  of  Utah  (sum- 
mer sessions').  Add. :  1449  Alta  Vista  Blvd., 
Los  Angeles. 

BELCHER,  ERNEST 

Teacher  of  Classic  Dancing;  b.  London; 
arr.  L\  S.  1913;  educated  in  London;  stud- 
ied dancing  w.  Zanfretta,  (ballet  master)  ; 
Alexander  Genee ;  Spanish  Dancing  w. 
Otero,  Tortoro  Valencia,  Gomez ;  B.A.  in 
Architecture  ;  winner  of  Gold  Medal  from 
London  Cons,  of  Mus. ;  pla\s  piano;  pre- 
miere appearance  at  Alhambra  Theatre, 
London  ;  toured  England,  France  in  Moss 
&■  St(41  circuit ;  in  America,  Keith  &  Or- 
pheum  circuit;  1916,  opened  own  School 
of  Dancing,  Los  Angeles ;  w.  Lina  Basquette 
first  dancers  to  appear  in  Hollywood  Bowl ; 
staged  such  Bowl  Ballets  as:  "Carmen," 
"Aida,"  "Samson  &  Delilah,"  "( )lympiade  ;" 
teacher  of  Lina  P>as(|uette,  Dorothx-  Dillev, 
Beth  Barry,  Fay  Adler,  Ted  Braford,  Viv- 
ian Fay,  Cieorgia  (jraves;  has  taught  num- 
erous motion  picture  stars.  Studio :  607  S. 
Western  Ave.,  Los  Angeles. 


Effie  St.,  Los  Angeles 


P  i  a  n  i  s  t  c  and 
Teacher;  b.  Colum- 
b  u  s  ,  Ohio  ;  grad. 
East  High  School, 
Columbu>,  (  )  h  i  o  ; 
studied  w  .  Grace 
Hamilton  Morre\' 
(Calif.)  ;  Edwin 
S  h  o  u  e  r  t  (Ohio)  ; 
Alfred  Mirovitch 
(Calif.)  ;  played  for 
leading  w  o  m  en  '  s 
clubs  in  Calif,  and 
Ohio.    Studio:  4206 


BERESOWSKY,  JUDA 

Violinist;  b.  Russia,  Sept.  11,  1886;  arr. 
U.  S.  1922;  cond.  Little  Symph.  Orch.  in 
Russia,  5  yrs.;  Mus.  dir.,  Wm.  Fox  Corj)., 
N.  Y.  (8  yrs.)  ;  asst.  to  Erno  Rappe,  gen. 
dir.  Radio  City,  N.  Y. ;  entered  Los  An- 
geles Phil.  Orch.  at  request  of  Rodzinski 
without  audition ;  brother,  Vadge,  violinist, 
composer,  cond.  Symph.  Orch.,  Soviet  Rus- 
sia.   Add.:  516  N.  Plymouth,  Los  Angeles. 

BIERLICH,  JULIUS 

X'iolinist,  Teacher,  k)irector  ;  1).  Switzer- 
land, Feb.  1882;  arr.  U.  S.  1883;  studied 
w.  father  ( P>ernhard  Bierlich)  ;  Arnold 
Krauss;  C;esar  Thomson,  Brussels;  Royal 
Cons,  of  Mus.,  I'russels;  piano  w.  A.  J. 
Stamni ;  plays  \iolin,  viola ;  mem.  Ysaye 
Orch.,  P>russels;  Kursaal  Orch.,  Ostend,  2 
seasons;  22  )rs.  mem.  Los  Angeles  Symph. 
Orch.  under  Hamilton,  Tandler,  (2  yrs. 
asst.  concert-master,  2  yrs.  concert-mast- 
er w.  Tandler)  ;  helped  organize  Peoples 
Orch.  (asst.  concert-master  Phil.,  2  yrs.)  ; 
Krauss  J^tring  Ouartet,  Los  Angeles.  Add. : 
1818  S.  Gramercy  PI.,  Los  Angeles. 

BIGGS,  RICHARD  KEYS 

Organist,  Choirmaster;  b.  ('dcndale,  O. ; 
studied  w.  Adolph  J^tadermann,  Cincinnati 
Cons,  of  Mvrs.  :  Lniw  of  Mich.;  Albert 
Starke\- ;  E.  L.  Remwick:  v^ir  Richard 
Terr}-;  piano  w.  John  l)a\i>  llartwell,  <  >.  ; 
concerts  in  leading  cities  of  Can.  and  U. 
v^.  A.;  also,  radio;  w.  \'ictor,  1st.  recording 
of  organ  1916;  church  organ  soloist  X.  \ ., 
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Montreal,  Los  Angeles,  Cleveland,  Detroit, 
San  Francisco,  Seattle ;  comp. :  organ  solo, 
"Sunset."  Add.  6657  Sunset  I'Kd.,  Los 
Angeles. 

HEKKOX'A,  FRANCES 

Concert  X'iolinist  ;  h.  v'^t.  Fouis,  Mo.; 
studied  \v.  Leoj)old  Auer,  Carl  Mesch  ;  de- 
hut  l>erlin,  1923;  .soloist  w.  orchs.  in  I'er- 
lin,  Dresden,  I'reslau,  Los  Angeles,  San 
r'rancisco;  tours  in  L.  S.  and  Euroix- ;  hus- 
band,  Marvine  Maazel,  concert  pianist. 

BINNS,  MINA   (Mrs.  Harry   Binns) 

F  i  a  n  i  s  t  e  a  n  d 
Teacher;  h.  Calif. ; 
attended  College  of 
the  F'acitic ;  Sher- 
wood Mus.  School ; 
LMi  i  V  .  Extension 
Cons. ;  grad.  Teach- 
e  r  o  f  Frogressive 
Series ;  studied  w. 
Julian  Fa  seal.  Alma 
Schmidt-  -  Kennedy, 
Gertrude  Ross ;  has 
taught  piano,  theo- 
ry, harmony  (  2  0 
yrs.)  ;  sponsored  many  concerts;  organized 
Music  Teachers  Association  o  f  Kern 
Countv  (1929).  Studio:  Woodman  F.ldg., 
r.akerstield. 

lUTTER,  MARCFERFrE 

Fianist,  Teacher; 
1).  New  York  City ; 
grad.  Teacher^  Col- 
lege, Fniv.  Calif. 
Los  Angeles ;  N.  Y. 
Fellowship  juilliard 
Foundation  ;  schol- 
arship, St(jjo\vski ; 
studied  piano  w.  Al- 
berto Jonas;  Rrahm- 
van  den  Rerg ;  Ann 
Eachus ;  tour  1932 
to  Chicago ;  soloist 
Western  C  o  n  cert 
Artists  League;  Fomona  College,  clubs,  ra- 
dio ;  comps. :  in  mss. ;  teaching  Los  Angeles 
(10  vrs.)  ;  teacher  of  lames  v^chomate, 
Cecelia  Stall.  Add.:  1128':,  Elden  Ave., 
Los  Angeles. 


BLAKELEY,  ARTHUR 

(  )rganist,  C  o  m  - 
])()ser ;  b  .  Leeds, 
Eng.  ;  arr.  F.  S. 
1912  ;  studied  organ 
^\•.  lohn  I'owling, 
c  ()  n  d  .  of  Halle's 
orch.  ;  pu{)il  of  Clar- 
ence Lucas,  N.Y.C. ; 
taught  at  Toronto 
Cons,  of  A  Lis.,  To- 
ronto College  of 
Mus.  ;  Fellow  Cana- 
dian (ruild  Organ- 
ists ;  Can.  Repr.  Nat. 
Assn.  (^f  Organists;  mem.  Am.  Guild  of 
Organists ;  choir  dir.,  organist  Sherbourne 
St.  Methodist  Ch.,  Toronto;  organist,  choir 
dir.,  I'irst  Aleth.  Episcopal  Church,  Fasa- 
dena  (3  \rs.)  ;  dedicated  Trinity  Audit(jr- 
ium  organ;  organist  Trinity  M.  E.  Church; 
Behymer's  organist  (3  yrs.)  ;  furnished 
organ  mus.  for  super-films:  "Birth  of  a 
Nation,"  "Cabiria;"  guest  organist  San 
Francisco,  San  Diego  Exposition ;  mus. 
editor  of  Canada  Fublications ;  dedicated 
First  Methodist  Ch.  organ,  Los  Angeles; 
radio  organist  for  KHJ  (5  _\rs.)  ;  father, 
grandfather,  great  grandfather,  were  choir- 
masters, cellists,  contra  bassists,  makers 
stringed  instrs. ;  comps. :  all  types,  one  play- 
ed by  Los  Angeles  S}mph.  Orch.,  sonatas, 
cantatas,  comps.  for  chorus,  quartette,  solo 
voices.  Add. :  3204  Garden  Ave.,  Los  An- 
geles. 

RLAKESLEE,  S.  EARLE 

Conductor,  Com- 
poser; b.  Oberlin, 
Ohio,  Nov.  2,  1885; 
a  t  t  e  n  (1  e  d  Univ. 
Texas;  College  of 
Mus.,  Univ.  T3enver 
(B.  M.,  1906)  , 
grad.  Fomona  Col- 
lege (B.  A.,  1908)  ; 
post  grad.  voice 
s  t  u  d  y  w  .  W  m  . 
Shakespeare  (1909)  ; 
Oscar  ScCnger,  N.Y. 
(1916);  Franco 
Cannone,  Rome  (1926);  composer  grand 
opera,    "Red   Cloud,"    (Am.    Indian),   pro- 
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(luced  \v.  professional  cast,  Civic  Orch., 
(selected  players  from  Los  Angeles  Phil.) 
at  Ontario  (1927);  composer  of  musical 
c  o  m  e  d  V  ,  "Hickory,  Dickory,  Dock," 
(  1933)  ;  incidental  mus.  for  historical  pa- 
geant, "The  First  Californians,"  presented 
bi-annually  1)\'  Civic  Assoc. ;  conducted 
Messiah,  Elijah,  Samson  and  Delilah,  Hi- 
awatha Wedding  Feast ;  director  Civic 
Chorus,  Ontario;  choirmaster,  organist, 
Christ  Episcopal  Church,  Ontario  (1926-33, 
except  for  1  yr.  w.  Hollywood  First  Meth- 
odist '30-'31)  ;  Dept.  of  Mus.,  F'omona  Col- 
lege (1906-11);  ChatTey  Jr.  College,  On- 
tario (dir.,  mus.  dept.,  1916)  ;  dir.  Jr.  Col- 
lege Chorus,  Glee  Clubs,  A  Cappella  Choir; 
All  So.  Calif.  Chorus  Dir.  w.  400  voices  at 
bi-annual  Conference  Calif.  West'n  School 
Music  Convention  (1931);  wife,  soprano, 
soloist,  teacher;  son,  Earle  Hevington,  ten- 
or; father,  S.  H.  Blakeslee,  Dean,  College 
of  Mus.,  Ohio  Wesleyan  I/niv.,  Dean,  Univ. 
of  Denver  College  of  Mus.,  concert  pianist ; 
mother,  Ida  B.  Blakeslee,  head,  piano  dep't, 
both  institutions  named  above.  Add.:  214 
East  4th   St.,  Ontario. 


BLAND,  REGINALD 

Conductor  Pasa- 
dena Civic  Orches- 
tra, Violin  Teacher; 
1).  August  4,  1878, 
Calif. ;  attended 
American  Cons., 
Chicago  ;  studied 
w.  Han-\  Dimond, 
Josef  N'iHm ;  mem. 
1st  violin  section, 
Los  Angeles  Symph. 
Orch. ;  pioneer  in 
orchestral  w  o  r  k  ; 
teacher  of  \-  i  o  1  i  n 
{?>7  }rs.)  ;  teacher  oi  Ruth  Karrer,  Thelma 
Strange ;  daughter,  Judith  Bland,  well- 
known  cellist ;  started  Pasadena  Civic 
( )rch.  in  1928,  now  numbering  90  players, 
monthly  concerts.  Studio:  609  N.  Hill  Ave., 
Pasadena. 


r.LECHSCHMnrr,  hans 

Conductor,  Pianist,  Comj^oser;  b.  Havel- 
burg,  Prussia;  arr.  V.  S.  1928;  studied  w. 
Hildesheim;    I^rof.    Nich    (piano,    comj).)  ; 


George  Rienienschneider,  Breslau  (comp., 
conducting)  ;  Musik  Hochschule  under 
Gernsheim,  Berlin;  Neue  Oper,  Hamburg, 
4  yrs. ;  Stadt-Tlieater,  Hamburg,  1  \r. ; 
chamber  mus.,  Max  Reger,  Prof.  Klengel, 
Foldesey,  Prof.  Dessau ;  ace.  for  eminent 
German  recitalists;  conducted  Hamburg 
Yolks  Chor,  Wilhelmshaven  Phil.  Chorus ; 
taught  piano,  comp.,  Hambiu'g ;  Guest  con- 
certmaster  for  Richard  Strauss,  Siegfried 
W'aguer;  comps. :  Ballet,  "Nahmadschen's 
Traum,"  incidental  mus.  to  "Merchant  of 
Venice;"  now  cond.  Los  Angeles  Ellis  Club. 
Add.:  -134  South  El  Camino,  Los  Angeles. 

BLATHERWICK,  BARBARA 

Coloratm-a  S  o  - 
prano ;  b.  Hudson, 
Mass. ;  descendant 
of  distinguished  line 
dating  back  to  the 
Saxon  King,  Egbert, 
first  King  of  the 
House  of  Cedric ; 
mem.  of  the  follow- 
ing historical  soci- 
eties ;  Magna  Charta 
Dawes,  Most  Noble 
Order  of  the 
Knights  of  the  Gar- 
ter ;  National  Soc.  of  F'uritan  Descendants, 
Gov.  Thomas  Dudley  Family  Assoc. ;  entire 
musical  education  in  America ;  sings  in 
I-'rench,  Italian,  ( icrman,  Spanish,  English  ; 
first  N.  Y.  appearance  (Dec.  1931),  fol- 
lowed by  subsequent  recitals  at  the  l>arbi- 
zon-Plaza,  and  at  the  Town  Hall  (  l""el). 
1933)  ;  specialist  in  Chopin  songs,  operatic 
arias,  classic,  romantic,  modern  songs;  on 
concert  tour  of  America  this  season.  Add. : 
:w  Washington  Sii.  West,  N.  Y.  C. 


BOLM,  ADOLPH 

Ballet  Director;  b.  Petrograd,  Russia; 
grad.  w.  1st  [)ri/.e.  Imperial  lUdlet  v^chool 
(Petrograd);  soloist  Imperial  Ballet,  Mar- 
insky  Theater  (Petrograd)  ;  organized  bal- 
let company  w.  Anna  Pavlowa  as  ballerina 
touring  Europe;  premier  danseur,  Dia- 
ghilev  r.allct  (1909);  produced  Rimsky- 
Korsakofl-'s  "  Coq  D'Or,"  Stravinsky's 
"  Petroushka  "  (Metropolitan  Opera 
House),     John     Alden     Carj)enter's     "The 
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Birthday  of  the  Infanta"  (Chicasj^o  (irand 
Opera  Co.),  Stravinsky's  "Apollo  Musa- 
,ii^etes"  (Elizabeth  v^i)ra_s:ue  Cooli(l_i,^e  JNlus. 
I'estival,  W'ashinj^^ton  I).  C),  Alexander 
Mossolov's  "The  Iron  I'oundry"  (  Holly- 
wood I'ovvl),  Debussy's  "Clouds."  Ch()|)in's 
"Reverie,"  Rimsky-Korsakov's  "Uussian 
Carnival"  and  others;  l)allet  master  Metro- 
politan Opera,  Chicago  Opera,  ChicajJ^o  Al- 
lied Arts,  Adolph  Bolm  Ballet,  Hollywood 
r>ou  1,  San  Francisco  Opera  Assoc. ;  part- 
time  teaching,"-  in  Los  Angeles.  Add. :  Tlie 
San  Francisco  Operatic  and  Ballet  School, 
San  I'rancisco. 

BOND,  CARRIE  JACOBS 

Composer;  b.  Janesville,  Wis.;  studied  w. 
I'ischotif;  composer  of  many  songs  includ- 
ing 'T  Love  You  Truly,"  "A  I'erfect  Day," 
"Just  A  W'earyin'  For  You";  mus.  scores 
for  motion  pictures.  Add.:  2042  I'inehurst 
Rd.,  Hollywood. 

BORISOFF,  ALEXANDER 


Violoncellist,  Com- 
poser, Teacher ;  b. 
Odessa,  1899;arr.U. 
S.  1923;  grad.  Im- 
perial Cons.,  Odes- 
s  a ,  winning  Gold 
Medal  ;Berlin  Cons. ; 
studied  w.  Joseph 
Press,  Prof.  "  Mali- 
shewski  (  Russia  )  ; 
delnit,  16  }rs.  of  age, 
(Odessa)  ;  soloist 
u  n  d  e  r  Steinberg, 
B  1  u  n  o  Wa  Iter; 
prize-winning  soloist  Hollywood  Bowl ; 
concert  tours  in  Europe,  U.  S. ;  joint  recital 
w.  John  McCormick;  composer  of  tone 
poems  for  'cello  and  orch.,  string  quartet, 
Spanish  suite  for  Yiolin  ;  taught  at  Odessa 
Cons.  (1918-21);  conducted  Master  Clas- 
.se.s,  7  yrs.,  (Los  Angeles).  Studio:  6441 
Drexel  Ave.,  Los  Angeles. 

r.ONE,  LILLA  MARCiARET 

Piano  Teacher,  Organist;  b.  London, 
Eng. ;  arr.  U.  S.  1920;  grad.  Inglewood 
High  School,  Univ.  Calif.  Los  Angeles; 
grad.  College  of  Mus.,  cum  laude  Univ.  So. 
Calif.    (1931);  studied  w.  Adelaide  Trow- 


bridge Perry,  normal  training  piano  course; 
])iano  w.  Thilo  Becker;  mem.  Phi  Beta  I"ra- 
ternity;  Phi  Phi  (Jr.  and  Sr.  hon.)  ;  studied 
organ  w.  |ohn  B.  Nield  (5  yrs.)  ;  mem. 
Am.  (luild  of  Organist;  ace.  Hi-Ho  Glee 
Chib;  radio  soloist  over  KHJ,  KFI,  KNX, 
K.MTW;  soloist  club  recitals;  asst.  1st 
I'resbyt.  Ch.,  Hollywootl ;  gives  annual  pu- 
|)ils'  recitals  Kanst  Art  Galleries;  teaching 
rhythmic  orch.  for  children.  Add. :  2789 
W'estshire  Dr.,  HoUwood. 

BORO\\SK\',  YASCHA 

Violinist  and  Conductor;  b.  Odessa,  Rus- 
sia, Jan.  1,  1897;  arr.  U.  S.  1921;  Royal 
Cons.  Petrograd;  pupil  of  Leopold  Auer ; 
studied  piano;  appeared  w.  Chaliapin  (3 
yrs.),  Petrograd;  under  conductors  Chnae- 
focht,  Alfred  Hertz,  Dobroven ;  concertized 
in  Japan,  Honolulu  ;  mem.  musical  family  ; 
cond.  Biltmore  Concert  Orch.  Add.:  1616 
N.  Normandie  Ave.,  Los  Angeles. 

BORISSOFF,  JOSEF  (Josef  Borissovitch 
Piastro) 

Violinist  and 
Teacher  ;b. March  1, 
1900,  Kertch,  Cri- 
mea, Russia ;  arr. 
U.  S.  March,  1920; 
attended  High 
School  and  Univ. 
(St.  Petersbourg)  ; 
studied  w.  Pablo 
Sarasate ;  Leopold 
Auer ;  Rimsky-Kor- 
sakoiT,  Liadow,  Gla- 
zounow  (comp.  and 
orch.)  ;  Romanoff 
(piano)  ;  .\rthur  Nikisch  (conducting)  ; 
won  following  prizes :  St.  Petersburg  Cons., 
Rig  (lold  Aledal  1909;  $1,000  Royal  Prize; 
$5,000  Italian  violin;  Gobette  prize  from 
Princess  Helen  Altenboursky,  President 
Russian  Royal  Mus.  Soc. ;  concert-master 
w.  leading  symph.  orch.  in  Russia  (5  yrs.)  ; 
-Marieensky  Opera  House,  v^t.  Petersbourg; 
appeared  in  recital  and  concert  w.  promi- 
nent symph.  orchs.  in  Europe,  Russia, 
America  ;  under  conductors  Arthur  Nikisch, 
Albert  Coates.  Safonoff,  Oscar  Fried ;  com- 
positions for  violin,  orch.,  piano,  songs, 
opera,     (publ.    by    Carl    Fischer)  ;    gained 
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prominence  as  dir.  of  Hollywood  Baby 
Orch. ;  organizer  Joseph  Borissoff  Senior 
and  Junior  Syniph.  Orchs. ;  student  of 
paintinjj ;  grad.  National  Academy  of  De- 
sign (N.Y. )  ;  teacher  of  Cecilia  Hansen, 
Myron  Polianin,  Mischel  F*iastro,  Ruth 
Wilson,  Ruth  Kemper.  Studio:  736  v^. 
Windsor  Blvd.,  Los  Angeles. 

BOWMAN,  AlARCxAKET 

Pianist,  Accompanist,  Coach,  Creative 
Rhythmic  Principles ;  b.  N.  Y. ;  attended 
Peabody  Cons.,  Baltimore;  studied  w. 
Howard  Brockway  (N.  Y.),  h'rederick 
Schlieder  (N.  Y.)  ;  piano  and  comp., 
Mannes  School;  w.  Wm.  O'Toole  (N.  Y.)  ; 
assoc.  w.  Elizabeth  Duncan,  Schloss  Kles- 
sheim  (Salzburg)  ;  ace.  for  Cireta  Torpadie 
(6  yrs.),  Wilmot  Goodwin,  Jeanne  de 
Nault,  Penelope  Davies,  Alexander  Muru- 
cheson  ;  instructor.  Summit  Schcjol  of  IMus., 
Summit,  N.  J.  (2  yrs.)  ;  many  yrs.  of  pri- 
vate teaching.  Add.:  3508  We'st  6th  St., 
Los  Angeles. 

BOYES,  SHIBLEY 

Pianist,  Accom- 
I)anist,  Coach ;  b  . 
Canada ;  arr.  U.  S. 
VnZ;  studied  at  San 
jcjse  Cons.  (4  yrs.)  ; 
]nipil  of  Thilo  Bec- 
ker (0  yrs.)  ;  Phi- 
lipp,  Lazare  Levy, 
I'aris  (3  yrs.)  ;  Ed- 
uard  Scharf ;  har- 
mony, counterpoint 
w.  Fannie  I  )illon,Los 
Angeles  and  Paul 
J''  a  u  c  h  e  t  ,  Paris 
Cons.,  h'rance ;  toured  Europe  including 
Paris,  iMunich,  Copenhagen,  The  Hague, 
Holland;  soloist  in  Los  Angeles;  season  in 
N.  Y.  as  ace.  for  Doris  Humphrey,  Charles 
Weidman,  Doris  Niles,  doing  studios  ace, 
asst.  coach  to  Wm.  Thcjrner,  N.  Y.  (2 
yrs.)  ;  asst.  artist,  ace.  for  artists  sent  West 
})>■  Xat'l  Music  League;  ace,  Luisa  Espinel, 
Spanish  Diseuse  (2  yrs.)  ;  ace.  for  West'n 
tours  of  Dino  k>orgioli ;  ace.  ass't  coach  for 
Mme.  Helen  Thorner,  lieder  specialist. 
Add.:  611  N.  New  Hampshire  Ave.,  Los 
Angeles. 


B  REN  NEMAN,  ELS  A 

Supervisor  of  Music;  b.  111.,  1888;  at- 
tended Northern  111.  State  Teachers  Col- 
lege; Univ.  Calif.  Los  Angeles;  LTntv.  So. 
Calif.;  Columbia,  N.  Y. ;  Chicago  Mus.  Col- 
lege ;  studied  piano  w.  George  Lewis,  Chi- 
cago;  Mrs.  Lillian  Kuphel,  Los  Angeles; 
voice  w.  Bertha  Vaughn ;  cond.  Glendale 
City  Teachers  Choral  Club  (10  vrs.)  ; 
taught  High  School,  Til.  (1<)10-13);  super- 
visor Elementary,  High  Schools  (Wallace, 
Ida.)  ;  supervisor  of  mus.,  Elementary,  Jr. 
High  School,  (jlendale  (14  yrs.)  ;  composer 
children's  songs.  Add.:  411  E.  Wilson 
Ave.,  Glendale. 

BREYMAN,  EDNA 

Concert  Dancer ; 
b.  Kansas,  10  15; 
studied  w.  Muriel 
Stuart,  Michael  Fo- 
kine  (Los  Angeles), 
\  era  Trehlova,  Ego- 
r  o  V  a  ,  V' ladimirofif, 
Nijinska  (Paris)  ; 
concert  debut  Los 
Angeles  (1933)  ;  first 
appearances  in 
Paris,  Brussels 
(1933)  ;  danced  at 
Comedie     Francaise 

(1932);    toured     French     Riviera.      Add.: 

1440  Royal  Blvd.,  Glendale. 

B  RON  SON,  ILYA 

Yiokjncellist  and 
1'eacher ;  b.  Odessa, 
Russia,  1883;  arr. 
l.  S.  1906;  training 
at  Imperial  Cons,  in 
Odessa,  R  u  s  s  i  a  ; 
Roval  Cons.  Leipsic, 
Germany;  began 
inu>.  career  at  age 
(»f  eighl,  singing  in 
cli()ir<,  opera,  etc.; 
began  study  of  vio- 
loncello, theory, 
comp.  at  1 5  ;  mem. 
N.  Y.  Phil,  and  N.  Y.  Symph.  Orch.  un- 
der Nikisch,  Damrosch,  v^transky,  and  all 
conductors  of  Los  Angeles  Phil.;  organized 
student   orcl).,   Los   Angeles   S.\inph.   Club; 
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Conducted  Hollywood  lUnvl  S>niph.  ( )rch., 
Los  Angeles  Phil. ;  numerous  solo  appear- 
ances vv.  Chamber  Mus.  and  Quartettes ; 
taught  in  N.  V.  and  Los  Angeles  (14  yrs.). 
v^tudio  :  017  ]/)ng\vood,  Los  Angeles. 

r.ki(;(;s,  rernice  dempstek 

Teacher  of  \'(jice  and  I'iano,  Soloist;  h. 
Nebraska;  grad.  Fillmore  vScli.  of  Mu^., 
studied  voice  w.  J.  Benson  Starr;  choir 
dir.  i\sl)ury  Methodist  Church,  Denver; 
organizer  Dempster  Trio  (  female  voices) 
for  concert  and  radio  ;  well  known  for  radio 
work,  having  sung  (ner  K.MTR,  KOA. 
KFEL  and  KFOX  ;  now  w.  K1<SD.  San 
Diego.    Studio:  4434  34lh   St.,   San   Diego. 

P.RC)USSEAU,  iAlAPEL 

Pianist;  b.  111.; 
studied  w.  T  h  i  1  o 
P)ecker,  Moszkow- 
ski,  Wager  Swayne ; 
charter  mem.  Wo- 
men's Sxinph.  Orch. 
(violin);  mem. 
Dominant  Club ;  lec- 
tured on  opera  for 
.^^—^^^  j.  15.  Brown  Mus. 
II  \  ^^I^^H     ^'■-'■'    I'^c^tals   in   Los 

Umv    WMJ^^I^MV    Angeles;        monthl\' 

teacher  of  I'elicia 
Dunn,  Eileen  Sweet,  Patti  Tingle.  Add. : 
300  N.Arden  I'.lvd.,  Los  Angeles. 

BK(3WN,  FLOYD  J. 

])irector,  Tenor- 
Soloist;  I).  Dallas 
Center,  la.,  Dec.  3, 
1H94;  B.  S.,  Colo. 
Agric.  College  ;  work 
in  Education,  Univ. 
vSo.  Calif,  and  Univ. 
Calif.  Los  Angeles; 
Cons,  of  Mus.,  Colo. 
Agric.  College ;  i)ri- 
vate  instructicjti  w. 
Ciuerdon  Whitaker. 
Robert  !•:  .  Clark, 
C  a  r  o  1  u  s  Pimdine, 
John  Smallman ;  mem.  Los  /Xngeles  Ora- 
torio Soc. ;  charter  mem.  Smallman  A  Cap- 


pella  Ch(jir;  tenor  soloist,  "Elijah,"  Bakers- 
tield  H.  S.  w.  lohn  Smallman;  dir.  church 
choirs.  Add.:  403  W.  Mendocino  St.,  Al- 
tadena. 

I'.ROWN.   ROYAL  A. 

( )rganist.  Pianist, 
Comp(j.ser,  Teacher ; 
1).  Texa.s,  18  90  ; 
studied  piano  w.  A. 
K.  Virgil  (N.  Y.)  ; 
organ  and  theory  w. 
Dr.  Humphrey  J. 
Stewart,  Albert  Rie- 
menschneider,  Mar- 
cel Dupre  (Paris)  ; 
J^'ellow,  Am.  Guild 
of  Organists ;  played 
under  Nino  Marcel- 
li  (Oratorio  Soc.)  ; 
all  organ  and  piano  NBC  radio  work  from 
San  Diego ;  composer  of  organ  and  sacred 
mus.;  dir.,  St.  Joseph's  Church,  San  Diego; 
Jan.  1933  appointed  Official  Municipal  Or- 
ganist, San  Diego.  Studio:  3643  Grim  Ave., 
San  Diego. 

BL'ELL,  (GLADYS  ESTELLE 

Pianist,  P  u  b  1  i  c 
School  Music  In- 
structor; b.  Sacra- 
mento; B.A.,  M.A., 
Mills  College;  stud- 
ied piano  w.  Alma 
Schmidt  Kenned} 
(  I'erkeley),  Harold 
Bauer  (master  class 
Mills  College)  ;  com- 
])oser  of  "Prelude 
and  Fugue  in  V 
Major,"  "Dans  Le 
R  o  i  s  ,'  '  "  Evening 
Song,"  piano  ciuintet  •  taught  privately  and 
at  Mills  College;  at  present  at  Riverside  Jr. 
College.    Add!:  3451   Hth  St.,  Riverside." 

15UTLER,  ALl-RED  APPLING 

Piano  Teacher,  Organi.st ;  b.  Cincinnati, 
( ).  ;  attended  Medallist  College  of  Mus., 
Cincinnati;  vSchola  Cantorum,  Paris;  con- 
certized,  London,  Paris,  Milan,  Rome,  Cop- 
enhagen,  So.   Amer. ;   taught    Pomona  Col- 
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lege,  Pealxxly  Cons.,  Baltimore ;  comps. : 
oratorio,  "The  Bread  of  Life,"  5  piano 
solos-publ.  Los  Angeles,  Cons,  editions ; 
"The  Alkahest"  after  story  of  Balzac,  given 
many  cities;  held  posts  tive  leading  churches 
Los  Angeles;  pupils  holding  high  school, 
college  positions  throughtout  U.  S. ;  dir., 
Los  Angeles  Cons,  of  Alus.  v^tudio :  Music- 
Art  Center,  1.^24  v^.  I'igueroa,  Los  Angeles. 

BUHLIG,  RICHARD 


Pianist,  I'eda- 
gogue ;  b.  Chicago, 
LS80;  studied  mus. 
w.  August  Hylle- 
.sted,  Margaret  Cam- 
eron, Leschetizky ; 
played  w.  leading 
orchs.in  Europe  and 
America ;  soloist  w. 
Los  Angeles  Phil. 
r)rch.  LS  times  un- 
der Wood,  Cowen, 
vStock,  Pohlig,  Roth- 
well,  Hertz ;  soloist 
HolKwood  Bowl;  toured  w.  Los  Angeles 
Phil. ;  recitals  throughout  Europe;  arranged 
llach's  Kunst  der  Luge;  two-piano  recitals 
\v.  W  esley  Kuhnle  ;  taught  in  Berlin,  Vien- 
na, New  York,  Los  Angeles  ;  teacher  of  W. 
Kuhnle,  Miss  Cossack,  Alton  Jones.  Studio: 
102  S.  Carondelet,  Los  Angeles. 

BUSH,  CxRACE  E. 


Composer,  L  e  c  - 
ture  -  Recitalist ;  b. 
J  Aldington,  Mich. ; 
grad.  National  Park 
vSeminary ;  Detroit 
Cons.  ;  Michigan 
Cons. ;  studied  w. 
X'ictor  Benham,  ]. 
H  .  Huhn,  Albert 
Jonas,  E  1  s  a  von 
Cirave,  Mary  Carr 
M  o  ore,  W  a  g  e  r 
v^wayne  ( I*  a  r  i  s)  ; 
toured  in  cfjncert, 
lecture  recitals,  singing  own  comjjs.  o\er 
radio  KHJ  ;  composer  of  h\'mns,  mus.  and 
words  of  "Los  Angeles"  for  school  chil- 
dren ;  rec'd  letter  from  President  Roosevelt 
l)raising  words  and  mus.,  "Just  .Around  the 


L.. 


Corner ;"  coached  Alice  Gentle  and  Uhl ; 
book  of  poems,  "The  Silver  Tree  and  Other 
Poems"  publ.  1932;  now  coaching  voice. 
v^tudio :  L^8  S.  Serrano,  Los  Angeles. 

P.URNS,  BLYTHE  TAYLOR 

Soprano,  piani.st ; 
b  .  L  o  s  Angeles  ; 
grad.  Univ.  Calif. ; 
mus.  dept.  of  U.  C. ; 
studied  w.  John 
vSmallman,  Yeatman 
(jriffith ;  soloist  w. 
Los  Angeles  Phil, 
a  n  d  X'ancouver 
Symph.  Orch. ;  solo- 
ist Los  Angeles  Or- 
atorio Soc. ;  appear- 
ed under  conductors 
Rodzinski,     Schnee- 

voigt,  De  Ridder,  Stock ;  toured  Pac.  coast ; 

Hollywood    Bowl    soloist ;    soloist    Temple 

Bnai  B'rith.  Add. :  980  Sinith  Oxford  Ave., 

Los  Angeles. 

BYERS,  ROXANA  WEIHE 

Concert  Pianiste, 
Teacher ;  b.  S  a  n 
Lrancisco,  Calif. ; 
piano  study  w.  Wa- 
ger Swayne  (San 
Francisco)  ;  Fannie 
Bloomfield  Zeisler 
( Chicago)  ;  Lazare 
Levy,  Cons.  Nation- 
ale  de  Paris ;  Alfred 
Cortot,  Ecole  Nor- 
male  d  e  Musique 
(Paris)  ;  harmony 
and  counterpoint  w. 
Ivluard  vStrickland,  Univ.  Calif.;  Adolph 
W  eidig,  American  Cons.  (Chicago)  ;  Geor- 
ges Dandelot,  Ecole  Normale  de  Musique 
(Paris)  ;  acclaimed  in  Europe  and  America 
as  virtuoso  and  pedegogue ;  Prof.  Mus., 
Am.  Expeditionar\-  b'orces  Univ.,  I5eaune, 
Cote  d'or,  France;  mem.  Army  Educational 
Corps,  founded  in  I'rance,  1919;  organizer 
dept.  of  mus.  for  Reconstructicjn  in  Letter- 
man  (icneral  Hospital,  San  I^Vancisco ;  so- 
loist w.  Honolulu  Symph.  Orch. ;  founder 
and  dir.  Hawaii  Cons,  of  Mus.  Honolulu; 
comps.:  "Reverie  in  Db  for  Organ"  (Publ., 
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Oliver  Ditson)  ;  "Song  Cycle,"  "W  oodland 
Scenes,"  "My  Aim."  Studios:  911 -A  9th 
St.,  Santa  Monica;  Musart  Center,  1324  S. 
Figueroa,  Los  Angeles. 

RYRENS,  FLORENCE  COOFES 

Violinist,  I'uhlic  School  Music  Instruct- 
or; b.  l<'ort  Worth,  Texas,  Dec.  29,  1910; 
received  B.  Ed.,  L^niv.  Calif.,  Los  Angeles 
(1930);  degree  M.  Sci.,  L'niv.  So.  Calif. 
(1933);  nius.  chairman,  John  lUirroimhs 
Jr.  H.  S.,  Rurbank  (1930-32);  ma.ster's 
thesis:  "An  Experiment  in  the  Relative 
Value  of  Certain  Compositions  for  Use  in 
Senior  High  School  Music  Appreciation 
Classes"  recorded  Library  of  Congress ; 
violin  w.  E.  Clyde  Whitlock  (Ft.  Worth), 
Calmon  Luboviski,  Henri  Svedrofsky; 
mem.  Symphonia  Praeceptorum,  Cecilian 
Singers.  Add.:  130  So.  New  Hampshire, 
Los  Angeles. 

CADMAN,  CHARLES  WAKEFIELD 

Composer;  b.  Johnstown,  Pa.,  Dec.  24, 
1881;  Mus.  I).,  Univ.  So.  Calif.  (1924); 
studied  w.  Leo  Oehmler  (harmony),  W. 
K.  Steiner  (organ),  Luigi  Von  Kunitz  (or- 
chestration) ;  organist,  Pittsburgh  Churches 
(12  vrs.)  ;  w.  Pittsburgh  Male  Chorus;  crit- 
ic, Pitt.sburgh  Dispatch  (1908-10);  com- 
poser of  "Four  Indian  Songs,"  operas 
"Shanewis,"  "The  Garden  of  Mystery,"  "A 
Witch  of  Salem";  operatic  cantata  "The 
Sunset  Trail" ;  school  operettas,  "Lelawa- 
la,"  "The  Ghost  of  Lollypop  Ray";  more 
than  .^(X)  songs  including  "From  the  Land 
of  the  Sky  Rlue  Water,"  "At  Dawning," 
etc.;  asst.  Francis  La  L'lesche  (Indian  Eth- 
nologist) ;  mem.  Congress  for  Encourage- 
ment of  American  IVIus.  (Los  Angeles), 
Society  for  Promotion  of  (irand  Opera  in 
English.  Pro  .Musica,  Sons  of  American 
Revolution  ;  contributor  to  Musical  Quar- 
terly, other  magazines.  Resides  in  San  Di- 
ego. 

CAMRERN,  MAY  HOGAN 

Harpist ;  b.  b'ort  Worth,  Texas ;  attended 
Los  Angeles  H.  S. ;  studied  harp  w.  \'alen- 
za ;  Alfred  Kastner;  mem.  Los  Angeles 
Phil.  Orch.  (14  yrs.)  ;  Hollywood  I'.owl 
Orch.  (10  yrs.);  plaxed  during  sever.al 
opera  seasons;  under  ccjnductors,  Rothwell, 


Hertz,  Oberhofifer,  Molinari,  Rruno  Walter, 
Goossens,  Schneevoigt,  Rodzinski ;  special 
concerts  w.  trio  flute,  viola,  harp ;  mem. 
Kastner  Harp  En.semble.  Add. :  100  S. 
Wetherly  Dr.,  Los  :\ngeles. 

CAMPP.ELL,  FRANCES  STUFTS 
(Mrs.  Louis  G.) 

A  c  c  o  m  p  a  n  i  s  t , 
Teacher;  b.  Nash- 
\  ille,  Tenn. ;  schol- 
arship. Northwstn. 
l'niv. ;  studied  w. 
Arne  ( )ldl)erg ;  mas- 
ter class  w.  Leopold 
Godowsky  ;  ace.  for 
oratorio  societies 
( several  seasons)  ; 
Desert  Play  at  Palm 
Springs  (Homer 
G  r  u  n  n  '  s  mus.)  ; 
wrudd  Premiere  of 
Cadman's  "b'ather  of  Waters;"  associated 
w.  many  well  known  musicians,  singers, 
(including  Pasqualo  Amato)  as  soloist,  ace, 
locally  and  on  tour;  teacher  Dunning  Sys- 
tem; voice  coaching;  mem..  Pi  Kappa 
Lambda ;  past  Nat'l  officer,  Sigma  Alpha 
Iota ;  retiring  pres.,  Schubert  Wa  -Wan 
Club ;  pres.,  Los  Angeles  Oratorio  Society ; 
brother,  Walter  Allen  Stults,  singer,  mem. 
faculty  Northwestern.  Add.:  Ill  N.  Gard- 
ner St.,  Los  Angeles. 

CAM PR URL  HENRY 

Teaclier  of  Piano, 
( )rgan.  Theory ;  b. 
Rarcelona,  Spain ; 
arr.  U.  S.  1910; 
U  n  i  \-  .  l>arcelona  ; 
studied  piano  w.  .M- 
beniz  (3  yrs.)  ;  har- 
mon\-,  com]),  w.  Pe- 
rella  and  Granados  ; 
})la\s  clarinet,  piano, 
and  orchestral  in- 
struments ;  taught 
J)  i  a  n  o  Peyrellade 
Cons.,  Havana,  Cu- 
ba; under  dir.  Ignacie  Cervantes;  organist 
vSoc.  Popular  Concerts,  Havana;  Calif. 
Theatre  (6  yrs.)  ;  appearetl  under  Keith  and 
Proctor's   management    1911;   ace.    for  Te- 
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trazzini;  concerts  in  Central  and  South 
Am.;  comps. :  "Nevada,"  "Thoughts," 
"Zenaida,"  "Enchantment;"  John  Campru- 
bi,  uncle,  well-known  organist-composer, 
r.arcelona.  Studio:  W.  O.  W.  Building, 
Rakersfield. 

CANSINO,  ELISA 

Dancer,  Instructor;  h.  Seville,  Si)ain. 
Feb.  1893;  studied  w.  tutors  at  home; 
danced  in  Madrid  (4  yrs.  of  age).  South 
America,  Argentina,  all  provinces  ;  through- 
out U.  S.,  Austrailia,  England,  h^^ance ; 
teacher  of  Tonia  Aragon,  Dorothy  Stone. 
Adonae  Weeks,  Paul  Haakon,  Pauline 
Koner,  Esther  Rossen,  Gabriel  Cansino 
(son,  concert  artist)  ;  6  brothers,  well 
known  dancers,  specializing  in  Spanish 
Dancing,  particularly  for  children;  teacher 
oi  Kaquel  Torres,  Rosita  Moreno.  Add. : 
1641    No.  Hudson  Ave.,  Hollywood,  Calif. 

CARLO,  MAXINE 

Coloratura  Soprano ;  1).  Fresno,  Calif. 
Dec.  11,  1910;  attended  Belmont  High 
School,  Los  Angeles;  protege  of  Rosa  St. 
Ember;  studied  vv.  Luisa  Villani,  Maria 
Borchetta,  Milano,  Italy;  debut  "Barber  of 
Seville,"  Teatro  Verdi,  MihuKj;  four  per- 
formances as  Gilda  in  "Rigoletto,"  Teatro, 
San  Carlo,  Naples,  Italy;  toured  w.  Man- 
hattan Opera  Co.,  1933,  in  Penn.,  Ohio,  In- 
diana, Kentucky.  Add.:  1730  Micheltorena 
St.,  Eos  Angeles. 

CARPENTER.  ALLEN  RAY 

1'eacher  of  Voice ; 
I).  Lamar, Miss., Dec, 
1S87;  studied  piano 
and  harmony,  Wal- 
t  e  r  v^i)rv  P  i  a  n  o 
School  ;  voice  w  . 
k're<Ieric  WOodnian 
Root  (  Chicago )  ; 
jean  d  e  R  e  s  z  k  e 
(  Paris)  ;  Claude  De- 
buss\^ ;  Dousset-v^i- 
card  ;  head  voice 
(Icpl.  111.  Wesleyan 
Univ.  ;  Pasadena  jr. 
College;  Glee  Club,  Calif.  Inst.  Technolog\- ; 
recitals  and  oratorio  in  Europe  and  Amer- 
ica; composer  of  "The  Singer's  Compend- 


ium" (publ.  Foerster  «S:  Co.,  Chicago)  ; 
teaching,  lecturing,  editing,  conducting,  and 
singing,  for  27  yrs. ;  teacher  of  Donald 
Novis,  Chief  Yowlache,  Esther  Coombs, 
Dan  Strebel  (Winner  of  Lawrence  Tibbett 
Scholarship),  Donald  Slade  Jones  (Winner 
Atwater  -  Kent  Conte.st),  Ella  Peterson 
(Contralto,  Cjriffith  Park  Opera  Co.,  Los 
Angeles),  Jeanne  Dunne,  KFWB  Radio 
Artiste.  Studio:  35  S.  Raymond  Ave.,  Pas- 
adena. 

CARTER,  ARTIE  MASON 
(Mrs.  j.   j.  Carter) 

b'ounder  Hollywood  Bowl  Concerts ;  b. 
Salisbury,  Missouri ;  grad.  Christian  Col- 
lege, Columbia,  Mis.souri  (1906)  ;  A.  B.,  B. 
M.  degrees;  early  musical  training  Hardin 
College,  Mexico,  Missouri ;  studied  w.  Prof. 
A.  E.  Guerne,  Xavier  Scharwenka  ;  studied 
7  yrs.  and  taught  piano  w.  Jessie  F.  Gay- 
nor;  1911.  gracl.,  Kansas  City  Cons.;  M. 
Boguslawsky,  teacher;  1911-'13,  studied  in 
Vienna  w.  Marguerite  Liszniewska,  Lesche- 
tizky;  life  in  Calif.,  devoted  to  development 
of  community  mus.  culminating  in  estab- 
lishment of  Hollywood  Bowl  Summer  Con- 
certs. Add.:  321  So.  Highland  Ave.,  Hol- 
lywood. 

CHAPIN,  BESSIE  IRENE 

A'ioliniste,  Lectur- 
er, (J)rchestra  Con- 
ductor; b.  Chicago; 
training  w.  J.  Bond 
F'rancisco,  Los  An- 
geles ;  w.  Czillag.  in 
A^ienna  (6  mo.)  ;  vv. 
Henri  Marteau,  Ber- 
lin (2  yrs.)  ;  organ- 
ized r.essie  Chapin 
Concert  Trio,  Chap- 
in  Fittle  v"^  y  m  p  h  . 
( )rch.,  of  23  prof. 
\\  omen  p  1  a  y  e  r  s  , 
modelled  after  the  Barerre  Little  Symph. ; 
creator  of  Chai)in  "Operas  in  Miniature;" 
Euro])ean  recital  tour;  soloist  l,os  .\ngeles 
,Sym])h.  ( )rch. ;  taught  violin,  Cunmock 
School  (5  yrs.L  Los  yXngeles ;  descendant 
h'rederick  Choj^in  family,  direct  descendant 
of  Hugh  Ca])et,  King  of  I'rance ;  charter 
mem.  Dominant  Club.  Add.:  5347  Lexing- 
ton Ave.,  HolKwood. 
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CASTLETON,  AIAXINE 

D  r  a  m  a  t  i  c  .^o- 
jjraiio  ;  h.  Canada ; 
>tu(lie(l  \-  ()  i  0  e  \v. 
M  m  e  .  Eli/-,  a  n  d 
jMaestro  Otto  Mor- 
ando  (Los  A  n  - 
i^eles)  ;  san^j  Venus 
role  in  "'rannhaus- 
er"  \v.  Los  Ang^eles 
and  v'^an  l''rancisco 
Opera  C(js.  ;  soloist 
Los  Angeles  Phil, 
(under  Rodzinski), 
vSymphonia  Praecep- 
toruni  (under  v^vedrofsky),  Wancouver 
Symph.  ( )rch.  (under  Allard  de  Kidder), 
\v.  Alameda  Choral  Soc.  (1933)  ;  radio  and 
concert  appearances;  mem.  of  cast  of  "Cat 
and  the  Fiddle,"  "Music  in  the  Air;"  in 
musical  pictures  (about  3  yrs.).  Add.:  510 
S.  Occidental  P)lvd.,  Los  Angeles. 

CHANEY,  CHARLES  ROSS 

Teacher  of  Piano, 
\  icjlin,  X'oice,  The- 
ory; b.  Meade  Cen- 
ter, Kan.,  May  20, 
1886;  Univ.  Okla- 
homa ;  Fresno  State 
College ;  Theodore 
G(jrdohn,  Samuel 
Savannah  (violin)  ; 
Charles  h'rancois 
Giard,  Dr.  Charles 
C.  Draa,  Mrs.  Mans- 
feldt  (piano)  ;  Sey- 
mour Lenc^x,  R(jland 
F'aul  (v(Mce)  ;  Charles  Wakefield  Cadman 
(comp.)  ;  played  w.  Fresno  Symph.  Orch.  ; 
compcjser  operettas  "lielle  of  Parcelona," 
"v^ailor  Maids,"  "Melinka  of  Astrakhan;" 
teaching  Clovis  L'nion  High  »Sch()ol,  San- 
ger Union  High  School,  \v.  studio  at  W'hit- 
tier.    Add.:  1416  5th  St.,  Sanger. 

CHOWN,  JEAN 

Contralto  ;  b.  Kingstfjn,  Ontari(j,  Canada  ; 
studied  voice  vv.  'i\  Austin-Ball  (N.  Y.), 
Valdimir  Rosing,  Eugene  Goossens ;  soloist 
Rochester  Symph.  Orch.,  Toronto  Symph. 
Orch.;  three  1st  prizes,  including,  diploma 
of  all-London   .Mus.   I'estival,  3500  contest- 


ants representing  entire  British  Isles;  mem. 
Rochester  Am.  Opera  Co.  (2  yrs.)  ;  under 
conductors  Goossens,  Guy  Frasier  Harrison, 
Dr.  Ernest  McMillan  ;  concert  tours  in  Can- 
ada ;  \v.  Roland  Paul  Opera  Concert  Co.; 
recitals  in  leading  clubs  of  Calif.;  held 
prominent  church  pcjsitions.  Add.;  908  X. 
C,enesee,  Los  .Angeles. 

CHASE,  WALDO  F. 

Teacher  of  Piano, 
Harmony,  Theory, 
History  of  Music  ;b. 
San  I'rancisco ;  New 
England  Cons. ; 
studied  \v.  ()  s  c  a  r 
Keif,  Berlin;  plays 
piano,  organ  ;  taught 
at  Marlborough 
School  (20  yrs.); 
cond.  church  choirs 
St.  Paul's  (San 
Diego),  St.  Johns 
and  Christ  Church 
(Los  Angeles)  ;  publ.  songs;  teaching  Marl- 
borough v^chool.  Add. :  1277  3rd  Ave.,  Los 
Angeles. 

CIMINI,  PIETRO 

Conductor ;  b.  Bo- 
logna,    Italy,     Sept. 
11,   1876;  grad.  Bo- 
^  ^g^L        logna  Cons.  w.  hon- 

%  *•»..  9B  oi'  tlipl. ;  studied  vio- 
I  '^*^*'  jMfl^V  li"  ^\'-  F  e  d  e  r  i  c  o 
Sarti ;  composition 
and  piano  w.  Gui- 
seppe  M  a  r  t  u  c  c  i ; 
})rincipal  conductor 
opera  and  symphony 
in  major  theaters  of 
Russia,  Italy,  Hol- 
land, Spain,  Argen- 
tina; mus.  dir.  Imperial  Theater,  Warsaw, 
(5  yrs.)  ;  founder-dir.  "Cimini's  Grand 
Chorus"  engaged  jjy  R.K.O.  Studios  for 
production  of  "Rio  Rita,"  "Hit  the  Deck"; 
cond.  Chicago  Civic  Opera  Co.  (1922-26)  ; 
past  8  consecutive  seasons  cond.  of  San 
Francisco  and  Los  Angeles  Grand  Opera 
Assn. ;  5  seasons  guest  cond.  Hollywood 
Bowl.  Add. :  620  S.  Alexandria,  Los  An- 
geles. 
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CIANFONI,  D.  CESAR 

Composer,  C  o  n  - 
(kictor ;  b.  Artena, 
Italy,  1880;  arr.  U. 
v^.  1905  ;  studied  w. 
'I'honias  V'^enetozzi, 
Antonio  Colombati ; 
Giacomo  Murri ;  Pa- 
dre Concordia  (out- 
standing organ  au- 
thority, Italy)  ;  plays 
wind  instruments ; 
choirmaster  at  15 
yrs.,  Santa  Croce 
Cathedral,  Artena ; 
boy  cond..  Municipal  Theatre,  Artena  ;  dir. 
Montgomery  Opera  House  Orch.,  V)()(), 
Philadelphia;  1024,  dir.  Santa  Ana  Phil. 
vSoc. ;  1927,  organized  Los  Angeles  I\eed  & 
Brass  Symph.  vSoc. ;  mem.  Italian  Soc.  of 
Composers  and  Authors ;  composed,  ar- 
ranged musical  settings  to  num.  of  dramas. 
Add. :  632  N.  Ross,  Santa  Ana. 

CLARK,  EDWIN  H. 

Violinist,  Teacher;  b.  Boise,  Ida.;  studied 
w.  1  )e  Muth,  Dr.  Andrews,  Oberlin  Cons., 
( )h\() ;  hve  yrs.  w.  Joachim,  Halir,  Hage- 
meister,  Berlin  ;  mem.  I'erlin  Royal  Opera 
House  Orch.  under  conductors  Weingart- 
ner,  Richter,  voucher;  C(jmps. :  voice,  violin, 
played  in  Los  Angeles  by  man}'  artists  ;  or- 
(ranized  string  quartet  w.  W.  A.  Clark,  jr. ; 
founder  -  member  Saint  -  Saens  Quintette  ; 
mem.  I'oard  of  Directors,  Los  Angeles  Phil. 
Orch.  since  l^eginning.  vStudio:  I'eaux  Arts 
Bldg.,  Los  Angeles. 

CLEOPILXS.  OERTRITDE 


Pianist,  'I'eacher ; 
b.  la.  ;  studied  w. 
J''  a  n  n  \-  Bloomheld 
Z  e  i  s  1  e  r,  Chicago  ; 
J,eschetizk\-,  X'icnna 
(5  \-  r  s  . )  ;  theory, 
Adoipli  W  eidig,  Chi- 
cago ;  played  w.  T Ber- 
lin Phil.,  Mineapolis 
v^\  ni])]i.  (  )rch.,  Hol- 
Ivwood  l',owl(1923). 
.\  i\i\.  :  12  15  N  . 
Rouise,  (ilendale. 


CLAUSEN,  LESLIE  P. 

Pianist,  Teacher;  b.  Calif.  1907;  grad. 
Univ.  of  Calif.,  A.B.— M.A. ;  toured  w. 
Calif,  (ilee  Club  in  Europe;  Orient  w. 
orch.;  conducted  Univ.  Calif.  Band  (1  yr.)  ; 
church  organist ;  taught  Covina  high  school, 
orch.,  glee  club,  harmony;  M.A.  Thesis, 
"Liszt's  b'aust  Symph.  as  an  Art  b'orm ;" 
teaching  at  Los  Angeles  jr.  High  Sch. 
Add.:   2414  vSchisel   Terrace,    Los  Angeles. 

CLERBOIS,  ROGER 

Pianist,  Conipcjs- 
er ;  b.  Brussels,  I'el- 
gium;  arr.  L'.  S. 
1912;  attended  Roy- 
al Cons.,  1  Brussels 
( j)iano,  solfeggio) 
vS  c  h  o  1  a  Cantorum 
Paris,  (harmony 
p  i  a  n  o)  ;  harmony 
theory,  counteri)()int 
comp.,  w.  Frederick 
Stevenson  ;  dir.  San- 
ta Barl)ara  Little 
Symph.  Orch. ;  ace. 
for  Frank  King  Clark,  Nivette  (Paris  Grand 
Opera)  ;  founder  Clerbois  Little  Svniph. 
Orch.  (1921);  Mozart  Society  (Chaml)er 
Mus.)  ;  work  perfonned,  "Oriental  Fan- 
taisie,"  Minneapolis  Symph.  Orch.  (Ober- 
hofifer)  ;  Women's  Orch.,  Los  Angeles  (H. 
Schoenefeld)  ;  comps.  for  piano:  "Mystic 
Chimes,"  "The  Dance  of  F^an,"  "Cradle 
Song,"  "Marche  Grotesque,"  "Prelude 
Melodiciue"  (Schirmer),  "Serenade  Fan- 
tasque,"  "L'Oiseau  d'Orage,"  "Danse  Ori- 
entale,"  "Danse  Rusti(|ue"  (Carl  Fischer); 
violin  and  piano:  "In  a  Chinese  Temple" 
(Fischer);  'cello  and  piano:  "Romance" 
(Schirmer).  .\^U\.■.  21()  E.  Carillo  St., 
Santa  Barbara. 

CLOKE^■,   JOSEPH   W. 

Organist,  Teacher;  b.  New  .\lbanv,  Ind., 
Aug.  28,  1890;  A.B.  Miami  Univ.;  attended 
Cincinnati  Cons. ;  organ,  Karl  O.  vStaps ; 
comp.,  Edgar  Stillman  Kelley ;  Official 
Title  :  Prof,  of  Organ  at  Pomona  College, 
and  ( )rganist  of  Claremont  Colleges;  well- 
]<n()wn  in  Claremont  as  organ  soloist,  and 
teacher  of  organ  and  church  mus. ;  comps. 
])ubl.   v^unnny.     :\(](].  :   Claremont,   Calif. 
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COCKE,  KATllHkIXE 
MONTREX  ILLE 

Piano  Peda<j^ojjue ; 
specializes  in  teach- 
ing; ])ian()  t(j  chil- 
(i  r  e  n  ;  has  taui^ht 
piano  for  37  yrs.,  2S 
yrs.  in  Los  Angeles ; 
teacher  of  Elinor 
Kemick  VV  a  r  r  e  n  , 
J'rances  Mae  Mad- 
dux, J  ()  a  n  a  a  n  d 
Eouise  Leschin,  wluj 
played  E  flat  Major 
Mozart  Concerto  at 
Hollywood  B  o  \v  1 
(1926)  at  the  ages  of  8  and  13  respectively; 
(originated  and  managed  Los  Angeles  Se- 
ries of  Concerts  for  Children  (1922).  Stu- 
dio:   1656  S.  Western   Ave.,   Los  Angeles. 

CO(^,S\\ELL,  HORATIO 

Head  o  f  Voice 
Dept.,  Js  c  h  o  o  1  of 
Music,  Univ.  S  o  . 
Calif. ;  b  .  Ontario, 
Canada,  1887;  at- 
tended Univ.  S  o  . 
Calif.;  A.H.  and  A. 
.M .  f  r  (J  m  Univ. 
Calif.  (Berkeley); 
one  year,  Columbia, 
(N.  Y.)  ;  studied  w. 
Charles  Cornell,  F. 
A.  Bacon  (San  Fran- 
cisco) ;  U.P.Hughes, 
Henry  Pasmore  (N.  Y.)  ;  Mme.  von  I'^ielitz, 
l^'rancis  Stuart  (student  of  Lamperti),  Isa- 
dore  ivuckstone,  M.  Thomas  Selignac 
(Paris)  ;  W'm.  Shakespeare  (London)  ; 
choral  and  oratorio  dir. ;  concert,  oratorio, 
and  church  soloist ;  head  Latin  Dept.,  Ala- 
meda High  School  ;  Univ.  So.  Calif,  since 
P'()8;  authority  on  use  of  speaking  voice 
and  singing,  as  well  as  interpretation  of 
songs  of  all  periods.  Add. :  825  South 
Orange  Drive,  Los  Angeles. 

COLEMAN,  JESSE  JOSEPH 

Supervisor  of  Music  in  Pomona  Public 
School  Svstem ;  b.  Guthrie  Center,  la.,  June 
21,  1883;  attended  Highland  Park  College, 
Des   Moines,   la.;   State   Teachers   Ccjllege, 


Cedar  h'alls,  la.  ;  \'alparaiso  Univ.,  Indiana; 
Chicago  Univ. ;  studied  w.  Percy  Rector 
Stevens  (N.  Y.)  ;  DeWitt  Durgin  Lash 
(Chicago)  ;  Dr.  Bartlett  (Des  Moines)  ; 
studied  piano,  'cello,  voice ;  cond.  oratorios 
and  glee  clubs ;  head  Mus.  Dept.,  State 
Teachers  College  (Wayne,  Neb.)  9  yrs.; 
soloist  State  Mus.  Teachers  Assn.  (Lincoln, 
Neb.)  ;  choir  dir.  Trinity  Meth(xlist  Ch. 
(F'omona)  ;  taught  28  yrs.;  teacher  of  h'ern 
and  I'rances  Oman  (Neb.),  Mary  Fitzsim- 
nions  (Omaha,  Neb.).  Add.:  870  N.  Towne 
Ave.,  Pomona. 

COL15Y.  I'RANK  H. 

E  d  .  Pac.  Coast 
Musician,  Organist, 
Composer;  b.  Mil- 
waukee, Wis. ;  at- 
tended Milwaukee 
(jrammar  Sch.,  Bos- 
t  o  n  High  School, 
private  tutors ;  New 
England  Cons,  o  f 
Mus.,  Boston;  Otto 
B  e  n  d  i  X ,  piano; 
Henry  M.  Dunham, 
organ  ;  Geor.  Chad- 
wick,  Carl  Zerrahn, 
Louis  C.  Elson,  comp.,  theory;  Frederick 
Archer,  comp. ;  organist,  Cathedral  of  St. 
Vibiana,  Los  Angeles  since  1907;  past- 
dean.  So.  Calif.  Chapter  Amer.  Guild  of 
Organists;  past-pres.  Los  Angeles  Musi- 
cians Guild;  comps. :  5  masses  (1  pul)l., 
1932),  number  publ.  songs,  piano  pieces, 
"b'iesta  March"  orch.  placed  by  Los  An- 
geles S)'mph.  1919;  publ.:  Presser,  John 
Church  Co.,  Summy ;  wife:  Mrs.  Myrtle 
Colby,  soprano  soloist,  St.  Viviana  Cathed- 
ral (18  yrs.),  mem.  St.  Cecelia  Club.  Add.: 
520  S.  Commonwealth  Ave.,  Los  Angeles. 

COLLENETTE,  BEATRICE 

Dancer;  introduced  to  London  public  by 
Sir  Herbert  Beerbohm  Tree;  one  of  4  prin- 
cipals in  Anna  Pavlowa's  Children's  "Snow- 
flake  Ballet"  ;  invited  to  study  w.  Pavlovva 
at  her  home,  Ivy  House,  London  ;  also  stud- 
ied w.  Enrico  Cecchetti,  Ivan  Clustine ; 
toured  Europe,  North,  Central  and  South 
America  (6  yrs.)  ;  appeared  as  Premiere 
Danseuse  in  N.  Y.  for  mus.  productions  of 
Col.   Henry  W.   Savage  and  John   Murray 
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Anderson  (5  yrs.)  ;  opened  dance  studio 
in  Pasadena  (1924)  ;  active  in  motion  pic- 
ture work,  concert  enjj^aoements ;  producing 
dir.  Pasadena  Civic  Ballet.  Add.:  48  So. 
I\a}mond  Ave.,  Pasadena. 

COLEMAN,  MARGARET 

vSoprano,  Teach- 
e  r  ;  b  .  Bradford, 
Penn. ;  attended  In- 
stitute Mus.  Art(N. 
Y.  City)  ;  studied  w. 
Manfred  M  a  1  k  i  n 
(piano), M me.  Delia 
V  a  1  e  r  i  (voice), 
M  me.  G  a  u  d  e  n  z 
(voice),  Lierham- 
mer  (voice)  ;  in  Los 
Angeles  coached  w. 
Arthur  Alexandei% 
Kathleen  Lockhart 
Manning',  Nina  Koshetz ;  recital  debut,  N. 
Y.  City;  toured  East  and  Middle  West; 
soloist  St.  Mathew^s  Episcopal  Ch.,  Bed- 
ford Hills,  N.  Y. ;  soloist  1st  Ch.  of  Christ 
Sci.,  So.  Pasadena  (3  yrs.).  Add.:  391  S. 
Madison  Ave.,  Pasadena. 

COOMBS,  LEO  MARK 

Tenor,  Coach ;  b.  Salt  Lake  Citv,  Jan. 
11,  1890;  grad.  New  York  School  Aius. 
&  Arts ;  formerly  dir.  Alberta  Cons.  Mus. ; 
affiliated  w.  assoc.  Board  of  Royal  iVcad- 
emy,  Royal  College  of  London  ;  permanent 
vocational  certificate  for  mus.;  studied 
voice,  piano,  and  all  orchestral  instrs. ;  pro- 
grams specialize  in  folk  mus. ;  mem. 
\\ Orld-Friendship  Club;  author  "^'ear  in 
Rudiments;"  dir.  Olvmpic  Singers  (KECA, 
KNX,  KMPC)  ;  teacher  of  Cecilly  Adair, 
X^irginia  Osborne.  Studio:  1351  Ridgely 
I  )r.,  Los  Angeles. 

COPPING,  CECIL  S. 

Composer,  Arranger ;  b.  Lisbon,  N.  H., 
July  6,  1888;  training  Institute  of  Musical 
Art.  New  York  (Juiiliard  P'oundation) 
scholarship;  theory,  comp.,  w.  Percy  Goet- 
schius,  h'ranklin  w.  Robinson;  pla\s  bas- 
soon, trombone,  violin,  'cello;  studied  most 
orchestral  and  band  instruments ;  held  posi- 
tion arranging,  composing,  for  vStrand 
Theatre  (14  yrs.).  New  York;  worked  on 
orch.    scores    for    i^hilkret,    jose])h    Paster- 


nack,  Victor  Phonograph  Co. ;  arranged 
for  Victor  Herbert,  Enrico  Caruso,  and 
various  N.  Y.  publ. ;  sound  studios,  N.  Y. 
City;  w.  Warner  Bros.,  ass't  mus.  dir. 
(1928);  w.  First  Nat"l ;  ass't  to  Arthur 
Lange,  Pathe  Studios ;  w.  Fox  Film  Studi- 
os; comps.  publ.  by  (j.  Schirmer,  Carl 
Fischer,  Irving  Berlin,  Rol)bins.  Add.: 
1275  \\ OodrutY  Ave.,  West  Los  Angeles. 

CORASHANSKY,  ALEXIS 

Violoncellist,  Conductor;  b.  Odessa, 
1879;  an-.  U.  S.  1922;  attended  Odessa 
Cons.;  1st  'cellist.  State  Opera,  Odessa; 
Kiev  ;  Moscow  Zimin  ;  N.  Y.  Symph.  Orch. ; 
Strand  Theatre,  N.  Y.  six  yrs. ;  played  un- 
der conductors  Pribik,  Cooper,  Nikisch, 
Chevillard,  Oscar  I'rud,  LaSalle,  Rachman- 
inoft',  K(nissevitzky,  Alois  Reiser ;  active  in 
motion  picture  studios  mus. ;  Fox,  First 
National,  Paramount,  Columbia,  Universal, 
Pathe ;  conducting  in  Russia,  New  York 
City,  Baltimore.  Xdd. :  1152  N.  Kingsley, 
Los  Angeles. 

COUPER,  MILDRED 

Pianiste,  Compos- 
er, Teacher;  b.  Bue- 
nos Aires;  arr.  U.S. 
1915;  Williams 
Cons., Buenos  Aires; 
grad.  K  a  r  1  s  r  u  h  e 
Baden  Cons. ;  pujiil 
of  M  o  s  z  k  o  w  s  k  i 
(Paris);  v^cambati 
( Rome)  ;  i)upil  of 
Cortot ;  l)a\i(l  Man- 
nes  Mus.  School  (9 
\rs.)  ;  concert  Stein- 
way  Hall  (N.  V.)  : 
composer  volume  of  Childrens'  Pieces, 
Childrens'  Songs;  teaching  Santa  I'arbara 
School  (Piano  Dept.).  Studio  add.:  505 
Orena  St.,  Santa  Barbara. 

COWAN,  RUTH  MARIE 

Concert  Manager  representing  Columbia 
and  National  i'roadcasting  Co.;  b.  Marsh- 
field,  Ore.,  July  17,  1903;  attended  Univ. 
Oregon ;  studied  piano  and  voice  w.  Edna 
Larson,  Lydia  Horsefell,  h'anchon  /Krmi- 
tage,  Ricardo  Marten,  Prochowski.  Office: 
423    Phil.   Auditorium   P.ldg.,   Los   Angeles. 
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CRAl-T.  .MAKCEJ.LA 

L\i'ic  v'^oi)!';!!!!),  Teachei"  of  \ Oice;  1).  In- 
(lianapolic,  Ind.  ;  studied  w.  Charles  R. 
Adams  (  P.oston  )  ;  Alessandro  (lua^ni  (Mi- 
lano)  ;  Jaccjues  Stuck.uold  i  Munich)  ;  >lud\ 
of  actin.i;,  I'rancesco  Mottino;  opera  ap- 
pearances Italy,  Mainz,  Kiel;  w .  Koyal 
Opera  of  Munich  (5  }rs.)  ;  w .  C'hicaj,M) 
Opera  Co.  on  tour;  v'^oc.  American  Sinj^^ers; 
j^aiest  artiste  San  Carlo  Opera  Co.;  soloist 
w.  Chicago,  Philadelphia,  New  N'ork,  Los 
Angeles,  San  l'*rancisco,  Minneapolis 
S\mph.  Orchs. ;  under  conductors  Stock, 
Stranskw  vStokowski,  Oherhoffer,  Hertz, 
Hadlev,  Zoch  ;  taught  in  Munich,  Ciermany  ; 
coaches  opera,  concert,  oratorio  repetoire. 
Studio:  3679  Prospect  Place,   Uiverside. 

GRAIN,  HAL  DAVISSON 

Vocal  Instructor,  Reviewer  for  ".\fiisical 
Awcrica:"  b.  Ottawa,  Kan..  Sept.  U,  1S91  ; 
grad.  w .  Mus.  B.,  Ottawa  L'niv. ;  studied 
voice  w.  Witherspoon,  Adelin  h'ermin, 
Louise  von  Feilitzsch  ;  theory,  harmony  w. 
Hans  van  den  I)urg;  conducting  w.  C.  R. 
Cale,  Dr.  I'ecket  Gibhs;  teaching  in  Los 
Angeles  since  1925 ;  fcnnider-conductor 
Hach  Cantata  Societv  (1928-30).  Add.: 
1843  N.  Cherokee  St., 'Hollywood.  Calif. 

CPEK/tHTON,  alma  LOWE 

Co  n  t  r  a  1  t  o  ;  b  . 
Calif. ;  g  r  a  d  .  Los 
Angeles  State  Nor- 
mal, elementary  cer- 
tificates ;  studied 
Aoice  w.  Jessie  Mc- 
Donald Patterson; 
exponent  of  Yeat- 
man  Criffith  Meth- 
od ;  i''rench  w.  Mme. 
P)  1  o  m  1)  e  r  t,  Mme. 
Pall  ;  appearances 
w .  ( )pera  Reading 
Clubs,  over  KECA 
(au.spices  (jf  Lo>  Angeles  City  High  School 
Mus.  Dept.  presenting  "Carmen")  ;  orator- 
io. "Elijah  ;"  soloist  w.  i)roniinent  Los  An- 
geles women's  clubs;  w.  AjxjIIo  Men's 
Club;  .soloist  Pilgrimage  Pla}',  Hollywood; 
soloist.  Church  of  Messiah,  Wilsbire  Presl). 
Ch.,  Westlake  Presb.  Ch.,  3rd  Presb.  Ch., 
Wilshire  Christian  Ch.,  Los  Angeles;  mem. 


Lo.s  Angeles  l)<nninant  Club;  radio  pro- 
grams o\er  local  stations  and  in  Long 
ISeach.  Add.:  1628  W'esterly  Terrace,  Los 
Angeles. 

CKITTENDEX,   PAY 

P.aritone,  Teacher;  b.  111.,  April  P),  1891  ; 
attended  Drake  L'niv.,  Des  Moines,  la.; 
studied  w.  W'm.  Shakespeare,  London; 
.\chille  All)erti,  Los  Angeles;  John  Wilcox, 
Denver;  Percy  Rector  Stephens,  N.Y. ;  lan- 
guages w.  lyouis  Dreyfus;  readings.  Opera 
Reading  Clubs,  Los  Angeles  Oratorio  Soc. ; 
Minneapolis  Symph.  Orch. ;  soloist,  bien- 
nial P^ed.  Alus.  Clubs,  San  I'rancisco,  w. 
Cadman  at  ])iano ;  recital  tours,  San 
Dieg(j  to  Portland;  dir.  of  mus..  Thirst 
Christian  Ch.,  Los  Angeles;  mem.  Los  An- 
geles Western  Concert  Artists  League ; 
head  hue  arts  faculty,  Calif.  Christian  Col- 
lege. Studio:  2940^2  Kenwood,  Los  An- 
geles. 

CURCI,  CiENNARO  M. 

V  o  c  a  1  Teacher, 
Coach  :  b.  R  o  m  e  , 
Italv,  Sept.  19,1889; 
arr.'  U.  S.  1917; 
grad.  Royal  Acad- 
emy Santa  Cecelia, 
Rome  (Degree  o  f 
Teacher)  ;  pupil  of 
Cotogni ;  studied 
piano  w.  P)ernardino 
Molinari ;  sang  un- 
der conductors  Tos- 
c  a  n  i  n  i ,  Mugnone, 
Vitale ;  appearances 
in  all  large  opera  houses  in  Eunjpe,  So. 
.\merica ;  songs  pul)l.  1)_\'  Kiccordi ;  songs 
sung  1)}'  Ciigli,  Martinelli,  Schipa,  Chamlee  ; 
taught  opera  scores  and  conducted  master 
classes  in  N.  Y.  (18  yrs.)  ;  teacher  of  Am- 
elita  (jalli-Curci.  Studio:  7079  Hawthorne 
A\e.,  IIolKwood. 

CLUTIS.  LOLIS  WOODSON 

Director  of  Music,  Los  Angeles  Public 
Schools:  1).  San  Jose,  Calif.,  Feb.  26,  1885; 
Lni\.  Calif.,  at  I^erkele}' ;  studied  w.  b'rank 
Colby.  P'rederick  Stevenson,  Bruno  Pluhn, 
Carolyn  Alchin ;  composer  light  operas: 
"Pierrette    Among    the    Shepherds,"    "The 
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Marria.^e  of  Nannette,"  "The  Rose  of  Al- 
hanil)ra,"  "Jean  of  the  Nancy  I<ee,"  "Rriar 
Rose,"  and  "The  Bandit  Lover;"  formerly 
head  nius.  dept.  Lincoln  H.  S.,  Los  Angeles. 
Add. :  Board  of  Education,  Los  Angeles. 

CYKLER,  EDMUND  A. 

Pedagogue,  Conductor;  h.  J-^an  Jose, 
Calif.;  rec'd  Doctor  of  I'hilosoph\-,  Univ. 
F'rague;  B.A.  degree,  L^niv.  Calif.;  studied 
w.  J.  Feld,  Prague ;  pla\s  viola ;  mem. 
Teachers  Syniph.  Orch. ;  cond.  Los  Angeles 
All-City  Senior  High  School  C)rch.  and 
Junior  College  Orch. ;  taught,  Sacramento 
Jr.  College,  Los  Angeles  Jr.  College  (spe- 
cializing in  mus.  hist.)  ;  Univ.  Calif.;  sum- 
mer session  (193U33);  teaching  at  Los 
Angeles  Junior  College. 

DALMORES,  CHARLES 

Voice  Teacher;  b.  Nancy,  France,  Dec. 
31,  1871;  arr.  U.  S.  1906;  attended  Lycee 
de  Nancy;  1st  prize  Cons.  Lavignac,  Paris, 
for  horn,  1891  ;  Prof.  Cons,  de  Lvons,  1893  ; 
Tena,  1899;  Rouen  Theatre  des  Arts,  1900; 
Theatre  Ro}ale  de  L'Amouraie,  Bruxelles ; 
Co  vent  Garden  (9  vrs.)  ;  Manhattan  Op. 
House,  1906;  Metro'p.  Op.,  1906-12;  Chi- 
cago, 1912-18;  plays  French  horn,  'cello, 
piano ;  choir  dir.,  Toulon,  Nice ;  taught  Chi- 
cago (26  yrs.)  ;  Los  Angeles  four  yrs.  (op- 
eratic training).  Add.:  5873  P^-anklin  Ave., 
Los  Angeles. 

DANIELS,  BESS 

Lecturer,  Teacher;  b.  Monrovia,  Calif.; 
grad.  Pomona  College,  'summa  cum  laude' ; 
Phi  Beta  Kappa;  Mu  Phi  Epsilon ;  grad. 
work  at  Univ.  Calif,  and  Univ.  So.  Calif.  ; 
studied  piano  w.  Thilo  Becker,  Moszkou-- 
sky,  Godowsky,  Abby  de  Avirett ;  lecture 
recitals  in  So.  Calif.;  interpreter  for  school 
concerts  for  Los  Angeles  Phil.  Orch.  (  1923- 
30)  ;  taught  Pomona  College,  Polytechnic 
High  vSchool  (Los  Angeles),  Univ.  So. 
Calif.,  San  Francisco  State  Teachers'  Col- 
lege. Add. :  2904  Sunset  Place,  Los  An- 
geles. 

I)AR\-AS,  FRANZ 

Pianist,  Teacher;  b.  Vienna,  Austria, 
March  14,  1889;  attended  College  of  City 
of  New  York,  B.vS. ;  diploma,  comp. -Insti- 


tute of  Mus.  Art,  (N.  Y.)  ;  studied  piano 
w.  Rafael  Joseffv;  comp.  w.  Percv  Goet- 
schius  (N.  ¥.)';  Vincent  D'Indy,  Paul 
Vidal  (Paris)  ;  taught  at  Institute  of  Musi- 
cal Art  (N.  Y.)  ;  Arizona  School  of  Mus.; 
Orange  County  School  Fine  Arts ;  Immac- 
ulate Heart  College  (Hollywood)  ;  comps. : 
"La  Belle  Dame  Sans  Merci"  ((Orchestra"), 
piano  concerto,  ])iano  pieces,  songs.  Studio : 
6528  Bella  Vista  Way,  Los  Angeles. 

DANZ,  LOUIS 

Lecturer  on  Music  and  Art,  C(jmposer;  b. 
Feb.  2,  1887,  St.  Paul,  Minn. ;  studied  music 
privately  in  this  country  and  al^road  ;  pub- 
lished compositions  for  piano  in  modern 
style  ;  numerous  speaking  engagements  l)e- 
fore  outstanding  clubs,  subjects :  inter-rela- 
tion of  music  and  art  as  mirrors  of  their 
period ;  author  of  various  articles  and  one 
book  (to  be  published  soon)  on  relation  of 
music  and  art  from  a  viewpoint  of  struc- 
ture, color  and  general  symbolism  with  ref- 
erence to  social  conditions.  Add.:  216  East 
Center  Street,  Anaheim. 

DAVISE,  HUGO 

Pianist,  Compos- 
er ;  b.  Los  Angeles, 
Feb.  21,  1907;  B. 
Ed.,  B.  A.,  Univ. 
Calif.,  Los  Angeles; 
studied  w.  Arnold 
(jantvoort  (  h  a  r  - 
mony).  Squire  Coop 
(orchestration,  con- 
ducting), Leonard  J. 
Walker  (orchestra- 
lion)  :  composer  of 
sym])honic  w  o  r  k  s  , 
the  Suite  "Jurgen" 
(1930),  "'{'he  Silver  Stallion"  a  group  of 
9  tone  poems  publ.  by  Saunders  (Holly- 
wood) and  performed  by  Metropolitan 
Symph.  Orch.,  at  Westlake  Park  (July, 
1932);  tone  poem  "Pinocchio"  (1932-33); 
chamber  mus.,  "Renaissance"  (suite  for 
violin,  piano);  5  string  quartet  numbers; 
trios  "D-Minor"  and  "The  bV)g"  (1930); 
3  works  for  violoncello,  ijiano;  piano  num- 
l)ers,  "The  Music  Box"  :^1  (Saunders 
publ.)  (1927),  "Sonata  in  (^-Minor" 
(  1929),   ^Z  variations   in    k'- Minor,   4   Pre- 
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ludes  (pul)l.  by  \V.  A.  Quincke,  Los  An- 
f,reles,  1923-29),  32  pieces  for  piano,  several 
transcriptions,  14  teaching-  pieces;  pipe  or- 
igan ;  4  song^s  f(jr  soprano  ;  teaching  Holly- 
wood Cons.,  Univ.  of  the  West,  private  and 
public  school  instruction  in  all  nius.  sub- 
ject.^^.  Add.:  2507  Wellin-ton  Kd.,  l.os  An- 
i^eles. 

DAXEXM'OKT,  HELEN  L. 

Pianist,  Accompanist,  Teacher ;  1).  \'er- 
million,  v^.  !).,  lune  14,  1904;  ^v'm\.  Yev- 
million  H.  S.  ("1922)  ;  1'..  Mus.,  Univ.  of 
vSouth  Dakota  (1926);  studied  piano  pri- 
vately w.  Abby  Whiteside,  Los  Angeles  (7 
summers)  ;  pianist,  1st  Church  of  the  Breth- 
ren, Long  Beach  (2  yrs.)  ;  taught  in  mus. 
dept.,  Woodrow  Wilson  High  v^ch.,  Long 
Beacli  (3  \rs.)  ;  teaching  mus.  dept.,  Long 
Beach  jr.  College  (1  yr.)  ;  mem.  several 
prof,  instrumental  ensembles;  professional 
ace.  Add.:  -1518  E.  3rd  St.,  Long  Beach, 
Calif. 

DE  AXIRETT,  ABBY 

Teacher  of  I'iano  ; 
1).  Austin,  Texas, 
1S81  ;  studied  piano 
w.  Dr.  Mason,  Carl 
(i.  Schmidt,  w.  Karl 
Wolf  (  i'.erlin  )  ;  at- 
tended (lodowskv's 
and  r>u>oni"s  Mast- 
er Classes ;  teacher 
of  Elizabeth  O'Xeil, 
KaNinond  Mcb'eet- 
ers,  F'auline  F  a  r  - 
qehar,  Earl  \'oor- 
hees,    Ijcss    Daniels, 

Rita  Mitchell,  John  Carth.    Studio:   P)eaux 

yVrts   Ikiilding,  Los  Angeles. 

DE  I"R.\\X'ESC(\  LDUTS 

Conductor,  Composer;  b.  Italy;  studied 
at  Naples  Cons.;  comp.  w.  Martucci,  De 
Nardis ;  conducted  De  Koven  Opera  Co. 
(over  3  vrs. )  ;  .\born  Opera  Co.  touring  L'. 
S. ;  conducted  operettas,  Hammerstein's 
Opera  Co.;  man\-  yrs.,  mus.  dir.,  D.  W. 
Ciriftith  Motion  Picture  Studios;  w.  Para- 
niount ;  Sam  Fox  Mus.  Publ.  Co. ;  now  gen- 
eral musical  dir..  Fox  Hills  Studios;  com- 
posed  much  of   dramatic   and   atmospheric 


nnis.  for  motion  picture^,  such  as  "Caval- 
cade," "v^tate  hair,"  "Zoo  in  Budapest," 
"Warriors,"  "Husband,"  "Chandu,"  "Ber- 
keley vScjuare ;"  musicians  for  generations 
on  mother's  side.  Add.:  Fox  Hill  Studios, 
Movietone  City. 

DE  B.ERNARI),  H. 


Tenor,  Teacher  of 
\'  o  i  c  e  ;  1).  Lyons, 
J'rance,  v^  e  p  t  .  3  , 
1881  ;  arr.  U.  S. 
1914;  Benedetto 
Marcello  Cons., Yen- 
ice,  2  yrs. ;  Yerdi 
Cons.,  Milan,  3  yrs. ; 
Maestro  Carelli,  1 
\r.,  Naples ;  Jean  de 
Keszke,  Paris;  aj)- 
I)earances  w.  Opera 
C'omique,  Paris  ; 
(jaiete  L  y  r  i  c]  u  e  , 
Paris;  ( )pera  Comicjue,  Berlin,  Yienna, 
Munich,  (Jovent  Garden,  London,  Boston 
Opera  Co.;  gue.st  soloist,  Paris,  Yienna, 
Berlin ;  Kammersaenger  to  the  Duke  of 
Coburg  Gotha;  1909,  engaged  by  Turkish 
Embassy,  Paris,  to  sing  for  Sultan  of  Tur- 
key at  Constantinople  for  which  he  rec'd 
( )rder  Turkish  Legion  of  Hon(jr;  soloist 
Colonne  ()rch.,  Paris;  teaching  Jean  de 
Reszke  Method;  asst.  to  Jean  de  Res/.ke ; 
method  endorsed  by  Titto  Ruffo,  Maggie 
Te}-te,  Lina  Cavalieri ;  teacher  of  Earl  Co- 
vert, Marianne  Ma  bee,  Georgia  Stark.  Adfl. : 
121   N.  FLimilton  Dr.,  Beverly  Hills. 

i)l{  lA'ERART,  COUNTESS  TECLA 

Singer  and  Teach- 
er of  Voice ;  b.  War- 
saw, Poland  ;  arr.  U. 
S.  1893;  studied 
voice  w.  Lilli  Leh- 
man (Berlin),  Mme. 
Ivamperti,  Edward 
(1  e  Reszke,  (Lon- 
don ),  Jean  de  Res- 
zke (  f'aris),  Maes- 
tnj  (iiuliani  (Mi- 
lan) ;  sang  in  War- 
saw Opera  House; 
concertized  in  Lon- 
don w.  Edward  de  Reszke;  taught  in  New 
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^'()rk,  Chicaj^o ;  Los  An_s4elcs  since  1914; 
pnxluced  number  talented  pupils;  specializ- 
ing in  tone  work  ;  rebuilding  of  worn  voices. 
vStudio :  6683  Sunset   I'lvd.,  Hollywood. 

DE  I'.USSCHEk,  HENRI 

()i)()ist,  Teacher  of  Voice;  b.  Brussels, 
I'.elgium,  Oct.  30,  1880;  grad.  Cons.  Brus- 
sels ;  mem.  Ysaye  Orch.,  Opera  de  la  Mon- 
naie  (Brussels),  Queen's  Hall  Orch.,  Lon- 
don, N.  Y.  Symph.  Orch.,  Los  Angeles 
Phil,  Hollywood  Bowl  Symph.  Orch.; 
teaching  voice  and  oboe.  Add. :  3601  Hol- 
boro  Rd.,  Los  Angeles. 

DE  KIDDER,  ALLARD 

Composer,  Teach- 
er of  Composition, 
Conductor;  b.  Mav 
3,  1887,  Dordrecht, 
Holland ;  arr.  U.  S. 
Sept.  1919;  Cons,  of 
AIus.,  Cologne ;  stud- 
ied w.  Willem  Men- 
g  e  I  b  e  r  g  ;  J  o  h  a  n 
Wagenaar;  conduct- 
ed own  orch.  (Van- 
couver) ;  Phil.  Orch. 
(  Los  Angeles)  ;  Na- 
tional Opera  (Am- 
sterdam); vv.  v^mallman  Oratorio  Soc.  (10 
yrs.)  ;  played  under  conductors  Fritz  Stein- 
bach,  Mengelberg,  Hollywood  Bowl  con- 
ductors, Rothwell,  Rodzinski ;  comps. :  four 
symphonic  poems,  produced  at  Holl\  wood 
I)Owl  w.  Los  Angeles  I'hil.,  "In  the  Words," 
"C)n  the  Ocean,"  "Titania,"  "Song  of  La- 
mia ;"  teacher  of  comp.,  harmony,  counter- 
])oint,  orchestration,  viola,  violin.  Studio: 
128  S.  Almont    Drive,   Ijeverly  Hills. 

DE  SEGUROLA,  ANDRES 

Vocalist,  Teacher;  b.  Spain,  Mar.  27, 
1878;  arr.  U.  S.,  Oct.  1905;  studied  law, 
L'niv.  of  Barcelcjua ;  voice  w.  Pietro  b\ar- 
varo  (Italian  baritone),  David  (h'rench 
basso)  ;  sang.  Royal  Theatre  (Madrid), 
Royal  Argentina  (Rome).  San  Carlo  (Na- 
ples), Convent  Carden  (London),  Crand 
Opera  (Paris),  Opera  Comi([ue  (Paris). 
Teatro  Nacional  (Havana),  Mozarteum 
(Salzburg,  Austria);  w.  Metropolitan  Oj)- 
era  Co.,  N.  Y.  (12  seasons)  ;  ai)i)eared  un- 


der conductors  Toscanini,  Muck,  Campa- 
nini,  Polacco,  Mancinelli,  Mugnone,  Cimini ; 
coached  Nanette  Gilford;  teacher  of  Edna 
Kellogg,  Anna  Fitziu,  Eleanor  Painter,  Or- 
\  ille  Harrold  ;  coached  and  produced  Re- 
nato  Zanelli  (Scala,  Milan).  Add.:  1962 
N.  Highland  Ave.,  Hollywood. 

DE  ZUNIGA,  MME.  JULIA  BAL 

Pianist,  Piano 
Teacher ;  b.  Ghent, 
Belgium  ;  studied  w. 
mother  a  n  d  father 
(pupil  of  Rubinstein, 
Liszt)  ;  piano  study 
\v.  De  Greef  (Brus- 
sels, 1907),  Delabor- 
dee  (Paris),  Paul 
Brand;  at  16  played 
2-piano  concerto  w. 
Saint-Saens  at  Con- 
cert Rouge;  1911 
played  at  Liszt  Cen- 
tennial under  Julian  Carrillo  (Mexico 
City)  ;  toured  w.  Argentina,  joint  recitals 
(1917-18)  ;  played  w.  Phil.  Quartet  (1924- 
25)  ;  great-grandfather  organist  at  The 
Hague ;  grandfather  held  same  postion ;  fa- 
ther head  of  piano  dept.  Royal  Cons.,  Ghent, 
Belgium  (27  yrs.).  Add.:  7035  Lanewood 
Ave.,  Plollywood. 

DIG(;LE,  ROLAND 

Organist,  Composer;  b.  1885,  London, 
England;  from  1908  Canada,  from  1911 
Quincy,  III.;  since  1914  Los  Angeles;  ex- 
tensive concert  tours;  comps.:  orch.  suite, 
string  ([uartets,  organ  sonatas,  chamber 
music,  piano  pieces  and  songs;  now  organ- 
ist and  choir  master  w.  St.  Johns  Episcopal 
Church.  Add. :  260  South  Citrus  Ave.,  Los 
Angeles. 

1)1  TULLIO,  ADOLPH 

Violinist,  Teacher;  b.  Erie,  Penn.,  May  8, 
1909;  studied  w.  Leon  Goldwasser;  mem. 
Los  Angeles  Phil;  Tandler's  Little  Symph. 
Orch.;  Ilollv'd  P)Owl  ;  Los  Angeles  ()pera 
Co.:  oratorio  w .  Smallman  ;  appeared  under 
conductors,  Rodzinski,  Schneevoigt ;  staiif- 
soloist,  KPLA;  mem.  F^lorentine  Trio;  con- 
certized   v^o.   Calif.;   former  concert-master 
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Los  Anj^eles  Symph.  Club.   Add.  :  1010  I'.er- 
keley  Ave.,  Los  Anj^eles. 

Dl  TILLIC),  JOSEPH 

X'ioloncellist.  Teacher;  b.  F'enn.  Dec.  4, 
1907;  studied  w.  Ilya  I)rons()n  ;  Los  Aiiij^eles 
Symph.  Clu!)  ^oloisi  (7  yrs. )  ;  w .  Lf^  .\n- 
j^eles  Opera  Co. ;  Sniallman  ;  nicm.  Holl)  'd 
Bowl  Orch. ;  under  conductors,  Schnee- 
voigl,  Rodzinski  ;  soloist  KI'LA,  KECA ; 
mem.  i'lorentine  Tiio;  C(jncertized  So. 
Calif.   Add.:  821  X.  X'endome,  Los  Aui^eles. 

1)1  TL'LLIO,  M.\KU) 

Pianist,  Teacher;  b.  Penn.  April  1,  1011  ; 
studied  w.  Karl  Leimer ;  May  AlcUonald 
Hope;  Alexander  Lorigo,  Naples;  Alex. 
Kosloff;  mem.  Di  Tullio  Trio;  concertized 
So.  Calif.;  teaching  four  yrs.  Add.:  1910 
I'erkelex'  Ave.,  Los  Angeles. 

DILL,  HELEN  C. 

Supervisor  of  Alu>ic  Training;  b.  Yar- 
mouth, Nova  Scotia,  Canada;  arr.  U.  S. 
when  a  child;  rec'd  A.B.,  Univ.  Calif.  Los 
Angeles;  mem.  Mu  Phi  Epsilon  f  raternit\- ; 
studied  piano  w.  Clyde  Collison  ;  accompan- 
ist ;  was  in  charge  of  choir  mus.  in  Episco- 
pal churches  (Los  Angeles)  ;  taught  Public 
School  Mus.,  L'niv.  So.  Calif.;  teaching 
mus.,  I'niv.  Calif.  Los  Angeles,  training  stu- 
dent teachers.  Add. :  1432  Crestview  Ct., 
Los  iVngeles. 

mSKAY,  JOSEPH 

X'ocalist,  Teacher  ; 
b.  Hungar\,  1SS7; 
arr.  U.'  S.  1020; 
studied  \  o  i  c  e  \v. 
Graef  (Hungary); 
/Mexander  Heine- 
m  a  n  n  ;  A  c  h  i  I  I  e 
S  t  e  h  I  e  (Italy); 
(j  e  o  r  g  e  A  n  d  e  s 
(  Hud'a  -  Pesth 
Cons.)  ;  scholarship 
Royal  ( )pera(  P.uda- 
Pesth)  ;  s  a  n  g  a  t 
Royal  Opera  House, 
I'.uda-Pesth  ;  soloist  under  conductors  Mah- 
ler, Korner,  Lichtenberger ;  toured  L  .  S.  in 
recital;  featured  by  leading  radio  stations; 
made  numerous  phonogra])h  and  film  re- 
cordings;   arranger    of    Huntjarian     k'olk- 


songs,   I'alkan.    Studio:  6683  v^unset  Blvd., 
Holhwood. 


)()M.\.   MAX 


more    (N.   Y.   C.) 

on   radio  as   Don  Amaizo 

Argyle  Ave.,   Holl\'wood. 


\  ioliniht.  Musical 
I  )i  rector  ;  b.  Odessa, 
Uussia,  .\pril  1  1  , 
1888;  arr.  U.  S. 
1008;  studied  at  Im- 
perial Cons.,  Odessa  ; 
-w.  Henry  Schrad- 
i  c  k  ;  plays  violin, 
])iano  ;  mus.  dir.,  N. 
P..  C.  (1027-30); 
tours  w.  Keith-Or- 
l)heum  ;  comps.  publ. 
1)\'  Sherman  &  Clay; 
man_\'  yrs.  dir.,  Bilt- 
Havana,  Cuba;  known 
Add.:   1054  N. 


DONNELY,  MAK\    ELIZA I'.ETH 

Instructor  in  Pub- 
lic School  Music  ;  b. 
l')isbee,  Ariz. ;  Univ. 
So.  Calif.,  College  of 
Mus. ;  B.  M.  degree  ; 
student  of  Constance 
P)  a  1  f  o  u  r  (voice), 
Henri  De  Busscher, 
Horatio  Cogswell, 
Axel  Simonson('cel- 
lo)  ;  soloist  Univ. 
So.  Calif,  glee  club, 
Hotel  del  Coronado ; 
mem.  Symph.  Prae- 
ce])torum  of  Los  Angeles,  (soloist,  1028); 
mem.  Sigma  Alpha  Iota,  Windsor  Club, 
Hon.  Mus.  Clubs,  Kappa  Delta  (pres.)  ; 
author  of  book  and  lyrics  for  "Dude 
Ranch,"  in  collaboration  w.  Chas.  E.  Pem- 
berton;  teaching  glee  club  and  mus.  appre- 
ciation, John  Burroughs  Jr.  H.  S.,  Los  An- 
geles; poetry  publ.  in  "Westward,"  "Sierra 
News."  Add. :  750  S.  Orange  Grove,  Los 
Angele>. 

DONAH LT{,  LESTER 

Pianist;  b.  Los  y\ngeles,  Calif.;  studied 
w.  Thilo  Becker  (Los  Angeles)  ;  Prof. 
Martin  Krause,  Egan  Petri,  Rudolph  Ganz 
(  P.erlin)  ;  debut  Berlin,  1013;  soloist  Phila. 
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Orch. ;  Los  Anj^eles  Phil. ;  Detroit  Symph. ; 
v^t.  Louis  Symph.  Orch.;  Minneapolis 
v'^ymph.  Orch. ;  Holl}vvood  Bowl  Orch. ; 
introduced  "tonal  pedal"  (invented  by  John 
Hays  Hammond)  in  Europe,  Philadelphia, 
New  York  ;  toured  Europe  ;  tau.ijht  in  New 
York  (2  yrs.).  Studio:  2L^1  \V.  25th  St., 
Los  Angeles. 

DOUGLAS,  ERNEST 

Teacher  of  (^r,L;an,  Composition ;  h. 
Mansfield,  Ohio,  1874;  Dr.  decree,  Calif. 
Cons,  of  Mus. ;  won  scholarship  at  Hoch- 
schule,  studied  at  LTniv.  of  Berlin  ;  w.  Sir 
Frederic  Bridj^e  (Westminister  Abbey)  ; 
won  fellowship  degree  of  Am.  Guild  of 
Organists  ;  Nat.  Annual  prize  of  N.  A.  O. ; 
soloist  Los  Angeles  S\mph.  Orch.:  autlior 
of  3  vols,  work  on  "Organ  Method,"  "Plain 
Song  Service  Book  of  the  Episc.  Church  ;" 
comp. :  Suite  in  B-Minor  for  organ,  an- 
thems, masses ;  one  of  founders  and  direc- 
tors of  Massachusetts  Choir  Ckiild;  held 
chair  of  mus.  at  St.  John's  Theological 
Seminary  (8  yrs.),  Cambridge,  Mass.; 
teacher  of  Harold  Gleason.  Add.:  312  So. 
Westmoreland  Ave.,  Los  Angeles. 

DKAA,  CHARLES  CLH^'TON 

I'ianist,  Teacher, 
T  o  u  c  h  Diagnosti- 
cian ;  b.  Niles,  Ohi(^ 
May  13,  1871;  grad. 
Adrian  College 
(Mich.)  1891  Mus. 
P,.;  1928  Mus.  D. ; 
studied  piano  w. 
.\dolph  Wedels  ;  Dr. 
Bernard  H.  Rup[); 
Dr.  William  Mason 
(N.Y.)  Vianna  Jose 
da  Motta  (Berlin)  ; 
H  a  r  o  1  (1  B  a  u  e  i" 
(Paris);  taught  Adrian  vSchool  of  Mus., 
Mich.;  dir.  of  mus.  Wilder  College,  known 
as  Breck  School,  (St.  Paul,  Minn.)  ;  At- 
lanta (Ga.)  ;  New  York  City;  P.erlin  (5 
_\rs.)  ;  mem.  e.xecutive  staff,  National  War 
vSavings  Committee  for  Calif. ;  organized 
and  managed  L^.  S.  Gov't  War  Savings 
Concert  Bureau;  was  State  Dir.  of  Pub- 
licity for  Calif.  Fed.  Ylus.  Clubs;  founded, 
financed,  edited  h'ederation's  "Official    I'lil- 


letin" ;  as  representative  of  Los  Angeles 
Mus.  Teachers'  Assn.,  waged  successful 
campaign  for  repeal  of  Mus.  Teachers'  oc- 
cupational tax  1923  ;  chairman  Flollywood 
Bowl  Summer  Concerts,  1924;  chairman  of 
guarantors'  committee  of  Los  Angeles  Or- 
atorio Soc,  1927-192'L  twice  pres.  Los  An- 
geles County  Mus.  Teachers'  Assn.,  Mus. 
Teachers'  Assn.  of  Calif.,  (kimut  Club,  and 
Los  Angeles  Opera  and  I^'ine  .'Vrts  Club ; 
founder  mem.  Hollywocxl  y\ssn.  Studio : 
233  v^oulh   Proadway,  Los  Angeles. 

DOUGLASS,  SADIE 

Teacher  of  I  'iano  ; 
1).  La  Crosse,  W  is. ; 
tudied  piano  w.  Ida 
S  c  h  u  m  a  n  n  (La 
Crosse)  ;  Thilo  P>ec- 
ker  ( Los  .Angeles)  ; 
pipe  organ  and  har- 
nion\-,  Charles  De- 
marest ;  pianist  4th 
Church  Christ  Sc.(  9 
yrs. )  ;  mem.  I  )omi- 
nant  Club;  P  r  o  - 
Musica;  teacher  of 
Dorothy  Dyckman. 
v^tudio :  324  S.  Kenmore  Ave.,  Los  Angeles. 

DON  IE,  DEVON  A 

L  y  r  i  c  Soprano, 
Teacher ;  b.  Los  An- 
geles, Calif.,  Nov.  L 
1909;  grad.  Oberlin 
Cons.  (  Oberlin, 
(  )hio)  ;  m  e  m  .  P  i 
K  a  p  ])  a  Lambda  ; 
studied  w.  Ingenius 
Bentzar;  won  Sig- 
lua  Alpha  lota  Pro- 
\  ince  Contest  ;  solo- 
ist Euterpe  ( )])era 
Peading  Club,  San 
Pedro  Opera  Read- 
ing Clul);  toured  w.  ()berlin  (^Jee  Club  as 
soloist  (3  yrs.)  ;  concerts  include  Amphion 
Mus.  Club,  Western  Concert  Artists  Lea- 
gue, Young  Artist  Concert,  Creative  Arts 
Club.  Radio  KTM  and  KHJ,  church  .solo- 
ist ;  teaching  voice,  piano,  theory.  Ciminock 
School.  Add.:  264  S.  Carondelel,  Los  An- 
ireles. 
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DRL'CKKR.  \'T.ATn:\ITK 

Truni])elist  ;  1).  I\us>ia.  18''/;  arr.  I',  v"^. 
I'M'';  attended  Moscow  Cons.;  r.erlin. 
Cons.;  played  under  Damrosch,  New  Yorlv 
Syniph.  Orch. ;  San  Francisco  Symph. 
Orch. ;  Los  Angeles  Phil.;  Holl\\vood  Bowl 
Orch.;  in\ited  by  Russian  Soviet  (K)vt.  to 
])la\  and  teach.  .\dd.  :  3'^3'^  I'ranklin  A\e., 
Los  Anj^eles. 

nri'I-.  JOA.V 

rianiste,  Cc^niposer;  h.  London,  Knj(. ; 
arr.  U.  S.  1929;  studied  w.  George  T. 
Pinches,  London ;  Earnest  Seitz,  Toronto 
Cons.;  organist;  concert  tours  in  Canada, 
and  from  Coast  to  Coast ;  concerts  at 
Aeolian  Hall,  Steinway  Hall ;  arrangements 
for  piano  in  mss. ;  mem.  of  professionally 
musical  family.  Add. :  1680  Euclid  Ave., 
J^an  Marino. 

DLFl-IELl),  ELLA  W. 

Pianiste,  Contral- 
t  o  ,  Composer  ;  b. 
Pittslnirgh,  Pa.; 
studied  voice  w.  Mc- 
C  o  1 1  u  m  ,  Rinehart 
M  a  ye  r  (Pitts- 
burgh)  ;  piano  w  . 
Louis  Barnes ;  pre- 
sented programs  for 
i-'ederation  M  u  s  . 
Clubs,  KFI ;  Orator- 
io soloist  :  "Elijah," 
"C'reations,"  "Mes- 
s  i  a  h  "  w.  Mozart 
Clul),  Pittsburgh  ;  comps. :  "Songs  for  Chil- 
dren" (2  vols.),  "The  Singing  Children." 
"Memorial  Song,"  ])ubl.  by  Schirmer  & 
Willis  Co. ;  songs  widely  used  in  kinder- 
gartens here  and  abroad;  active  in  mus. 
club  work.  Add.:  1015  S.  Alanhattan,  Los 
Angeles. 

DlkllA.M.  MKS.  ALICE  S. 

Pianist,  Teacher;  b.  Malvern,  La..  Mav 
IS,  1881  ;  studied  privatel\-  in  Malvern,  Li., 
and  (jalesburg.  111. ;  w.  Al)by  I)e  Avirett 
I  Pos  Angeles)  as  assoc.  teacher;  studied 
harmony  Univ.  So.  Calif,  extension  clas- 
ses; mem.  Woman's  Mus.  Club,  Musical 
Arts   Club,    Long  Beach ;   ace.    I'olytcchnic 


PI.  S.  (1019-23)  ;  affiliated  teacher  of  Sher- 
wood School  Mus.,  Chicago.  Add.:  2061 
.\tlantic  A\e.,  Long  P)each. 

DUNNINc;  SYSTEM 

Of  Improved  Music  study  of  piano,  ear 
training,  sight  reading,  based  on  Prentner 
and  Leschetizky  Methods. 

Representatives :  Frances  Stults  Camp- 
bell (Normal  Methods)  111  North  Gardner 
St. ;  Isobel  M.  Tone,  137  South  Larchmont 
Blvd.;  Alice  B.  Cole,  8135  Bell  Ave.;  La- 
verne  C.  Fleetwood,  1344  N.  Spaulding 
Ave. ;  Artilla  Bailey,  c/o  Y.M.C.A.  Pasa- 
dena;  Una  Daugherty  Bowsher,  917  16th 
St.,  Santa  Monica. 

EACHUS,  ANN  J. 

Pianiste,  Teacher;  b.  Duarte,  Calif.; 
studied  exclusively  w.  Thilo  Becker;  asst. 
teacher  w.  Thilo  Becker  many  yrs. ;  teacher 
of  Marguerite  Bitter,  Margaretha  Lohman, 
Bernice  Morrison.  Add.:  310  S.  Hoover 
St.,  Los  Angeles. 

FAMES,  HENRY  PURiMOKT 

Pianist,  Compos- 
er, Lecturer,  Teach- 
er, I)irect(jr  ;  b.  Chi- 
cago, Sept.  12,  1875; 
studied  w.  W.  S.  B. 
Mathews,  piano  ; 
organ  and  comp., 
Sherwood,  j  a  m  e  s 
Kwast  (Frankfurt)  ; 
Ignace  Paderewski, 
Switzerland  ;  attend- 
ed Cornell  Univ. ; 
Northwestern  Univ. ; 
Frank  f  urt  A/M, 
German}- ;  Prof.  Musical  Art  and  Aesthet- 
ics, Scripps  College,  Claremont ;  dir.  of  ed- 
ucation for  Los  Angeles  Phil.  1932-3 ;  con- 
certized  in  P'rance,  Germany,  England,  Ire- 
land, U.  S. ;  comps.:  light  opera  (3  Acts) 
"Priscilla  &  John  Alden,"  songs,  choruses, 
twelve  piano  pieces;  taught  piano  (Paris)  ; 
])ian(),  orchestration,  Cosmo])olitan  School 
(Chicago)  ;  Am.  Cons.  (Chicago)  ;  wrote  5 
pageants;  won  1st  price  in  piano  and  fugue 
(Chicago  Cons,  of  Mus.);  1st  prize  for 
"best  light  opera  in  1926"  given  by  Am. 
Opera  Assn;  has   1   overture,  2  suites   for 
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orcb.  in  mss. ;  Emma  Eames,  prominent 
mem.  of  family.  Add. :  Scripps  Colles^e, 
Claremont. 

EARLE,  CHARLOTTE 

Pianist ;  1).  lUiffa- 
lo,  N.  \ . ;  training 
a  t  l\()\  al  Cons., 
Leipsic;  studied  \v. 
Paolo  C.allico  (N. 
\  .  )  ;  Nor  vv  a  y  , 
V  V  a  nee;  appeared 
under  cond.,  Modest 
yXltschuler;  toured 
L'.  v^.,  Norway,  Ger- 
many ;  w.  N.  Y.  P)d. 
o  f  Ed.,  p  1  a  y  i  n  g 
( irieg  a  n  d  o  t  h  e  r 
Scandinavian  mus. 
(5  yrs.)  ;  pianist  Religious  Science  Institute, 
Roosevelt  Hotel,  Hollywood  (3  yrs.)  ;  con- 
trib.  articles,  musical  criticism,  for  Topics 
of  the  Town  (Hollywood)  and  other  publ. 
Add. :  425  N.  La  Jolla,  Los  Angeles. 

ETCHHKTM,  HENRY 

Violinist ;  1).  Chi- 
cago, 111.,  Jan.  3, 
L'^/O;  studied  violin 
w.  Carl  Becker ;  S. 
H.  [acobsohn ;  Chi. 
Mus.  College  (First 
prize)  ;  mem.  21  yrs. 
i  ]  o  s  t  o  n  S  >'  m  p  h  . 
(  )rch.  ;  under  con- 
ductor Thomas  (N. 
Y.)  ;  Nikisch,  Ger- 
icke,  Muck,  Paur, 
J^'iedler ;  concertized 
Japan,  China,  India. 
Java,  h' ranee,  L'.  is.,  Mexico  City;  conduct- 
ed (jwn  works  in  Philadelphia,  Poston,  Chi- 
cago, Paris,  Los  Angeles,  Cleveland,  San 
Francisco.  Add. :  9*^)  Mesa  Road,  v^anta 
l-)arbara. 

ELMAN,  MISCHA 

Violinist ;  b.  Stalnoije,  Russia,  Jan.  20, 
1891;  studied  vv.  Fidelmann,  y\uer,  Cui ; 
first  appearances  in  Petrograd,  I>erlin 
( 1904) ,  London  ( 1905 ) ,  N  e  w  Y  o  r  k 
(1908)  ;  Eunjpean  and  P.  S.  tciurs;  found- 


er Mischa  Elman  String  Quartet ;  m.  Helen 
i-'rances  Katten  of  v^an  I'rancisccj  (1925). 
Add.:  c/o  Charles  L.  Wagner,  511  I'ifth 
Ave.,  N.  Y.  City. 

ELPRED.  RAYArOND  R. 


Conductor,  Violin- 
i  s  t  ;  1).  Norwich, 
Conn.  I'eb.  11,  1889; 
studied  \v  .  Henri 
1'  a  u  e  h  e  r  ;  I'ranz 
K  n  e  i  s  e  1  ;  Ernest 
1  '>  a  u  e  r  ;  mem .  H  a  r t  - 
ford  Phil.  2  seasons  ; 
organized  Hartford 
vS  y  m  ph.  O  r  c  h  . 
(19 14)  ;  Jamestown 
Orch.  (1915)  ;  Mus- 
ical l)ir.  McCormick 
Estate,    Santa     Bar- 


bara. 


ELAFASSIAN,  ZARUHI 

L  y  r  i  c  Soprano  ; 
Lvnn,  Mass.,  Octo- 
ber 12,  1906;  attend- 
ed Fresno  State  Col- 
lege ;  P^niv.  So.  Cal- 
if. ;  studied  voice  w. 
Cliiford  Lott,  Louise 
(lude-Funk;  schol- 
arship at  Eastman 
School  of  -Mus.  (N. 
jf    i^H'  ^'.)  ;    won    State    &■ 

^^m    '^^  A    NatT     i-"ed.     Mus. 

j^^m  jm^    Clubs    competition 

!  19  3  1  )  ;  appeared 
w .  L(»s  .\ngeles-San  brancisco  Civic  ( )pera 
in  "Carmen,"  "Tannhauser,"  "Lucia," 
"Traviala,"  "Hansel  and  Grelel,"  "Manon;" 
()rat()ri():  soloist  in  "Messiah,"  "Elijah," 
"St.  Paul;"  soloist  Los  .\ngeles  Phil.  Orch. 
(1928);  under  Rodzinski '  ( 1932)  ;  soloist 
w .  choruses,  radio,  and  studio  picture  work. 
Add.:  2903  S.  Harvard  T.lvd.,  !,<.>  Angeles. 

ERR.  r.lCSSlk:  ITllKI'.R 

X'iolinisl.  ConductDr.  Teacher;  b.  Lon- 
don, I'Jig.  ;  arr.  V.  S.  1895;  >ludied  violin 
w.  Conrad  I'uhrer;  Sigmund  Reel,  San 
1' rancisco  ;  Hans  Recker,  Leipzig;  ensemble 
stu(l\  w .  C.  W  .  iTihrer;  hlenry  Holmes, 
San   l'ranci>C():    II.    I.   Stewart;   S.    l'\   \Vo- 
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man's  Symph.  Orch. ;  toured  \v.  I'ulirer 
String  Quart.  ;  conducted  Woman's  SNinph. 
(^rch. ;  Eichelberyer  Little  Symph.  (  )rch. 
.\(ld. :  ()X7  S.   I\am])art,  Los  Ani^elcs. 

KSPINKL,  LLISA 

])i>euse,  Inlerjjre- 
tcr  v^])anisli  1"'  o  1  k 
JNIusic;  1).  Tucson, 
Ariz.  ;  a  t  t  e  n  d  e  d 
A  m  eric  a  n  Cons. 
(  r\)ntainel)leau  )  ; 
studied  v  o  i  c  e  \v. 
Camille  De  Creuse 
(  Paris)  ;  Sergei  Cli- 
lansky(Ne\v  York)  ; 
R  a  f  a  e  1  1 'enedito 
(Madrid);  Hubert 
Linscott,  Karl  P)ren- 
neman  (New York); 
organist  and  jjianist  ;  s{)ecial  engagements 
w.  Chamber  Mus.  Festival,  Chamber  Mus. 
Series  under  auspices  of  Elizabeth  vSprague 
Coolidge  ;  1st  concert  tour  U.  S.  under  pson- 
sorship  of  Institute  de  los  Espanas ;  ap- 
peared Olvera  Theatre,  Los  Angeles  ;  teach- 
ing, coaching  in  Spanish  songs.  Add.  :  177S 
N.  Las  Palmas,  Los  Angeles. 

EVANS,  FREDERICK  VANCE 

Voice,  Chdral  Conductor;  b.  1SS4,  Des 
Moines,  la. ;  ^Kmer.  and  European  training ; 
appearances :  leading  choral  societies  and 
orchs.  in  oratorio,  recital  and  lecture  work 
also  guest  conductor;  Dean  Lawrence  Cons, 
of  Mus.,  Lawrence  Univ.,  Appleton,  W  isc, 
acting  Dean  and  Dean  Drake  Univ.  School 
of  I''ine  Arts,  Des  Moines,  la. ;  daughter 
Oretchen,  professional  singer,  C(jntralto. 
Dir.  Mus.  Dept.  Whittier  College,  Whittier, 
Cak,  or  Pasadena  Methodist   Clnu'ch. 

EVERETT,  MIABELLE 

Teacher  of  Voice  ;  attended  L^niv.  of  Chi- 
cago, Teachers'  Normal ;  Kindergarten 
Training,  Ihdl  House,  Chicago;  Pertha 
Lash  and  Louella  Parsons  Schocjl  of  Ex- 
pression, Chicago;  studied  w.  W  ni.  Root 
(Chicago),  b'rederick  Pruegger  (Chicago), 
Jessamine  Harrison-Irvine  (N.  Y.  C.)  ; 
piano,  organ  w.  Wm.  I'elknap  (Chicago), 
Lillian  Flanders  (P>oston  Cons,  of  Mus.)  ; 
concertized   East,    Northwest;   soloist,   41st 


St.  Congreg.  Ch.,  Chicago ;  teacher  of  Coe 
Martin,  Margaret  Crist,  Gerald  Goldwater, 
Harold  Spaulding;  taught  Chicago,  Seattle, 
Los  Angeles  (18  yrs.).  Add.:  2424  La 
Salle  Ave.,  Los  Angeles. 

EYRE,  GARDNER 

(Mrs.  Agnes  de  Jalm) 


Pianiste,  Teacher ; 
b.  ( )rtonville,  Minn. ; 
grad.  w.  honors, vvin- 
n  i  n  g  scholarship 
from  New  England 
Cons,  of  Mus. ;  stud- 
ied harmony  a  n  d 
C(Mnp.  w.  George  \V. 
Chadvvick,  Edward 
Shippen  P  a  r  n  e  s  ; 
piano  w.  Leschetizky 
( 4  yrs. ) ,  Vienna  ; 
toured  as  solo  pian- 
iste w.  Jan  Kubelik 
in  England,  Scotland,  Wales,  U.  S.,  Can- 
ada;  played  in  Queen's  Hall  (London),  Sir 
Henry  Wood,  cc^nducting;  concert  appear- 
ances in  \  ienna,  Perlin,  Lausanne,  Lon- 
don; comps.  :"Beyond  the  Mist,"  "Drifting" 
(piano),  "Were  I  a  I'irate  of  the  Sea," 
"Adoration,"  "Love  Radiant,"  "Some  Day," 
and  "God  is  ever  near"  (publ.  by  Schir- 
mer)  ;  facultv  mem..  Institute  of  Musical 
Art,  New  York  (4  yrs.).  Studio:  1616a 
N.  Van  Ness,  b^resno. 

FALKENSTEIN,  WALDEEN 

Creative  Dancer ; 
b .  Dallas,  Texas, 
Feb.  L  1013;  edu- 
cated by  private  tu- 
tor ;  studied  w.  Kos- 
loff  (7yrs.)  ;  Michio 
Ito ;  toured  Orient 
w.  Michio  Ito;  en- 
gagements vv.  Los 
iAngeles  Phil. ;  Pasa- 
d  e  n  a  Community 
Plaxhouse  ;  Ambas- 
sador Theatre;  ct^n- 
certized  principal 
cities,  v^o.  Calif.  ;  ])resented  own  programs 
befcjre  leading  women's  clubs;  designs 
dances,  teaches  children,  coaches.  Add. : 
1023  Orlando,  Los  Angeles. 
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FARNESE,  HAROLD 

Teacher  of  Piano,  Compositicjn,  Orches- 
tration, Composer;  b.  Monaco,  Europe; 
studied  piano  w.  Martial  Lecomte  (1900)  ; 
grad.  Dijon  Cons. ;  studied  \v.  Sapelhiikoff 
(piano),  Racky  (theory,  comp.)  at  Con- 
servatoire Parisian ;  won  prize  for  com]). 
"Cortege  Fantastique"  (1911);  comps. : 
ballet  "Siva  and  Parvati,"  orch.  works  "At- 
lantis." "The  Sacred  Grove,"  "Arthurian 
Legend ;"  "Dance  of  the  Moondwellers" 
(piano),  "From  the  Court  of  Tartary"  (vio- 
lin), publ.  by  Saunders;  founder,  Institute 
Concert  Orch.  Los  Angeles,  (1931)  ;  teach- 
ing in  Los  Angeles  since  1924;  Dean,  Insti- 
tute of  Musical  Education.  Ad<l. :  715  S. 
Park   \'iew,   L<js  Angeles. 

FERNANDEZ,  JOSE  TORRES  Y 

C(Micert  vSpanish 
Dancer,  Producer ; 
1)  .  Sexille.  Spain, 
-\])ril  17,  1905;  arr. 
L.  S.  1924;  attended 
vSt.  Joseph  Military 
Inst.i  Mexico  City)  ; 
I'  n  i  \  .  (jf  Mexico 
City;  Nat.  Cons,  of 
A[us.( Mexico  City)  ; 
Cons.  Nacional  de 
M  u  s  i  c  a  ,  Havana, 
Cuba ;  studied  danc- 
ing in  Mexico  Cit\' 
and  Spain ;  pianist ;  appeared  under  con- 
ductors Stock,  Lert ;  appeared  in  two  ballets 
in  Hollywood  Bowl,  1931-32;  1931  Pag- 
eant ;  1932  Ravel's  "Bolero ;"  teacher  of 
Carola  Alena,  Philine  Hill)er,  Eva  Rosita. 
v^tudio:  2114  Hightower  Dr.,  Los  Angeles. 

FERIR,  EAIILE 

Violinist,  Composer;  b.  July  18,  1873, 
Brussels ;  studied  Brussels  Conservatory  w. 
Ysaye,  b'irket ,  first  prize  1891  ;  1892  mem- 
ber Lamoreaux  Orch.,  Paris;  1893  princ. 
violist  vScottish  (3rch..  Clasgow ;  7  years 
princ,  violist  (Jueens  Hall  Orch.  and  Phil- 
harmonic Orch.,  London;  sok^  \ii)Ia  I'oston 
Symph.  Orch.,  18  years;  w.  \a»  Angeles 
Symph.  Orch.  since  1919;  compositions 
chiefly  for  \if)la  and  various  chamber-music 
combinations ;  orch.  versions  of  "Songe." 
"Caprice    Bas(|ue,"    "Cre])uscle    d'Orient" ; 


numerous  engagements  at  outstanding 
chamber  music  performances  in  this  coun- 
try and  abroad,  including  appearances  w. 
J(jachim,  Ysaye,  Casals;  sev.  European 
chamber  music  festival  tours  commissioned 
1)\-  Mrs.  E.  .S.  Coolidge ;  now  director  of 
Bartlett-Frankel  String  Ouartet  and  princ. 
viola  Los  Angeles  Phil.  Orch.  Add. :  2301 
Orange,  La  C'rescenta,  Cal. 

1- A  R g L H A R ,  PA U LI  N  E 

Pianiste,  Teacher;  b.  Kokomo,  Ind.,  Nov. 
16,  1895 ;  Long  Beach  Polyt.  H.  S.,  studied 
at  Sherwood  Mus.  School  (Chicago)  ;  Sher- 
wood Extension  (affiliate  teacher)  ;  piano 
w.  Abby  De  Avirett ;  harmony  w.  Carolyn 
Alchin  ;  played  w.  Woman's  Symph.  Orch., 
Los  Angeles ;  Long  Beach  Symph.  Orch. 
under  Leonard  Walker  ;  concertized  locally  ; 
teacher  of  Marguerite  (larrison.  Studio: 
655  Mira  Mar,  Long  Beach. 

FERRY,  ELECTA  FELT 

Mezzo-Soprano ;  1).  Kan.  ;  voice  study  w. 
Joseph  Duprey ;  Bertha  \  aughn  ;  pianist ; 
sang  for  Euterpe  Opera  Reading  Club,  Hol- 
Ivwood  Opera  Reading  Club ;  soloist  Wo- 
man's L>'ric  Club  ;  Madrigal  (Jctette.  Add. : 
1*)65   N.   I'erendo,  Los  Angeles. 

FINSTON,  NATHANIEL 


.Music  Director 
(leneral  Paramount 
Studios  ;  1).  N  e  \v 
^'ork  City;  studied 
\v.  S.  El  in  (violin), 
\\'.  1.  l-'alk  (piano), 
E.  J.  I'alk.  Pietro 
I'liirida  (  composi- 
tion )  ;  mem.  Russian 
S  \'  m  ph.  ( )  r  c  h  .  . 
I^'anko  Old  Mus. 
C  It  n  c  c  r  I  s  ,  \ Olpe 

S\nii)h.    (  )rch.     (  N. 

\ .  C.)  ;  concert- 
master  Russian  Symph.  Orch.  transcontin- 
ental trip  (  1909)  ;  asst.  concert-master  I'os- 
ton Opera  Orch.  (1910-11);  asst.  concert- 
master  N.  ^'.  S\mph.  ( )rch.  under  Dam- 
rosch  (1914-15)';  mem.  N.  Y.  Phil.  Orch. 
(  1916-17)  :  ])laye(l  u.  conductc^^s  Safonoff, 
( labrilow  ilcb,  Bodanzky,  Danu-osch,  Mol- 
lenhauer,  Conti,  .Mlschuler;  mus.  dir.  Rialto 
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Theater,  N.  Y.  C.  (1917),  Capitol  Theater 
(1919),  Balaban  and  Katz  Theaters,  Chi- 
cago (1921-26);  solved  mus.  problems  for 
all  Publix  Theaters,  N.  Y.  C.  .(  1925)  ; 
formed  mus.  dept.  Paramount  v^tudio^ 
(1928)  ;  mus.  dir.  of  such  hlms  as  Innicents 
of  Paris,  Love  Parade,  Alonte  Carlo,  Vag- 
abond King,  Paramount  on  I'arade.  Honey, 
(  )ne  H(nn"  With  \'()u.  Love  Me  Tonight, 
This  is  the*  Nighl,  The  I'ig  I'roadca.st, 
Phantom  President,  Trouble  in  Para<lise. 
Add.:   Paramount  v^tudios,   I  lolh  wood. 

ITdCKL\"(;HP,  LILLIAX  ADAIK 

\'ocal  Teacher ;  b. 
Indianapolis,  Ind. ; 
studied  piano  w. 
-Max  Leckner ;  voice 
w  Charlotte  Kappa- 
port  ;  h'ranz  Arens  ; 
Tecla  X'igna  (Cinci- 
nnati )  ;  H  e  d  \v  i  g 
WiLnach  (Berlin)'; 
Anna  Schoen  Kene  ; 
lieder,  Ed.  I'ehm, 
1  >  1  e  c  h  s  c  h  m  i  d  t  ; 
c(jarhe(l  opera  in 
I'erlin  w.  !■'  r  a  n  v. 
Rumpel,  I'elix  1  )ahn  ;  lieder  w.  Fritz  Lude- 
man,  Conrad  \'.  Pxjs ;  appeared  vv.  Berlin 
Phil.,  Dresden  Phil.;  oratorio  soli  under 
conductors  Ochs,  Steinbach,  Fritz  Wendel, 
Lindner,  Wallingford  Riegger;  Cincinnati 
Orch.  under  Ysaye;  St.  Louis  Orch.  under 
Zack ;  Philadel])hia  and  Baltimore  Svmph. 
Orchs.  ;  teacher  of  F.ascha  MalinolT,  Hilda 
Angesburger;  taught  at  Weeks  Col.  for 
Women,  Oxford  (Ohio);  Cincinnati  Cons, 
of   Mu>.     Studio:  434   El   Camino,   l')everl\' 

Ilill.s. 

FRANKEL,  I'.ESSIE  BARTLETT 

Composer;  b.  San  Buenaventura,  Calif.; 
attended  Lo^  Angeles  ])ublic  schools  and 
Cumnock  School  of  Expression;  studied 
piano  w.  Molly  Stevens,  Maude  Ayer  Me- 
serve;  voice  w.  W^illiam  Chick,  CliiTcjrd 
Lott  (Los  Angeles),  Herbert  Witherspoon 
(N.  Y.),  Carlo  Sebastiani  (Naples),  Wat- 
kin  Mills  (London)  ;  composition  \v.  Marv 
Can-  Moore,  Willis  Ailing  (N.  Y.)  ;  organ 
vv.  Archibald  i^essions ;  music  melodrama 
w.  Joseph  Adler,  David  P>ispham  ;  Atlantic 
and    Pacific   coast   engagements ;    compcjser 


of  songs  "We  Watch  the  Swans,"  "Morn- 
ing Walk,"  "Love's  Lantern,"  "Bereft," 
piano  piece  "Sea  Nocturne."  choruses,  vio- 
lin and  piano  compositions  in  mss.  Add.: 
(A})   Palisades  P>each    Road,   Santa  Monica. 

I'LAK^,,  ELEANOR  A 

Dramatic  Dancer;  b.  iVlich. ;  attended  pri- 
vate Catholic  School ;  convent ;  Los  Angeles 
Cons. ;  studied  w.  Adeltha  Carter,  Pavley- 
Oukrainsky,  Cansino,  Tarrasoff ;  premiere 
danseuse  Los  Angeles-San  h^^ancisco  Grand 
( )pera  Assns.  (3  yrs. )  ;  Pavley-Oukrainsky 
I'allet;  soloist  Chicago  Civic  Opera;  Holly- 
wood Bowl  under  Goossens ;  Redlands 
I'owl  ;  Los  Angeles;  teaching  for  eight  yrs. 
Add.:  421*)  Alarmion  A\'ay,  Los  Angeles. 

hXjERSTEL  LCDWIG 

Concert  N'iolon- 
cellist.  Instructor ;  1). 
Leipsic,  German v  ; 
arr.  U.  S.  1926; 
studied  a  t  R  o  y  a  1 
Cons,  of  Leipsic,  \v. 
Julius  K  1  e  n  g  e  1  ; 
toured  Sweden,  Fin- 
land w.  concert  orch. 
as  soloist ;  w.  Mus. 
Societ\-  at  Abo,  b'in- 
land,  solo  'cellist ; 
faculty  mem.  Cons. 
Breslau  ( 7  \rs.)  ; 
dir..  Cons,  of  Mus.,  Wilhemshaven ;  soli 
'cellist,  Phil,  of  Dresden;  vv.  Hollvwood 
Bowl  Orch.  since  1927.  Add.:  1618  N. 
Kenmore  St.,   Los  Angeles. 

I'REDERIKSEN.  SIGURD  ERHARD 

Violoncellist,  Composer;  b.  Denmark, 
1884;  arr.  V.  S.  1915;  grad.  Univ.  Copen- 
hagen; 'cello  with  h'ranz  Neruda ;  comp. 
w .  Pi"of.  (i.  Mathison-Hansen ;  played  vv. 
Royal  Carl  Rosa  Opera  Co.,  Eng. ;  Chicin- 
nati  ^^ym])h.  ( )rch. ;  ]3etroit  Symph.  Orch.; 
Los  Angeles  Phil.;  under  conductors  Stcj- 
kovvski,  (jabrilou  itch,  Kunwald.  Ysaye, 
Rotlnvell,  Rodzinski ;  comps. :  "Norroena 
Suite,"  "East  of  the  Sun  and  West  of  the 
Moon,"  'The  b'rescoes  of  the  F'ive  Ages," 
"The  v'^heijherd  of  Shiros,"  piano  concerto, 
violoncello  concerto,  "Eddie  I'ragments" 
(trio);  Antoinette  Page  I''re(leriksen,  wife, 
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s()l(j     'cellist     Tandler's     Little     S\mph(jny 
Orch.   Add. :  2944  W.  Ave.  33,  Los' Angeles. 

FRASER,  EARL 

Pianist,  Teacher;  b.  Cedar  Raiiids,  Li. ; 
studied  piano  w.  Julian  Pascal,  Ahbv  White- 
side, Herr  Leinier,  Arthur  Friedheim  ;  tlie- 
ory  and  conip.  w.  Carolyn  Alchin,  Allard 
de  Kidder,  Dr.  Howard  Hanson  ;  ^uest  art- 
ist for  number  of  Calif.  Alus.  'I'eachers' 
Assn.  State  conventions;  teacher  of  Ever- 
ard  Stovall  (winner  of  piano  in  F'itzgerald 
Contest).  Studio:  Creenleaf  P>1(1^.,  Santa 
Ana. 

I'REEBEY,  GRACE  ADELE 

Composer,  Pianist,  Accompanist  ;  b.  Cu\- 
ahoga  F'alls,  O. ;  studied  w.  A.  J.  Stamm, 
Los  Angeles;  Louis  Bachner,  Ernest  Hut- 
cheson,  Peabody  Cons.,  Baltimore ;  accom- 
panist for  Campanari,  Schumann-Heink, 
\\'errenrath,  Jomelli,  Ellen  Beach  Yaw,  Tib- 
bett ;  head  piano  dept.  Martha  Wash.  vSem- 
inary  ;  toured  U.  S.  joint  recitals  w.  Alfred 
Wallenstein ;  comps. :  "()  Colden  Sun," 
■'The  1m)ui'  \\  inds,"  "AJ\  Golden  Califor- 
nia," "Ala\'  Day,"  "My  Dearest  Wish." 
Add.:   1066  12th' Place,  Los  Angeles. 

I'REEMAN,  MRS.  CARRIE  S'lY)NE 


Dramatic  Sopra- 
no, \'oice  Teacher, 
A  c  c  o  m  jj  a  n  i  s  t  ;  b . 
\\  isconsin  ;  studied 
(jrgan  w  .  S  a  r  a  It 
Wildman,  Cliicago  ; 
piano  \v.  \\m.  H. 
Sherwood,  (leorgia 
Kober;  MacDfjwell 
interpretations  w  . 
Air.  Mac  Do  well; 
voice  w  .  I  a  m  e  > 
Courtland  Coo])er 
(Chicago)  ;  Leo 
Kofler  fN.  Y.)  ;  asst.  teacher  to  Mr.  Cooj)- 
er  (5  yr>. )  ;  mem.  Apollo  Club  (Chicago)  ; 
church  chfjir  C(jnductor;  toured  as  soloist 
w.  Alutual  Lyceum  Bureau;  comps.:  ten 
songs  for  children,  "Slumber  vSea  Chan- 
teys," "Bye  Hf^ney  Lam',"  "Twilight,"  "In 
my  Dreams;"  teacher  of  Kenneth  Spencer, 
Dorothv  Gerst ;  founder  J^os  Angeles  Mus. 


School  Settlement  Assn.    Studio:  4533  W. 
16th  Place,  Los  Angeles. 

FRIEDFIOI-ER,  UVCA)  W. 

Composer;  b.  San  I'rancisco,  Alav  3, 
1601  ;  studied  comp.,  theory,  orchestraticju, 
w.  l)(jmenic()  Brescia;  'cello  w.  Wm.  Dehe  ; 
played  w.  I'eople's  Symph.  Orch.,  San  Fran- 
cisco under  Alexander  Saslavskv  ;  chaml)er 
mus.  in  m,ss.  form;  now  composing  extens- 
ively for  motion  pictures;  father,  'cellist; 
mother,  singer.  Add.  :  SS4  Kenneth  Rd., 
(^dend.ale. 

(;a(;e,  glorla 

(Mrs.  Lyman  J.  Gage) 

Composer,  Pian- 
iste,  Organist,  'Cel- 
list ;  b.  Lockport,  N. 
\ .  ;  attended  Cincin- 
nati Cons.  ;  piano  w. 
G  e  (J  r  g  e  Krueger  ; 
pipe  organ  vw  Hugo 
vSiedelberg  ;  v  o\  c  e, 
C  I  a  r  a  V>  a  u  e  r  ; 
comps.  :  two  v  o  1  - 
u  m  e  s  ,  "  S  u  n  s  e  t 
Songs,"  "In  theTwi- 
light  of  my  Heart," 
"Karma,"  "Conse- 
cration," and  unpublished  mss. ;  mem.  Am. 
Pen  women,  Nat.  League  of  Am.  Penwo- 
men  ;  writing  two  books.  Add. :  Gage  Lane, 
Point    Loma. 

(■EGNA,  JASCHA 

\  iol'uisl.  Teach- 
er ;  b.  Kie\ ,  Russia  ; 
arr.  P.  S.  1614; 
early  training  w.  fa- 
llier  ;  sUnlied  at  Kiev 
Coun.  ;  w.  Leopold 
.\  u  e  r  .  I  'elrograd  ; 
winner  of  2  gold 
medals  from  Rus- 
sian i.]u\ '{  for  teach- 
ing at  I  'oltava  Cons. ; 
M>loi>l,  tirst  concert- 
master,  1'  o  1  t  a  V  a 
v^\  inph.  (  )i-cli.  ;  1st 
violinist  Los  .\ngeles  Phil.  (  )rcli.  :  many  ap- 
])earances  in   Los  Angeles;  taught  at    Polt- 
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a\a  Cons.  (10  yrs.),  New  York  (15  }rs.), 
Los  Ang-eles  (4  yrs.),  mem.  Inst,  of  Musi- 
cal Educ.  Los  Angeles  (1  yr.)  ;  brother, 
Mischa,  'cellist;  daughter,  jeanettc,  sopra- 
no. Add.:  2lS}i  No.  Alvarado,  Los  An- 
geles. 

c;AILLAkl).  1-RITZ 

VioloncelHst,  Teacher ;  1).  The  Hague, 
Holland,  Dec.  12,  1885;  arr.  L".  vS.  1922; 
diploma.  Conservatoire  Royale,  The  Hague 
('cello,  h'rench  horn,  harmony  piano);  J. 
Giese,  'cello  teacher;  principal  'cellist,  Am- 
sterdam Concertgebeow  ;  played  untler  Men- 
gelberg,  Richard  v^trauss;  all  Los  Angeles 
Phil,  conductors  past  ten  yrs. ;  toured 
Europe ;  soloist  European  symph.  orchs. ; 
soloist  symph.  poem,  "Don  yuix(jte."  com- 
poser Richard  Strauss  conducting;  recitals 
w.  daughter,  Ali ;  taught  at  Conservatoire, 
Holland  (10  yrs.).  .\d(l. :  3821  Cimarron 
St.,  Los  Angeles. 

GEGNA.  MISCHA 

Concert  Violon- 
celli>t;  b.  1898;  arr. 
U.   S.   1914;  attend- 

C^j^^L  ed  Military  Acad- 
'l^B  emy,  Russia:  stud- 
ied nius.  Retrograd 
Cons.  ;  Royal  Cons., 
Leipzig;  1st  'cellist 
and  cond.  Russian 
Symph.  Orch. ;  (N. 
,^^—„^—^  ^  ■)  ;  i^'iii  I'rancisco 
A         '^^^s^^H     Symph.    Orch.,    San 

^BF   w\ •  ^^Bl     I'rancisco    Opera; 

u  n  d  e  r  conductors 
Alfred  Hertz,  Dobroven,  Molinari ;  concer- 
tized  Europe  and  U.  S. ;  1st  solo  'cellist 
Berlin  Opera  Comique ;  taught  in  New- 
York ;  made  Records  McCiregor  Sally  Co. 
(San  Francisco),  Brunswick;  father  band- 
master, symph.  orch.  cond.  in  Russia  and 
son's  1st  teacher.  Add.:  Regent  Hotel,  6162 
Hollywood   1'>1\(1.,  Hollywood. 

GATES,  W.  LRANCIS 

Music  Critic,  Assoc.  Ed.  Pac.  Coast  Mu- 
sician; b.  Ohio;  attended  Oberlin,  O.W.U. ; 
New  Eng.  Cons. ;  Boston  Training  School 
of  Mus. ;  studied  w.  Rice  Elson  Meyn ; 
Tinney    Chadwick ;    studied    voice,    piano ; 


contributor  to  "Etude"  (20  yrs.)  ;  "Pac. 
Coast  Musician,"  (19  yrs.);  Los  Angeles 
"Eve.  Exjiress"  (7  )-rs.)  ;  "News,"  (1  yr.)  ; 
j)ublications ;  "Anecdotes  of  (ireat  Musi- 
cians," "Musical  Mosaics"  (  600  selections), 
"Pipe  and  Strings,"  "In  Praise  of  Music," 
and  "Musical  vStudies,"  (Published  bv  Pres- 
ser).    Add.:  14f)6  W  .  49th  St.,  Los  Angeles. 

(^.ERITX.  JOSEPHINE  HEINTZ 

Teacher  of  Piano, 
Lecturer  ;  b.  L  o  s 
Angeles ;  ])ian()  w. 
Anne  Eaclius;  har- 
mony w  .  Carolyn 
Alchin,  Vincent 
Jones ;  piano  w.  Sig- 
ismund  Stojowski, 
Paolo  Gallico ;  or- 
chestration w.  Roth- 
well  ;  p  1  a  y  e  d  w. 
C  h  a  m  b  e  r  Mus. 
(;roup,  1933;  for  10 
yrs.  lecturer  on  Phil. 
Orch.  programs;  taught  Marlborough 
School  For  Girls,  John  Dewey  School, 
Orton  v^chool  for  Girls;  private  classes  in 
mus.  api)rcciation ;  teaching  since  1915. 
Add.:  843  Westchester  Place,  Los  Angeles. 

(ilFFEN,  FRANK  CARROLL 

Voice  Pedagogue;  b.  Truckee,  Calif.;  at- 
tended Calif.  State  Schools;  studied  w. 
Etelka  Gerster  and  pupils  of  Garcia,  Lam- 
perti ;  speciality  Lieder  singing ;  small  tours, 
drawing-room  concerts  in  Europe  and  U. 
S. ;  taught  in  P^lorence,  Italy  (2  yrs.),  San 
Francisco  (25  yrs.),  Hollywood  (3  yrs.)  ; 
dir.  of  mus.  for  U.S.  Army  and  Navy, 
Westn.  Div.  during  war;  originator  of  San 
b'rancisco  Grand  Opera  Assn.;  past  pres. 
M.T.A.  of  Calif.  (2  terms),  M.T.A.  of  San 
h'rancisco  (2  terms)  ;  pres.  M.T.A.  Los  An- 
geles (2nd  term).  Add. :  2062  N.  Highland 
Ave.,  Hollywood. 

(lOLDWASSER,  LEON 

Violinist  ;  b.  Petropavlovsk,  Russia, 
188^';  arr.  L.  S.  1916;  studied  w.  father; 
Imperial  Music  School,  Tomsk,  completing 
7  yr.  course  in  3  yrs. ;  Imperial  Cons.  Pet- 
rograd  (5  yrs.)  ;  pupil  of  Leopold  Auer; 
instructor  Imperial   Mus.   vSchool  of  Tzar- 


1 


194 


WHO 


WHO 


I      N 


M     U     S     I     C 


A     N      L) 


DANCE 


itzin ;  asst.  concert  master  Minneapolis 
vSvmph.  ( 'rch. ;  Los  Angeles  Phil. ;  Holly- 
wood P)0\vl  Svmph.  Orch.  Studios:  605 
So.  Calif.  Music  Co.  Bldg.  Add.:  1313 
Edgecliffe  Drive,  Los  Angeles. 

GIFFORD,  CLEMENCE 

Contralto:  li. 
Calif.,  Jul V  11,  lOOO; 
attended  'Mills  Col- 
lege ;  s  t  u  d  i  e  d  \v. 
.\chille  Alberti  8  yrs. 
(  created  voice)  ;  so- 
loist \v.  Los  Angeles 
Phil.  Orch.,  Holly- 
\v(jod  I'owl  ;  opera 
debut  as  Ezcucena 
in  "II  Trovatore ;" 
soloist,  Los  xAngeles 
Oratorio  Soc,  L  niv. 
of  Arizona,  Santa 
Parhara ;  appeared  under  conductors  Cuer- 
ieri,  Cimini,  Hageman,  Rodzinski,  Small- 
man,  Stock,  Molinari ;  recitals  Friday  Morn- 
ing Club,  W'oman's  Shakespeare  Club  (T^as- 
adena),  Ebell  Club,  W'cmian's  Clul)  (Holly- 
\vo(k1),  \v.  Harriet  Ware;  soloist.  Science 
Churches  (10  yrs.),  R'nai  P'rith  Temple, 
Opera  Reading  Clul);  appeared  \v.  Lil\' 
Pons  in  Rigoletto.  Add.:  1150  vS.  Hay- 
worth,  Los  Angeles. 

CJLIJAM,  NILS 

A'iolinist,  Teach- 
er; b.  Stockholm, 
Sweden,  pui.  2  ^) , 
1S73;  an".  L'.  S. 
1<S95;  high  >  c  li  .  . 
vStockholm  ;  L'uiv.  of 
Lund  :  Poval  Cons. 
o  f  .Mu^ic,  vStock- 
holm;  L  e  o  j)  o  1  (1 
K  r  ;i  m  e  r  (  \  iolin  ), 
C  h  i  c  a  g  o  ;  Henr\' 
Svedrofsky,  (  v  i  o  - 
lin  ),  Lo>  Angeles ; 
mem.  P  i I t  >  b  u  r g 
Symph.  Orch.  (1S06-7);  Los  Angeles 
Symph.  Orch.  (  1*^20)  ;  Symphonia  Praece])- 
torum  ;  under  conductors  iM'ederick  .\rchcr, 
Tandler;  orch.  dir.  Potter  Hotel,  Santa 
Barbara  (PMO);  \'n-ginia  Hotel.  Long 
lieach     (3     \rs.)  ;     Hoten     del     Coronado ; 


Stratford  Hotel,  Chicago;  Park  Hotel,  Hot 
S])rings,  Ark. ;  Huntington  Hotel,  Pasadena 
(  1  yr.)  ;  Asst.  Mus.  Dir.  Criterion,  Loew's 
State  Theatres  (5  yrs.)  ;  public  school  work 
in  Pasadena,  1928;  teaching  Woodrow  Wil- 
son Jr.  High  Sell. ;  father,  mem.  of  Chorus, 
Univ.  of  Up.sala  (1867).  Add.:  419  E.  Elk 
Ave.,  (ilendale. 

COETZ.  MAROAliET 

X'ocalist;  b.  Mil- 
waukee ;  early  train- 
ing w  .  !•"  r  e  d  e  r  i  c 
K  o  o  t  ;  studied  in 
( jcrmany  ;  specializes 
in  Lieder,  Schubert 
interpreter ;  studied 
w .  S  t  o  c  k  h  a  u  s  e  n , 
(•■eorge  rlenschel;w. 
\'  i  a  r  (1  o  t  (/arcia, 
Paris;  25  yrs.  of 
concert  and  oratorio 
work  in  L\vS.A.  and 
E  u  r  o  p  e  ;  taught 
].,\ric  Declamation  in  4  languages;  gave 
hrst  all  Schubert  song  recital  in  Calif. 
(  1907)  ;  creator  visualized  musical  i)ro- 
grams ;  writing  "Memories  of  Celebrities;" 
active  in  Mus.  v^cho(jl  Settlement,  Mac- 
Dowell  Clul);  f(junder  Three  Arts  Club. 
Add.:  loll   No.  l')erendo,  Los  Angeles. 

CxOW  DY,  ALMA 

Music  Critic;  b.  St.  [oseph,  Mich.,  June 
30,  1905;  grad.  Mus.  P.,  Lniv.  So.  Calif.; 
honors,  Phi  Kappa  Phi,  Pi  Kappa  Lambda; 
w.  Los  Angeles  Evening  Express  (P)31), 
asst.  to  David  Bruno  Ussher  (nm>.  critic)  ; 
w.  Los  Angeles  Evening  Herald  and  Ex- 
press (1932-33).  Displav  .\<lv.  Depi.  Add.: 
1015  W.  23rd  St.,  Los  .\ngclcs. 

(U)OI)l'ELL()W.  ELl/AlUvTH 

v^o])ran<j,  Teacher;  b.  Lnva,  1882;  attend- 
ed Paplisl  College.  So.  Dakota;  Morning- 
side  College,  la.;  studied  w.  Carl  Pronson; 
Ward  Stevens;  w.  W.  Norton  (  S.  Dakota)  ; 
sang  under  Dr.  Eugene  I)a\i>.  Carl  I'.ron- 
son  ;  concertized  Chautaut|ua,  Mitldic  \\  est ; 
cond.  church  choirs;  presented  Mus.  Fes- 
tival, South  Dakota;  taught  Free  Meth. 
v^eminarv  (  S.  D.)  ;  organized  I'irst  Choir, 
l-'irst    Meth.    Church,    Los    Angeles;    past 
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music  chairman,  I'^ed.  of  Women's  Clubs; 
Young  Artists  Contests,  Calif. ;  pres.  Wo- 
man's Lyric  Club ;  assisted  in  conducting- 
every  Atwater-Kent  Contest  in  So.  Calif. ; 
member  mus.  ccjmmittee,  Chamber  of 
Commerce;  teaching  privately.  Add.:  1744 
N.   Wilton    Place,   Los  Angeles. 

GOTHOLl),  NELLE 

Teacher  of  Voice ;  Los  Angeles  Corres- 
pondent "Musical  West;"  b.  Des  Moines, 
la. ;  attended  Drake  Univ. ;  Highland  Park 
Cons. ;  voice  study  w.  (irace  Clarke  De- 
Graffe,  Wm.  Shakespeare,  Franz  Proschow^- 
ski,  Louis  Graveure,  Arthur  Alexander ;  so- 
loist Los  Angeles  F^hil. ;  Los  Angeles  C^rand 
Opera  Co.  (20  o})eras  in  concert  form)  ; 
oratorio,  Middle  \\'est.  So.  Calif.;  under 
conductors  Richard  Hageman,  Ralph  Ly- 
man, Arthur  Alexander;  public  school  mus. 
supervisor;  mus.  dir.,  1st  Method.  Episco- 
pal Ch.,  Okla.  City;  Westlake  M.  E.  Ch. ; 
Wilshire  M.  E.  Ch. ;  eleven  yrs.  reviewer 
musical  events ;  contributor  Mus.  Digest ; 
Pac.  Coast  Mus.  Review;  Mus.  West.  San 
Francisco.  Studio:  506  N.  Mansfield,  Los 
Angeles. 

GOULD,  NORMA 

Teacher,  Director  of  School  of  the 
Dance ;  b.  Los  Angeles,  1888 ;  attended 
Polytechnic  H.  S. ;  studied  w.  Kiralf  v, 
Chalif  and  Rosetta  O'Neil  (N.  Y.),  Cen- 
tral Sch.  of  Dalcroze  Eurythmics  (N.  Y.), 
Adolph  Rolm,  Kreutzberg;  toured  v^outh  as 
solo  dancer  w.  Don  Philippini's  Svmph. 
Orch.  (  l'>29)  ;  w.  Calif  Little  Symph.  un- 
der Tandler  (1927-28)  ;  several  productions 
w.  own  CO.  at  Phil.  Aud.,  Los  Angeles  ;  dir. 
of  pageantry,  Univ.  of  Calif.,  Los  Angeles 
(3  yrs.)  ;  at  Univ.  So.  Calif.  (2  summer 
sessions,  1  winter)  ;  in  own  studios  (20 
vrs. )  ;  founder  Los  Angeles  Dance  Thea- 
tre (1933).  Add.:  118  N.  Larchmount,  Los 
Angeles. 

GRAY,  HERBERT  EDWARD 

Asst.  Prof,  of  Applied  Music,  Pomona 
College;  b.  Butte,  Mont.;  B.  M.  Univ.  Ne- 
braska; mem.  Pi  Kappa  Lamda ;  Phi  Mu 
Alpha ;  studied  voice  vv.  Adolph  Engstrom. 
Evan  Williams;  'cello  w.  Bruno  Steindel ; 
specializes  in  research  work  on  instruments 


and  instrumental  technique  of  15th- 18th 
centuries  ;  toured  U.  S.  repeatedly  ;  comps. : 
studies  for  various  instruments,  string  quar- 
tets, tone  poems;  asst.  Prof.  Applied  Mus., 
Univ.  Neb.  (1923-31).  Add.:  IN^nona  Col- 
lege. 

GREATHOUSE,  DOROTHY 

v^oprancj,  4'eacher ; 
of  Voice;  1).  George- 
town, Ken. ;  attend- 
ed Lebanon  Univ., 
( )hio  ;  Emry  bJronte, 
Cincinnati ;  coaching 
w.  Herman  Devris, 
Isaac  Van  Grove; 
voice  l)uilding  w  . 
Joseph  Schwickrath  ; 
plays  piano,  violin ; 
appeared  w.  Amer. 
Grand  Opera  (Chi- 
cago) ;  under  con- 
ductors Scherwank}-,  Morgan  Eastman, 
Schwickerath  ;  concert  tours  in  U.  S.  and 
Canada  ;  sang  w.  Phil,  and  Edison  Symph. 
Orch.  (Chicago)  ;  soloist  People's  Ch.  and 
Scientist  Ch.  (Chicago)  ;  Maid  of  Honor  to 
Sons  (jf  Confederate  Reunion,  Charlotte, 
N.  C.  Add.:  508  S.  St.  Andrews  Place,  Los 
Angeles. 

c;ripp,  gretchen  reiujk 


teacher: 


Pianist,  Teacher; 
b.  Tama,  la. ;  grad. 
vSanta  Monica  H. 
vS. ;  studied  w.  Wm. 
S  h  e  r  w  o  o  d ,  C  h  i  c  a  g( ) 
(1903);  piano  w. 
Thilo  Becker  (15 
yrs.)  ;  master  classes 
work  w.  Leopold 
( rodowsky,  Josef 
Lhevinne,  Rudolph 
Renter,  Paolo  Gal- 
ileo; teaching  artist 
})upils,  coaching  for 
Add.:  804  5th  St.,  Santa  Monica. 


GRKULS,  ALICE  MAYNARD 

Music  Critic,  Composer;  b.  Decorah,  la.; 
attended  Dana's  Mus.  Inst.,  Warren,  Ohio; 
C(jlorado  Cons.,  Denver;  voice  w.  William 
A.    Dana;    Mrs.    A.    B.    Cheney;   piano   w. 
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Fasolt,  Prof.  C.  A.  Petersen,  Gertrude 
Prentice  Phillips;  organ  \v.  Chas.  Plradlev; 
harmony  \v.  Gertrude  P.  Phillips,  Carl 
Wehher,  Jane  Stanley;  oratorio,  \Villiam 
A.  Dana;  comps. :  "Loop  Waltz,"  "Moffat 
Two-Step ;"  "Springtime"  (Song  Cycle), 
"Fadelma;"  "A  Swift  Elopement"  (Tab- 
loid Opera)  ;  taught  piano  (25  yrs.)  ;  mus. 
critic  Press-Telegram,  Long  Beach:  Musi- 
cal America  in  Seattle  and  Long  Beach  ; 
Long  Beach  Rep.  Pac.  Coast  Musician  (  10 
yrs.V.  Add. :  1014  Locust  Ave.,  Long  Beach 
or  F'ress-Telegram. 


terial  for  beginners  (Schirmer,  Carl  Fis- 
cher) ;  songs:  "Calling  for  You,"  "Entreat 
Me  Not  to  Leave  Thee,"  "Who  Knows;" 
anthems:  "Make  a  Jovful  Noise,"  "This  is 
the  Day,"  "O  Give  Thanks"  (Flammer)  ; 
'cello  &  piano:  "Souvenir"  (Schirmer); 
church  and  concert  pieces  for  organ ;  chor- 
uses for  male  and  female  voices ;  reverie 
for  two  Hutes  and  .strings ;  Intermezzo  for 
wood-winds  and  strings;  Andante  and  Al- 
legro for  string  quartette.  Add. :  2829 
(jrand  St.,   Huntington   Park. 


GKIPP,  ARTHl'R 

A'iolinist,  Teach- 
er; 1).  Los  Angeles, 
.Mar.  26,  1893;  .stud- 
ied w  .  J.  Bond  Fran- 
c  i  s  c  o  ,  Christiaan 
Timmner,  Leopold 
Auer;  soloist,  L')> 
Angeles  Phil,  under 
Schneevoigt ;  pres., 
Mus.  Arts  S  o  c  . 
(  1933)  ;  head  violin 
dept.  vSanta  Alonica 
jr.  H.  S. ;  teaching 
since    1914;    teacher 

of    well     known     Santa     Monica    teachers. 

Add.:  804  5th   St.,   Santa   Monica. 

GROTOX,  FREDERIC 

Pianist,  Organist, 
Teacher,  Composer ; 
b.  X'irginia,  July  21, 
1880;  studied  organ 
w.  Frank  H.  Colby, 
Ernest  Douglas, 
Chas.  H.  Demarest ; 
I)iano,  Frank  H.  Col- 
by, E.  M.  A.  Mor- 
gan, Morton  F.  Ma- 
s  o  n  ;  ha  r  m  on}, 
Homer  (jrunn  ;  or- 
ganist 1st  Ch.  Christ 
S  c  i  .  ,  Huntington 
Park  (7  yrs.);  organ  comps.:  F^relude  in 
!•',  "Caress,"  "Caroletta"  (Dit.son),  "Pas- 
torale" (Gamble);  for  piano:  "Indian 
Suite,"  "From  the  Land  of  Wigwams," 
(Schuberth),  "Mio  Carita,"  "Charmante," 
"Zither   Pla\er:"  educational   tcachiiii-'  ma- 


(;rl'xx.  homer 

Composer,  Pian- 
ist, Teacher;  b.West 
Salem,  Wis.,  Mav  5, 
1880;  studied  at 
Stern's  Cons.  (Ber- 
lin) ;  pupil  of  W.  S. 
B.  Matthews,  Emil 
Liebling,  K  i  m  ball 
Hall  (Chicago),  Dr. 
Earnest  Jedliczka ; 
eight  seasons  pianist 
w.  Brahms  Ouintette 
(Los  Angeles)  ;  ap- 
peared w.  People's 
Orch.,  Los  Angeles  Symph.  Orch ;  under 
conductors  Tandler,  lebegott ;  soloist  Hol- 
lywood Community  Symph.  Orch.  under  I. 
Plowe;  Long  Beach '  Symph.  Orch.;  Los 
Angeles  Chamber  Mus.  Soc. ;  Zoellner 
Quartet;  taught  at  Chicago  Mus.  College 
(4  yrs.)  ;  Phoenix,  Ariz.  (3  yrs.)  ;  Los  An- 
geles (22  yrs.);  comps.:  "Desert  Suite," 
"Zuni  Indian  Suite,"  symphonic  poem, 
"Shadow  World,"  five  operas,  two  ballets, 
songs,  piano  selections ;  teacher  of  I'lrich 
Cole,  Harold  Glcason  (Head  Organ  Dept. 
Eastman),  Homer  Simmons  (pupil  of  Pad- 
erew.ski).  Marguerite  Porter  Hibbard, 
Howard  Mann.  Add.:  911  Westchester, 
Los  Angeles. 


GLDE-FL'XK,  LOUISE 

Soprano,  Voice  Pedagogue ;  b.  Owens- 
boro,  Ken. ;  attended  Los  Angeles  public 
schools;  .studied  piano  w.  Thilo  Becker  (6 
yrs.)  ;  voice  w.  Elizabeth  Carrick  (6  vrs.), 
Herbert  Witherspoon  (3  yrs.,  N.  "Y.); 
music  study  in  Berlin  (2  yrs.)  ;  concertized 
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in  East,  South  and  \\  est ;  teaching  in  Los 
Angeles  (16  yrs.).   Add.:  The  Louise  Gude 

Studios  of  Singing,  Los  Angeles. 

GUERNSE\'.  ^:\'KI,^■X  STONE 

Supervisor  of  Music;  b.  Detroit,  Mich.; 
attended  St.  Mary's  Academy  (Adrian, 
Mich.).  San  jose  Teachers  College,  Univ. 
Calif,  at  Los  Angeles;  studied  \v.  W'm. 
Vunck  and  Arnold  Krauss  (violin)  ;  \v. 
\Vm.  M.  Tomlins,  Bertha  \^aughn,  Edmund 
J.  Myer  (voice)  ;  harmony  w.  I'oote  (Ber- 
keley) ;  technique  of  chcjral  art  vv.  Father 
Finn  ( St.  Mary's  Academy)  ;  teaching 
methods  of  applied  mus.  (summer  session, 
Berkeley)  ;  supervisor  public  school  mus. 
(18  yrs.);  elementary  schools  and  Chaffey 
Union  H.  S.  (Ontario)  ;  Polytechnic  H.  S. 
(Los  Angeles)  ;  chairman  of  mus.  at  letTer- 
son  H.  S. ;  now  at  Beverly  Hills  H.  S."Add. : 
935  So.  Stanley  Ave.,  Los  Angeles. 

CxUSTLLX,  CLARENCE 

Pianist,  Teacher; 
b.  Boone,  la.,  Ma\' 
18,  1885;  attended 
Boone  High  Sch., 
Santa  Ana  High 
School,  Univ.  Calif. ; 
early  work  w.  Marie 
Sayles  P>il)bs  ;  Thilo 
Becker,  L  o  s  A  n  - 
geles  ;  All)erto  Jonas, 
P>  e  r  1  i  n  ;  Master 
Cla>s,,  (lodowsky; 
study  in  Germany, 
Italy  (2>'2  yrs.j; 
lecture- recitals,  throughout  L".  S.  several 
seasons  under  auspices  Nat.  bed.  Mus. 
Clubs,  featuring  Am.  works;  conducted  FL 
S.  glee  clubs,  orchs.,  band;  organist,  vSanta 
Ana  churches;  teaching  (30  yrs.)  ;  comps. : 
song,  "Left"  (publ.  W'itmark  &•  Sons)  ; 
various  works  in  mss.  form.  Add.:  819  N. 
Sycamore  v^t.,  J^anta  .\na. 

HAGUE,  ELEANOR 

Authorit}'  on  Music  hOlk  Lore;  b.  San 
Francisco ;  piano,  voice,  theory  training  re- 
ceived in  New  York,  Italy,  France ;  oratorio 
many  years  in  New  York  ;  dir.  ch.  choirs 
(N.  Y.)  ;  collects  folk  lore  and  makes  stu(l\- 
of   sources;   translator  of   Julian   Ribera's, 


"Music  of  Ancient  Arabia  and  Spain" 
(vStanford  Univ.  Press)  ;  author  of  "Folk 
songs  from  Mexico  and  Souoi  America" 
( ]).  H.  W.  (iray),  "Spanish  American  Folk 
Songs";  10th  Memoir  of  the  l-'olk  Soc. ; 
cultural  and  educational  work  in  schools 
and  women's  Clubs;  furnished  material  for 
Gertrude  Ross'  book  of  Calif,  songs.  Add.: 
640  Flillside  Terrace,  I'asadena. 

GUTTERSON,  F.  S. 

X'ioloncellist,  Teacher;  b.  Minn.;  studied 
w.  Pablo  Casals,  Paris;  Anton  Hekking, 
Berlin;  10  yrs.  1st  cellist,  San  Francisco 
Tivoli  Opera  Co. ;  14  yrs.  w.  Los  Angeles 
I'hil. ;  mem.  String  Ouartet,  San  Francisco, 
under  Henr}-  Holmes ;  Civic  Opera  Co.,  Los 
Angeles.   Add. :  1298  La  Jolla,  Los  Angeles. 

HAKEL,  FRED  LEW  IS 

Violinist,  Composer,  Teacher;  h.  Weston, 
Neb.,  July  20,  1891 ;  Univ.  Neb. ;  Nebraska 
W'esleyan  Univ.  of  Lincoln ;  studied  w. 
Mortimer  Wilson  (Leipzig,  Vienna)  ;  Gus- 
tave  Menzdorf ;  August  Molzer,  Prof.  Ste- 
fan Suchy  (Prague)  ;  Prof.  Sevcik  (Vien- 
na) ;  Cesar  Thomson  (Brussels)  ;  1st  violin 
w.  Lincoln  Symph.  Orch.  at  age  of  16;  ap- 
l)eared  under  conductors  Henry  Rabaud, 
Joseph  J(jngen,  Nicolas  Daneau,  in  Eu- 
rope ;  ])rincipal  viola  section  San  Diego 
S\mph.  ( )rch. ;  concertized  in  Europe,  \J. 
S.,  Canada ;  composer  of  violin,  vocal 
works ;  conducted  scho<jl  orchs.,  church 
choirs,  in  Canada  and  U.  S. ;  founded  San 
Diego  \'iolin  School,  known  as  San  Diego 
Inst,  of  Mus.  and  Assoc.  Arts.  Studio: 
3755  v^ixth  A\e..  v^an  Diego. 

HAMBLEN,  BERNARD 

Composer ;  b.  England ;  first  public  ap- 
pearance as  sight-reading  pianist  age  of 
nine;  became  conductor,  organist,  vocalist, 
teacher  of  singing;  began  comp.  and  l\ric 
writing  in  1915 ;  provides  both  mus.  and 
lyrics  for  his  works;  has  used  many  noms- 
de-plume :  comps.:  number  more  than  300; 
among  songs  are  "The  Road  that  Brought 
^'ou  to  Me,"  "There's  a  Song  in  My 
Heart."  "Jesus  of  Nazareth,  King!"  (i)ubi. 
Chapj)ell-Harms)  ;  "Crying  Water,"  "The 
Withered  Rose"  (Boosey  &-  Co.);  "The 
Restless    Sea,"    "Nightfall,"    "Hear   U.s,    O 
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Saviour"  (Schirnier)  ;  "Roses  of  Memory," 
"White  Lilies"  (Carl  I^'ischer)  ;  "Swaying 
Willow."  "A  Romany  Hush-Sonij"  (Boston 
Music  Co.)  ;  many  have  been  sung  by  Mc- 
Cormick ;  comps.  include  operettas,  canta- 
tas, sacred  and  secular  songs,  instrumental 
pieces,  choral  numbers,  humorous  items ; 
has  contrilnited  poems  and  articles  to  papers 
and  magazines.  Add. :  Rt^sa  Monte,  Encini- 
tas. 

HAMMER,  HEINRICH  ALBERT 
EDUARD 

Conductor,  Composer;  b.  Erfurt,  Ger- 
many, Oct.  27,  1862;  conducted  Lausanne 
Symph.  Orch.  ;  cond.  Berlioz  Centennial 
Festival,  Geneva ;  series  Beethoven,  Brahms, 
Berlioz  P"estivals,  Germany ;  1905  founded 
symph.  orch.,  Goeteborg,  Sweden ;  directed 
Washington  Symph.  Orch.,  Festival  chorus, 
Washington;  guest  cond.  w.  own  B-Minor 
v^ymph.,  Los  Angeles  Phil. ;  organizer  peo- 
ples' Orch. ;  numerous  comps.  Add. :  Bur- 
bank,  Calif. 

HANCHETT,DOROTHV  P-LRTON 


Teacher  of  Piano ; 
b.  Alhambra,  Calif. ; 
studied  secondary 
mus.  at  Univ.  Calif. 
Los  Angeles ;  A.  B. 
Philosophy.  1930; 
trained  w.  de  Zielin- 
.ski,  Alfred  Butler. 
Carol}'n  Alchin,  Go- 
'^^§0/^    ^  d  o  w  s  k  y   m  a  s  t  e  r 

j^^^dr  class ;    delegated    by 

^^^^K  L'niv.  of  Calif,  to  or- 

^^^^  ganize  mus.  dept.  in 

Am.  Scho(jl,  Japan  ; 
head  mus.  dei)t.,  Holtville  High  Sch.  (3 
\rs. )  ;  experiments  in  piano  class  work  ;  or 


^■anized  piano  classes  in  schools ;  taught  ele- 
mentary schools;  member  L^niv.  Calif.  Ex- 
tension, piano  classes  for  adults,  LLC.L.A. 
campus,  v^tudio  :  1539  Westwood  I'lvd.,  Los 
Angeles. 

HARLIXG,  W  ILLIA.M   I'RAXKE 

Composer,  Conductor;  b.  London.  Eng- 
land, 1<S87;  arr.  U.  S.  1890;  attended  Lon- 
don Academy  Mus. ;  pupil  of  Ysaye,  Brus- 
sels, 4  _\rs.  ;  plays  organ,  piano;  cond.  C'lii- 


cago  Civic  Opera,  theater  orchs. ;  organist, 
church  of  Res.  Soviet  of  Brussels,  1907-8; 
mus.  dir.  West  Point  1909-10;  comps.:  "A 
Light  From  St.  Agnes" ;  'A'enetian  Fan- 
tasy";  symph.  cantata  "Before  the  Dawn"; 
arranged  scores  for  "Monte  Carlo,"  "Mad- 
ame r.uttertly,"  "Trouble  in  Paradise," 
"Bitter  Tea  of  General  Yen,"  "Kiss  before 
the  Mirror,"  "Farewell  to  Arms,"  "Shang- 
hai Express" ;  symphonic  poem  "Chaeon 
Populair,"  conducted  by  Rodzinski,  1932. 
Add.:  12953  Valley  Heart  Dr.,  Van  Nuys. 

HAND,  HERMAN 

Composer,  A  r  - 
ranger.  Orchestra- 
tor;  b.  Vienna,  1875  ; 
studied  at  X'ienna 
Cons. ;  violin  w.Emil 
Rotter;  French  horn 
w.  Kosef  Schantel, 
Imperial  Cons.,  Vi- 
enna ;  came  to  LT.  S. 
w.  Edouard  Strauss 
Imperial  Or  c  h  .  ; 
toured  V .  S.  w.  own 
quintet  as  French 
horn  soloist ;  mem. 
leading  orchs.,  opera  in  N.  Y.  as  first  french 
horn  player;  has  played  under  the  baton 
of  almost  every  cond.  of  fame;  world  tour 
w.  Sousa  (1910-11);  mem.  Ton  Kunstler 
Soc. ;  appeared  w.  Kneisel,  Victor  Zaar,  Leo 
Schultz,  Schradeck  in  chamber  mus.  con- 
certs; taught  at  Institute  of  Musical  .Arts, 
N.  Y.  (5  yrs.)  ;  arranger,  orchestrator,  for 
sxmphonic  works,  in  motion  picture  thea- 
tres (N.  Y.)  ;  at  present  w.  Paramount 
Studios,  Hollywood. 

HARRIS,  ROY 

Composer;  b.  Lincoln  County,  Okla., 
1908;  educated  in  Southern  California; 
musical  training  with  Arthur  b'arwell,  T^an- 
nie  Dillon,  Modest  Ahschuler,  Scalero, 
Boulanger;  (Uiggenheim  and  Pasadena 
Community  Theater  Music  Fellowships ; 
comps.  for  orch.  and  various  chamber  music 
ensembles,  incl.  2  symphonies,  overtures, 
concerto  for  piano,  str.  quartet  and  clarinet ; 
str.  quartets,  str.  orch.  and  oboe,  wood- 
wind sextet  w.  piano.  Now  living  in  Glen- 
dora,  Calif. 
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HARMON,  RAYMOND 

'I'caclier  of  X'oice ;  b.  Des  .Moines,  la., 
Jan.  IS,  1X<J();  attended  Drake  l/niw  ;  voice, 
Drake  Cons. ;  ])upil  of  Tena,  Holmes  Cow- 
per ;  Bush  Cons.,  Chicago;  Chas.  W.  Clark; 
w.  Maestro  Piccoli  (1024),  Italv;  P.ora 
Levi  (1927-30),  Paris;  san.i^-  Cesar  l-anck 
Oratorio,  in  Paris;  l\ii,^olett.),  Poheme,  w. 
Stresa  Opera  Co. ;  soloist  Pasadena  Presby- 
terian Ch.  (5  yrs.l.  v'-^tudio:  122'j  West 
Valerio  St.,  v^anta  1  Barbara,  Calif. 

HARPER.  RL  TH 

Pianist,  Teacher; 
1).  r'omona,  Calif. ; 
P>.  A.  degree  Pomo- 
jia  College  ;  attended 
Cons.  American, 
Paris  ;  harmony, 
comp.,  w.  N  a  d  i  a 
Boulanger ;  piano  \v. 
Paolo  Gallico,  New 
'S'  o  r  k  ;  H  a  r  o  1  d 
leaner;  Isidor  Phil- 
ipp,  Paris;  played 
w .  Pomona  \'alle\- 
Symph.  Orch. ;  Ba- 
kerstield  Symph. ;  Toyon  Club,  Stanford 
I'niv. ;  Occidental  College,  Los  Angeles. 
Add.:  1656  Oak  Grove  Dr.,  Eagle  Rock. 

HARRISON,  ALICE 

Organist;  b.  Toledo,  ( )hio ;  grad.  West- 
ern College  Cons,  of  .Mus..  la.;  Amer. 
Cons.,  Chicago;;  studied  w.  Gertrude  Hogan 
Murdough;  Adolph  W'eidig;  A.  V.  McCar- 
rell  ;  John  Doane  (Northwestern  Univ.); 
\\  .  P.  C.  Lutkin  (church  mus.,  hymnology, 
choir  directing)  ;  organist,  nuis.  dir.  Church 
of  All  Souls  (10  }'rs.)  ;  was  head  of  mus. 
dept.,  William  Woods  College  for  (jirls 
(  b'ulton.  Miss.)  ;  taught  piano  and  organ 
in  Hawaii,  acting  as  Hostess  of  the  (iirls' 
Hall,  Oahu  College;  has  taught  f<jr  twenty- 
five  years ;  played  over  fifty  operalogues 
given  by  Margaret  Goetz  before  Women's 
Clubs;  organi>t  Congregational  Church, 
Eagle  Rock.  Studio:  1023  Tvler  St.,  ( den- 
dale. 

HARRISON,  \I\1AN  HURl'.LE 

Concert  Pianiste,  Teacher;  1).  Cliilhowie, 
\'ii.;    attended     Univ.    of    Calif.     (R.A.); 


Univ.  of  Redlands,  (B.]\I.)  ;  studied  piano 
w.  ( )lga  Steel),  b'rederick  Zech  (San  I'ran- 
cisco),  Paolo  (lallico  (N.Y.C.)  ;  plays 
piano  and  clarinet ;  studied  voice  w.  Ed- 
ward Hubach;  conducting  w .  Paid  Stein- 
dorff  (  Uni\.  of  Calif.)  ;  taught  mus.  (orch. 
and  piano)  in  high  schools  (5  yrs.);  en- 
gagements w.  clubs;  private  recitals;  dir. 
choirs  and  oratorios;  specializes  in  teach- 
ing children  ;  brother,  Harris  Harrison, 
trombonist.  Los  Angeles  vStudio:  393(^ 
(lien  l-'eliz  I'.Kd.;  Pomona  vStudio:  2i^7  W. 
Holt  Ave. 


HAKTL.XND,  JOHN  ALBERT 

( h'ganist,  Pianist;  b.  London,  Nov.  17, 
18')');  arr.  I'.  S.  P.'29 ;  attended  Bickeston 
House,  Cle\edon,  Calif.;  grad.  Royal  Acad- 
em\-,  London;  studied  organ  w.  Reginald 
Steggal ;  piano,  Edward  D'Evry,  Charleton 
Keith ;  placed  w.  Queen's  Symph.  Orch. 
and  oratorios  vmder  Sir  Henry  Wood ; 
guest  organist  Tabernacle,  Salt  Lake  Cit\- ; 
church  organist,  radio  ace.  ;  ace.  for  Sol 
Cohen,  C^eorgia  Stark,  Thomas  Campbell, 
Mme.  Cherniawski.  Add. :  7417  Hollywood 
Blvd.,  Hollywood. 


HARTLEY,  \\ALTER  E. 

Organist,  Teacher, 
Director;  b.  Wil- 
mington, Ohio,  Sept. 
9,  '1883;  attended 
W  a  b  a  s  h  College  ; 
Yale  Univ.;  B.  A. 
1908;  B.  M.  1910; 
F.  A.  G.  O.  1923; 
studied  piano  w. Vic- 
tor Heinze,  Chicago ; 
organ,  H.  B.  Jepson  ; 
won  L  o  c  k  w  o  o  d 
Scholarship,  1910; 
Steinert  Prize,  1907- 
1910;  studied  comp.  w.  Dr.  Horatio  Parker; 
organ  and  comp.  w.  Ch.  M.  Widor ;  cond. 
college  choir,  glee  clubs,  orch.;  i)layed  in 
churches  in  Grand  Ra{)ids,  Mich.;  Pomona, 
Calif.;  Pasadena,  Calif.;  comps. :  songs, 
anthems ;  taught  Pomona  College ;  Head 
Mus.  Dept.  Occidental  College,  Los  Angeles. 
Add.:   1873  Cam])us   Road,  Eagle   Rock. 
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HARTLEY,  EDITH  DVKSTKA 

Teacher,  v^oprano 
vSoloist:  b.  Bethle- 
hem, (  X.  Y.)  ;  at- 
tended L  niv.  oi  Ro- 
chester ;  P  o  m  o  n  a 
College ;  Rochester 
Cons. ;  studied  \v. 
Louis  Graveure ; 
Hubert  Linscott  (N. 
A'.  C  .  )  ;  l'>  e  r  t  h  a 
X'aughan  (Los  An- 
geles )  ;  sang  \v. 
Community  River- 
side Opera  Co.  un- 
der cond.  Marcella  Craft;  soloist  Congre- 
gational Church  (Pomona)  ;  First  Meth- 
odist (  Pasadena)  ;  xAsst.  2nd  Pres.  Church 
(X.Y.)  ;  teaching  voice  at  Occidental  Col- 
lege; teacher  of  Maria  Bustos.  Add.:  1873 
Campus  Road,  Eagle  Rock. 

HASKINS,  VERNON  C. 

Pianist,  Compos- 
er ;  b.  Stevens  Point, 
Wis.,  July  26,  1902  ; 
studied  p  i  a  n  o  \v  . 
Al)l)\-  De  Avirett ; 
c  o  m  p  .  \v  .  Henry 
Schoenefeld,  Mary 
C  a  r  r  M  o  (j  r  e  ; 
comps. :  "  Preludes 
Miniatures"  Opus  L, 
"  Devil  Dance,'' 
"  Valse  Exotique  " 
Opus  6,  "Sonnet" 
from  the  Portugese, 
man\  song>  and  works  for  piano,  'cello,  and 
\iolin.  Add.:  6720  Franklin  Place,  Holly- 
wood, Calif. 

HASTINGS,  MONNIE  HAYES 

Soprano;  b.  Calif.;  studied  voice  w . 
Harry  Clifford  Lott,  Louis  Graveure,  W'il- 
liam  Shakespeare;  plays  piano;  two  con- 
certs w.  Los  Angeles  Chamber  Mus.  Soc. ; 
several  seasons  w.  John  Smallman  and  Los 
Angeles  ( )ratorio  Soc;  soloist  6th  Ch. 
Christ  Sc. ;  B'nai  R'rith  'i'emple  (15  yrs.  )  ; 
mem.  So.  Calif.  Academy  of  'i'eachers  of 
Singing.  Add.:  1115  S.  Gramercy  Place, 
Los  Angeles. 


HEALY.  LILLIAN 

Pianiste,  Teacher ; 
1).  Detroit,  Mich.; 
grad.  P  r  o  f  .  a  n  d 
M  u  s  .  Supervisors 
Course,  State  Nor- 
mal School,  Vallev 
City  (N.  D.)  ;  stud'- 
ied  at  New  England 
Cons,  of  Mus. ;  Co- 
lumbia Cons.  (Au- 
rora, 111.)  ;  Univ.  So. 
C  a  1  i  f.,  College  of 
Mus. ;  w.  Harry  R. 
Detweiler ;  Grace 
Helen  Na.sh  (Piano  class  methods);  Dr. 
Alexis  Kali  (Los  Angeles)  ;  Abby  W  hite- 
side  (N.Y.  C.)  ;  Cicrtrude  Dobynz,  Giusepi)e 
h'abrini  (Minneapolis);  harmon}-,  Caroline 
Alchin  (Los  Angeles);  Dr.  X'incent  lones 
( iX.Y.  C.)  ;  taught  mus.  dept..  State  Xonnal 
School,  X'alley  City  (  .\.  D. )  ;  Compton 
Lhiion  High  Sch.  and  Jr.  College;  John 
Marshall  Jr.  High  (Pasadena);  specializ- 
ing in  Piano  Class  Methods  for  all  grades 
and  Normal  Methods  for  Teachers ;  comps. ; 
teaching  pieces  for  piano,  several  .songs. 
Add.:  1895  East  Orange  Grove  Ave.,  Pas- 
adena. 

HEIDECKER,  HERBERT  L. 

Conductor,  X'oice  Teacher;  b.  Xurem- 
berg,  (icrmany,  1895;  arr.  V.  S.  1912;  grad. 
Mun.  acafieni}  of  Mus.,  Xuremberg;  v^tate 
.Academy  of  Mus.,  .Munich;  Columl)ia 
I'niv.,  Xew  York;  xoice  w .  Krau>s, 
Munich;  l-'reitag,  I'erlin  ;  comj)..  theor}-, 
Hausegger;  Martucci,  .Milan;  conducting" 
w.  h'elix  Mottl,  .Munich;  i)roducer  San 
l'ranci>co,  Los  Angeles  light  opera  season; 
cond.  Municipal  Opera,  Nuremberg;  State 
Opera,  Stuttgart,  Germanv;  cond.  light  op- 
era, U.  S.  A."  Add.:  9019'l)arrington  Ave., 
West  Holl}wood. 

HKIFETZ,  JASCHA 

\iolini,--t  ;  b.  Vilna,  Russia.  r*(ll  ;  arr.  L. 
S.  1"'17;  attended  \'ilna  School  of  .Mus. 
(  l\u>sia)  ;  Royal  Cons,  of  Mus.,  Petrograd; 
studied  w.  father,  Robert  Heifetz;  w.  Elias 
Malkin,  Leojiold  Auer;  appeared  w.  lead- 
ing orchs.  in  lierlin.  Leipsic,  X'ienna  ;  under 
conductors  Xikisch,  SafiinolT,  Waller.  Tos- 
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canini,  Coates  ;  4  tf)nrs  of  the  world;  com- 
poser of  several  transcription^.  I\e>i(lcs  in 
Los  An,i;eles. 

HEIC.HTOX,  WKXDI'.LL 

\  ioloncelli>l,  Con- 
cert and  Orchestra 
Manai^^er:  h.  Mar- 
sh a  1  1  t  o  w  n  .  la. ; 
founded  and  edited 
The  Western  Musi- 
cal Herald  (1906)  ; 
booked  first  tours  of 
Minneapolis  Symph. 
Orch.  (  1908-9  ), 
E  m  i  1  ()l)erhoffer 
(Cond.)  ;  permanent 
manager  until  1921  ; 
made  extensive  and 
successful  coast  to  coast  tf)urs,  Canada,  and 
150  communities  never  before  visited  by 
s\nipli.  orch. ;  built  up  orchestra  season 
from  19  to  M  weeks;  made  outstanding- 
success  in  held  of  orch.  management ;  re- 
sided in  Calif,  since  1921.  A.M.:  1419  N. 
Hill  Ave.,  Pasadena,  Calif. 

HETXDOKl-,  KAY 

Orchestrator ;  b. 
Xcw  York  C  i  t  \-  , 
I'iOS;  studied  piano 
w .  Ceorge  M\ers 
(N.  Y.  C'.)  ;  orches- 
trated more  than  100 
Motion  Pictures  in 
last  fom"  years, 
among  them  "Kid 
from  Si)ain,"  "Se- 
crets," '  ''42nd 
vStreet,"  "Hollywood 
Revue" ;  at  present 
orchestrating  for 
I'nited  Artists,  MCxM,  Warner  ?)rothers. 

HEUr.ER'r,  CEAKA  E. 

Concert  Manager;  b.  Pittsburgh,  Penn. ; 
attended  I'enn.  College  for  Women  ;  cond. 
church  choirs,  women's  choruses;  manages 
outstanding  events  in  and  around  Santa 
r.arbara.  Add.:  312  E.  Sola  St..  Santa  Bar- 
bara. 


HEUSSENSTAMM,  EKIKA 

Teacher  of  Piano,  Coach,  Accomi)anist ; 
1).  Hamburg,  Cerman}',  March  28,  1894; 
arr.  V.  S.  1925;  attended  Lyceum,  Oberly- 
ceum,  .\ltona,  (iermany;  piano  w.  Wilhelm 
.\mmerniann,  Haniburg;  coaching  w.  Prof. 
.Mfred  Sitlard,  Dir.  St.  Michaelis  Chorus 
(  Hamburg)  ;  won  three  postgraduate  schol- 
arships, Hamburg;  St.  Michaelis  Chorus' 
ace.  (14  yrs.)  ;  chamber  concert-tours  w. 
Tula  Keemy,  violinist ;  played  under  con- 
ductors Hausegger,  Sittard ;  protegee  of 
Edwin  I'isher,  Berlin.  Add. :  524  N.  Stanley 
xAve.,  Los  Angeles. 

HIKSCHLER,  OTTO  T. 

Concert  ()rganist,  Pianist,  Pedagogue, 
V(Kal  Coach,  Choral  Director ;  b.  Hillboro, 
Kan.,  Dec.  16,  1889;  was  head  of  organ 
and  theory  depts.,  Albion  College,  Mich. ; 
organ  dept.,  Coe  College,  Iowa;  organ  and 
theory  depts.,  Bible  Institute  (Los  An- 
geles) ;  appeared  w.  Chicago  Symph.  Orch. 
in  Guilmant's  D-Minor  Organ  Concerto ; 
holds  leading  Los  Angeles  church  positions  ; 
head  of  ])iano  and  organ  depts.,  Calif. 
Christian  College.  Add.:  1645  S.  St.  An- 
drews Place,  Los  Angeles. 

ii()1)(;e,  charlotte, 

Soprano,  Teacher;  b.  Denver,  Colo.; 
coached  for  opera  w.  Cimini,  Arthur  Alex- 
ander; studied  w.  Louis  Graveure,  Mme. 
Ciuerrieci,  Clilford  Lott,  Rosa  St.  Ember, 
Mayl)elle  Everett;  piano  w.  Dr.  Davis, 
Henrietta  Russell;  sang  w.  Los  Angeles 
(irand  Opera,  San  Francisco  Grand  Opera, 
Greek  Opera  Co.,  Los  Angeles;  sang  under 
conductors  Cimini,  Pelletier,  Merola,  lOr. 
Riedel,  Guerrieri  ;  concertized  So.  Calif.; 
oratorio  \v.  Alexander  Stewart;  Oratorio 
Rcadmg  Club  of  Los  Angeles.  Add.:  228 
S.  Clark  Dr.,  Beverly  Hills. 

HODGES,  LESTER 

Pianist,  Accompanist,  Coach;  b.  Cleve- 
land, Ohio,  19(K);  studied  piano  w .  Rali)h 
Leo|)old  ;  F'rank  La  Forge;  jan  Chiapusso 
(  London  I  ;  Tobias  Matthay;  Carlos  lUihler 
(  Paris)  ;  toured  IJ.  S.  and  principal  Euro- 
pean cities,  as  accompanist  and  assisting 
artist  to  Florence  Easton,  Charles  Hackett, 
Frances  Alda,  Mary  Lewis,   John   Charles 
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Thomas,  Elizabeth  Schumann,  Nina  Kos- 
chetz  ;  teacher  of  piano,  vocal  coach.  Add. : 
552  S.  New  Hampshire,  Los  Ans^eles. 

HOFFMAN,  FF^ANS 

Choral  Conductor,  Teacher  of  Voice ;  b. 
Amsterdam,  Holland.  Dec.  6,  1886;  arr.  U. 
S.  1924;  attended  College  of  Art,  Amster- 
dam; f^rad.  of  Royal  Cons,  of  Amsterdam; 
toured  Europe  and  India  as  concert  singer ; 
appeared  w.  Los  Angeles  Phil. ;  opera,  or- 
atorio, church  soloist,  and  choir  cond.  Add. : 
8231   W.  4th  St.,  Los  Angeles. 

HOFFMAN,  GEORGE 

French  Horn,  Violinist,  Teacher ;  b. 
Wurzburg,  Germany;  arr.  V.  S.  1923;  grad. 
Wurzburg  Cons.;  Kliebert,  theor}- ;  Lind- 
ner, french  horn;  Lessering,  violin;  played 
\v.  I)aden-Baden  Symph.  Orch.  (11  yrs.)  ; 
Los  Angeles  Phil.  (9  yrs.)  ;  Charlotten- 
burg  Opera,  Berlin ;  German  Opera  Co., 
New  York ;  pla}ed  under  conductors  Leo 
Hlech,  Bruno  Walter,  Rodzinski,  Rothwell, 
Nikisch,  Hertz,  Molinari ;  comps. :  two  con- 
certi  for  horn,  one  romance  for  horn ; 
teacher  of  John  Cave.  xAdd. :  326  N.  Kings 
Road,  Los  Angeles. 

HOWARD.  MRS.  (;ERTRL1)E  EAKIN 

Teacher  P  i  a  n  o  , 
\()ice ;  I).  Manhat- 
tan, Kan. ;  attended 
High  School,  Man- 
hattan, Kan. ;  Kan- 
sas State  College; 
Teachers'  College, 
Columbia  Univ., 
1931  ;  Bach,  of  Mus. 
Ed.,  LIniv.  So.  Calif., 
1932 ;  studied  w. 
\\'illiam  Wade  Hin- 
shaw;  D.  A.  Clip- 
p  i  n  g  e  r  ,  Chicago  ; 
>pec.  coaching.  David  Bispham ;  Herman 
Devries,  Chicago;  diploma  in  voice,  piano. 
Chicago  Mus.  College ;  Teacher's  course, 
piano,  Hinshaw  Cons.;  Sherwootl  Mus. 
School,  Chicago;  appeared  w.  Chicago 
Civic  Opera ;  oratorio,  Apolhj  Club,  Chi- 
cago;  under  conductors  Harrison  Wild, 
v^tock  ;  concertized  Middle  \\  est  ;  soloist, 
dir.  choirs;  tauirht  voice  1   \  r.  Kansas  State 


College;  privately  8  yrs.,  Chicago  (piano 
and  voice);  San  Diego  Cons,  of  Mus.;  9 
\  rs.  high  schools,  supervisor  of  mus.  Ir. 
College;  mus.  dept.,  Pasadena  Jr.  College 
(past  4  vrs.),  teaching  mus.  appreciation, 
Girl's  Jr.  Glee  Club,  Mixed  Chorus.  Add.: 
Pasadena  Jr.  College. 

HOWE,  WI Nil- RED 

I'ianiste,  Teacher 
Piano,  Harmony, 
Composition  ;  b.  Chi- 
cago, 111. ;  attended 
Mills  College;  stud- 
ied piano  w.  Louise 
Robyn,  Am.  Cons., 
Chicago  ;  Mary 
Wood  Chase,  School 
of  Mus.  Art ;  Lillian 
H  o  d  g  h  e  ad,  Ada 
Clement,  directors 
San  Francisco  Cons. 
of    Mus. ;    harmony, 

counterpoint,      comp.,      Nadia      lioulange'r, 

Paris ;  Carlos  Buhler,  Paris ;  Ernest  Bloch  ; 

faculty  mem.  San  Francisco  Cons.  (3  yrs.)  ; 

pupil    of    Tobias    Matthay,    London ;    asst. 

teacher    to    Boulanger,    Paris ;    concertized, 

Pacific  Coast.    Studio:  1827  Redesdale,  Los 

Angeles. 

HCJWELL,  JLLIA 

Instructor  in  Harmonx,  l)iclation;  b. 
Los  Gatos,  Calif.;  Mus.  1'...  I'liix.  So. 
Calif.;  Mus.  M.,  Eastman  School  of  Mus., 
Rochester,  N.  ^'. ;  si)ecial  secondar\-  creden- 
tial, diploma.  Los  Angeles  State  Normal 
School  :  studied  w.  Canjlyn  Alchin.  X'incent 
Jones  (theory  and  composition);  w .  Abby 
de  Avirett  (j)iano)  ;  dir.  mus.,  Redondo 
Union  H.  S.,  v^upervisor  of  Mus..  Redondo 
Beach  City  Schools  ( 1917-P>2())  ;  summer 
session  faculty  mem.,  N.  ^'.  Univ.  (1926 
and  1930)  ;  harmony  class  demonstration, 
Natl.  Mus.  Supervisors  Conference  (Chi- 
cago, 1*)2*.*)  and  at  Calif.  Conference  meet- 
ing in  Los  Angeles;  composer  of  songs, 
suite  for  ])ian()  and  organ,  incidental  mus. 
to  two  "Three  Minute  Plays"  b\  Thornton 
Wilder;  organist  Long  Beach,  Lo>  Angeles 
churches  (since  1914)  ;  chairman  harmony 
and  dictation  dept.,  School  of  Mus.,  Univ. 
So.  Calif,  (since  1920).  Add.:  2657  Har- 
court  A\e.,   Los  .\ngeles. 
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HOWELL,  RUTH 

vSoprano.  \'  o  i  c  e 
'iVaclier  ;  !>.  Illinois, 
1897;  attended  IV)1\- 
technic  Hi,i;Ii.  Occi- 
dental C'ollei^e,  Los 
An^i^eles  ;  studied  \v. 
Carter,  Catliryn  Col- 
lette,  Los  Ani,^eles 
Cons. ;  Mrs.  Jones 
v^imnions,  George 
Wilbur  Reed ;  Grace 
H  i  1  g  e  n  M  o  s  e  r  ; 
coached  \v.  Elmer 
Zaller,  Roland  Paul  ; 
appeared  w.  Gitana  Opera  Co.,  vSan  ]**ran- 
cisco ;  Orpheum ;  Kuth  Roland;  I'antages 
Circuit ;  Three  Valkyries,  Classic  Ensem- 
ble ;  soloist  Vincent  Methodist  Ch.,  Los 
Angeles;  Christian  Ch. ;  Radio  KMTR, 
KM  PC,  KNX,  KFI;  Irma  Litter,  German 
opera  singer,  relative.  Add.:  L^L)  Winona 
l>lvd.,  Los  Angeles. 

H(JWETH,  AL\RV  CLAI'P 

Instructor  of  Public  School  Music;  b. 
Boone,  Li. ;  attended  Boone  High  School  ; 
P'argo,  N.  Dakota  College;  Iowa  State 
Teachers'  College;  Vu'w.  Calif.  Los  An- 
geles; L^niv.  So.  Calif.;  Cons,  of  Mus. 
( l''argo,  N.  D.)  ;  mus.  dept.,  Iowa  vState 
Teachers'  College ;  voice  w.  Ciertrude 
Childs,  Robert  Fullerton,  Cedar  Falls; 
Miss  Heard,  I'argo ;  John  vSmallman,  Ed- 
mund J.  Myer,  Los  Angeles;  studied  j^iano, 
pipe  organ,  voice;  sang  in  "Messiah,"  "Eli- 
jah" ;  under  conductors  Emil  OberholTer, 
Minneapolis  Symph.  Orch. ;  Stock,  Chicago 
v^ymph.  Orch. ;  John  Smallman  ;  at  Lincoln 
High  vSchool,  Los  Angeles  (15  yrs.)  ;  act- 
ing head  of  mus.  dept.,  Lincoln  (2  yrs.)  ; 
head  of  mus.  dept.,  Lincoln  Sch.  (5  yrs.). 
y\(ld.:  5420  11th  Ave.,  Los  Angeles. 

LIL'BER,  ERNEST 

Teacher  of  Double-Bass  ;  b.  Vienna,  Aus- 
tria, Dec.  22,  1876;  arr.  U.  S.  1*^06;  stud- 
ied Aca.  of  Mus.,  Vienna,  w.  Prof.  Robert 
I'uchs;  Dr.  Prosnetz,  vSimanol,  (jraepner, 
Prof.  L'erdinand  Loewe  ;  mem.  Los  Angeles 
Phil. ;  X'ienna  Konsertverein  ;  Vienna  Op- 
era ;  Covent  Garden  ;  Boston  Symph.  Orch. ; 
Philadelphia     Symph.    Orch. ;    New    \'ork 


Phil.;  teaching  at  L'niv.  So.  Calif.;  teacher 
of  numl)er  musicians  in  symphony  orchs. ; 
father,  M.  Huber,  musician,  conductor, 
composer,  t^tudio:  4014  6th  Ave.,  Los  An- 
geles. 

HL'LLIXGER,  WILLIAM  E. 

I'lutist;  b.  Clinton,  la.,  June  9,  1888; 
attended  v^impson  College.  Iowa;  studied 
riute  w.  \\  iesenl)ach,  Chicago;  played  w. 
Los  Angeles  I'hil.,  Los  Angeles  Symph. 
Orch.,  under  conductors  Roth  well,  Tandler, 
Hertz;  Hollywood  Bowl  engagements; 
teaching.  College  of  Music,  L^niv.  So.  Calif, 
since  1931.  Studio:  808  S.  Broadway,  Los 
Angeles. 

HUNTINGTON,  HARRIET  E. 

Interi)retive  Dan- 
cer; 1).  Florida;  at- 
tended Marlborough 
vScliool  (Los  Ange- 
les) ;  Briar  Clifif 
(New  York)  ;  Miss 
Thomas  Sch.  for 
(lirls  (Los  Ange- 
les )  ;  studied  w. 
Michio  Ito ;  Fernan- 
dez ;  Karstnew  ( sev- 
eral yrs.)  ;  voice  w. 
Morando  (2^/2 yrs.)  ; 
harpist ;  debut,  Los 
Angeles  Theatre  Mart;  toured  world  twice, 
stud\'ing  the  dance  and  taking  motion  pic- 
tures w.  sound  for  permanent  record  ;  stud- 
ied w.  native  dancers,  Japan,  Korea,  Phil- 
ippines, Siam,  India,  Bali,  Java ;  pupil  of 
famous  L'.  W)  Sein  (Burma);  spent  many 
summers  in  Europe  studying  the  dance. 
Add. :  419  S.  Lorraine,  Los  Angeles. 

HLRD,   ROL.ERT 

Tenor,  Teacher;  1).  v^alt  Lake  Cit\-,  Utah, 
April  26,  1893;  studied  w.  Rudolph  Bering- 
er  (1901-10),  London;  Xavier  Scharwenka 
(1911-15),  Berlin;  Raphael  Josefify ;  con- 
ducting w.  Victor  Herbert,  Walter  Roth- 
uell;  theory,  comp.,  Henry  Holden  Huss; 
\()ice  w.  Luccetti  (Naples)  ;  piano,  Rinaldo 
Hahn  (Paris);  six  years,  manager  KFI; 
instrumental  in  inaugurating  s_\'mph.  orch. 
concerts  on  air,  concerts  from  Bowl,  Phil- 
harmonic,   complete    operas    from    studios; 
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musical  clir.  Europe,  America ;  comps. : 
"Roses  of  Saadi,"  "Sea  Alist,"  "Thalassa." 
Studio:  672  S.  Lafayette  Park  Place,  Pos 
Angeles. 

HURLRUT,  HAROLD 

Vocalist,  Teacher;  b.  Luvernes,  Minn., 
Oct.  21,  1883;  attended  Standford  Univ.; 
L.  L.  H.,  N.  Y.  Law  School;  studied  w. 
(luiseppe  Campanari,  Victor  Maurel,  ])ost 
jj^rad.  work  w.  Jean  de  Reszke ;  author  (jf 
"Voice  Fundamentals"  (publ.  by  iMscher)  ; 
tauj^ht  in  Paris,  Rome,  Nice,  N.  Y. ;  lecture 
recitals  w.  master  class  tours  (1922-23-24)  ; 
teaching  voice  and  speech  for  stage.  Add. : 
2150  I'eechwood  Dr.,  Hollywood. 

D'  H'POLITO,  LOl'LS  J. 

Director  of  Instrumental  Music;  b.  At- 
lantic City,  N.  J.,  L896;  studied  in  Phila. 
and  Calif.  (20  yrs.)  ;  public  performances 
in  connection  with  public  school  work. 
Univ.  So.  Calif.;  author  of  "The  Modern 
W'av"  (dealing  with  instrumental  instruc- 
tion; publ.  So.  Calif.  Music  Co.);  taught 
St.  Mary's  College,  Westwood,  Marl- 
borough School  for  Girls,  Ramona  Con- 
vent ;  entire  familv  professional  musicians  ; 
wife,  Kather\n  Thompson,  pianist  and 
woodwind  player;  brother,  A.  IL  D'  Ippo- 
lito,  private  instrumental  instructor.  Add. : 
L'niv.  of  S(J.  Calif. 

pro,  MICHIO 

Dancer  ;  b.  Tokio, 
Apr.  14,  1893;  arr. 
PI.  S.  P316;  training 
at  Keio  College,  To- 
kio, Dalcroze  School 
(Germany),  Hana- 
lagi  School  (  Japan)  ; 
has  danced  in  De- 
bussy's "Nuages  et 
k'etes,"  r>oro(lin's 
"Prince  T  g'  o  r," 
lUoch's  ■'Israel"  ;  w. 
Cleveland  ( )rch.  ;  ap- 
])earances  u  n  d  e  r 
conductors  I'eecham,  Alarrinelli,  Molinari, 
Monleux  ;  ])ro(luced  in  N.  ^^  C.  Stravin- 
sky's "1/  Histoire  Du  Soldat"  ;  danced  in 
Hollywood  l)OV\l ;  taug'ht  at  Univ.  of  So. 
Calif.   (2  \rs.)  ;  at  present   w.   I')()yd'>  Stu- 


dio.   Add.:   5409   Santa    Monica,   Los   An- 
geles. 

L^NNUCCL  LOUIS 

bdutist;  1).  Naples,  Italv,  Mav  4.  1899; 
arr.  U.  S.  1901  ;  studied  w.  Meredith  Wil- 
.son,  solo  flutist,  N.  Y.  Phil.  Orch. ;  played 
under  conductors  David  Stanley  Smith, 
New  Haven  ;  Frank  Foti,  Piridgeport ;  Nin(^ 
Marcelli,  San  Diego;  many  engagements, 
concert  stage;  teaching  5  vrs.  Add.:  2()P^ 
J  Ave.,  National  City,  Calif. 

IVANOVA,  ELISABETH 

Concert  Soprano ;  b.  Petrograd  ;  arr.  \]. 
S.  1927;  grad.  Imperial  Cons,  of  Mus., 
Petrograd;  Imp.  Opera  House,  15  yrs.  (2 
medals),  Petrograd;  soloist  Los  Angeles 
Phil.  Orch.  1930;  soloist  under  conductors 
Nikisch,  Soukh,  Coates,  Napsavink,  Coop- 
er, DeCiOsse,  Weingartner,  I'elle/.za,  Rod- 
zinski ;  engagements  w.  Imp.  Theatre,  Bar- 
celona ;  Grand  Opera,  I*aris,  Seville,  Gra- 
nada;  recitals  Constantinople,  Jugoslavia, 
Bulgaria,  Spain,  France,  New  ^Ork  City; 
co-starred  w.  Chaliapin,  Spain.  Add.:  1152 
N.  Kingsle)',  Los  Angeles. 

JACOBSON,  INEZ 

Pianist,  Accompa- 
nist, ( )rgani>t  ;  b. 
Pockford,  111. ;  v^pcc. 
Mus.  Course,  Univ. 
So.  Calif. ;  studied 
piano, organ  w.Har- 
ris(;n  Wild,  Chica- 
go; spec,  coaching 
w.  Cornelia  Rider 
J'ossart;  toured  as 
accompanist  for  Or- 
pheus Club  :  a  c  c  . 
Hollywood  C  o  m  - 
munit}-  Chorus;  of- 
hcial  ace.  Easter  Sunrise  Service  llol]\- 
wood  Bowl;  organist  First  M.  E.  Church, 
Hollywood.  Add.:  4340  Strohm  Ave.,  N. 
1  lollywood. 

JAMISON,  ABBIE  NORTON 

Lecturer,  Composer;  I).  C()oi)er.  Mich.; 
attended  Grand  Rapids  H.  S.,  Detroit  In- 
>titute;    studied    piano    w.    Mme.     Parker, 
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Towne,  W'allenstein,  Peje  Storck ;  voice  w. 
Mme.  Shepard ;  Owen  I.  Turtle,  Matthew- 
son,  Olney ;  liarmony,  conip.  \v.  Frederick 
.Stevenson,  Rudolph  l-'rinil.  Modest  Alt- 
schuler ;  orjjan  vv.  Alfred  lUitler;  lecture  re- 
citals on  nius.  subjects  ;  composer  of  "Man's 
I)estin\-,"  "CJ)ur  Fla^,"  "Nel)raska,"  "Calif. 
Is  Calling  to  You"  (used  as  official  song 
for  former  Santa  Rosa  Rose  Festivals,  in- 
corporated in  song  book  of  Los  Angeles  Ad- 
vertising Club),  "When  Love  Is  Done," 
"Thy  Little  One,"  "When  de  San'  Man 
Comes,"  "l^anjo  Song."  "vSfjng  of  the  Vio- 
lin," "Negro  Death  .Song,"  "Maniy's  Lul- 
laby," "The  Rose  and  the  Aloth,"  "Little 
Pigeon  Lullab}-,"  "The  Dream  Maker 
Man,"  "Awakening,"  "Persian  Serenade," 
etc. ;  dir.,  Jamison  Quartettes,  La  Gitana 
Club  ( *-*  consecutive  yrs.).  Add.:  1147  W. 
21st  vSt.,  Los  Angeles. 

JADERQLIST,  EVA  MARGARET 

Teacher  of  \'oice, 
Harmony,  Piano;  b. 
Kansas ;  studied 
lUish  Con.-.,  Chica- 
g<j ;  Amer.  Cons., 
Chicago ;  Theodore 
Flarnson,  Chicago ; 
Jeanne  F)0}-d,  Chica- 
go; Horatio  Cogs- 
well, Los  Angeles; 
Arthur  Middleton, 
Chicago ;  concertiz- 
ed  in  Chicago  ;  cond. 
(jlee  Club,  Ashland 
College,  touring  East,  Middle  West,  cond. 
Woman's  Vocal  Ensemble,  Los  Angeles  Jr. 
College;  choirs,  Ohio,  Chicago,  Los  Ange- 
les; head  mus.  dept.  Ashland  College,  Ohio; 
head  mus.  dept.  liurljank  Jr.  High  School ; 
past  2  yrs.  at  Los  Angeles  Jr.  College;  rec'd 
scholarship  at  Amer.  Cons,  w .  'I'heodore 
Harrison.  Add.:  (S55  N.  N'erniont,  Los  An- 
geles. 

JOHNSON,  HA  K I  )ESTY 

Singer,  Teacher;  b.  Foston,  .Mass.,  Nov. 
12,  KSaS;  studied  w.  O.scar  Seagle,  FJlS-22; 
Jean  de  Res/.ke,  V)Z2-2S ;  theory,  comj)., 
W^alter  Golde,  N.  Y.  1918-22;  coached  Ger- 
man, French  opera  w.  Amherst  Webber, 
Paris  (.'^5  yrs.  accomp.  to  de  Reszke)  ;  w. 
Los     Angeles     Oratorio     Soc.     in     "King 


David" ;  oratorio  soloist  Redlands,  Pomona, 
Tucson;  one  of  original  de  Reszke  Singers, 
Europe  F:>22-26,  L^^  S.  1923-26;  .soloist  Col. 
Broadcasting  Co.,  N.  Y.  1927-28;  singer, 
choral  dir.,  Vox  Film  Co.,  1928-29;  .soloist 
IVnai  F>'rith  Temple,  Lcjs  Angeles;  teaching 
at  Zocllner  C(ms.  since  1929.  Add.:  2045 
DeMille  Dr.,  Los  Angeles. 

JEANNERETTF.  M.XRIE  DALE 

Professional  \Vn\\ 
Whistler,  X'ocalist, 
Pianist;  1).  Logans- 
port,  Ind. ;  g  r  a  d  . 
teacher,  soloist  of 
birtl  whistling, 
Woodward  School 
of  Artistic  Whist- 
ling, Los  Angeles ; 
early  study  w.  Isa- 
bel Kleps,  Pasade- 
na ;  g  r  a  d  .  Scott 
School  of  Mus.,  Pu- 
eblo, Colo. ;  studied 
vv.  Francis  Hendricks;  Clarence  D.  Kel- 
logg; voice  w.  Thomas  Christian,  Henley 
lUissing ;  canar\'  soloist,  America's  Bird 
Whistling  Chorus;  appeared  hotels,  clubs, 
on  Pac.  Coast ;  program  at  Biltmore  Hotel, 
honoring  Duchess  of  Hamilton ;  engage- 
ments include  radio,  schools,  colleges, 
churches,  Pasadena  Memorial  Gold  Shell 
Park  concerts,  motion  picture  studios  ;  duet 
pnjgrams  w.  sister,  violin  and  whistling, 
called  Jeannerette  Sisters ;  now  soloist  All 
Saints  Episcopal  Ch.,  Pasadena.  Studio : 
16  !0  Paloma  St.,  Pasadena. 

JESS,  GRACE  WOOD 

l*(jlk-s(jng  Interpreter  in  Costume ;  b. 
Jacksonville,  Ilk;  studietl  w.  Johanna  Hess- 
l')urr,  Louis  Graveure,  Yvette  Guilbert;  .sev- 
eral tours  in  U.  S.  and  Canada ;  in  1933 
moved  from  Los  Angeles  to  Northhampton, 
Mass.,  devoting  musical  activities  to  East- 
em  States. 

JONES,  ISABEL  MORSE 

Music  Critic  Los  Angeles  Times ;  b. 
Cleveland,  O.  1892;  Los  Angeles  High 
School ;  Univ.  Calif.,  Los  Angeles ;  studied 
privately  piano,  violin,  comp.  in  Cleveland, 
Sierre  Madre.  Los  Angeles;  mem.  Women's 
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Symph.  Orch. ;  appearances  under  conduct- 
ors Harley  Hamilton.  Adolf  Tandler, 
Henry  Schoenefeld;  concertized  v^o.  Calif.; 
taught  violin  10  yrs.  Los  Ant^eles.  Add. : 
Los  Angeles  Times,  1st  &  Broadway,  Los 
Angeles. 

JONES,  JENNIE  LOUISE 

Supervisor  Elementary  Orch.,  Los  An- 
geles Bd.  of  Education;  b.  Chicago,  111.; 
studied  mus.  Los  Angeles  privately  and 
Univ.  Calif.,  Los  Angeles;  familiar  w.  all 
orch.  instruments  ;  studied  instrumentation  ; 
pioneer  in  elementary  school  orch.  work  in 
Los  Angeles  public  schtjols;  1st  clarinet, 
Woman's  Syniph.  Orch.  ;  First  Congr. 
Orch.  under  Wm.  Mead  ;  clarinet  solo  work, 
1  St  Method.  Church ;  organized  Woman's 
Symph.  Orch.  w.  Harley  Hamilton  and 
conductors  Caparelli ;  conducted  orchs.  21 
yrs.;  teacher  of  piano,  clarinet.  Add.:  1172 
Norwood,  Los  Angeles. 

jOYZELLE 

Character  Dancer ; 
1).  Louisiana;  attend- 
ed Miss  Begoynes 
School  Va. ;  danc- 
ing self-taught,  nat- 
ural technique ;  plays 
guitar ;  first  engage- 
ment Los  Angeles  at 
16;  toured  U.  S.  w, 
Charles  Hoff ;  en- 
gagements w.  Fox 
Studio,  Paramount, 
Tiffany,  M-G-M  ;  in 
several  vS  p  a  n  i  s  h 
films;  taught  motion  picture  stars,  (Clara 
Bow,  Betty  Compson)  ;  brought  up  on 
plantation  where  she  acquired  rhythmic 
ideas  from  negroes  ;  father,  violinist.  Add. : 
1836  Winona,  Los  .Angeles. 

JURAD,  JEANNE 

Dancer,  Teacher;  b.  Mass.;  studied  w. 
Enrico  Zanfretta,  Luigi  Albertietri,  Tara- 
soff  School,  Creo's  Acrobatic,  Denishawn, 
Pavley  and  Oukrainsky,  New  York ;  study 
specialty  of  various  historical  dances  of 
various  naticms  and  races;  appeared  w.  vShu- 
bert,  Dillingham,  dramatic  stock ;  Jeanne 
Jurad   Studios,  estab.   in  Coronado  7  yrs. ; 


teacher    of    Constance    Cummiiii 
1015  Isabella,  Coronado. 


Add. : 


JUNY,  MARGARET  :\IOXTRE\lLLE 

Teacher  of  I'iano, 
Organ,  Flarmony; 
studied  p  i  a  n  o  w. 
Thilo  Becker,  Claire 
Mellonino  ;  harmony 
w .  l'\innie  C.  Dillon, 
Clias.  1'.  Keefer; 
])il)e  organ  w.  W  m. 
Ripley  Dorr ;  taught 
lor  _\rs.  in  Kathr\n 
Alontreville  Cock's 
v^  c  li  o  o  1  of  Mus. ; 
head  oi  ])iaii<)  dept., 
Harvard  Military 
School  (Los  Angeles)  ;  private  classes  in 
Los  Angeles,  Palos  Verdes,  Redondo 
Beach  ;  mem.  Harold  Bauer  Master  Class 
(1932);  niece  of  Kathryn  Montreville 
Cocke.  xAdd. :  1656  So.  \\^estern  Ave.,  Los 
Angeles. 


KAHGAN,  PHILIP  A. 


X'ioli^l  ;  b.  Pinsk, 
J\  u  s  s  i  a  ,  X(i\ .  14, 
1S02;  arr.  L.  S. 
l'X)<L  attended  Pinsk 
Musical  Academy; 
studied  w.  v^chwetz 
(  U.S.), Sam  Franko 
(  N.  Y.)  ;  violin  w. 
Christiaan  Timmner 
(  Los  Angeles  ),  \  io- 
la  w.  l'"crir  (  Los 
Angele>  i  ;  w  .  Los 
iAngck'.s  >"">  \  111  ])  h  . 
Orch.  (  1W1()'),  under 
Carlo    Grand    Opera 


Adolf  Tandler;  San  Carlo  Grand  Opera 
Co.,  Los  Angeles  (irand  ()])era  Co.,  Small- 
man  ( )i"atorio  Soc.  ()rcli.;  soloist,  Mozart 
Conceiiantc  (viola,  \iolin)  w .  l,os  .\ngeles 
Little    v^\ini)li.    (  )ich.,     liacli     I'randenburg 


Concerlo  .\'o.  ()  (2  violas),  llandel  Con- 
certo (\iola)  w.  Los  Angeles  I'hil.;  asst. 
viola  ])nncipal.  Los  Angc'los  I'liil.;  s(i]()i>t 
w.  conductors  ^>lokowski,  \\  alter  (loossens, 
Hertz,  .Molinari,  Monteux,  Harty,  1  )am- 
rosch,  WOod,  Rodzinski,  I'andk'i" ;  joint 
founder    UarKahSi    Ensemble.     Add.:    72^ 


N.  Citrus,  Los  .\ngele 
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KALL.  DK.  ALEXIS 

I'iaiii)  Inslrucloi" ; 
I),  v'^l.  retei">l)ur,i;-, 
1S7S;  an-.  I'.  S. 
T'lS  ;  attended  I'liiv. 
v^^  I  .  I  'etersburg ; 
studied  piano  at  St. 
1  'etershurg  Cons. ; 
w.  Kicniann  (hist,  of 
nius.  )  1  ,ei])sic  ;  re- 
cei\ed  l)r's.  degree 
at  Leipsic,  "Aris- 
totle's I'liilosopliN'  of 
AIus."  ;  asst.  prof., 
Univ.  St.  Peters- 
burg; founder-cHrector  People's  Cons.  vSt. 
Petersburg  (there  9  yrs.,  SOCX)  pupils)  ;  spe- 
cializing in  Hist,  of  Russian  Mus.,  deliver- 
ing lectures  in  C  w^. ;  illustr.  lectures  on 
Hist,  of  Russian  Song  (w.  Nina  Koshetz)  ; 
teacher  of  Margaret  Alice  Head  (winner 
piano  contest,  PXM),  Violet  Stallcup  (Win- 
ner Hollywood  V>o\\]  Piano  contest),  I'ran- 
ces  Mae  Martin  (winner  3  successive  con- 
tests of  Fed.  of  Mus.  Clubs),  Adele  Marcus 
(recitals,  tcjur  of  U.  S.,  plavetl  in  Carnegie 
Hall).  Add.:  1328  We.stlake  St.,  Los  An- 
geles. 

KARNILACH,  ALEXANDER 

Violist,  Pianist,  Composer;  b.  Frankfort 
one  Main,  Germany,  Dec.  8,  1887;  grad. 
Hoch's  Cons.  (Frankfort)  ;  studied  violin, 
viola,  piano,  pipe  organ;  played  w.  Saalbau 
C  )rch.  (  iM-ankfort),  Opera  House  Orch.  ; 
w.  L(*s  Angeles  vSymph.  Orch.  (7  \'rs. )  ;  at 
(irauman's  as  1st  violist,  asst.  cond.  (3 
\rs. )  ;  \v.  Los  Angeles  Phil.  (12  yrs.)  ;  un- 
der Mengelberg  in  Germany  and  all  Los 
Angeles  Phil,  conductors  past  12  yrs.;  play- 
ed i)i])e  organ  at  Rivoli  Theatre  (7^  yi'-"^-)  ; 
cfjnijxjser  of  songs,  semi-classical  orch. 
works;  "jass  Gavotte"  (publ.),  ''iCbon}" 
(mss.),  "Tarantella"  (played  over  radio"), 
"Evenin'  Song,"  "My  garden  of  Dreams" 
(publ.),  "Summer"  (mss.)  ;  musical  family, 
brother  and  sister  sang  in  (jpera  in  Ger- 
many; has  taught  piano,  coached  operatic 
roles.  .Add.:  811  Coronado  Terrace,  Los 
Angeles. 

KASTNER,  ALFRED 

Harpist;  b.  Vienna,  Mar.  10,  1870;  arr. 
U.  S.  1901  ;  attended  Vienna  Cons. ;  studied 


w.  Ant(;nio  Zamara ;  harpist,  Opera  House 
(Warsaw)  ;  under  Nikisch,  Richter  (6  yrs. 
at  Budapest)  ;  Lst  harp  instructor  Hungar- 
ian Natl.  Mus.  Academy;  toured  Russia, 
Poland,  Switzerland,  Roumania,  Germany; 
w.  Philadelphia  Orch.  (1901);  harpist, 
Oueen's  Hall  Orch.  under  vSir  Plenry  Wood 
(14  yrs.)  ;  appcjinted  Prof,  at  Royal  Acad- 
em^•  oi  Mus.  (now  honorary  mem.)  and  at 
Guildhall  School  of  Mus.;  N.  Y.  Phil. 
(1916);  harpist,  Los  Angeles  Phil.;  ap- 
peared under  conductors  Debussy,  Ravel, 
all  Los  Angeles  Phil,  conductors;  compos- 
er of  harp  studies,  2  vol.  W^agner  (harp 
parts),  about  20  publ.  harp  arrangements; 
teaching  at  Univ.  So.  Calif.,  Pomona  Col- 
lege; brother  mus.  critic  (Berlin)  ;  mother 
— pianist;  father — opera  singer.  Add.:  240 
So.  Gramercy  1*1.,  Los  Angeles. 

KAUN,  BERNHARD 

Composer,  Orchestrator,  Teacher  o  f 
The(n-y;  1).  Milwaukee,  Wis.,  Apr.  5,  1899; 
studied  w.  father;  plays  vicjlin,  piano;  com- 
poser of  songs,  orch.  works;  conducted 
orch.,  chorus  work  in  Hanover,  Berlin;  son 
of  Hugo  Kaun.  Add. :  3259  Deronda  Dr., 
Hollywood. 

KAY,  ARTHUR 

Conductor,  Composer;  b.  Grottkau  ;  arr. 
U.  S.  1906;  attended  Hochschule  (Berlin)  ; 
studied  'cello  w.  Hansman,  comp.  w.  van 
Eycke,  Bruch,  Humperdinck  ;  chamber  mus. 
w.  Joachim,  conducting  w.  Muck;  violinist, 
'cellist,  Boston  Symph.  C^rch.  (3  yrs.)  ; 
asst.  cond.  Berlin  Hofoper;  c(jn(l.  Victor 
Herbert's  own  productions  (  12  yrs.)  ;  cond. 
P)Oston  Svmph.  Popular  Concerts;  guest 
cond.  Los'Angeles  Phil.  Orch.  (1932), "Hol- 
ly woo(l  I'owl  (1933);  appeared  w.  cond. 
Strauss,  Weingartner,  Muck;  light  opera 
mus.  dir.,  Calif.  (3  yrs.);  composer  of 
"Scherzo"  (for  orch.),  several  overtures; 
mus.  dir.  of  many  motion  picture  theaters; 
teaching  'cello,  voice ;  instrumental  coach. 
Add.:  1520  X.  Sierra  I'onita,  Los  .\ngeles. 

KEENEY,  RUSSELL 

Violinist;  b.  Conn.,  1896;  Mus.  B.,  Yale 
LTniv. ;  studied  New  Hng.  Cons,  of  Mus. ; 
violin  w.  Theodore  Spiering;  theory  w. 
Horatio  Parker;  w.  Eastern  Symph.  Orchs. 
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(7  yrs.)  ;  concert  master,  San  Diego  Symph. 
Orch. ;  appeared  under  conductors  Horatio 
Parker,  David  Stanley  Smith,  Nino  Mar- 
celli ;  touretl  \v.  Keene}-]\o\ve  Trio  (Calif, 
engagements)  ;  composer  of  violin  "Con- 
certo in  A  ]\Iinor,"  pieces  for  violin,  strings, 
organ,  (mss.)  ;  taught  Sacramento  (4  yrs.), 
San  Diego  (8  }rs.)  ;  pupils  scholarship  win- 
ners Eastern  Mus.  v'^chools.  Add.:  2440 
Front  St.,  San  Diego. 

KELT^OOCz,  CLARENCE  D. 

Piani.st,  Organist ; 
1).  I'K'mouth,  Mich., 
Dec. '10,  1889;  at- 
tended M  e  d  f  o  r  d 
(Ore.)  H.  S.;  stud- 
ied w.  Elmer  Todd, 
pupil  of  \\  idor  and 
Aliddleshutte  (  o  r  - 
gan),  Rudolph  Ganz 
(piano)  ;  ace.  Wom- 
an's Choral  C  1  u  1) 
(Pasadena"),  Los 
Cantores  Club  (Al- 
hambra).  Alhambra 
Community  Sing;  choir  dir.  Hollist(m  Ave. 
M.  E.  Church,  Pasadena  (3K'  yi"^-).  Lake 
Ave.  M.  E.  Church,  Pasadena  (11  \'rs.), 
1st  Baptist  Church,  Pasadena  (6  yrs.)  ; 
now  at  Lst  Congreg.  Ch.,  Los  Angeles: 
teacl'ies  organ,  piano;  voice  coach.  Add.: 
426  So.  Second  St..  Alhambra. 

KEMP,  EVELYN 

Pianist,  Accompanist ;  b.  Toronto,  Can- 
ada ;  scholarship,  Toronto ;  attended  Ham- 
bourg  Cons,  of  Mus.  (Toronto,  Canada), 
College  of  Mus.  (Toronto)  ;  master  class 
\v.  Mark  Hambourg;  toured  Calif.,  Canada, 
Hawaiian  Islands;  faculty  mem.,  Hambourg 
Cons.  (4  yrs.)  ;  w.  KNX',  KFWP.  (4  yrs.)  ; 
Friday  Morning  and  other  clul)  recitals. 
Add.:"  1(X)7  No.    Ridgewood,    Los  .\ngeles. 

KELLOGG,  HAROLD 

Rasso,  Teacher;  1).  Detroit;  studied  \v. 
Marshall  Pease  (Detroit),  fulian  Walker 
(N.  Y.),  Oscai  Seagle  (N.'  Y.),  Jean  de 
kes/kc;  coached  w.  Richard  Epstein  (Lon- 
don), j.  l^ierri,  Jean  Aqui.stapace  (I'rance), 
Blanche  Weinschenk ;  guest  performer, 
Nice,  Cannes  (Casino  Municipal)  ;  a])iiear- 


ances  in  N.  Y.,  Detroit,  Middle  West ;  w.  de 
Reszke  Quartet  (2  sea.sons)  ;  engagements 
in  (lermany,  France,  England  ;  choir  work 
w.  de  Reszke-Seagle  School  of  Singing,  N. 
Y. ;  American  Choir,  Nice;  taught  in  de 
Reszke  Schcxjl,  Los  Angeles  (6  yrs.)  ;  in 
N.  Y. ;  teacher  of  John  Boles,  Irene  Dunne, 
Carlotta  King.  Add.:  1750  N(j.  Serrano 
Ave.,  Los  Angeles. 

KEN  1).\ L L- k( ) P. IN S(  )N ,  NAN C \ 

\  o  i  c  e  ,  Piano 
Teacher,  Choral  Di- 
rector ;  1).  Sedbergh, 
Yorkshire,  E  n  g  .  ; 
arr.  L'.  S.  Sept., 
1920;  attended 
Oueen  Eliz.  School 
(  Westmoreland),  St. 
Margaret's  College 
(  Ripon,  Yorkshire), 
Guildhall  School  of 
Mus. ;  studied  comp- 
positi(jn  w.  Chas.  H. 
Moody  ;  sang  in  ora- 
torio under  Sir  Henry  Wood  ;  toured  Eng. ; 
dir.  Pacific  Palisades  Community  Concert 
Orch.,  Pacific  Palisades  W^oman's  Choral 
Club  ;  organist,  dir..  Pacific  Palisades  Com- 
munity Church,  Westwood  Community 
Church ;  taught  Highbury  \'ale  ( nrls' 
School  (Eng.),  in  Calif.  15  yr-. ;  teacher 
of  C.  Douglas  Wooldridge  (l)as.so)  ;  mother, 
Eng.  concert  singer.  Add.:  14921  I'everly, 
Pacific  Palisades,  Los  Angeles. 

KENDALL,  RAYMOND 

Organist ;  b.  Pas- 
adena, Calif.,  Mar. 
21.  1910;  grad.  Oc- 
c  i  (1  e  n  t  a  1  College 
(  V)M  )  :  studied 
])iano  w .  \vdv\  Vvd- 
s  e  r  ,  Abby  White- 
side ;  (^rgan  w.  Ar- 
nold Dann,  Waller 
E.  Hartley ;  theory 
w.  Hartley,  Carolyn 
Alchin,  Lula  Parin- 
lev;  Historical  Or- 
gan Recitals  (1932, 
35)  ;  composer  of  "Desert  Suite,"  motet, 
theme  and  variations;  cond.  Young  Peoples 
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Choir,  2  concert  orchs. ;  orj^anist,  1st  Meth- 
odist Church  (Pasadena)  ;  taui,dit  piano, 
organ,  harmony  in  Pasadena  (1*^26-33); 
uncle,  Walter  Anthony,  nius.  critic.  Add. : 
115  No.  Marengo,  Pasadena. 

KENNEDY,  CARRIE  HYATT 

Piano,  Organ  Accompanist,  Teacher ;  h. 
Vincennes,  Ind.,  July  8,  1875 ;  attended 
Vincennes  Univ.,  Chicago  College  of  Mus. 
(organ  scholarship),  North  Western  Univ. 
Mus.  School;  piano  w.  Wager  Svvayne 
(Paris),  organ  w.  Clarence  Eddy  (Chi- 
cago) ;  piano,  organ  ace.  for  "Messiah," 
"Elijah,"  "Creations,"  etc. ;  under  conduc- 
tors, Edw.  Taylor,  Edw.  liailey  Kirge,  John 
Smallman ;  now  mem.,  string  trio,  Beverly 
Hills;  was  organist  Episcopal  Cathedral, 
Central  Christian  Ch.,  Roberts  Park  Meth- 
odist, 2nd  Church  of  Christ  Sci.  (Indiana- 
polis) ;  teaching  Progressive  Series  of  Piano 
lessons  in  home  studio.  Add. :  1720  Glor- 
ietta  Ave.,  Glendale. 

KILENYI,  EDWARD 

Conductor,  composer;  b.  Hungary;  B. 
A.  from  Budapest;  M.  A.  and  Fellow  of 
Columbia  Univ.,  (N.  Y.)  ;  studied  in  Rome, 
Italy;  Cologne,  Germany;  studied  comp.  w. 
Dr.  Rybner,  Dr.  Daniel  Gregory  Mason; 
author  of  articles  on  mus.  for  leading  mus. 
magazines ;  composed  compositions  for  mo- 
tion pictures ;  has  conducted  theatre  and 
motion  picture  orches. ;  has  taught  harmony, 
comp.  15-20  \rs. ;  teacher  of  Geo.  Gershwin, 
Wm.  Kerneil,  etc. ;  son,  concert  pianist, 
touring  Europe.  Add. :  Fox  ImIhi  Studios, 
Los  Angeles. 

KINCH,  MYRA 

Dancer;  b.  Eos  Angeles;  grad.  Univ. 
Calif,  at  Los  Angeles;  studied  piano  w.  I. 
Ei)ell ;  dancing  vv.  Bertha  Wardell,  Dorothy 
L\n(iall ;  w.  Edwardowa  (P)erlin);  debut 
as  dancer  in  Max  Reinliart  Theatre  (Ber- 
lin) ;  recital  tours  in  Western  States  and 
Eunjpe.    .\dd.:  2526  Elsinore,  Los  Angeles. 

KINSEY,  HAGUE 

Pianist,  Organist;  b.  Liver])ool,  Eng. ; 
arr.  U.  S.  1916;  attended  Liverpool  College; 
diploma  Leipsic  Cons. ;  Clem.son  gold  med- 


al A.  G.  O.,  (1917);  studied  w.  Maas, 
Paul,  kichter,  Jadassohn,  Reinecke ;  com- 
poser of  piano,  violin  sonata;  "Noel"  for 
chorus,  orch. ;  tri(j  for  piano,  strings 
(mss.)  ;  piano  music,  songs,  anthems; 
teaches  piano,  organ ;  vocal  coach.  Add. : 
5067  Elm  wood  Ave.,  Los  Angeles. 

KILLGROVE,  WILLIAM 
TALIAFERRO 

Musical  Director; 
b.  Kansas  City, 
Kan. ;  cond.  Los  An- 
geles P)and  ( since 
1928),  Killgrove's 
Concert  Band  (since 
19  2  7),  (Glendale 
American  L  e  g  i  o  n 
Band  (since  1932), 
Killgrove's  Radio 
Symph.  Orch. ;  dir. 
choir,  organist,  1st 
Presby.  Ch.,  Holly- 
wood (4  yrs.)  1st 
Presbv.  Ch.,  Los  Angeles  (2  yrs.).  Calvary 
Presby.  Ch..  So.  Pasadena  (since  1928)'; 
head  mus.  tlept.,  Hollywood  Military  Ac. 
(5  yrs.),  Pac.  Mil.  Ac.  (2  yrs.)  ;  composer 
of  "Dawning"  (musical  plav  presented  1st 
Presbyt.  Ch.,  Hollywood,  'l922)  ;  taught 
Antelope  Yalley  Band,  So.  Pasadena  Amer. 
Legion  Drum  and  Bugle  Corps  (State 
champions,  3  yrs.),  Glendale  Amer.  Legion 
Drum  and  Bugle  Corps  (1  season),  Los 
Angeles  Amer.  Drum  and  Bugle  Corps  (1 
\r. ),  pul)lic  school  band  and  orch.,  includ- 
ing Manual  Arts  H.  Sch.  Band  (2  yrs.), 
Los  Angeles ;  mem.  Amer.  (juild  of  Organ- 
ists (sec,  treas.,  local  chapter  3  vrs.). 
Add.:   1141  Windsor  PI,  So.  Pasadena. 

KLEMPERER,  OTTO 

Conductor;  b.  Breslau,  Germany  1885; 
educated  b'rankfurt  a/M  Cons. ;  studied  w. 
Philipp  Scharwenka,  Pfitzner,  Kwast ; 
concL  Prague  Opera  on  recommendation 
of  Mahler  (1907);  Haml)urg  Opera 
(1909);  opera  houses  Strassburg  (1917), 
Cologne  (1923),  Wiesbaden  (1924);  guest 
cond.  New  York  Symph.  Orch. ;  director 
Rerhn  State  Opera  (1927-33);  cond.  Los 
Angeles  Phil.  Orch.  (1933-34);  composer 
of    "Missa    Sacra"    for   soli,    chorus,    chil- 
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(Iren's  chorus,  organ  and  orch.,  "Psalm  42" 
for  bass-solo,  organ  and  orch.,   songs. 

KIRCHHOFEK,  HUGO 

Choral  I  )i  rector; 
1).  Manchester, 
Mich.,  Nov.  2,  1881  ; 
attended  State  Nor- 
mal College,  Mich. ; 
Mich.  Cons,  of  Mus. 
(4  yrs.)  ;  s  t  u  d  i  e  d 
voice  vv.  W  ni.  Levin, 
Marshall  Pease  ( De- 
troit, 2  \rs.),  Wm. 
Howell  ;  conducting 
w.  Prof.  Stanley, 
h'red  H.  Pease;  w. 
Theo.  Toedt,  N.  Y. 
(1906-07);  directing  \v.  Erickson ;  head 
Hollywood  H.  S. ;  dir.  Orpheus  Club,  choir 
Temple  Baptist  Church,  Glendale  Woman's 
Chorus,  Los  Cantores  Club,  So.  Calif.  Edi- 
son Chorus ;  dir.  Hollywood,  Alhambra, 
Kedlands  Community  Sings,  P)roadway 
Dept.  Store  Chorus.  Add.:  2152  Rockledge 
Rd.,  Los  Angeles. 

KNISELY,  PERTH  A  McCORD 

Music  Reviewer ;  b.  Wellsburg,  West 
Vir. ;  grad.  Northwestern  Univ.  majoring 
in  mus.;  studied  w.  Arne  Oldberg  (piano), 
Peter  Christian  Lutkin  (theory),  Chicago, 
Martin  Krause  (piano,  Berlin),  Karl  I'ried- 
berg  (piano,  N.  Y.),  Richard  Puhlig  (piano, 
Los  Angeles)  ;  attended  Munich  ( )deon  one 
season  studying  \v.  Herman  Zilcher  ( pi- 
ano), Reer-Walbrun  (theory)  ;  taught  piano 
and  theory  Mt.  Union  College,  Ohio ;  mus. 
reviewing  for  Los  Angeles  Record ;  mus. 
editor  and  reviewer,  L(xs  Angeles  Saturday 
Night  (5  yrs.).  Add.:  Los  Angeles  Satur- 
day Night'. 

KOLOKIN,  HERMAN  M. 

Violist;  b.  N.Y.C. ;  studied  w.  Seifert, 
Geraldini,  Mc^rgan  (violin),  I'.erger  (viola)  ; 
api)eare(l  w.  N.  Y.  Symj)h.  ()rch.,  St.  Paul 
Symph.  Orch.;  solo  violist  w.  Detroit 
Symph.  Orch.,  Cleveland  Sym])h.  ()rch.; 
w.  conductors  Gabrilowitch,  Damrosch, 
Walter,  Sokolov,  P)usch,  (irainger;  en- 
gagements    w.     Elena     Gerhardt  ;     recital 


Town  Hall  (N.Y.)  ;  soloist  Hollywood 
Bowl;  recitals  in  Rome,  Florence,  Venice, 
Naples;  w.  X.  ^^  String  Quartet,  Cleve- 
land Str.  Ou.,  Detroit  Str.  Qu.,  Russian 
Str.  Qu.,  Vertchamp  Str.  Qu. ;  w.  N.B.C. 
radio  network.  Add. :  5757  Franklin  Ave., 
HolKwood 

KOPP,   Rl'DOLPH 

Conductor,  i)  v  - 
chestrator.  Compos- 
er; 1).  N'ienna  1887; 
arr.  L'.  S.  I'O');  at- 
tended V  i  e  n  n  a 
C(jn^.  ;  .studied  violin 
w  .  Karl  Prill ;  comp. 
w .  Robert  h\ichs ; 
harmony  w.  Herman 
Graedener  ;  m  e  m  . 
\'olks  Opera,  Vien- 
na ;  mem.  Los  An- 
geles Phil.,  tirst  viola 
and  soloist ;  under 
Tandler ;  one  of  founders  and  c(jnductors 
of  Young  People's  Orch.,  Milwaukee; 
cond.  Military  Orch.,  Vienna;  Grauman's 
Chinese,  Million  Dollar,  and  large  theatres 
in  Chicago,  Milwaukee;  taught  violin, 
comp. ;  composes  chamber  mus.,  ballet,  light 
opera  and  orchestral  works ;  now  w.  Para- 
mount Studio;  latest  picture  "Sign  of  the 
Cross."  Add.:  1334  North  Spaulding.  I^os 
Angeles. 

KUEHNY,  GRETCHEN  H. 

Moloncellist ;  b  . 
L<js  .\ngeles,  Sept. 
17.  1914;  attended 
Hollywood  11.  S., 
Jr.  College;  studied 
\\ .  lull  us  H  e  r  n  e  r 
(1924-27),  Axel 
Simonscn  (  19  2  7- 
-  I  :  harmony  w. 
.\niia  I 'riscilla  Rish- 
er  ;  gold  medal,  State 
Eisteddfod,  .solo'cel- 
lo ;  2nd  prize  Irio 
(1927)  ;  soloist  ; 
All-Citv  II.  S.  Orch.,  Laguna  Beach  Little 
Symph.  Orch.  (1929);  1st  'cellist  "Elijah" 
Los  Angeles  Jr.  College  Orch.  (  1933)  ;  w. 
.^tate     College     Orch.;     mem.     .Symj)honia 
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Praeceptorum ;  founder,  Beaux  Arts  Trio. 
Add. :  5702  Harold  Way,  Hollywood. 


KUZDO.  \'TC'rOk 

Violini.st,  'I'eacher;  b.  Budapest,  Hun- 
gary; arr.  U.  S.  (about)  1888;  attended 
Natl.  Cons,  of  Alus.,  Budapest;  studied  vv. 
Hul)ay  Sr.,  Tsidor  Lotto,  Leopold  Auer ; 
(lel)ut  at  13;  toured  Europe,  America  (15 
yrs.)  ;  assoc.  \v.  Auer  (20  yrs.)  ;  composer 
of  violin  pieces,  studies  (publ.  Russia,  Ger- 
many, France,  U.  S.  A.)  ;  tau,y:ht  violin 
(over  25  yrs.)  ;  truest  teacher  master  clas- 
ses, Chicai^c)  AIus.  Colle,t;e  (8  yrs.). 


KUPHAL.  FREDERICK  W. 

X'iolinist;  b.  Hannover,  Germanv,  Fel). 
16,  1883;  arr.  U.  S.  1885;  attended  Leipzig 
Cons.;  studied  \v.  Hans  Sitt  (Leipzig), 
Andreas  Moser  (Berlin)  ;  dir.  public  school 
orchs.  Helena,  Montana ;  librarian  and 
mem.  Los  Angeles  Phil.  Orch.,  Hollywood 
Bowl  Orch.  Add.:  424  Auditorium 'Bldg., 
Los  Angeles. 


KYES,  MARGUERITE  S.  (MRS.) 

Public  School 
M  usic  Teacher,  Con- 
tralto ;  b.  Louisiana  ; 
attended  Southw. 
Louisiana  Institute, 
H.  Sophie  New- 
comb  College,  Tu- 
laneUniv. ;  grad.  1'. 
Ed.,  Univ.'  Calif., 
Los  Angeles  (pres. 
Mus.  Alumni  192')- 
30)  ;  attended  Univ. 
So.  Calif.;  ]:)ul)lic 
school  credentials 
including  higher  cred.  of  mus.  supervisor, 
School  administration;  taught  Gates  St. 
School  mus.  (1925-27);  b'ranklin  Evening 
H.  S. ;  Luther  lUirbank  Jr.  H.  S.  since 
1927;  initiated,  fostered  creative  entertain- 
ments in  Jr.  H.  S. ;  Pres.  mus.  Alumni, 
Univ.  Calif.,  Los  Angeles  (1929-30)  ;  mem. 
Los  Angeles  Oratorio  Soc,  Cecilian  vSing- 
ers  (pres.  1933-34).  Add.:  6211  Beard  St., 
Los  Angeles. 


LAEMMLE,  CARL  A 

Dancer  ;  b.  Chica- 
go, Oct.  20,  19()(J; 
attended  \)  r  i  v  ate 
schools;  studied  w. 
Ernest  Belcher, 
Adolph  Bolm,  Can- 
sino;  studied  piano ; 
engagements  w.  Los 
Angeles  Festival 
Orch.,  Hollywood 
]')Owl,  Shrine  light 
opera  ;  featured  ( 10 
wks.),  musical  com- 
e  d  v  "  Mitzi  Steps 
Out."  Add. :  Universal  City. 

LAIDLAW,  HARRIET  D. 

Instructor  in  Public  School  Music;  b. 
Bethany,  West  Va. ;  attended  Pomona  Col- 
lege (1913-14)  ;  grad.  Los  Angeles  Normal 
(1918);  summer  sessions  Univ.  Calif,  at 
Berkeley,  Univ.  So.  Calif. ;  studied  piano 
w.  Thilo  Becker,  Alice  Coleman  Batchel- 
der;  head  Juvenile  Piano  Dept.  Calif. 
Christian  College  (3  yrs.)  ;  taught  piano, 
organ  Ore.  Agric.  College;  Lincoln  H.  S., 
Los  Angeles  (7  yrs.)  ;  Pres.  Mus.  Alumni 
Assoc,  Univ.  Calif.,  Los  Angeles.  Add. : 
Arcadia. 

LANDRUM,  EUNICE 

Pianist,  Teacher ; 
1).  Paragould,  Ark., 
1899;  studied  w. 
mother  (piano  teach- 
er), Alice  Kirby, 
Henr\'  D.  T  o  v  e  y 
( I'ayetteville),  Jode 
Anderson  (became 
asst.  teacher  several 
yrs.  ago),  w.  Miro- 
vitch  (since  1921), 
JyCcj  Podolsky  (Chi- 
c  a  g  o  )  ;  w.  Max 
ySwarthout,  Fannie 
Dillon  (harmony)  ;  numerous  engagements 
as  accompanist,  ensemble  inlaying  w.  Cal- 
mon  Lubo\'iski ;  winner  Pac.  Coast  Natl. 
I'ed.  of  Mus.  Clubs  Young  Artists  Contest 
(  1927)  ;  ccjncertized  I'ac.  Coast,  Middle 
West,  vSouth ;  teaching  piano  (since  1917). 
Add. :  2718  Hyperion  Ave.,  Los  Angeles. 
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LANGE,  ARTHUR 

C()ni])()sei",  C  o  n  - 
(luctor;  1).  Philadel- 
])hia,  1S80;  studied 
piancj,  violin  at  early 
age ;  organized,  con- 
ducted Roger  Wolf 
Kahn  Hand,  N.  Y. 
C. ;  conducted  Hol- 
lywood Bowl  Orch. ; 
m  em.,  Composer's 
Society ;  author  of 
"Arranging  for  the 
M  o  d  e  r  n  'Orch." 
(1926)  ;  composer 
of  "Sweet  Long  Ago,"  "Valley  of  the 
Moon,"  "Orange  Blossom  Time";  suite  for 
orch.,  "Water  Whispers";  "Down  South  in 
Heaven,"  "Souvenir"  (symphonic  varia- 
tions) ;  mus.  dir.,  Metro-Goldwyn-Meyer 
(  Feb.  1929)  ;  "Hollywood  Revue,"  "Rogue 
v'-^ong"  (Lawrence  Tibbett),  "Marianne," 
and  many  others ;  orchestrated  and  directed 
'College  Days,"  and  some  50  others;  at 
I'athe  (1931)  mus.  dir.,  "W'oman  Com- 
mands," "Devotion,"  "Suicide  Fleet";  48 
shorts,  20  features;  at  Fox  (1932),  compos- 
er, orchestrator,  as.sociate  musical  supervis- 
or for  "Cavalcade,"  "State  F^air,"  "Golden 
West,"  "Week  Ends  only,"  "Broadwa}- 
P.ad,"  "Adorable";  arranged  "Dardanella," 
and  manv  others. 


LARAIA,  LUCIA 

Teacher  of  Harp ; 
b.  N.  Y. ;  studied  w. 
A.  Pinto  (N.  Y.), 
Zotterelli  (Paris), 
Tremonti  (Italy), 
Zarmara  (  Vienna)  ; 
played  under  Leon 
Cavalli,  Bavognolli 
(dir..  Met.  Opera 
House)  ;  mem.  La 
Scala  Opera  Orch., 
Milan;  Los  Angeles 
v^\mph.  ( )rc]i..  Loni- 
bardi  ( )i)era  Co. ;  in 

San  Francisco  under  Damrosch  ;  w.  Bevani 

Opera  Co.  on  tour;  M-G-M,  I'ox  Studios; 

radio  KHJ  (2  yrs.).    Add.:  918  S.  Stanley, 

Los  Angeles. 


LAUTH,  ADELE  DOROTHY 


teacher  of  >ucce>s£u 
harmony,  theory.    Add 
tan  PI.,  Los  Angeles. 


Teaclier  of  Piano, 
Theory,  Harmony ; 
1).  Los  Angeles;  at- 
tended Los  Angeles 
H.  S. ;  studied  w. 
Moszkowski  in  Paris 
(1902),  w.  (hxIow- 
skv  5  vrs.  in  Berlin 
(1902-07)  ;  Delnissy 
(1  y  r  .)  ;  t  o  u  r  e  d 
Europe,  b'ar  East, 
America  as  concert- 
pianist  ;  grad.  Heid- 
elburg  (1910); 
instructors  of  piano, 

1514  So.  Manhat- 


LEEDV,  CLIFFORD  E. 

Pianist,  Organist ; 
1).  Jan.  29,  1906, 
v'^anta  B  a  r  b  a  r  a  ; 
P)achelor  of  Mus., 
U.  S.  C. ;  studied  w. 
Dean  Skeele ;  grad. 
work  U.S.C. ;  teach- 
er History  of  Mus. 
a  n  (1  appreciation, 
Santa  Barbara  State 
College ;  founder  of 
All  Southern  Calif. 
College  S\-mph. 
Orch.;      dir.      Elk's 

Male  Chorus,  Baptist  Church.    Add.:  Santa 

I  Barbara  State  College. 

LEACH,  ROWLAND 

Professor  of  Violin,  Theorv ;  b.  Haver- 
hill, Mass.,  Apr.  26,  1885  ;  attended  Welles- 
lev  H.  S.  (Mass.);  A.  B.,  Beloit  College, 
Wis.  (1908)  ;  Mus.  B.,  Yale  (1910)  ;  stud- 
ied violin  w.  I'lora  I'elle  Nichols  (  Flaver- 
hill,  Mass.),  Felix  Winternitz  (I)oston), 
Isidore  Troostwyk  (  ^'ale)  ;  comp.  w\ 
Abram  Ray  Tyler  (P>eloit),  Horatio  Parker, 
David  Stanley  Smith  (Yale);  comp.  prize, 
\:\]e  (1909);  played  w.  New  Haven 
l^\-mj)h.  Orch.,  Calgary  Symph.  Orch.  (con- 
cert master),  American  v^xniph.  Orch.  of 
Chicago  (asst.  cond.)  ;  comi)s.  publ.  by 
Gra}',  b'ischer,  Summ\-;  Prof,  violin,  theory, 
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Univ.    Redlands    (1033).     Add.:    Univ.    of 
Redlands. 

LEKSOX,  CECIL  i'.lKToX 

Concert  S  a  x  o  - 
])lionisl  ;  !>.  C'ando, 
N.  Dakota,  Dec.  U). 
1902;  attended 
Tempe  State  Nor- 
mal (  lOlf,  -  V))  • 
Univ.  of  Ariz. ;  f^rad. 
Dana's  Musical  In- 
stitute. \\'arren,(  )lno 
(1021-25);  recital  > 
before  leading"  clubs 
in  Calif..  Northw. ; 
illustrated  lectures; 
teaching  for  9  yrs.  ; 
conips. :  numerous  arrangements  of  musical- 
ly worthwhile  classics  and  moderns  for  sax- 
ophone ;  under  management  of  Arthur  C. 
Fernald.  Add.:  1942Vj  Rodney  Dr..  Hol- 
lywood. 

Li:FE\'KE,  LYSHETH 

Violoncellist ;  b  . 
San  I^-ancisco  ;  stud- 
ied w.  Axel  Sim- 
monsen  (8  yrs.)  ; 
J  u  1  i  u  s  K  1  e  n  g  e  1 
(  Leipsic)  ;  E  c  o  1  e 
Xomiale  (Paris)  w. 
Alexamian,  Casals ; 
]ila\ed  w  .  1'.  e  r  1  i  n 
Symph.  Orch.,  Eu- 
terpe, Hague  (  Hol- 
land), Los  Angeles 
I'hil.,  G  1  e  n  d  a  1  e 
v^\ni])h.()rch. ;  mem. 
j(jhn  Reed  Quartet,  Rodzinski  Trio;  a|)- 
pearances  in  Boston;  sister  Carolyn  gifted 
violinist ;  mother  Bess  Evans  LehVvre 
pianist-teacher  of  Santa  Monica.  Add.: 
X'iolet  Cottage,  Santa  Monica. 

LEVIEXNE,  KOLIA 

Violoncellist:  b.  Baku;  arr.  I'.  S.  1921; 
.studied  w.  Klengel,  Leii'sic  Cons.;  I'etro- 
grad  Cons.;  'cellist  \\ .  Detroit  ^s\in])h. 
Orch.,  Seattle  Symph.  Orch.,  X.  ^'.  v^ymph. 
Orch..  Los  Angeles  Phil.;  w.  conductors 
Winderstein,  Xikisch,  Cda/ounov,   Safonof, 


Neumark.  Rodzin.ski ;  toured  w.  Pavlowa 
(2  vrs.)  ;  soloist  w.  Chaliapin  (2  yrs.)  ;  re- 
citals in  Europe,  U.  S. ;  mem.  Cornish  Trio, 
I'rof.  at  Cornish  School,  Seattle  (6  yrs.)  ; 
mem.  X'ertchamp  Quartet.  Add.:  5873 
l''ranklin  Ave.,  Hollywood. 

LEXSKL  VLADLMIR 

Violinist,  Teach- 
er; b.  Paola,  U.  S. 
A.,  I'eb.  25,  1894; 
studied  violin  \v.  Jan 
Colberg  (Norway), 
at  Hochschule  w. 
Joseph  Joachim,  An- 
dreas Moser  (Ber- 
lin) ;  Cons,  of  Paris 
w.  Emile  Sauret ; 
Adolf  F.  Weidig, 
American  Cons., 
Chicago  ;  grad.  Am. 
Cons.,  Chicago;  con- 
certs principal  cities  of  Europe,  America; 
head,  violin  dept.,  Southwestern  College  of 
Mus.,  Los  Angeles ;  teacher  of  John  Hart 
Stout  (1933  winner.  Eisteddfod  contest). 
Add.:  Costa  Mesa,  Orange  County. 

LESLIE,  SERGIE  WILLLS 

Dance  Artist  of 
Concert  stage ;  b . 
Omaha,  Neb. ;  exten- 
sive training  in  bal- 
let and  character  in- 
terpretations ;  s  t  u  - 
dent  of  Mary  Wig- 
man,  Mme.  Nijinski, 
\'olinnine,  Cechetti 
School  of  Ballet,  Es- 
c  u  d  e  r  o  (Spain)  ; 
asst.  I'.allet  -  Master 
Capitol  'I'heatre,  N. 
Y.  City  (3  yrs.)  ; 
appearances  vv.  wife,  Doris  Niles,  in  prom- 
inent cities  through-out  European  conti- 
nent ;  talented  dance  creator.  Add. :  957 
So.  Hoover  v^t.,  Los  Angeles. 

LEVI  EN  NE,  MICHAEL 

Violinist;  b.  Novogrodek,  Poland;  arr. 
U.S.  1922;  attended  Petrograd  Cons.;  stud- 
ied   w.    Leopold   Auer;   violinist,    N.   Y.    C. 
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Symph.  Orch.,  Seattle  Symph.  Orch.  (2 
yrs.  as  concertmeister,  soloist)  ;  appeared 
w.  conductors  Fosch,  Kruger,  Safonof, 
Glazounov ;  engagements  w.  Pavlowa  (2 
yrs.)  ;  made  1st  record  by  Vitaphone  w. 
Pavlowa;  recitals  w.  Smiroff  (Berlin); 
joint  tour  w.  Nayda  Plevitskaya,  Max  Ra- 
hinowitsh,  asst.  to  Chaliapin ;  taught  in 
v'^eattle,  Wash. ;  mem.  Vertchamp  Quartet 
Add.:   1968  Taft  Ave.,  Hollywood. 

LEWIS,  J.  ARTHUR 

Choral  Director; 
1>.  111.,  Dec.  30, 
1889;  grad.,  Brown, 
Chicago ;  studied  w. 
father,  J.  J.  Lewis 
(choral  dir.,  Chica- 
go) ;  voice  w.  Mme. 
H.  I).  Packard  (III, 
Calif.)  ;  toured  Pac. 
Coast  w.  c  h  o  r  a  1 
groups;  dir.  of  com- 
m  unit  y  choruses, 
choirs  in  i>n.  Calif. ; 
teaching  at  Univ. 
So.  Calif,  (past  8  yrs.)  ;  dir.,  10th  Olym- 
piad Chorus  (120(3  voices);  head,  vocal 
dept.,  Citrus  Union  High  School  and  Ir. 
College;  dir.  Elks  99,  Chanters  (Calif,  state 
champions)  ;  dir.  choruses  for  radio  work, 
vocal  ensembles.  Add. :  835  W.  37th  Place. 
Los  Angeles. 


LEW  YX,  HELENA 

Pianist,  Teacher; 
1).  Houston,  Texas; 
studied  piano  w. 
Bloomtield  -  Zeisler 
(Chi  c  ago ) ,  Leo]  )o  I  ( 1 
(rodowsky  (4  yrs.  in 
Berlin)  ;ensemble  w. 
P^-ederick  vS  t  o  c  k 
(Chicago)  ;  comp. 
Stillman  -  Kelley ; 
American  debut  un- 
der Walter  Dam- 
rosch.  New  ^'ork 
Symph.  Orch. ;  en- 
gagements w.  many  leading  American  musi- 
cal organizations ;  appearances  in  Holly- 
wood Bowl,  w.  Los  Angeles  Phil.;  toured 
under  Haensel   and    lones   in    Indiana.    III., 


Alich.,  major  cities  of  Tex. ;  soloist.  New 
\ork,  Hollywood  Bowl,  Berlin.  Leipsic 
Baden-Baflen,  St.  Louis  and  Hanover 
Symph.  Orchs. ;  w.  Altschuler  Festival 
Tours.  Add.:  5873  Franklin  St.,  Los  An- 
geles. 

LEWIS,  ELSIE  REHBOCK 

hluti.st;  b.  Hanover,  Germanv;  grad. 
Umv.  Calif,  at  Los  Angeles;  studied  flute 
w.  Walter  McQuillen,  jay  Plowe ;  charter 
mem.,  Los  Angeles  Woman's  Symph. ;  fac- 
ulty mem.,  Los  Angeles  Cons,  of  Mus. ;  ap- 
peared under  conductors  Hamilton  Harty, 
Henry  Schoenefeld,  Adolph  Tandler,  Ar- 
thur Alexander;  mem.  Los  Angeles  IHute 
Club,  Harmonia  Club  ;  taught  public  school ; 
teaching  since  1925.  Add.  :  Solano  Ave.' 
Los  Angeles. 

LIEBLIXC,  DR.  (;EOk(;E  LOTHAR 

Pianist,     Compos- 
er;   b.    Berlin,    Ger- 
manv;    arr.     U.     S. 
1924;  Mus.  Doc. ;  at- 
tended   Luisenstaed- 
tisches     (^xvmnasium 
(Berlin),  "   Kullak's 
Academy    of    Mus.; 
studied    w.    Liszt, 
Tschaikowsk}- ;   con- 
certized  Europe,  Af- 
rica, America  (since 
1924)  ;      soloist      w. 
\\  ood,  Cowen,  Stan- 
ford    (London),    Koussevitsky     (Boston), 
Hertz    (San    Francisco),    Rodzinski    (Los 
Angeles)  ;  Royal  court  pianist  to  Duke  Al- 
fred of  Saxe-Coburg;  commanded  to  play 
to  (Jueen  Victoria  (Osborne,  1898)  ;  Order 
of  Double  Dragon  (China)  ;  Lion  and  Sun 
(I'ersia)  ;  Cross  of  King  Ludwig  III   (Ba- 
varia) ;  Gold  Medal  l)y  Pope  Pius  X  ;  com- 
poser of  opera  "Die  \\'ette"   (The  Wager) 
concerto    "Eroico"    f.    piano,    choral    work 
"Mass  of  Life,"  concertino  for  violin,  two 
sonatas  for  violin,  piano;  incidental  mus.  to 
Alice   Liebling's  drama  "Saint  Catherine"; 
"Toccata  in  Octaves,"  "Magic  Wiice."  "Ode 
to^  Spring"     (piano),     "Lucifer"     ('cello), 
"I'airy    Dance"    (violin),    "Arise,    Men    of 
America"    new    natl.    song;    composer    of 
about    2(X)    works   oi    manv    types.     Add  • 
r6?,?>  Hollywood  Blvd.,  Hollvwood. 
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LICK,  ROSE  ZOr.ELETN 

X'ocalist  ;  b.  Los 
Angeles,  California; 
studied  ])  i  a  n  o  \v. 
T'rof.  A.  j.  v'^tainni: 
w.  (leorije  Ferii^uson 
(  lU'rlin)  ;  voice  w . 
Clifford  Lott.  An- 
thony Carlson,  lieder 
>in,^in,i;" ;  c  h  arte  r 
mem.  L\  I'ic  and  St. 
Cecilia  Cluli.^  ;  mem. 
I'ro  iMusica  and  Fri- 
day iMorninij  Club, 
Women's  Committee 
of  I'hil.  ()rch.;  was  soloist  at  St.  Aijnes 
Church  (for  man\-  years),  san^"  for  Chau- 
tauqua and  Club  i)ro,y'ranis  in  Los  Anj^^eles. 
Add.:  705  No.  Arden  Dr.,  Beverly  Hills. 

IjrrMAX,   SIDXEV 

^        ^^Mi^^_"        ^         X'iolinist,   Arranjj;'- 
^B  ^^K^K^^  Conductor; 

W  m^^^l^.      ^-  '^'-  ^■'  ^^^^'  ^-' 

^^  ^^  m)9;   studied   violin 

w .  Euj^ene  Saunders 
(  Cincinnati  Cons,  of 
Mus.  5  yrs.)  ;  asst. 
cond.,  (  )  r  ])  h  e  u  m 
T  h  e  a  t  r  e  Orch., 
Houston,  Texas  ; 
cond.,  Loew's  State 
Theatre,  Houston 
(1;.'  yrs.)  ;  Lst,  vio- 
linist, \v.  Houston 
Symph.  under  Paul  von  I'litz  (3  }"rs.)  ; 
guest  cond.  of  the  same  orch. ;  motion  pic- 
ture work  w.  Warner  Bros.,  Vitaphone  Re- 
cording C^rch.,  as  soloist ;  w.  LInited  Artists, 
R.K.O.,  as  concert-master  (3  yrs.)  ;  mus. 
dir.,  Ambassador  Hotel  Orch.  (1032)  ;  ar- 
ranging and  orchestrating  for  motion  pic- 
ture work.  Add.:  415  N.  Orlando  St.,  Los 
Angeles. 

LOR]'>EER,  FLORENCE 

Vocalist,  'i'eachcr ;  b,  III.;  studied  w. 
Smallman,  Florence  Maddaugh,  Renfhoof- 
er,  Heinrich  Cebhart  (N.  \' .) ,  Yeatman 
Griffith ;  attended  Columbia  Teachers  Mus. 
College ;  engagements  w.  clubs  in  So. 
Calif. ;  state  chairman,  Calif.  Congress  of 
Parents  and  Teachers  (cond.  500  women's 


voices  at  conference)  ;  pres.,  Riverside  Mus. 
Assoc.    Add.:  3157  Lime  v^t..  Riverside. 

1  ISSAL'ER,  NINA 

Soprano;   b.   New 
\'  o  r  k  ;    studied   w. 
])  r  i  \  a  t  e    teachers  ; 
voice     study     Mme. 
Augusta  Renard(N. 
Y.),      D  o  m  e  n  i  c  o 
Brescia   (San  F'ran- 
cisco),   Florence 
Russell    (Los  Ange- 
les) ;  church  soloist; 
concert,     radio    and 
motion  picture  solo- 
ist ;   sang  Cherubino 
in  "Marriage  of  Fi- 
Mozart  (San  F'rancisco),  Yum-Yum 
ikado,"   Gilbert  and   Sullivan ;  many 
kial    appearances    on    concert    stage. 
820  So.  Gramercy  Dr.,  Los  Angeles. 
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LOHMANN,  MARGARETHA 

Pianist,  Teacher ; 
b.  St.  Louis,  Mo.; 
g  r  a  d  .  Polytechnic 
H.  S.,  Los  Angeles; 
studied  at  Austro- 
American  Cons., 
Mondsee;  pupil  of 
Ann  Eachus,  Sigis- 
m  u  n  (1  v^tojowski 
(scholarship),  Bela 
B  a  r  t  o  k  ;  c  o  ni  p  .  , 
counterpoint  \v.  Dr. 
Paul  Pisk  (Vien- 
na )  ;  ensemble  w. 
Roth  Quartet;  concertized  in  Europe,  con- 
certs in  Chicago,  Los  Angeles,  Pasadena 
(soloist  w.  Pasadena  Civic  Orch.,  Holly- 
wood P)0\\1  Broadcast)  ;  concert  at  Los  An- 
geles Biltmore,  Western  Concert  Artists 
League  (Jan.,  1933)  ;  transcribed  2  Bach 
works  (in  mss.  form)  used  at  Bach  Festi- 
val program,  Organists  Guild ;  head,  piano 
<lept.,  Whittier  College;  booked  for  1933-34 
Pac.  Coast  tour  of  40  concerts;  mother, 
l)iani>t.  Pesidence  v^ludio:  'i^Kt  So.  Maren- 
go, Pasadena. 

LOTT,  BLANCHE  ROGERS 

Teacher  of    Piano,    Accom])anist ;   b.    N. 
\'. ;  studied  w.  Thilo  Becker,  Alberta  Jonas, 
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Carl  Reinecke ;  appeared  vv.  Los  Angeles 
v^ymph.  Orch.,  ace.  for  famous  artists;  or- 
ganist in  prominent  churches;  authority  on 
chamber  mus. ;  founder  L.  A.  Chamber 
Mus.  Soc.  Add.:  731  So.  Crenshaw,  Los 
Angeles. 

LOS  ANGELES  CONSERVATORY  ()1- 
MUSIC  AND  ARTS 

The  Los  Angeles  Conservatory  of  Music, 
1324  S.  Figueroa  Street,  was  founded  in 
1883  by  Emily  J.  Valentine.  She  adopted 
what  was  then  a  unique  plan  of  having 
graded  courses  in  music  study.  Mrs.  Val- 
entine's daughter,  Mrs.  Adeltha  E.  Carter, 
the  present  chief  executive  of  the  Conserv- 
atory, has  expanded  and  perfected  this 
scheme  of  grading  music  courses,  all 
branches  pertaining  to  theoretic,  instru- 
mental, and  vocal  instruction  leading  to 
high  school  and  college  credits.  Distin- 
guished musicians  head  the  faculty,  which 
include  the  following  names  : 

Director,  Alfred  A.  Butler,  5922  Monte 
Vista,  Highland  Pk. ;  Dean,  Arnold  J. 
Gantvoort,  846  No.  Edgemont  Ave.,  L.  A. ; 
President,  Mrs.  Adeltha  E.  Carter,  5922 
Monte  Vista,  Highland  Pk. ;  Vice-Presi- 
dent,, Katherine  McD.  Shannon,  1424  So. 
Dunsmuir  Dr.,  L.  A.;  Secretary,  Irene  C. 
Oates,  149  So.  Ave.  58,  Highland  Pk. ;  Mrs. 
Kathleen  Norton,  1424  So.  Dunsmuir  Dr., 
L.  A. ;  Mine.  Sue  Bendorf,  675  Hillview 
St.;  Mr.  Albert  D.  jewett,  806  So.  Broad- 
_  way,  L.  A.;  Mrs.  Affred  Megerlin,  208  No. 
Gramercy  PI.,  L.  A. ;  Mrs.  Elizabeth  Cloud 
Miller,  2371  Norwalk  Ave.,  L.  A.;  Mrs. 
John  Child  Walker,  397  Roosevelt  Ave., 
Pomona,  Cal. ;  Mrs.  Elinor  McRevnolds, 
4229  East  61st  St.,  Huntington  Pk.';  Mrs. 
T.  S.  Cordill,  3533  Caroline  St.,  San  Pedro, 
Cal, ;  Mrs.  Ada  Jamison,  3776  Herman 
Ave.,  San  Pedro,  Cal. ;  Miss  Dorothy  Sey- 
Rhodes,  3283  Lynwood  PI.,  Lynwood,  Cal. ; 
Mrs.  Margaret  Anderson,  792  Eleventh 
Ave. ;  San  Pedro,  Cal. ;  Miss  Dorothy  Sey- 
mour, 132  West  51st  St.,  L.  A.;  Miss  Kath- 
erine Roush,  6022  Fayette  St.,  L.  A. ;  Miss 
Dorothv  Hardaker,  3535  E.  7th  St.,  L.  A. ; 
Mrs.  Vera  Hansen,  126  VV.  l()3rd  St.,  L. 
A.;  Mrs.  Bertha  Stockwell,  233  S.  Wilton 
PI,  L.  A.;  Miss  Lulu  Johns,  2711  Har- 
court  Ave.,  L.  A, ;  and  Miss  Theresa  Wint- 
ers, Wilmar. 


LOTT,  CLIFl'ORD 

lUuilone,  V^^ice  Teacher;  b.  Ohio;  stud- 
ied w.  James  Sauvage,  Herbert  W'ither- 
spoon,  Mme.  Arthur  Nikisch,  Sir  Henrv 
Wood,  Victor  F)eigel,  Sir  George  Henschel; 
api)eared  under  conductors,  Mees,  Roth- 
well,  Stock,  Win.  Henry  Hall,  Harrison 
Wild  ;  engagements  w.  Los  Angeles  Phil., 
Oratorio  Soc,  Chamber  Mus.  Soc. ;  directs 
glee  clubs.  Add.:  731  So.  Crenshaw,  Los 
Angeles. 

LLnU)VISKL  CALMON 

Violinist,  Radio  Artist;  b.  Russia,  Nov. 
28,  1895;  arr.  U.  S.  as  small  boy;  studied 
in  Berlin,  only  pupil  of  I'ranz  von  Vecsey 
(6  yrs.)  ;  appeared  with  Los  Angeles  w. 
Phil.  Orch.;  soloist  w.  conductors  Strauss, 
Weingartner,  Nikisch,  Stock,  Hertz,  Roth- 
well,  Oberhoffer;  toured  Europe,  America; 
24  solo  recitals  yearly  in  Germany  ;  feature 
artist  KHJ ;  appeared  exclusively  KNX 
since  1924;  much  chamber  music;  Fox 
Movie-Tone  Artist;  teacher  of  Lois  Putlitz, 
Harrv  Ben  Gronsky,  Martin  ]^)lack.  Add. : 
2043 'N.   Beachwood  Dr.,  Hollywood. 

LVNDALL,  DOROTHY  S. 

Teacher  of  Dra- 
matic D  a  n  c  i  n  g  , 
Chereograplier  ;  b  . 
L  o  s  Angeles  :  a  t  - 
tended  I'niv.  Calif., 
J^os  Angeles:  stud- 
i  e  d  w.  Morissini, 
Querova,  P  a  \- 1  e  y  , 
Mordkin  ;  studied 
piano ;  concert  tours 
v^outhwest  ;  written 
and  produced  about 
lt)0  pageants, ballets  ; 
technique  and  ap- 
to  the  (lance  parallel  to  modern  art  trend; 
contributor  of  articles  to  dance  and  art 
magazines  ;  teacher  of  Myra  Kinch,  Helen 
Marsh,  Doris  Carl,  Joyzelle,  Adrienne 
Dore,  Nanette  X'allon.  '  Add. :  5409  Santa 
Monica    I'.Kd.,  Los  Angeles. 

LYMAN.   RALPH  H. 

Choral  Director,  Teacher  of  Singing, 
Head  of  Music  Department.  Pomona  Col- 
lege;  b.    Madrid.    la.,    1883;   gnid..    15.    A., 
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CTi-innell  College  (1907);  studied  w.  (irant 
Handly,  W.  B.  Olds,  Holmes  Covvper,  Karl- 
eton  Hackelt,  X'ittorino  Moratti,  J.  Court- 
land  Cooper,  Adelaide  Ciersclieidt ;  tauj^ht 
at  F'ranklin  Academy,  (Trinncll  Colles^e, 
Univ.  of  Oregon  (Dean,  School  of  Mus.)  ; 
now  dir.  of  National  prize-winning  Pomona 
College  Men's  and  \\'omen's  Cdee  Clubs, 
alx)  mus.  dir.  Claremont  Church  Choir. 
AM.:  ^57  W".   lOth  St.,  Claremont. 

L^■()XS.  JOHN  HENK^' 

Director  M  u  s  i  c 
Kducation ;  b.  Indi- 
ana])olis,  Tnd.,  Dec. 
12,  18S5;  attended 
v^an  jose  Teachers 
College  ;  Northwest- 
ern L'ni\ .  ;  studied 
w.  Alarshall  Bar- 
tholomew, N  .  Y. 
1910;  public  school 
methods  \v.  Al.  l'\ 
AlacConnell,  N.  Y. 
Univ. ;  organ,  G . 
Edward  S  t  u  b  b  s  , 
Tiimi}  Cli.  and  Columl)ia  L  ni\-. ;  jjiano, 
Hermann  Zoch,  Munich,  1906-09;  conduct- 
ing under  Walter  ]>iothweIl ;  Mus.  d. ;  lec- 
turer, mem.  faculty,  Univ.  Calif.  Extension 
Div.  since  1925  ;  dir.  Young  Peoples  Symph. 
Concerts,  since  1925;  dir.  Pasadena  Bo\s' 
Choir;  organist,  dir.  Holliston  Ave.  Method. 
Ch.,  I'asadena;  dir.  mus.  education,  Pasa- 
dena ])ublic  schools  since  1925;  formerly 
dir.  mus.  ed.,  'i'acoma.  Wash.,  {niblic 
sch(Kjls  ;  during  the  \\'ar  vSong  Leader  91st 
Div.;  Author:  "A'oung  T'olks  Stor\-  of 
Music,"  "Do  You  Know  This  Opera?" 
"Master-pieces  of  .Music."  Add.:  356  Al- 
ameda St.,  .\ltadena. 

MAASK()1"1',  ANTON 

Xiolinisl;  b.  .\ew  York.  Jan.  12,  1893; 
s.  Mr.  and  Mrs.  Moscovitch ;  educatetl  pri- 
vately in  England  and  Norway;  pupil  of 
the  late  Dr.  Adolf  Brodsky ;  soloist  orch. 
concerts  in  England,  France,  Germany, 
Hungary,  Italy,  Switzerland,  Czecho-Slo- 
vakia,  jugo  Slavia ;  played  under  Sir  Henry 
Wood,  Sir  Hamilton  Hart\-,  Dr.  Hans  Rich- 
ter,  Albert  Wolff,  Herr  Kabasta,  Prof. 
Heger,  W'ilhelm  Furtwangler;  sf)loi'-l  for 
Hans    Richter  during?'  his   farewell   tour  of 


Great  Britain;  toured  extensively  Europe 
and  South  Africa;  1933  first  violinist  Bart- 
letl-l"'rankel  String  Ouartet  of  Los  Angeles. 
Add.:  1515  CrescenT  Heights  Blvd.,  Holly- 
wood, (.'alifornia. 

M.\.\/.k:L.   .\1AK\'INE 

Concert  Pianist;  b.  Russia;  U.  S.  debut 
at  age  of  15  as  soloist  w.  Metropolitan 
Opera  Ilou^e  Orch.  (  N.  Y.);  soloist  w. 
leading  symph.  orchs.  in  \J.  S.  and  Europe; 
recital  tours  in  U.  vS.  and  Europe;  now 
teaching  and  concertizing  in  vSo.  Calif. ; 
wife,  I*"rances  I'erkova,  concert  \iolinist. 

MA15EE,  MARLANNE 

Soprano ;  b.  111.  ; 
attended  Univ. Calif, 
at  Los  Angeles, 
Washington  Univ. 
of  St.  Louis ;  mem. 
Sigma  Alpha  Iota ; 
first  trainging  w. 
mother,  Grace  Wid- 
ney  Mabee;  studied 
w.  Arthur  Alexan- 
der, Alexander  Kis- 
s  e  1  b  u  r  g  h  ,  Aldo 
Franchetti,  Alice W. 
Conant  in  St.  Louis, 

H.  de  I'ernard  in  Los  Angeles;  leading  role 

in    "Rose    of    Manders" ;    won    Dist.    I'ed. 

prize    Oda    k'aulconer    (1929),    Calif,    b'ed. 

.Mus.  Clubs  [)rize.   .\dd. :  321  So.  \'an  Ness, 

Los  Angeles. 

MA15EE,  CxRACE  WTDNEY 

v^oi)rano  ;  b.  Ilk;  attended  Knox  College, 
Ilk;  studied  w.  Win.  Nelson  Burrett  (3 
yrs.  )  in  Chichago  ;  w.  Max  Heinrich,  Mar- 
garet Cioetz  (Los  Angeles)  ;  w.  jean  de 
Rezske  (1  \r.);  appeared  w.  Minneapolis 
S>'mph.  Orch.,  Los  Angeles  vSymph.  Orch.; 
under  conductors  Oberhoffer,  Wm.  F.  Bent- 
le\- ;  engagements  in  middle  west  and  Calif. ; 
taught  Knox  Cons.  (3  yrs.)  ;  vice  chair- 
man International  Choral  Pageant  Assoc; 
2ii(l  \ice  pres.,  Nat.  l-"ed.  Mus.  Clubs; 
chairman  mus.  in  Religious  Education ; 
chairman  mus.,  Women's  Comm.  Service 
Asst.  Aux.  to  Los  Angeles  Chamber  of 
Commerce.  Add.:  321  So.  Yan  Ness  Ave., 
Los  Angeles. 
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MACPHERSON,  CAMERON  O'DAY 

CcMn])oser;  b.  Bufifalo,  N.  Y.,  Sept.  26, 
1900;  studied  w.  Dr.  Bruce  Gordon  King-s- 
ley  (counterpoint,  harmony),  Modest  Alt- 
shuler  (comp. ),  Gladys  Littell  (piano),  Al- 
vin  Antosch  ('cello);  composer  of  suite, 
"I  deserted  Garden"  played  \y\  N.  V.  Orch. ; 
"Lament"  (orchestral  wk.),  "March"  (for 
2  pianos),  piano  comps.,  string  quartet, 
many  songs,  "Prelude"  (piano),  comp,  for 
violin,  piano  (all  in  mss.  form)  :  great  in- 
terest in  Maspherson's  work  shown  by 
Stokowskv.  Add.:  1510  N.  P.everlv  Dr', 
Beverly  Hills. 


MADER,   CLARENCE 

Organist ;  b.  Eas- 
ton,  I'enn.,  Jan.  25, 
1904;  studied  piano, 
harmon\-  \v.  Chas. 
W.  Davis  (Penn.), 
Homer  G  r  u  n  n  , 
Henry  Levey  (N. 
Y.)  ;  theory,  organ 
w.  F'ercy  '  Hallett, 
Lynn  wood  F  a  r  - 
nam ;  recital  wk.  in 
Calif.,  Penn.,  N.  Y. ; 
weekly  recitals  at 
Immanuel  Presbyt. 
Church  (2  seasons);  mss.  comps:  6  trios, 
1  quartet,  scores  for  small  orch.,  songs,  vio- 
lin and  piano,  S2  choral  preludes  for  organ  ; 
organist  Holliston  Ave.  Meth.  Church  (6 
yrs.)  ;  organist  Lnmanuel  I'resb.  Ch.,  (5 
\rs.)  ;  teacher  organ,  piano;  dean  So.  Cal. 
Chapter  Am.  Guild  of  Organists.  Add. : 
Immanuel  Presb.  Church,  Los  Angeles. 


MADRIGAL  SINGERS 

Unaccompanied  vocal  group  devoted  to 
study  and  public  performances  of  secular 
and  sacred  music  of  the  15-17th  centuries; 
concerts  given  in  costume,  programs  con- 
taining full  texts ;  organization  formed  in 
1932,  sponsored  by  Helen  Dean  and  Mil- 
dred Keys;  enseml)le  consisting  of  (lertrude 
Purselle,  Soprano-Director;  Esther  Thomp- 
son, Mezzo-Soprano;  Virginia  vSchati'er, 
Contralto;  Paul  Osteraas,  I'enor;  Robert 
Beckendorf ,  Baritone ;  and  Luis  Torres, 
Bass. 


MARCELLI,  NINO 

Composer,  C  o  n  - 
ductor ;  b.  Rome, 
Italv,  fan.  21,  1890; 
arr.  U.  S.  1916; 
])ublic  schools  o  f 
Santiago,  Chile  ; 
grad.  National  Cons. 
of  Mus.,  Santiago, 
Chile  ;  studied  w. 
Enri(|ue  Soro  (har- 
mon}-,  counterpoint, 
conducting)  ;  1)  o  - 
m  e  n  i  c  o  Brescia 
(comp.)  ;  Brighenti 
(violoncello);  several  yrs.  mem.  Symph. 
and  Opera  Orchs.  Santiago,  Chile;  appeared 
under  conductors  Polacco,  Campanini,  Mas- 
cagni ;  several  tours  conducting  So.  Amer. 
Opera  Co. ;  cond.  Santiago  Symph.  Orch. 
1911-T3;  cond.  So.  Opera  Co.,  1914-15; 
cond.  Amer.  I'and  in  Paris,  1917-18;  cond. 
San  Diego  Oratorio  Soc,  San  Diego 
Symph.  Orch.,  1921  to  date;  composer  of 
"The  Rout  of  the  Philistines,"  music 
drama  |)resented  by  San  Francisco  Bohem- 
ian Club  1923;  "The  Land  of  Long  Ago," 
an  operetta  written  for  pul)lic  school  use, 
book  by  Helen  Bagg;  "Suite  Araucana," 
winner  of  1st  prize  in  N.  Y.  competition 
for  s\mphonic  works  of  Amer.  composers 
held  in  1924;  "Ode  to  a  Hero,"  "v^uite  in 
the  Old  Style,  for  Strings,"  "Symi)hony  in 
E  Minor";  songs:  "Harp  of  Sunset,"  "v^oli- 
tude,"  "Deep  in  the  F'orest,"  "Song  of  the 
Andes,"  (publ.  Carl  Fischer).  Acid.:  San 
Diego. 

iMARloXETTE  OPERA  CO.Ml'AXY 

Cardell  IJisho])  founder  and  director; 
presents  grand  and  light  operas,  stage  action 
by  puppets,  singers  off-stage  interpreting 
\ ocal  score  ;  vocal-interpretive  coaching  and 
musical  direction  liy  Mr.  Bishcjp,  training 
and  direction  of  ])uppeteers  by  Donald  Mc- 
Coy;  repertoire  includes  Rigoletto,  Lucia, 
Hansel  and  C^retel,  Pagliacco,  INIikado,  Rob- 
in Hood,  Carmen,  Little  Almond  Eyes ; 
leading  members  of  the  cast  :  Helen  Gering. 
soprano;  R.  Warren  Lewis  and  Albert 
v^uttie,  baritones.  Add. :  4709  Santa  Monica 
I'>l\(l.,  Los  Angeles. 
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MURRAY,  JOSEPHINE 

Supervisor  of  Music  in  rural  scliools,  Tu- 
lare County;  b.  Cleveland,  Ohio;  grad.  Ros- 
well  H.S.  New  Mexico;  studied  w.  Chevy 
Chase,  Wash.  D.  C,  U.CL.A. ;  B.  M.  and 
M.A.,  Teachers  College,  Columbia  Univ. ; 
studied  voice  w.  Estelle  Hcartt  Dreyfus. 
Thomas  Evans  Cireene  ;  public  school  music 
w.  Frances  Wright,  Peter  Dykema  ;  instru- 
mental music  w.  Norval  Church  ;  lectures 
on  "Inmdamentals  and  Teaching  Public 
School  music,"  "Conducting,"  "Music  ap- 
preciation" ;    Add. :  Visalia,  Calif. 

MARgUARUT,  JOHN 

Violinist;  b.  Germany;  soloist  \v.  Men- 
delssohn Quintette  touring  U.  S. ;  concert 
tours  in  Germany,  England,  France ;  cond., 
concert  -  master  Phila.  Symph.  Orch. 
(1903)  ;  taught  violin  many  yrs.  in  Boston, 
N.  Y.  C,  San  Francisco;  exponent  of  Ger- 
man,   iM-ench   modern   schools. 

ALEXANDRA  BREITSCHUCK 

(Mrs.  John  Marquardt) 

Harpist;  b.  Petrograd ;  mem.  Boston 
Symph.  Orch.,  TMiila.  and  San  Francisco 
Svmph.  Orchs. ;  world  concert  tours  with 
husband  (1895;  1901-2;  1906-8);  since 
1914  living  in  retirement  in  So.  Calif. 
Add.:  1937  No.  Commonwealth  Ave.,  Los 
Angeles. 

MASON,  ANN 

Harpist ;  b.  v^anta 
Barbara  ;  w  i  n  n  e  r 
Theodore  Presser 
scholarship  for 
West'n  States  to 
Natl.  Camp  ;  studied 
harp  w.  Alfred 
Kastner ;  ftrst  chair 
in  harp  choir ;  won 
solo  contest  at  In- 
terlochen,  M  i  c  h  .  ; 
many  private  recitals 
and  before  Women's 
Clubs.  Add.:  1414/, 
v^.  vSierra  Bonita,  Los  Angeles. 

MARSH,  MILDREK 

Pianist,    Coach;    b.    Kentuck\- ;    attended 


Cinn.  Cons,  of  Mus.,  KlincKvorth-Schar- 
uenka  Cons.  (Berlin)  ;  appeared  under  con- 
ductors Nikisch  (8  times),  Stransky,  Had- 
lev,  Roth  well,  Schneevoigt  (4  times)  ;  so- 
loist w.  N.  Y.  Phil.,  Los  Angeles  Phil.; 
taught  in  I'erlin  (3  yrs.),  Pasadena  (8 
vrs.),  Los  Angeles  (1  yr.)  ;  radio  work 
and  private  musicals.  Add. :  1858><  N. 
X'ermont  Ave.,  Los  Angeles. 

MATCHAN,  WILLIAM  ROY 

Baritone;  b.  Zumbrota,  Minn.,  Oct.  4, 
1910;  attended  Pomona  College,  Univ.  So. 
Calif. ;  choral  work  under  Ralph  Lyman 
(Pomona)  ;  voice  study  w.  Theodore 
Schroeder  (Los  Angeles,  Boston)  ;  appear- 
ed in  "Martha"  (Plunket),  "Marriage  of 
iMgaro"  (k'igaro),  "Rigoletto,"  "Elijah," 
"Seven  Last  Words";  toured  Pacific  Coast 
(summer  1933)  incl.  Wash.,  Idaho,  Ore., 
Calif.  Add.:  1188  W.  28th  St.,  Los  Ange- 
les. 

MATTE RSTEIG,  PAUL  H. 

Tuba,  Bass  I'layer;  1).  Battaune,  Ger- 
many, Sept.  29,  18/8;  arr.  U.  S.  Sept.  20, 
1911;  attended  Leipsic  Cons.;  studied  w. 
( )swald  Schwabe  (bass),  harmony  w.  Dr. 
Paul  (Leipsic);  mem.  Rostock  Opera 
S>-mph.  (  1st  bass  player),  Hamburg  Grand 
Opera  Orch.  (5  yrs.),  Kiel  Opera  Orch., 
Warsaw,  Poland,  Boston  Opera  House 
appeared  under  conductors  Nikisch,  No- 
Orch.  (2  seasons),  Boston  Symph.  Orch. 
(7  yrs.)  ;  Los  Angeles  Phil.  Orch.  (1920)  ; 
kowsky,  Mlynarsky,  Probraska,  Grieg, 
Comsack,  Brecher,  Stransky,  Dr.  Karl 
Muck,  Monteux,  Rothwell,  Schneevoigt, 
Rodzinski ;  composer  of  etudes  for  bass, 
concerto,  several  songs ;  teaches  tuba,  bass ; 
wife,  Margaret,  pianist.  Add.:  3825  San 
Raphael  Ave.,  Los  Angeles. 

MATTHEWS,  OLLIMAE 

Violinist;  b.  b'ort  Worth,  Texas;  attend- 
ed Newport  News  Virginia  School;  studied 
violin  w.  Victor  Kuzdo  (6  yrs.)  ;  at  the  N. 
V.  Inst,  of  Mus.;  w.  Calmon  Luboviski ; 
api^eared  w.  Dallas  Symph.  under  cond. 
Walter  h'ried ;  toured  U.  S.,  Canada  under 
Redpath  management ;  taught  Dallas  ( 1 
yr.),  Calif.  Christian  College  (5  yrs.), 
Orange    County    School    of    Inne    Arts    (4 


220 


W     H     0 


\\'      H     O 


I     N 


M     U     S     I     C 


AND 


D     A     N     C     E 


vrs.)  ;   teaches   privately   Santa   Ana,   Ana- 
heim.   Add.:  2519  N.  Main  St.,  Santa  Ana. 

McAFEE.  CAREY  EOWARD 

Organist,  Accompanist ;  b  .  Wooster, 
Ohio,  Aug.  25,  1872;  grad.  R.  Alus.,  Cons, 
of  Mus.,  Wooster  I'niv.  (1<S91);  dir.  in 
Wooster  Luth.  Church,  St.  James  Episc, 
Bd.  of  Trade  Rand  ;  dir.  in  Canton,  ^rrinity 
Luth.  Church,  Canton  Choral  Soc. ;  in 
Sewickley,  Pa.,  Presby.  Church,  Oratorio 
Soc. ;  at  McKees  Rock,  Male  Chorus ;  ace. 
for  Evan  Williams  ;  in  charge  of  mus.  war 
Camp  Meigs,  P)eauregard,  La.;  2  concert 
trips  to  Panama  (1910-13)  for  govt.;  Eng- 
land (1911);  toured  Wales,  as  dir.  Welsh 
Amer.  Concert  Party;  appeared  at  Welsh 
Eisteddfod  ;  organist,  dir.  R'nai  R'rith  Tem- 
ple (1923-30)  ;  organist,  teacher  Holhwood 
High  School  (since  1924).  Add.:'  1710 
Mrginia  Rd.,  Los  Angeles. 

McCOY,  HARLAN 

(Italian  nom-de-plume,  Luigi  Orlando) 

Rass(j  Cantante ;  b.  Tacomah,  Sept.  2?>, 
1902;  studied  w.  Mario  Sanmarco  ;  Carelli 
(Cons,  of  Naples)  ;  basso  Los  Angeles 
(Jpera  Co.  in  "Rigoletto"  ;  engagements  w. 
leading  radio  stations  and  clubs  (N.  Y.  C, 
San  Francisco,  Oakland,  Seattle,  Los  An- 
geles) ;  vocal  feature  parts  in  films,  incl. 
"Secret  of  Mnie.  Rlanche,"  "Rasputin" 
(M.G.AL),  "Phantom  President"  (Para- 
mount), "Cavalcade"  (Fox)  ;  has  sung  in 
light  opera,  concert,  oratorio,  and  opera  in 
Europe.  Add.:  119  N.  Rerendo,  Los  Ange- 
les. 


McCULLAH,  KATE  E. 

Instructor  in  Piano  and  Musicianship;  b. 
\  ictoria,  Rritish  Columbia,  Canada  ;  arr.  L^. 
S.  1907;  attended  L'niv.  So.  Calif.,  College 
of  Mus.  (diploma,  1914)  ;  studied  w.  Yeat- 
man  Griffith  (1921),  John  W.  Williams 
(1924),  Franz  Darvas  (1927-31)  ;  licensed 
teacher  of  Tone  Patterns  under  David  Pat- 
terson (1928-31)  ;  teacher  oi  piano  in  Ana- 
heim since  1914;  dir.  Orange  Count} 
School  of  Fine  Arts  (since  1927).  Add.: 
Anaheim. 


McDowell,  ann  Thompson 

Pianist,  Accom- 
panist, Recitalist ;  b. 
Ardmore,  O  k  1  a  .  ; 
grad.  vv.  !'>.  Mus., 
J5ush  Con>. ;  studied 
w.  Harold  \'on 
Mickuitz,  (lodow- 
sky,  Rachaus,  I'rae- 
mcke,  Alex.  Russel, 
Chas.  Deniorest ;  ap- 
p  e  a  r  e  d  w.  Hush 
Temple  Orch. ;  ace. 
for  Ruth  St.  Denis 
on  tour ;  specializes 
in  \nnuu  programs  of  Amer.  and  Los  An- 
geles composers.  Add.:  S22  X.  Marii)osa, 
Los  Angeles. 

McFEETERS,  RAYMOND 


Pianist,  Accom- 
panist, Teacher ;  b. 
Rushville,  Ilk,  Dec. 
11,  1899;  studied  w. 
Abby  De  Avirett, 
Carl  l**riedberg,  Juil- 
I  i  a  r  d  b'oundation, 
dallico;  organ  w. 
Chas.  D  e  m  o  r  e  s  t 
( 1920)  ;  ace.  Caul- 
dron Singers  ( 10 
y  r  s  .)  ;  tour  s  \v. 
Grace  Wood  Jess, 
Katherine  Meisle ; 
performances  \v.  Redlands,  Hollywood 
Bowls;  numerous  club  engagements  as  ace. 
and  soloist ;  composer  of  songs,  piano,  vio- 
lin comps.  (in  mss.)  ;  organist  Westminster 
Presbyt.  Church,  Pasadena  ;  teaching  in  Los 
Angeles  and  Pasadena  (12-14  yrs.).  .\dd. : 
Beaux  Arts  I'ldg.,  Los  Angeles. 

McMANUS,  GE0R(;E  S'ITAXART 

i'ianist,  Pedagogue;  b.  I'hila.,  (  )ct.  10, 
1880;  grad.  'sununa  cum  laude'  Edinburgh 
Univ.;  studied  vv.  Mrs.  Frances  Hazell 
(San  Diego),  Mrs.  Louise  van  Ogle  (Seat- 
tle), (jodowsky,  Lhevinne,  Schnabel ;  eomp. 
w.  Alexander  von  b'elitz,  Donald  I'rancis 
Tovey ;  toured  as  co-recitalist  w.  Casals, 
Enesco,  Gerardy  in  L^  S.,  Canada,  Europe, 
Au.stralia;  compo.ser  of  "The  b'ounlain  of 
Youth,"    masque     for     I'amily    Club,     San 
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I'rancisco,  performance  conducted  by  coni- 
pcxser ;  f(jrmerly  I'rof.  Mns.  L'ni\.  Calif. 
at  Los  Angeles,  Mills  College  faculty,  Har- 
vard Univ.  (summer  1932).  Add.  :'71  Mt. 
\'ernon  v^t.,   I'oston. 


MEDINA.  MANUEL  NUNEZ 

luiritone ;  I).  Santiago,  Chile;  arr.  I'.  S. 
1925  ;  studied  Cons,  of  Chile,  Cons,  of 
Milan ;  vv.  X'enturini ;  appearances  at  Na- 
ples, Rome,  iHorence,  Milan,  Phila.,  Man- 
hattan ;  under  conductors  Toscanuii,  vSera- 
fin,  Maneinelli,  Mugnoni ;  recitaL  in  So. 
Amer. ;  opera  coach.  Add.:  91/  \\  .  2v^rd 
St.,  Los  Angeles. 


MEGERLIN,  ALFRED 

Concert  Violinist,  'i'eacher ;  b.  Antwerp, 
r.elgium,  LS8();  arr.  U.  S.  1914;  grad.  Ant- 
werp Cons.,  Brussels  Cons.  ( w.  Iiighest 
honors);  studied  w.  Ysaye ;  mem.  opera- 
orch.  Antwerp  (at  14)  ;  concertmaster  w. 
Mont  Dore,  Puy-de-Dome  Casino  ()rch. 
(summers  1906-12)  ;  appeared  w.  conduct- 
ors Richter,  Nikisch,  Peter  Raabe.  Chevil- 
lard,  Colonne,  Fritz  Steinbacli,  Coates, 
Walter,  Rothwell,  Schneevoigt ;  concert- 
master  bdemish  Opera,  Antwerp  (1912-14), 
New  York  Phil.  (  1917-22),  Minneapolis 
Svmph.  Orch.  (1923),  American  CJrch. 
Sbc.  (1923-26).  Los  Angeles  Phil.  (1926- 
28).  Residence  Studio:  5346  Loma  \^ista 
Ave.,  Los  Angeles. 


MEMOLI.  PHILII'  JR. 

(  )l)oist.  Teacher ; 
b.  liirmingham,  Ala., 
19()();  attended  Cons, 
of  Naples,  Italy  ( 3 
yrs.)  ;  studied  w. 
Henri  de  Rus^cher 
(  l,os  Angeles); 
played  w.  P>irming- 
ham  Phil.,  I^os  .\n- 
geles  ( )])era  ( )rch.. 
Los  .Angeles  Phil. ; 
>on  of  Philip  Mem- 
oli  v^-^r.,  organizer- 
conductor,  Birming- 
ham Phil.  Add.:  4701  Rrynhurst,  Los  An- 
eeles. 


MELLONINO,  CLAIRE 

F^ianist ;  b.  New  Bedford,  Mass.;  studied 
w.  Heinrich  Cjebhard  (Boston)  only  pupil 
of  Dr.  Carl  Muck;  delnit  w.  Boston  Symph. 
Orch.  under  Muck  (at  17);  appeared  w. 
conductors  Hertz,  Rothwell ;  soloist  w. 
Hollywood  Bowl  and  Los  Angeles  Phil. 
Orch.;  pioneer  of  radio  (9  yrs.)  ;  w.  Cal- 
mon  Luboviski  (7  yrs.)  ;  toured  w.  Mell)a, 
Elsa  Alsen ;  teaching  in  Los  Angeles  (7 
yrs.).    Add.:  4248  Arch  Dr.,  North  Holly- 


MENHENNICK,  Cx.  R. 

Violist,  Teacher;  b.  Grand  Rapids, 
Mich.,  July  10,  1900;  studied  violin  w. 
George  Da'Blaing  (San  Jose),  J.  Bond 
Francisco  (Los  Angeles  1914)  ;  viola  w. 
Emil  Ferir;  mem.  Los  Angeles  Symph. 
Orch.,  Los  Angeles  Opera  Orch.,  Los  An- 
geles Phil.  Orch.  (8  yrs.),  Hollywood 
Bowl  Orch.  (5  yrs.)  ;  played  w.  conductors 
R(jthwell,  Schneevoigt,  Rodzinski,  Oberhof- 
fer ;  played  w.  Ravel  at  Pro-Musica,  w. 
Persinger  Quartet,  w.  Luboviski,  w.  Rus- 
sian String  Quartet ;  recording  work  in 
studios;  teaching  violin  in  Los  Angeles  (10 
yrs.).  Add.:  1663  Sargent  PI.,  Los  An- 
geles. 

MILLER,  AMY  GRAU 

Concert  Pianist, 
Teacher  of  Piano, 
H  a  r  m  o  n  y.  Music 
History  ;  b.  Neb. ;  at- 
tended b'remont  Col- 
lege, Neb.,  Univ.  at 
Los  Angeles,  Univ. 
So.  Calif. ;  15.  Mus. 
degree,  Univ. 
School  of  Mus.,  Lin- 
coln, Nel). ;  studied 
w.  .\ugust  M.  l)or- 
g  1  u  m  (  ( )  m  a  h  a  , 
Neb.),  Sidney  vSilber 
(Chicago),  Abby  De  Avirett  (Los  Ange- 
les) ;  concert  work  Middle  West,  Chautau- 
(|ua  tour;  composer  of  State  I'iesta  Song, 
"Pa  b'iesta  De  Calif."  ;  choir  (organist,  Neb. ; 
taught  privately  Middle  West;  at  Pasadena 
|r.  College  (6  vrs.)  ;  mem.  Sigma  Alpha 
"lota  (Natl.  Sec.  1920-21),  Vi  Kappa 
Lambda;     ])res.     So.     Div.     Calif.     Westn. 
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School  Mus.  Conf.  (1031);  vice  pres. 
Calif.  Westn.  School  AIus.  Conf.  (1033). 
Add.:  2004  Sunset  PI.,  Los  An^^eles. 

MESERVEY,  ANN 

Pianist,  I'eacher;  b.  Boston,  Mass.;  ^rad. 
Univ.  of  Mich. ;  post  grad.  work  at  School 
of  Mus.,  L^ii\ .  of  Mich. ;  scholarship  stu- 
dent Armour  Inst.,  Chicago ;  piano  \v. 
Wager  Swayne,  Paris  (5  yrs.)  ;  coached  w. 
Consolo  (Chicago),  Albert  Lockwood  (Ann 
Arbor  School  of  Mus.,  Mich.),  Pfefferkorn 
(Chicago),  Mrs.  Carl  Busch  (Kansas  City, 
Mo.)  ;  studied  voice  at  Alma  College,  Alma, 
Mich. ;  taught  voice  10  yrs. ;  concertized  as 
pianist,  also  professional  ace. ;  composer  of 
song  "Sea  of  Dreams"  (publ.),  teaching 
material  (mss.)  ;  head,  School  of  IMus., 
Tobin  College,  Fort  Dodge,  la.  (6  >'rs.), 
also  at  Bethel  College,  McKenzie,  Tenn. ; 
(list.  Chairman,  Mus.  of  Calif.  I'ed.  of 
Women's  Clubs ;  County  Supervisor  of 
Music,  la.  Studio:  Hollvwood  Cons,  of 
Mus.,    5402    Hollywood    I'.lvd..    Hollywood. 

MILLER,  EMILY  HUNTINGTON 

Piano  Teacher ;  1). 
Calif. ;  grad.  College 
of  Mus.,  Univ.  So. 
Calif.;  Bartlett 
scholarship  (H.  S.)  ; 
stud  i  e  (1  piano  w. 
Olga  Steeb,  Paolo 
G  a  1 1  i  c  o  ;  ncjrmal 
training  w.  Adelaide 
Trowbridge  I'erry, 
Bes.s  Daniels,  An- 
gela Diller;  manag- 
er, r)]ga  Steeb  con- 
cert. South  Pasade- 
na; jHiblisher,  "The  Miller  Pupils  Mus. 
Record  l)0(jk"  (3rd  edition)  ;  teaching  pri- 
vate class  work  —  teachers  normal ;  mem. 
Mu  Phi  Ep.silon.  Add.:  1215  Si^ruce  St., 
^>outh   I'asadena. 

MILLER,  MERCEDES 

Ch(jral  Director;  b.  Wichita,  Kans. ;  at- 
tended Ncjrthwestern  Univ.,  Chicago;  stud- 
ied Bush  Ctjns.  (Chicag(j)  ;  studied  voice 
w.  Chas.  \\  .  Clark,  Thomas  MacP)Urney 
(Chicago).  Alice  (/.arigue  Mott  (N.  Y.)'; 
concert  work  in  Chicago;  v'^lale  Mus.  Chair- 


man, Fed.  Women's  Clubs  (2  yrs.)  ;  head 
mus.  dept.,  Herbert  Hoover  H.  S.,  San 
Diego  (10  yrs.);  cond.  choral  clubs;  lec- 
ture-recital work  w.  (irace  Adele  b'reebev. 
Add.:  3228  Elliot  St.,  San  Diego. 

MILLER,  RUTH 

Pianist,  Teacher; 
b.  Englewood,  K.an. ; 
attended  O  b  e  r  1  i  n 
College  (grad.  w.  .\. 
B.  degree).  Lorn  - 
bard  Cons.  (7 
yrs. ) ,  Knox  Cons.  ( 3 
\  r  s  .  )  ,  Galesburg, 
ill.;  at  Oberlin 
Cons.,  Oberlin,  Ohio 
(3  yrs.)  ;  studied  w. 
Ab'by  De  Avirett 
Los  A  n  g  e  1  e  s  (6 
yrs.)  ;  c  o  m  p  o  s  e  d 
group  of  teaching  pieces  for  children  in 
mss. ;  head  mus.  dept.,  Lombard  College 
(3  yrs.);  mem.  faculty  Sherwood  School 
of  Mus.,  Chicago;  assoc.  teacher  of  Abby 
De  Avirett.  Add.:  10  Molino  Ave.,  Long 
I'eacli. 

MIROVITCH,  ALFRED 

Pianist  ;  b.  Petro- 
grad  ;  arr.  U.  v^. 
'l''21  ;  grad.  Pelro- 
grad  Imperial  Cons., 
College  of  St.  Peter 
and  Paul,  w.  highest 
lionors  winning  Ru- 
binstein prize ;  stud- 
ied w  .  .\nnette  Essi- 
])ofT;  soloist  under 
conductors  Mengel- 
berg.  .M(  Milcux,  ( 'lab- 
rilowitch,  Uothwcll, 
Verbrugghen  ;  tour- 
ed world  S  times  conccrtizing  in  ca])ita]N  of 
Europe;  coni])s.  pub).  b\  Schirmer,  aLo  in 
Euro])e;  made  reccjrds  for  .\mpico  ;  mem. 
faculties  Austro-.\mer.  Cons.  (  .Mondsee), 
Chicago  Musical  College.  Add.:  ()S45  Odin 
St.,   Hollywood. 

.MILLS,  CONR.AD 

\'ocal    Instructor;   b.   C.anada.    1S77;   arr. 
U.    S.     ISSS;    attended    College    of    Mus., 
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Wash.,  D.  C. ;  studied  \v.  Sydney  Lloyd 
W'rightson,  W'm.  Shakespeare  (London); 
oratorio  work  New  Jersey,  Phiki.,  Alary- 
L-in(k  \'ir. ;  tenor  soloist  St.  John's  Church, 
W'asli. ;  mus.  dir.  Long  Reach  Civic  ( )i)era 
Club;  choir  dir.  St.  Lukes  Episcopal,  1st 
Methodist  Ch.,  Long  I'each  ;  now  choir 
master  All  Saints  Ch.,  I>everl\-  Hills;  cer- 
tihed  teacher  for  public  schools,  Calif. ; 
teaching  voice  25  yrs. ;  teacher  of  Donald 
Novis,  Airs.  Donald  Novis,  Juliette  Novis, 
Ruth  I'.urdick  Williams,  David  L.  Hutton. 
Add.:  ()<>()()  Sunset   l)lvd.,   Los  Angeles. 

MONGER,  HOWARD  SMI'llI 

Director  of  In- 
strumental Music  ; 
b.  Richmond,  Ind., 
Dec.  8,  1900;  A.B., 
Earlham  College 
(1924),  Richmond, 
Ind. ;  grad.  work  at 
Columbia  Univ. 
L'  n  i  \'  .  So.  Calif. ; 
studied  cornet, 
^^  trumpet  w.  Ernest 
^^^  Renk,Wendel  Adair, 
^B  Herl)ert  L.  Clarke; 
N'iolin,  string  instr., 
cond.,  w.  Dr.  Joseph  Ahiddy,  k'ritz  Hoff- 
man, George  Kneisel,  Josef  Borissoff; 
French  horn  w.  Ernest  Clarke  (N.  Y.  C.)  ; 
mem.  Richmond  Symph.  Orch.,  Natl.  Mus. 
Camp  Teacher's  Orch.  (Interlocken, 
Mich.),  American  Legion  Band  (Rich- 
mond, Ind.),  Fresno  Sciots;  appeared  u. 
Cfmductors  Josef  E.  Maddy,  Grant  k'alken- 
stein,  Carl  Busch,  Howard  Hanson,  Leo 
Sowerby,  Edgar  Stillman-Kelley ;  chairman 
Xatl.  H.  S.  Orch.  Lib.  Committee  at  De- 
troit (1026),  Dallas  (1927),  Chicago 
(  192(S)  ;  organized  1st  Aeroplane  Christ- 
mas Carol  Brass  Band  Trio  (1931),  1932)  ; 
compo.ser  of  "The  Cossack"  (  C.  \'.),  "Mod- 
ern b'resno,  19(S0" ;  dir.  Dinuba  S\niph. 
Orch.,  Calif.;  f(jrmer  dir.  in>tr.  mus.  l-'resno 
State  College;  1928  (jrgani/.ed,  cond.  Cen- 
tral Calif.  H.  S.  Orch.',  Fresno  (15()  play- 
ers) ;  mem.  30  musical  organizalion>.  Add.: 
727  Terrace  Ave.,  Fresno. 

MITCHELL.  RAYMOND  E.\RLE 

Music    Critic    Hollvwood    Citizen-News; 
b.    Milwaukee,   Wis.,'Mav   31,    1895;   mus. 


scholarship  Marquette  Univ.  (1916)  ;  at- 
tended Alilwaukee  State  Normal  (Fine 
Arts);  studied  piano  w.  Jacob  Maerschel; 
appeared  under  cond.  Carl  Eppert ;  joint  re- 
citals as  pianist-acc.  (1917-21)  ;  cond.  Mil- 
waukee I'hil.  (2  special  concerts,  1925)  ; 
])ubl.  comps. :  songs,  choral,  ])iano.  Add. : 
Holhwood   Citizen-News,    Hollywcjod. 


MOORE,  MARY  CARR 

Composer,  Teach- 
er ;  1),  Memphis, 
Tenn.,  1873 ;  studied 
w.  Emma  Dewhurst 
(  piano),  John  Hara- 
den  Pratt  (piano 
and  theory,  10  yrs.), 
H.  B.  Pa  s  m  o  r  e 
(voice,  5  yrs.)  ;  re- 
cital work  in  West, 
oratorio  and  concert 
work  in  San  Fran- 
cisco ;  soloist,  1  s  t 
Baptist  Ch.,  San 
I'rancisco  (5  yrs.)  ;  taught  voice  (San 
Francisco;  composer  of  3(1)  songs,  works 
for  violin,  'cello,  viola,  flute,  2  string  quar- 
tets, piano  quintette,  6  orch.  scores,  choruses 
for  women,  choral  cycle  for  men  w.  soprano 
solo,  cantata  for  women  w.  sop.  &  bar.  soli, 
violin-piano  sonata,  9  operas  (chiefly  noted 
for  Am.  historical  opera,  "Narcissa")  ; 
cond.  40  performances  of  own  operas ; 
"F'our  Love  Songs"  won  1st  prize  Nat'l 
League,  Am.  Penwomen  '32 ;  winner  6 
prizes,  between  1927-'33,  including  David 
Bispham  medal  for  Am.  Grand  Opera; 
Prof,  of  Theor\',  Calif.  Christian  College, 
and  Olga  Steeb  Piano  School ;  founder  of 
Mary  Carr  Moore  Manuscript  Club.  Add. : 
453  S.  Wilton  PI.,  Los  Angeles. 

MOKA.XDO,  OTTO 

Teacher  of  Voice;  b.  B(jhemia ;  arr.  U. 
S.  1912;  training  in  Milano,  Yienna  ;  stud- 
ied w.  Pauline  Lucca,  Signoretti ;  toured 
Ital\-,  Germany,  Austria;  many  opera  ap- 
])earances ;  fifteen  yrs.  head  vocal  dept. 
Toronto  Cons. ;  teaching  since  1895  ;  teach- 
er of  Maxine  Castleton,  Victor  Edmunds, 
Dan  Gridlev,  Lenore  Ivev,  Lillian  Wilson. 
Add.:  510  So.  Occidental  Blvd.,  Los  An- 
geles. 
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MORENO,  ROSITA 

Dancer;  b.  Mexico,  Mar.  18,  l*nO;  train- 
ing at  private  schools,  w.  tutors ;  studied  \v. 
mother,  Ascension  Moreno  (dancer  in  opera 
in  U.  S.  and  abroad)  until  15  ;  studied  w. 
Uelcher,  larasoff;  appeared  vv.  I'hil.,  Hol- 
lywood Bowl  Orchs.,  Los  Angeles,  "Pleas- 
ure Round,'"  Shubert ;  engagements  w.  Par- 
amount here  and  al)road  ;  at  present  w.  Fox 
Stuchos.  Add.:  1015  X.  Doheny  Dr.,  I.os 
Angeles. 

M  O  R I  r Z,   F  R  E  DE  K 1 C  K   \ V . 

I'assoon  Teacher ; 
1).  Sulztlial,  (xer- 
many,  Apr.  26, 1897  ; 
arr.  U.S.  1923;  earl- 
iest training  w.  fa- 
ther ;  studied  bas- 
soon w.  Hoifman, 
Coburg;  also  studied 
violin,  piano  ;  played 
\v.  Berlin  Phil.,  Dres- 
den Phil.,  Dortmund 
Phil,  and  O  p  e  r  a 
( )rchs.,  Hollywood 
Bowl,  Los  Angeles 
Phil.  ( )rch.  (s(j1o  appearances);  ajjpeared 
u.  conductors  Furtwangler,  Nikisch,  Wein- 
gartner,  Strauss,  Bruno  Walter,  Koussevit- 
sky,  Rothwell,  Molinari,  Harty,  Stokowski, 
Rodzinski ;  taught  in  Germany,  Los  Ange- 
les.   .Add. :  Z^SS.  Moreno  Dr.,  Los  Angeles. 

.MORSE,  BESS  HUTCHINSON 

Vocal  Teacher;  b.  Lake  City,  la.,  1884; 
grad.  Univ.  of  Chicago;  private  training  at 
(lirl's  School  (Univ.  of  Chicago)  ;  studied 
w.  private  teachers  N.  Y.,  Italy,  Berlin ; 
served  (overseas  as  soldier  talen  coach  ;  dir. 
orch. -chorus  work  MacPhail  School,  .Mimi.  ; 
P)ethlehem  Presbyt.  Church,  Minn.;  expon- 
ent natural  method  in  singing;  teacher  oi 
Kathleen  Hart  Bibb  (Hin.shaw),  Josephine 
Hou^tond  (Shubert  prima  donna);  critic 
"Musical  Courier"  (N.  \.)  reviewing 
.symph.  orch.  concerts  St.  Paul  and  Min- 
neapolis. Add.:  7935  lloll\wood  I'.lvd., 
HolKwood. 

MORTIMER,  GEORC^E  A. 

Organist,  Teacher,  Lecturer;  b.  London, 


July  28,  1862;  arr.  U.  S.  Feb.,  1914;  grad. 
()xford  Univ.,  M.A.,  B.M.;  studied  w.  Sir 
John  Stainer,  Dr.  Chas.  H.  Lloyd,  Sir  Hugh 
Allen  ;  plays  organ,  piano,  double  l)ass ;  or- 
ganist F'irst  Christian  Sci.  Ch.  (4  yrs.), 
Long  Beach ;  2nd  Christian  Sci.  Ch.,  Los 
Angeles;  1st  Chr.  Sci.  Ch.,  Pasadena  (7 
yrs.).  .Add.:  525  So.  Pasadena  Ave.,  Pasa- 
dena, Calif. 

MOSHER,  ALICE  FORSYTH 

Soprano;  b.  (  )hio  ;  attended  Alt.  Carniel 
Academy,  Wichita,  Kan. ;  Cohjrado  v^tate 
Teachers  College,  Greeley ;  Denver  College 
of  Mus.  under  John  C.  Wilcox  ;  winner, 
Columbia  Phonograph-Denver  News  Con- 
test 1916;  sent  to  N.  Y.  C.  to  make  schol- 
arship records ;  soloist  Los  Angeles  Phd. 
Orch.  under  Rothwell,  1924;  Hollywood 
Bowl  under  Arthur  Alexander;  regular 
soli,  over  KHJ  and  KFI ;  .soloist  Los  An- 
iifeles  churches  ;  Denver  Church  soloist  for 
5  yrs.  Add.:  3434  Waverly  Drive,  Los  An- 
geles. 

MUELLER,  y\NNINA 

Concert  Singer ;  b.  Davenport,  la. ;  at- 
tended Natl.  I'ark  Seminary  (W'ash.,  D. 
C),  Miss  Wheelocke's  School  (  I'oston, 
Mass.)  ;  Institute  of  Mus.  Art,  Juilliard 
School  of  l\lus.  (N.  A\  C.)  ;  studied  voice, 
N.  Y.  C.  w.  Mme.  Adele  Lais  Baldwin. 
Maestro  Freni ;  in  Wash.  D.  C.  w.  Hazel 
Penniman ;  in  Los  Angeles  w.  F.ertha 
Vaughn.  Louis  Graveure  (  niaster  class, 
1927)  ;  soloist  w.  women's  clubs,  (organiza- 
tions of  Los  Angeles;  frequently  associated 
w.  Homer  Grunn ;  asst.  artist  for  Calif. 
Trio;  soloist,  educational  bi-monthly  pro- 
grams KH  I  under  auspices  Calif,  b'ed.  Mus. 
Clubs.    Add.:  828  .Monterey   Rr.,  Glendale. 

MUELLER.  KURT 

I'ianist,  Compo.ser  ;  b.Sprottau,Cierniany  ; 
arr.  L'.  S.  18'>5;  .studied  in  lierlin  w.  Klind- 
worth,  (piano),  Reimann,  Langhaus,  Rufer, 
(comp.)  ;  w.  Beriin  Phil.,  Atlanta  S\niph. 
Orch.;  concerts  in  B)Oston,  Chicago,  Los 
Angeles  (liiltmore);  composer  of  many 
songs.  Suite  "California,"  12Lt  Psalm  for 
Chorus,  "Liebe,"  dramatic  song  given  in 
Vienna ;  2  choruses  in  Atlanta ;  taught  at 
Klindworth    Cons.,    Berlin  ;   head   of   piano 
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(lept.  Helsingfors,  I'inland  Cons,  as  suc- 
cessor to  Busoni ;  personally  knew  Tschai- 
kowsky,  Brahms ;  teacher  of  Margarete  Eu- 
ssert,  Mathilda  Bilbro ;  founded  mus.  school 
at  Atlanta;  cond.  Add.:  845  \V.  95th  St., 
Los  Ang^eles. 


ML'LIERI.  JOHN 

Violinist,  C  (-)  n  - 
ductor;  b.  N.  Y. 
City,  1889;  studied 
w.  Vincent  Mulieri 
( father)  in  N.  Y. ; 
Arnold  Krauss,  Los 
Anj^eles  ;  Sevcik,Vi- 
e  n  n  a  ;  conductor- 
concert  master,  Cali- 
fornian  Theatre,  2 
yrs. ;  La  Scala  Op- 
era Co. ;  6  yrs.  on 
tour  vv.  Grand  Op- 
era ;  mem.  L.  A. 
Symph.  Orch. ;  San  Francisco  Symph. 
Orch. ;  under  conductors  Damrosch,  Victor 
Herbert,  Saint-Saens;  teacher  of  violin;  w. 
Warner  Bros.  Studio  making  Vitaphone 
records  ;  KFL  KHJ.  Add. :  9L8  So.  Stanley, 
Los  Angeles. 


MUSTOL,  SAMUEL  J. 

Instructor  Instrumental  Music;  b.  Italv, 
Sept.  14,  1885;  arr.  U.  S.  1889;  plays  vio- 
lin, piano;  cornetist  vv.  John  Phillip  Sousa 
Band ;  vv.  Los  Angeles  Phil.  Orch.  under 
Rothvvell ;  composer  of  400  comps.  for  band 
and  orch.,  overture  "In  the  Land  of  the 
Missions,"  operetta,  "The  Village  Squire"  ; 
piano  comps.  Add. :  v^anta  Ana  Jr.  College 
and  High  School. 


NELLIS-KYUS,  CELESTE 

Programme  Pianiste;  b.  Topeka,  Kan.; 
grad.  Chicago  Cons,  of  Mus.  under  Win. 
Sherwood ;  attended  Royal  Hochschule 
(Berlin)  ;  studied  vv.  Busoni  (Berlin), 
Moszkowski  (P'aris)  ;  appearances  w.  Euro- 
pean and  Am.  Orchs. ;  individual  recitals; 
specializes  in  Musical  Travelogues.  Add.: 
Villa  Rosa  ,Laughlin  Park,  Hollywood. 


NEW'MAX,  ALFRED 

Conductor,  Com- 
poser; b.  New  Ha- 
ven, Conn.,  March 
17,  1901;  studied 
piano  w.  Alexander 
Lambert,  Sigmund 
Stojowski ;  comp.  w. 
Reuben  (joldmark, 
George  Wedge ; 
piano  -  vaudeville  vv. 
La  Rue  and  .Bor- 
doni ;  2  gold  medals, 
P'  o  n  a  n  d  a  Cons. 
(Paderewski,  B  u  - 
soni,  Muck,  judges)  ;  w.  N.  Y.  Phil.;  piano 
recitals;  composer  of  Piano  Quintet,  Piano 
Sonata,  Orch.  vSuits  "'Lithographs,"  "vStreet 
Scene,"  several  piano  pieces;  mem.  Hobbie 
Quartet ;  guest  cond.  Cincinnati  Svmph. 
Orch.,  '26;  Amer.  Orch.  Soc.  (N.'  Y.)  ; 
Hollywood  Bowl  '32 ;  Los  Angeles  Phil. 
Orch.  '33  ;  soloist  w.  V.  Parks,  New  Haven, 
1911.  Musical  dir.-general  for  United  Art- 
ists Studio,  Hollywood. 


NIELD,  JOHN  B. 

Organist,  Conduct- 
or; b.  Manchester, 
Eng. ;  arr.  U.  S. 
1926;  Mus.  Bac,  L. 
M.  C.  M.;  attended 
Brandon  College, 
McGill  Univ.,  Mon- 
t  r  e  a  1  ;  studied  w. 
\Vm.  Rigby ;  har- 
mony, comp.,  o  r  - 
chestration  vv.  Her- 
bert Sanders;  adju- 
dicator Welsh  Eis- 
teddfod ;  cond.  Roy- 
al Choral  Soc.  (Nova  Scotia),  Winnipeg 
Male  Chorus;  toured  Canada  in  organ,  lec- 
ture recitals;  composer  of  cantata  "The 
Birth  of  Christ,"  numerous  church  an- 
thems, ballads,  sacred  comps. ;  chairman  of 
mus.  and  church  ritual  for  Presbyt.  Gen. 
i\ssembly ;  organist  Gen.  Council  o  f 
Churches;  teacher  of  Mona  Joffray  (Cana- 
dian Gold  Medal),  May  Taylor  (Boston); 
called  to  American  Presbyt.  Churches  of 
Montreal,  Sydney,  Toronto,  Hollywood. 
Add.:  1st  Presbyterian  Church,  Hollywood. 
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NEWMAN,  LILLIAN 

Dancing  Instructor;  b.  Nashville,  Tenn., 
Jan.  18,  18^)8;  studied  w.  Denishawn,  Belch- 
er, Ned  Weyhurn,  Cansino,  Bolm  ;  teaching 
in  Calif,  since  1919;  pres..  Long  Beach  vSo- 
roptiniist  Club;  pupil  presenUiti(;ns  before 
civic  clubs  of  Long  Beach  ;  prtjducer  of  Lil- 
lian Newman's  "Miniature  Follies"  present- 
ed by  Fox  West  Coast  Theaters  8  consecut- 
ive seasons.  Add. :  Lillian  Newman  School 
of  Dancing,  532  Pine  Ave.,  Long  r)each, 
Calif. 

NIES-BERGER,  EDOUARD 

Organist,  Direct- 
or; b.  Strasl)ourg, 
Fk..  b'eb.  3,  1903; 
attended  v^trasbourg 
Cons.  ;  studied  organ 
w.  Enrico  Adolf  o 
Bossi,  Milan,  Ital\' 
(  3  yrs.)  ;  p  i  a  n  o  , 
conij).  w  .  Jean  Marie 
Erb ;  harmonv  \v. 
Lucien  Chevaillier 
(  b' ranee)  ;  organist 
Strasbourg  Temple 
R  e  f  o  r  m  e  (at  12 
yrs.)  ;  recital  of  own  comps.  at  Musee  Ilis- 
torique  (at  15)  ;  guest  organist  Cathedral 
of  Milan;  1st  Amer.  recital  Kimball  Hall, 
Chicago  (1928);  appointed  organist-dir., 
2nd  Presbyterian  Ch.,  Chicago ;  organist, 
dir.  of  mus.  at  Temple  B'nai  B'rith  (since 
1930),  1st  Presbyterian  Ch.,  Santa  Monica; 
cond.  v^t.  Cecilia  Singers,  Santa  Monica 
and  Temple  Oratorio  S(jc.,  Los  Angeles ; 
organ  teacher,  vocal  coach,  Cerman. 
F'rench,  Italian  repertoire;  son  of  Charles 
Nies  -  Berger,  organist  -  conductor.  .Add. : 
Temple  B'nai  B'rith,  L(^s  Angeles. 

NICHTINCxALE,  MAE  WHEELEK 

Instructor  in  Public  v^chool  Music;  b. 
i^)lencoe,  la.,  1898;  grad.  Los  Angeles  Stale 
Normal  (1919);  taught  Lincoln'  jr.  H.  S. 
(Santa  Monica),  supervisor  of  "cadet" 
teachers  for  L^niv.  Calif.,  Los  Angeles,  Le 
Conte  Jr.  H.  S.  (7  \rs.)  ;  C()m|)oser  of 
songs  for  boy  voices  (publ.  Silver  lUirdett's 
"Music  of  Many  Lands  and  Peoples"), 
"Pa(|uita,"  "A  Pirate  vShip,"  "Ride  'Em 
C(nvbf)y."  Add.:  Le  Conte  Jr.  High  School, 
Los  Angeles. 


NILES,  CORNELIA 


Concert  Artist  of 
Ch.aracter  Dancing; 
1).  Redlands,  Calif. ; 
g  r  a  d  .  Hoover  St. 
v^  c  h  ,,  C  u  m  n  o  c  k 
School  of  Expres- 
si(jn  ;  Polytechnic  H. 
S  .  ,  Los  Angeles  ; 
studied  Chalif  Tech- 


^A  y^      nique    w.    Cenevieve 

^Jfc^  JW      Kelso     (Los    Ange- 

^^fl(^'     Zjfi      '^"^^  :    Marion    Mor- 

^^Bt. 3y       g  a  n  ;    appeared    in 

Morris  (icst's  "Mec- 
ca" ;  also,  w.  Roshanara ;  conducted  w. 
sister,  Doris,  Niles  School  of  the  Lance, 
N.  \.  (7  _\rs.);  additional  study  w.  Jcjse 
and  Manuel  Otero,  Michel  Fokine,  Ros- 
hana,  Mme.  Arriaza,  Michio  Ito ;  co-star 
Doris  Niles  in  Niles  Ballet  Co.,  1926;  gue.st 
instructor  Cornish  School  of  Arts,  Seattle, 
W  ash.,  1930;  extensive  tours  in  Europe  and 
U.  S.  A.;  special  season  Los  An'^eles  1929; 
guest  artist  "Spanish  Days  F'iesta"  in  v^anta 
Barbara  1932.  Add.:  957  So.  Hoover  St., 
Los  Angeles. 


NILES.  DORIS  (Mrs.  Serge  Leslie) 

Concert  Artist  of 
Character  1  )ancing ; 
b.  Redlands,  Calif.; 
g  r  a  (1  .  Hoover  St. 
v^ch.,  I'erendo,  Los 
An.i^eles  II.  S. ;  stud- 
ied Chalif  techni(|ue 
w  .  (iene\ieve  Kelso; 
l)allet,  w.  l\  r  nest 
J'elcJK'r ;  .Marion 
Morgan  ;  mem.  I'al- 
let  of  Capitol  Thea- 
tre. N.  >'.  City,  (6 
yrs. )  ;  a]»pointed  bal- 
let mistress,  1924;  additional  stud\'  w.  Jose, 
Manuel  Otero,  Michel  b'okine,  X'olinnine, 
Mme.  Trihlova,  Cechetti  Sch.  of  I'.allet 
(Milan),  Roshanara,  Escudero,  Mme. 
Arriaza,  Michio  Ito,  Chief  Dan  Keil  Eagle; 
co-star  w.  sister  Cornelia  in  Niles  Ballet 
Co.  1926;  extensive  tours  in  Europe  &  U. 
S.A. ;  i)resented  by  L.  E.  Uehvmer,  Los  An- 
geles, 1929.  Add.':  957  So.  Hoover  St.,  Los 
Angeles. 
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NOACK,  SYL\^MN 


\ 

teiT 
arr. 

'iolinist ;   b. 
am,     Hoi 

r.     S. 

Rot- 
and  ; 
1008: 

studied 
WOuter 

\)  1  a  n 
Hut 

()     \v. 
>chen- 

nil) 

ter; 

viol 

n    \v. 

Andre  Spoor.  I'ram 
Elderinj; ;  w  i  n  n  e  r 
Prix  d'  Excellence, 
Amsterdam  Cons.; 
1st  violinist  Con- 
certiLjebouw  ;  c  o  n  - 
cert-master  Aix  la 
Chapel le  S  y  m  p  h  . 
( )rch.  and  Aix  la  Chapelle  .Municipal  Ch-ch. ; 
mem.  Karl  Flesch  Quartette,  Noack  Quar- 
tet (Aix  la  Chapelle),  Boston  Quartet,  Phil. 
and  Bartlett-Frankel  Quartets  (Los  Ange- 
les) ;  appeared  u.  conductors  Muck,  Alen- 
geiberg,  Monteux,  Mottl,  Nikisch,  Richard 
Strauss,  Hans  Richter,  Rothwell,  Hertz, 
Rodzinski ;  asst.  concert-master,  soloist  w. 
Boston  Symph.  (11  yrs.)  ;  concert  master 
St.  Louis' Symph.  Orch.  (1926);  Los  An- 
geles Phil,  and  Hollywood  Bowl  Orchs.  ( 14 
yrs.)  many  times  as  soloist;  taught  Amster- 
dam Cons.  asst.  to  Karl  Flesch  :  instructor 
Ensemble  Playing  Univ.  Calif.,  Los  Ange- 
les ;  teacher  pupils  playing  in  Symph.  Orchs. 
of  Boston,  New  York,  Seattle,  Los  Angeles; 
5  pupils  admitted  to  Curtis  Institute,  2  to 
Juilliard.  Add.:  120  So.  Oxford  St.,  Los 
Angeles. 

NOHAVEC,  HAZEL  BECKWITH 

Director  of  Music 
Claremont  H.  S. ;  1). 
Missouri  X'alley,  Ta. ; 
g  r  a  d  .  C  h  a  d  r  o  n 
Teachers  College  ; 
L'niv.  vSch.  of  Mus., 
Lincoln  Neb.;  Ne- 
braska Univ. ;  post 
grad.  Claremont  Col- 
lege ;  degrees  B.  F. 
A.,  A.  1',.,  iM.  A.; 
.soprano  leads  i  n 
"American  Cousin" 
(Clokey)  and  "Pris- 
cilla"  (  Eames )  ;  studied  voice  w.  Copeland 
Reitz,  Marcel  R.  de  Bouson,  Ralph  Lyn- 
nau,  (^labriel  l^apierre   (Paris);  mem.  con- 


cert tour  circuit  co.,  coached  by  Thurlow 
Lieurance ;  State  Mus.  Chairman,  P.  T.  A., 
Neb. ;  author  of  "Normal  Music  Methods," 
text  for  teacher;  "Happiness  Highway,"  in 
collaboration  w.  Joseph  W.  Clokey,  elemen- 
tar\-  sch.  children's  operetta;  numerous 
children's  songs ;  formerly,  asst.  Prof.  Fine 
.Arts  College,  Neb.  L^niv. ;  supervisor  Elem. 
Sch.  Mus.,  Lincoln,  Neb.;  pres.,  Calif. 
West'n  v^chool  Mus.  Conference,  So.  Dis't. 
Add.:  1010  Berkeley  St.,  Claremont. 

NORU,  ARTHUR  CHRISTL\N 

Violinist,  Teach- 
er, Orchestra  Dir.  ;b. 
Denver,  Col.  ;  at- 
tended  Denver 
Univ. ;  grad.  Royal 
Cons,  of  Copenha- 
gen, Denmark ;  stud- 
ied w.  Johan  Svend- 
sen,  Henri  Marteau, 
Adolf  Weidig,  Otto 
^Mailing,  Peder  Mol- 
ler,  Wallner  Gaarn ; 
plays  violin,  viola, 
piano ;  appeared  w. 
Copenhagen  vSymph.  Orch. ;  Denver  Symph. 
()rch. ;  Copenhagen  Grand  Opera  Co. ;  un- 
der conductors  Carl  Nielsen,  Svendsen, 
Shedler  Pedersen,  Lundly,  Nikisch ;  toured 
w.  light  opera  companies ;  instructor  of 
orch.  and  band  work  in  public  schools  of 
Calif.  (13  yrs.)  ;  cond.  orchs.  Denver,  Kan- 
sas City,  San  Francisco,  Oakland,  Los  An- 
geles, Copenhagen ;  comps. :  violin  &  piano 
sonata,  symhonic  overtures,  songs,  piano, 
violin  works:  Add.:  626  E.  California  St., 
Pasadena. 

OCHI-ALBL  NICOLAS 

Violoncellist;  b.  Bucharest,  Roumania, 
1808;  studied  Imperial  Cons.,  Petrograd ; 
pupil  of  Loeb,  Becker;  'cellist,  Los  Angeles 
Phil.  Orch. ;  mem.  Bartlett-l'rankel  String 
Quartet. 

OLIVE,  EN'ERETT  SAMUEL 

Pianist ;  b.  Scranton,  la. ;  B.  A.,  Simpson 
C(jllege ;  pupil  of  Mayer-Mahr,  Mme. 
Tere.sa  Carreno  (Berlin)  ;  (30-'31)  studied 
in  Italy;  plays  piano,  organ;  ace.  Italian 
Y.M.C..'\.;  engagements  w.  La  Scala  Art- 
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ists,  1917-'20;  concert  tours  in  Italy;  2  ex- 
tensive U.  S.  tours  ;  comps.  in  mss. ;  teach- 
ing (lir.  mus.  programs,  Florentine  Hosp. 
Dist.  after  the  War;  head  of  harmony 
(lept.,  Simpson  College,  '08-'13;  prof,  of 
piano  Simpson  College,  '13-'17;  head  piano 
dep't.  Pomona  College  since  1924;  mem. 
National  Mus.  I^^rat..  vSinfonia.  Add.:  Po- 
mona College. 

OREL,  lOHAN  D. 


"*• 


Violinist,  Instru- 
mental Instructor ;  b. 
Holland,  Apr.  1. 
1886;  arr.  U.  S. 
1911;  studied  Am- 
sterdam Cons. ;  Carl 
P'  1  e  s  c  h  ,  Andre 
Spoor ;  clarinet  w. 
H  o  f  m  e  e  s  t  e  r ,  G. 
Langenus  (N.  Y.)  ; 
Munic.  Orch.  Haar- 
lem; Duke  of  Dev- 
onshire, Eastbourne ; 
played  under  Sir 
Hamilton  Harty,  Hans  Richter,  Sir  Alex- 
ander Mackenzie;  in  St.  Paul  Symph.  un- 
der kothwell ;  Minneapolis  Orch.,  9  yrs. 
under  Oberhoffer;  N.  Y.  Phil,  under  Men- 
gelberg;  Eos  Angeles  Phil.  12  yrs. ;  instruct- 
or string  and  w.  instruments,  Belmont.  N. 
H.  Hollywood  H.  S.  4  yrs.;  teacher  of 
Cliristian  Widen;  father,  violinist,  clar., 
asst.  c(jnd.  Munic.  Orch..  Haarlem,  Hol- 
land.   Add.:   1867  Eucille,  Los  Angeles. 

OLDS,  W.  B. 

Director  oi  Music 
Dept.,  Univ.  of  Red- 
lands  ;  1).  Clinton, 
W^s.;  A.  B.,  Beloit 
College,  Wis. ;  grad. 
American  Cons. 
Chicago;  1^^  yrs., 
Oberlin  Cons. ;  sev- 
e  r  a  1  summers  w. 
Oscar  Seagle  ;  cond. 
of  Choral  Soc,  Ked- 
lands  ;  taught  at 
Crennell  College, 
la.;   111.   College, 

Jacksonville;   fames  xMilikian,  Univ.  of  111.; 

now  at  Univ."  of  Redlands.    Add.:  805   N. 

University  St.,  Redlands. 


O'LEARY,  MARGUERITE  HAUBER 

Pianist,  Teacher, 
Accompanist;  b. 
Cleveland,  O. ;  grad. 
Univ.  So.  Calif. ; 
Cornish  School, 
Seattle ;  grad.  pupil 
of  Adelaide  Trow- 
bridge Perry;  stud- 
ied w.  Calvin  B. 
Cady  ;  Olga  Steeb  ; 
2  yrs.,  theory  w. 
Carolyn  Alchin ;  en- 
gagements before 
So.  Cal.  Woman's 
Clubs,  churches  piano  and  vocal  soloist ; 
KHJ,  KIEV ;  comps. :  various  excerpts  of 
original  w(jrk  in  Tone  Thinking  and  Ear 
Testing,  publ.  by  C.  A.  Alchin  ;  teaching  at 
Univ.  So.  Calif.  Studio:  347  Jackson  St., 
Glendale. 

OMERON,  DR.  CARL 

Tenor ;  b.  Kan. ; 
s  t  u  (1  i  e  d  w.  Joh. 
Heidenreich,  Berlin ; 
Nils  Schwanfeld 
(Royal  Opera  Sch. 
Coach  ) ,  Sweden  ; 
soloist  Holhwood 
Bowl,  '29;  Los  An- 
geles Phil.;  Minn., 
St.  Paul  v^ymph. 
( )rchs. ;  toured  w. 
Lyceum  (Jpera  Co.; 
Minn.  Oratorio 
Soc. ;  oratorio  solo- 
ist St.  Paul,  Santa  Barbara  ;  appeared  un- 
der Alfredo  Cassella,  Kodzinski.  \'erl)rug- 
ghen,  kothwell,  Smallman,  Horatio  Park- 
er; recitals  in  Midwest,  Pasadena;  cond. 
Amphion  Male  Chorus,  Minn.  College;  so- 
loist Emanuel  Presb.  Ch.,  Los  Angeles; 
Pro-Cathedral  St.  Mary's,  Minn.;  Henne- 
pin Ave.  Methodist,  Minn.;  sang  solo  in 
"Elijah"  w.  Tibbett,  Schumann-Heink, 
Gadski  ;  radio  work:  4  yrs.  KHJ;  (I  yr.) 
Kl-'I;  vital  efforts  to  inipro\e  standard  of 
radio  niu>.  :  wife,  Helen  Omeron.  Add.: 
219  N.   M.inhattan,  Los  .\ngeles. 

OMERON.  HELEN 

Contraho,   Pianist;  b.  \'an  Wert,  la.;  at- 


229 


WHO 


W 


1 1     o 


I      N 


MUSIC 


AND 


DANCE 


tended  Simpson  Cons.,  Indianola,  la. ;  stud- 
ied vv.  Chas.  Norman  Granville  (N.Y.C.), 
Heidenreich  (Berlin),  Svanfeldt  (Stock- 
holm); soloist  145th  St.  Preslnt.  Ch.  (X. 
Y.  C.)  ;  Minneapolis  Westminster  TreshNt. 
Ch. ;  ace.  for  Lyceum  Operatic  Quartet; 
"Just  Three  Years  Old," 
(pul)l.  Saunders);  taujjht 
I'la. ;  teaching  in  Los  An- 
teacher  of  Clemence  Clif- 
ford, Ruth  Holloway;  wife  of  Dr.  Carl 
Omeron,  tenor.  Add.:  I'eaux  Arts  Bldt,^, 
Los  AuL^eles. 


composer  of 
"Bright  Star" 
Stetson  lTni^•. 
geles    (4  yrs.) 


O'NEIL,  ELIZABETH 


Pianist,  Teacher; 
1).  Canton,  So.  Dak. ; 
a  t  t  e  n  d  e  d  Orton 
S  c  h  o  o  1  for  C^iirls 
(  Pasadena)  ;  studied 
\\ .  Abby  De  Avirett 
(  Los  Angeles)  ;  Ed- 
win Hughes,  Frank 
J.aP\3rge  (N.  Y.)  ; 
Lhevinne  (Chica- 
go) ;  harmony  \v. 
Edith  Rhetts  (Long 
Beach  ) ,  Carolyn 
Alchin  (Los  Ange- 
engagements  w.  clubs,  H.  S.,  symph. 
;  assoc.  teacher  of  Abby  De  Avirett 
Angeles)  ;  teacher  of  Bernice  Gaunt, 
Garth,  Maurine  Whalev,  Margaret 
ron,  Dorothy  Richey.  Add.:  2809 
St.,  Long  Beach. 


les)  ; 

orch. 
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John 
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OS-M L'XDSON,  CAROL^'N 


bes  Cutter,   Chicago 
]-)Oston,  I^os  Angeles, 


vSoprano,  Teacher 
of  v^inging;  b.  Mer- 
rill, Li. ;  attended 
Morningside  C  o  1  - 
lege,  Sioux  City,  la. ; 
studied  piano  w. 
P'aith  Foster  Wood- 
f  o  r  d  ,  Morningside 
College ;  theory, 
J'rederic  Curtis  TUit- 
teiMield  ;  \ dice  scIkT 
ar^hip  inii)il  Mabel 
Roma  Smylie  ;  voice 
study  w.  I'elle  For- 
Theodore  Schroeder, 
1*)3()-31  ;  song  recitals, 


programs  oi  Am.  songs,  1926-28;  choir  so- 
loist, Lemars,  Sioux  City,  Dubucjue,  la. ; 
since  1929,  soloist  2nd  Ch.  of  Christ  Sc, 
Pasadena ;  supervisor  I'ublic  School  mus. 
2  yrs. ;  head  nnis.  dept.,  Western  Union 
College,  Lemars,  la.,  (2  yrs.)  ;  coached 
Lyceum  talent,  Macon,  Mo.,  1919;  taught 
prixately,  Dubuque,  La.,  1920-28.  Studio: 
750  E.  Colorado  St.,  Pasadena;  Home 
Add.:  98  W.  Mariposa  St.,  Altadena. 


ORR,  PAUL 


Teacher  of  Piano- 
forte ;  b.  Stacyville, 
la. ;  studied  w.  John 
L.  Morse  (organ, 
piano)  N  o  r  t  h  w  . 
Cons.,  Chicago;  har- 
m  o  n  \- ,  comp.  w. 
Clarence  A.  Mar- 
shall ;  organist  Bap- 
tist Ch.,  Bakersfteld ; 
teaching  25  yrs. 
Add.:  1205  Eye  St., 
Bakerslield. 


PARMLEY,  LULA  CLAIRE 

Profes.sor  of  Mus- 
ic ;  head  mus.  dept., 
Pasadena  Jr.  Col- 
lege ;  g  r  a  d  .  L^niv. 
Calif.  Los  Angeles; 
L^  n  i  V  .  So.  Calif. ; 
private  stud  y  \v. 
Caroline  Alchin 
(harmony),  Bertha 
Vaughn  (voice), 
Ina  Goodwin,  Mor- 
ton l\  Mason  (or- 
gan, piano)  ;  plays 
organ,  choir  dir.  (7 
yrs.)  at  Central  Christ.  Ch.,  Pasadena;  was 
head  of  mus.  dept.,  Compton  Union  H.  S. ; 
now  head  Mus.  Dept.,  Pasadena  Jr.  Col- 
lege; 6  summers  on  faculty  Univ.  So.  Calif, 
(harmon}-,  ear.  training)  ;  mem.,  Bd.  of 
Alchin  Chair  of  Mus.,  Univ.  So.  Calif.; 
mem.  Mne  Art>  Club,  Pasadena;  mem.  Phi 
Kai)i)a  Phi.  Add.:  31  N.  Sierra  Bonita 
Ave.,  Pasadena,  Calif. 

PARSONS,  GERTRUDE 

Chairman    Music    De|)t.    PoLtechnic    H. 
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S. ;  b.  Ann  Arbor,  Mich.;  studied  Anier. 
Inst.  Normal  Methods,  Northw.  Univ., 
Evanston,  111.;  student  of  D.  H.  Morrison, 
Frances  Doris,  L,os  Angeles ;  Weidi^ 
(Chi.)  ;  mus.  supervisor  public  schools,  Los 
Angeles;  pianist,  accompanist;  established 
mus.  in  H.  S. ;  started  mus.  in  Los  Angeles 
H.  S. ;  head  of  mus.  dept.  at  Polytechnic 
H.  S.  since  its  organization;  compiled  H. 
S.  chorus  book ;  arrangements,  vocal  com- 
positions;  '31-'33  Pres.  Calif.  Western 
School  Mus.  Conf.  Add.:  1836  S.  Wilton 
Place,  Los  Angeles. 

PAIGE,  RAYMOND 

Conductor  ;  b  . 
Wausau,  Wis.,  Mav 
18,  1900;  attended 
public  sch.  in  Chica- 
go ;  H.  S.  and  Jr. 
College,  San  Diego  ; 
violin  under  Vileni 
in  Chicago ;  Lionel 
(littelson  and  Caro- 
line Alchin  (har- 
mony and  theory) ; 
came  to  Los  Ange- 
les in  '22  ;  first  violin 
G  ra  u  man '  s  Million 
Dollar  Theatre  Orch. ;  Ambassador  Little 
Theatre  conductor;  very  many  previews, 
scores  and  music  for  pictures ;  directed  road 
companies ;  conductor  at  Columbia,  and 
Imperial  Theatres,  San  I'rancisco;  Para- 
mount theater  Los  Angeles;  now  mus.  dir. 
KHJ,  (program  manager,  responsil)le  for 
nnis.)  ;  guest  conductor  at  Hollywood 
I'owl ;  directf)r  Helcher  Ballet,  introduced 
(lershwin's  American  in  Paris,  Jan.  3,  1933 
dance  program  w.  Molinari ;  conducted  Los 
Angeles  Phil.  Orch.  in  New  World  Symph., 
Tschaikowski  Piano  concerto  w.  Olga 
Steeb ;  Roumanian  Rhapsody.  Add.:  Radio 
^>tation  KHJ,  Los  Angeles. 

PAUL,  ROLAND 

Voice  Teacher,  Opera  Lecturer;  1).  ( )n- 
tario,  Can. ;  educated  Manitoba  College, 
McGill  Univ.  (Montreal)  ;  studied  \()ice 
w.  Marshall  Williams  (Montreal),  Fellows, 
Saenger,  Dufft  (N.  Y.  C),  Shakespeare, 
Randegger,  Radford  (England),  Sbriglia, 
Maurel  (P\aris),  Liachofsky,  Harrison 
(Berlin)  ;   appeared   w.   Savage  Opera   Co. 


(8  yrs.),  Nielson,  Aborn  and  I'oston  Sing- 
ers Companies;  toured  w.  Thomas  Orch.; 
tenor  soloist  Mendelssohn,  Rubinstein  Clubs 
(N.  Y.  C.)  ;  came  to  Calif.  (1905)  ;  soloist 
Phil.  Orch.,  Peoples'  Orch.  (Los  Angeles)  ; 
musical  dir.  and  lecturer  Euterpe  Opera 
Reading  Club  (Los  Angeles),  Wed.  Mo. 
Opera  Reading  Club  (San  Pedro);  presi- 
dent Western  Concert  Artist  League  and 
Friends  of  Art  (Los  Angeles)  ;  resident 
manager  Mus.  y\rt  Centre.  Studio:  1324 
S.  Figueroa  St.,  Los  Angeles. 

PAVAROI' F,  EDWA RD 

F^ianist ;  b.  Los 
Angeles,  1901  ;  stud- 
ied Univ.  So.  Calif., 
Univ.  of  X'ienna ; 
training  w.  Thilo 
Becker,  Los  Ange- 
les; Arthur  v'^chna- 
bel,  Paul  juon,  Ber- 
lin ;  soloist  l>erlin 
v^\'mph.  Orch.,Euro- 
j)ean  tours.  Add. : 
1929  Courtney  Ave., 
Los  Angeles. 


PATTERSON,  JESSIE  McDOXAIJ) 

v^ojirano,  Direct- 
or ;  1).  So.  I  )ak. ; 
grad.  1  )rake  I  niv.  ; 
studied  p  i  a  n  o  w. 
Mark  (\v  Fombard, 
Dr.  b'rank  Xagel  ; 
voice  w .  ^'eatman 
Grifhth  ;  conducting 
w.  Sir  Henry  Wood; 
oratorio  appearances 
in  "Messiah,"  "KVi- 
jah"  w.  Minneapolis 
v^yiiiph.  under  Ober- 
hotfer;  engagements 
in  Chicago,  Paris,  Los  .\ngeles ;  soloist  at 
Ebell,  Cosmos,  Wed.  Morning  Clubs; 
B.ehymer's  P>arker  Bros.  Concert ;  soj)rano 
and  dir.  Los  Angeles  "Pilgrimmage  Play" 
Ouartet  (10  yrs.)  ;  dir.  Church  of  Messiah 
Chorus,  1st  Presbyt.  Church;  dir.,  so])rano 
soloist  Westlake  Park  Presbyt.;  teacher  of 
Marie  Merriheld  (Ziegfeld,  3  yrs.).  Alma 
Lowe  Creighton.  Add.:  22M  Moreno  Dr., 
Los  Angeles. 
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I'A'PTISON,  IRENE  MADDOCKvS 

\'  o  i  c  e  teacher, 
Concert  artist  ;  1). 
Calif.,  1895;  attend- 
ed Univ.  Calif.,  I  Ber- 
keley ;  Colletie  of  tlie 
I'ac. ;  i^rad.  work, 
Univ.  So.  Calif. ; 
studied  \v.  E.  IX 
Crandall,  Oakland; 
Marie  W  ithrow,  San 
l*'rancisco ;  Mrs.  1. 
1^  l?arnliart,  Oak- 
land; Oscar  Saen- 
ger,  Chi. ;  S  t  u  1 1  s 
(Northw.  Univ.);  Edmund  J.  Myers, 
Horatio  Cogswell,  (Los  Angeles)  ;  Com- 
munity Arts  Orch.,  Santa  Barbara ;  Pas. 
Choral  Soc. ;  soloist  under  conductors, 
Warren  D.  Allen  (San  Jose),  Harold  Greg- 
.son  (Santa  P)arbara)  ;  concertized  in  So. 
Cal. ;  cond.  Woman's  Cho.,  Glendale  Jr. 
College;  choir,  Church  of  the  Messiah 
(Los  Angeles);  choir,  Oxnard ;  teaching 
voice  and  theory  at  Jr.  College,  Glendale 
also  privately ;  scholarship  Bonnheim  at 
Berkeley ;  winner  Federated  Club  contest 
for  Nortliern  l)i\. ;  teacher  of  Louise 
Green,  winner  of  Atwater  Kent  Prize  Glen- 
dale;  Burbank  'Til;  also  of  Mignon  Haig, 
winner  of  Atwater  Kent  Prize  Glendale- 
Burbank  '33.  Add. :  214  N.  Belmont,  Glen- 
dale, Calif. 

PAYNE,  CLAIRE 

Soprano,  Teacher;  b.  Missouri,  Nov.  3, 
1876;  studied  w.  Chas.  Geer,  St.  Louis  (4 
yrs.),  W'm.  Amudson,  Montana  and  Calif. 
(4  yrs.),  Oscar  Seagle,  N.  Y.  (6  yrs.)  ; 
repertoire  w.  Salvatore  Issaurel  (Opera 
Comique,  Paris),  Salvatore  de  Stefano 
(Milan,  Italy),  Mme.  Lachs-Lillebridge 
(Royal  Cons.,  Munich),  Hector  Dansereau 
(ace.  for  Reszke),  Frederick  Bristol;  con- 
cert work  in  U.  S. ;  church  soloist,  conduct- 
or of  church  choirs,  men's  and  women's 
choruses ;  private  studies  in  St.  Louis,  'Pe.x- 
arkana,  N.  Y.,  Santa  Monica,  Los  Angeles. 
Glendale ;  head  voice  dept.  Grenada  Col- 
lege, Mississippi  (1  yr.)  ;  at  Southwest. 
Univ.,  Texas  (4  yrs.)  ;  authorized  repr. 
of  De  Reszke-vSeagle  v^chool ;  teacher  of 
man\-  concert,  church  singers;  several  in 
opera  U.  S.,  Ital}-,  I'rance;  several  teachers 


of  voice.    Add.:  525  S.  Central  Ave.,  Glen- 
dale. 


PEEPLES.  KATHERINE  B. 


Teacher   of 
ic ;     1).     \^a., 
training    at 
sch.,     Va. ; 
w.    Wm.    H. 
wood,  at  R. 
London ;  w. 
A  n  s  o  r  g  e 
E  m  i  1    \'on 
Vienna    Imp. 


Mus- 

1875  ; 
private 
studied 

Sher- 

A.   M., 

Conrad 

Berlin ; 

Sauer, 

xAcad- 


emy;  Isador  Phil- 
ipp,  Paris;  plays 
piano,  organ ;  con- 
c  e  r  t  i  z  e  d  U.  S. ; 
comp. :  Suite  for  piano,  (Carl  Fischer, 
Publ.)  ;  taught  at  Univ.  Texas;  founded 
Mus.  Dept.  Hockaday  Girls'  School,  Dallas, 
Texas;  live  yrs.  at  Univ.  of  Redlands; 
founder  Austro-American  Int.  Cons,  at 
Mondsee  near  Salzburg,  Austria.  Add. : 
Redlands,  in  the  summer  Castle  Mondsee 
near  Salzburg,  Austria. 


PEMBERTON,  CHARLES  EDMOND 

Violinist,  Teacher 
of  Theor}',  Compo- 
sition, Orchestra- 
tion ;  1).  Canton, 
Miss..  Oct.  20,1867; 
attended  Univ.  So. 
Calif.,  Sherwood 
Mus.  School  (Chi- 
cago) ,  HuUinger 
Flute  School ;  violin 
study  w.  J.  Bond 
P^rancisco  (Los  Kn- 
geles),  Robert  Paul- 
sen, of  Cinn.  Cons. ; 
theory,  w.  Dr.  Hugh  A.  Clarke,  Univ.  of 
Penn.,  Preston  Ware  Orem  (Los  xAngeles)  ; 
was  mem.  Los  Angeles  Svmph.  Orch.,  Phil. 
Orch.:  Messiah.  St.  I'auf.  Elijah,  The  Cre- 
ation ;  The  Seasons,  etc. ;  under  conductors, 
George  Chadwick  (Boston),  Carl  Bush 
(Kansas  City),  Arne  Oldberg  (Chicago), 
.Alfred  Hertz  ( v^an  I-'rancisco),  Adolph 
Tandler,  Walter  Rothwell,  Harley  Hamil- 
ton (Los  Angeles)  ;  teaching  for  35  yrs., 
})1  \rs.  at  School  of  Mus.,  Univ.  So.  Calif. 
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Add. :  0/8  So.  lUiiiinyton  Ave.,  l^os  Ange- 
les. 

PENHA,  MICHEL 

\'i()loncelIi.st ;  h  . 
Amsterdam,  H  o  1  - 
land,  Dec.  14,  1890; 
studied  \v.  Mossel 
(  Amsterdam),  Hugo 
I'.ecker  (Frankfort 
a/m),  Joseph  Sal- 
mon (Paris)  ;  Cons, 
of  Amsterdam;  vv. 
v^tokovvski,  Alfred 
Hertz ;  toured  U.  v^.. 
So.  America,  Can- 
ada, Dutch  East  In- 
dies, Europe ;  or- 
ganized own  S\mph.  Orch.,  Santiago.  Chile; 
asst.  cond.  San  Francisco  Svmph.  Orch.; 
related  to  Benoit  Hollander. 

PERKIER,  PIERRE 

Clarinetist;  b.  Brussels,  l-eb.  22,  1888; 
studied  at  Cons.  Brussels;  mem.  Brus.sels. 
Phila.,  Minneapolis.  Cincinnati  Symph. 
Orchs.  ;  now  solo  clarinet  Los  Angeles  Phil 
Orch.;  w.  Los  Angeles  Phil.  Ad.l. :  2022 
N.  Catalina,  Los  Angeles. 


PEREZ,  MANUEL 


Ave.,  Los  Angeles. 


Dancer,  Singer ;  It. 
vSpain ;  arr.  U.  S. 
1907;  training  under 
Michio  Ito,  Marian 
Morgan  ;  engage- 
ments  w.  Marian 
M  o  r  ga  n  dancers  ; 
featured  during 
Olympic  Dance  Fes- 
tival, Los  Angeles ; 
soloist  w.  Glendale 
vS  V  m  ph.  Orch.; 
toured  U.  S.  Add.: 
5  7  4  4  '  J     I'Ountain. 


Pk:RR\-,  ARTHLK   M. 

^  A.sst.  Dean,  College  of  Mus.,  L'ni\.  of  So. 
Calif.;  1).  Los  Angeles;  4  yrs.  study  w  .  old 
time  army  musician;  6  yrs.  w.  j.  l')ond 
I'rancisco;  theory  w.  Chas.  E.   Pemberton, 


Clarence  Stevens;  went  to  X.  Y.  in  19a); 
studied  w.  Henry  Schradieck  C01-'03>  ; 
concertized  So.  Calif.;  mem.  Los  Angeles 
Symph.  Orch.  (Harley  Hamilton)  ;  N.  Y. 
S\mph.  Orch  (Damrosch)  ;  Russian  Svmph. 
Orch.  (Altschuler)  ;  Los  Angeles  Symph. 
Orch.  (Tandler)  ;  became  business  manager 
College  of  Mus.,  Univ.  So.  Calif.,  1915; 
asst.  Dean,  1922 ;  resigned  from  Los  Ange- 
les Phil,  to  devote  entire  time  to  univ.  work. 
Add.:  712  Glendon  Way,  South  Pasadena. 

PETERSON.  EDNA  GUNNER  (FUSS) 


Pianist,  Teacher; 
b.  Chicago ;  studied 
Chicago  Mus.  Col- 
lege    w.     Rudolph 

^^^    Ganz,  August  Span- 

fe  ^lEJ^     "^^  '  theory  w.  Edgar 

Kj-     ^BK  -        Stillman   Kelly ;   de- 
^^^^  ^PSfiJH     ^^"^     ^^     Berlin 
[^■^      ^^"^^1     ^e^''^"   Phil.;   soloist 
^^H||k  ^^1  Chicago,      Min- 

^^^V>^^^  ^m  neapolis,  St.  Louis, 
^^^W  ^^^^  '  St.  Paul,  Los  Ange- 
1^^  ^^^k        les,  Hollywood  Bowl 

Symph.  Orchs. ;  ap- 
peared under  conductors  Stock,  Kunwald, 
Roth  well,  Oberhoffer,  Rudolph  Ganz;  con- 
cert engagements  w.  St.  Paul  Symph.  Orch., 
Tetrazzini,  Muratore,  Mary  Ciarden  ;  head 
mus.  dept.  Hollywood  School  for  Girls;  in- 
vited to  j)lav  2  piano  concerto  w.  Ganz  w 
I'erlin  Phil.  Add.:  229  S.  Harvard.  Los 
.\ngele>. 

PERRY,  ADELAIDE  T. 


Yo 
fac 
era 


ung 
ult\ 


,    Wii 

men 

tmjts. 


Chairman  Xoi'mal 
Methods  Depart- 
ment, Professor  of 
Piano,  School  of 
Music,  University  of 
Southern  California ; 
z.  Tackson,  Mich.; 
educated  at  j)ublic 
schools,  Riverside. 
Calif.;  grad.  from 
U.  S.  C.  with  bach- 
elor of  music  degree 
Dean  Skeele ;  stud- 
ied  also   with    Dalh. 

1.   H.   Sherwood,  C.   B.   Cady; 

iber  U.  S.  C.  since  1905;  se'v- 
l)ub.    by    Summ\-,     Schirmer; 
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author  of  teachers'  "'ConipeiKhuni  of  Piano 
Material"'  (Schirnier)  ;  chairman  public 
school  niusic  committee  which  compiled 
"Outline  Course  of  Piano  Study  in  Califor- 
nia Public  Schools;  past  board  mem.  Calif. 
M.T.A. ;  past  pres.  Los  Angeles  M.T.A.  and 
Dominant  Club  ;  pres.  Am.  Music  Optimists  ; 
mem.  Alpha  Chi  Omega,  Phi  Kappa  Lamb- 
da Nat.  Cirad.  Honor  vSoc,  Phi  I'eta  ;  sum- 
mer session  faculty  member  V.  S.  C,  Kan- 
sas and  other  eastern  Univ.  Add. :  School 
of  Music,  r.  S.  C,  Jvos  Angeles. 

I'llllJPPlXl.   DON 

Conductor  Orch. 
&  Band;  b.  Italv, 
1809;  arr.  U.  S. 
1899;  attended  Ca- 
tania College;  stud- 
ied w.  Pasculli,  Pal- 
ermo Institute ;  Car- 
melo  Priete,  Ver- 
ona, Italy;  toured 
L\  vS  .  w.  o  \v  n 
Symph.  Band  1903- 
1916;  official  cond. 
Saenger  Amusement 
Orch.  Co.,  New  Or- 
leans 1917-1930;  Metropolitan  Theatre 
( )rch.,  1926,  Los  Angeles;  1929,  opened 
Theatre  Incanto,  Havana,  Cuba ;  opened 
Loew's  vState  Theatre,  Los  Angeles;  1915-16 
toured  L.  i^.  w.  Cabrielle  D'Annunzio's 
Motion  Picture  "Cabiria";  (^pen  air  con- 
cert series  at  Los  Angeles  Greek  Theater 
summer  1933.  Add.:  1622  West  12th  St., 
Los  Angeles. 


PLOETZ,  OTTO 


iov  Japanese  opera 


Tenor ;  b.  New 
York  City,  Oct.  13. 
1895;  \ocal  training 
w.  Myra  Belle  Vic- 
kers,  (Hollywood)  ; 
studied  dramatic  art 
w.  Wharton  James 
(  Hollywood)  ;  a  p  - 
pearances  Holly- 
wood  Bowl,  summer 
'29  under  Eugene 
( loossens  ;  o  ]>  e  r  a 
readings  under  Leon 
Kains ;  mem.  cast 
Sakura"    (  1933)    Hol- 


lywood Tiowl ;  mem.  Cadman's  Hollywood 
Mixed  Ouartet ;  numerous  recitals  w.  Cad- 
man  ;  held  church  positions  in  Los  Angeles 
since  1923;  now  soloist,  28th  Church  of 
Christ  v^ci. ;  mem.  "Screenland  Select  Quar- 
tette" ;  regular  radio  work.  Add. :  2207 
(ireen field  Ave.,  West  Los  Angeles. 

I'LOWE,  JAY 

Flutist ;  1).  Ohio ;  studied  w.  Joachim, 
Anderson,  Emil  I'rill,  Heinrich  Urban ; 
mem.  Royal  Opera  Orch.,  Berlin  (2  yrs.) 
under  Richard  Strauss  and  Karl  Muck; 
solo  flutist  Los  Angeles  Symph.  Orch.,  Phil. 
Orch.,  Quintet;  cond.  Hollywood  Commu- 
nity Symph. ;  founder  and  dir.  Plowe  Wind 
Instrument  Soc.  and  Ensemble  Intime ; 
teacher  of  numerous  professional  pupils, 
incl.  Helen  Mead  Little,  Orch.  Personnel 
Mgr.  for  Hollywood  Bowl  Concerts.  Add. : 
1931   Prosser  Ave.,  Los  Angeles. 

POISTEK,  ARTHUR  W. 

Organist;  b.  Ohio,  June  13,  1898;  stud- 
ied w.  E.  A.  Kraft,  Cleveland,  4  yrs. ; 
American  Cons.,  Chicago;  Marcel  Dupre, 
2  yrs.,  Paris ;  Leipsic  Cons. ;  soloist  w.  Los 
Angeles  Phil,  under  Rodzinski ;  2  tours,  6 
wks.  each  in  East  ('31-'32)  ;  played  for 
Nat.  Organist  Convention,  Los  Angeles 
('30),  Indianapolis  ('31),  Cleveland  ('33); 
Dallas,  Tex.,  4  state  convention  ('33)  ; 
composer  choral  symph.  for  organ,  orch. ; 
mus.  pieces  for  organ,  voice,  orch. ;  5  yrs. 
at  Univ.  of  Redlands  teaching  organ  and 
theor\  ;  7  yrs.  Sioux  City,  la.,  dir.  H.  S. 
mus. ;  organist  b'irst  Congr.  Church  ;  played 
entire  Bach  Lit.  at  Univ.  Redlands  (20  re- 
citals), 50  full  recitals  outside  Redlands 
since   '2^.     Add. :    University   of    Redlands. 

POULIN,  JEAN  BAPTISTE 

\'ocal  Coach,  Choral  Director;  b.  Quebec, 
Canada,  1860;  arr.  U.  S.  1880;  early  train- 
ing, violin,  w.  father;  studied  w.  Rev.  G. 
Tremblay;  orch.  w.  Joseph  Vizini ;  5  yrs., 
flutist,  Symph.  Orch.  (Quebec)  ;  .studied  w. 
Henry  Stow,  voice  (Toledc^,  Ohio)  ;  Wm. 
vShakespeare  (London);  M.  Trobaledo 
(P'aris);  under  conductor,  Joseph  Vizini 
(Quebec);  directed  and  sang  in  oratorio, 
opera,  concerts  in  Toledo  and  Middle  West ; 
prepared  singers  twice  for  Beethoven  Ninth 
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Symph. ;  dir.  Ellis  Club  30  yrs. ;  Lyric  Cluh, 
29  yrs. ;  Temple  Baptist  Ch.  choir,  12  yrs. ; 
1st  Methodist  Ch.,  4  yrs.;  St.  Vincent's,  4 
_\  rs. ;  38  yrs.  teacher  of  voice ;  7)2  yrs.  in  Los 
Angeles ;  coached  many  prominent  singers  ; 
brother  played  Lst  clar.  Quebec  v^ymph! 
Orch.  ZS  yrs. ;  father  musician,  not  profes- 
sional ;  began  directing  concerts  50  yrs.  ago. 
Add. :   Beaux  Arts  Bldg.,  Los  Angeles. 

POWEL,   CHRL^TINE  FONTEYN 

Coloratura  Sopra- 
no; b.  Leyden,  Hol- 
land ;  arr.  U.  S. 
1922;  s t  u  d  i  e  d  in 
Holland,  France, 
Italy,  Germany ;  pu- 
pil of  Vandenberg; 
debut  in  Beethoven's 
"Fidelio"  (Berlin)  ; 
Bach  "Passion" 
(Delft)  ;  soloist  un- 
der c  o  n  d  u  c  tors 
Schneevoigh,  Men- 
gelberg,  other  Euro- 
peans; soloist  in  "La  Croisade  des  En- 
fants,"  Oratorio  by  Pierne;  continental  con- 
cert tours.  Add. :  8228  Sunset  Blvd.,  Hol- 
lywood, Calif. 

I'OWELL,  CAROLYN  KEED 

Accompanist,  Vo- 
cal Coach,  In.struct- 
o  r  ;  b.  Nebraska, 
July,  1899;  A.  B., 
L'ni\.  Neb.;  grad. 
work,  Pomona  Col- 
lege,  L'  n  i  V  .  So. 
Calif.  ;  attended 
Univ.  S  c  h  o  o  1  of 
Alus.,  Lincoln,  Neb. 
(1911-1917);  Pres- 
ser  I'  o  u  n  d  a  t  i  o  n 
Scholarship  (  ]J  i  - 
ano)  ;  grad.  Neb. 
Wesleyan  Cons.  ('19-'20),  B.  \\1.  in  Piano 
w.  Carl  I)euter;  4  yrs.  voice  work  w. 
Harold  Hurlbut  (Hollywood)  ;  organ  w. 
I'l-ipingcr,  Walter  Hartley;  3  yrs.  w  .  Chau- 
tau(|ua  and  Lyceum  under  dir.  Thurlow 
Fieurance;  2  yrs.  church  organist,  Fre- 
niont,  Nel).  (First  Cong.);  1  yr.  Lincoln, 
Xel).    (1st    Presbyterian);    taught    at    Fre- 


mont H.  S.,  Lincoln  H.  S.  (Neb)-  Po- 
mona H.  C;  Pasadena  |r.  College'  Oc- 
cidental College  (Los  Angeles)  ;  I'resno 
State  College;  mother  piano  teacher,  father 
nutrst;  brother  violinist;  grandparents  were 
snigmg  evangelists;  aunt,  Miss  Cieneve 
Lichtenwalter,  piani.st  Kansas  Citv,  Mo.; 
gives  club  i)rograms  on  mus.  histon  ap- 
preciation. Add.:  1528  Blanche  St.,'l''asa- 
dena. 

PRICE,  RCTH 

Asst.  Profes.sorof 
Dancing  Univ.  So. 
Calif. ;  b.  Michigan, 
1898;  grad.  Normal 
School  in  Mich. ;  B. 
A.,  Columbia,  N.  Y. 
C. ;  studied  w.  Den- 
ishawn  (Detroit), 
Chalif  (N.V.L  Bird 
L  a  r  son  (  X.  V. ), 
Michio  Ito,  jasmine 
Howerth,  Agneta 
Slany  (Los  Ange- 
les) ;  solo  concert 
Los  Angeles  .sponsored  bv  Michio  Ito 
(1931);  taught  Univ.  of  Mich.,  Univ.  of 
Indiana.  Add.:  1113  West  39th  PI.,  Los 
Angeles. 

POWELL,  GERTRUDE  \L\T()\ 

Piano  Teacher;  b.  Iowa;  studied  Min- 
neapolis Cons,  of  Mus.  (grad.)  ;  studied  w. 
Gustavus  Johnson,  ])ian()  (Minn.)  ;  E(iwar<l 
B.  h'lick,  piano  (New  York);  chairman, 
student's  recitals,  Santa  Monica  I'ay  Mus. 
Assn.,  4  \rs. ;  F'res.  Teacher's  i-^ec,  Santa 
.Monica  I'.ay  Mus.  Assn..  1928-'29;  taught 
number  yrs.  Iowa,  Arizona;  10  \rs.  Santa 
Monica;  hr.st  teacher  of  Violet  Stallcup 
Wightman.  Add.:  S2%  Palisades,  Santa 
Monica. 

pr()CT1':r,  .mj'rei)  t. 

Choral  Director;  b.  Montreal.  Canada 
1903;  arr.  U.  S.  l'L^2;  studied  Univ.  .Mani- 
toba; U.  C.  L.  A.,  Loyola  College;  studied 
piano  w .  Ernest  Nixon  Kitchen.  I 'ran/ 
Darvas  ;  organ,  Albert  Tufts;  voice,  I)ai>\ 
Sinclair,  Hans  Taenzler;  cond.  Immacu- 
late Conception  Ch.  Choir;  St.  Elizabeth's, 
Van  Nuys;  St.  Ignatius,  \\  innipeg;  teacher 
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of  math.,  Loyola  Colleg^e. 
ford,  Los  Angeles. 


Add:  5A6  Ox- 


PROUTY,   PALOMA   PATRICIA 

v^upervisor.  Riverside  Count\'  Schs. ;  1). 
Lincoln,  Neh.,  March  LS,  1903  ;'A.  B.,  Wil- 
lamette L^niv.  (Ore.)  ;  Univ.  Calif.,  Los 
Angeles  ;  Claremont  Colleges;  Univ.  Wash. ; 
Cornish  School  (vSeattle)  ;  studied  w.  Cal- 
vin Cady,  Deut  Alovvrey,  Edgar  Scofield, 
Mme  Hutton  Schrader,  Sam  Lamberson. 
David  Campbell  (Portland).  Add.:  3944 
Elmwood  Court  St.,  Riverside. 


I'UR\ES-SxMITH,  CLAUDE 

Pianist,  Teacher 
b.  St.  Leonards 
Eng.,  Aug.  9,  1900 
arr.  U.  S.  1919 
studied  vv.  Freder- 
ick Mariner,  Alex- 
ander Raab,  piano ; 
charter  mem.  Bd.  of 
Dir.  Western  Con- 
cert Artists  League ; 
s  e  c  '  v  Musician's 
(niild,'  1929;  pres. 
J'asadena  M.  T.  A., 
1929- "30;  W  i\  .  of 
Dir.,  State  Mus.  Teachers  Assn. ;  vice 
pres.  Los  Angeles  County  M.  T.  A.  1929- 
'30;  Pres.,  Los  Angeles  M.T.A.  1931  ;  con- 
tributed articles  to  Etude,  Musical  Obser- 
\er,  Musical  West,  (series  of  articles  on 
various  phases  of  pianoforte  work,  1929- 
'31)  ;  dir.  School  of  the  Peking  Institute 
of  Fine  z\rts,  1925-'26;  mss.  have  been 
played ;  teaching  privately  in  So.  Calif, 
since  1926;  mother  received  degree  of  mus. 
from  Royal  Academy,  London;  grandfa- 
ther well-known  educator  and  school  prin- 
cipal ;  uncle  Harold  Esam,  prof.  math. 
Kings  College,  London.  Add.:  1916  hVank- 
lin  Circle,  HolKwood. 


PIRSKLL,  h'RAXK 

luiritone,  Teacher;  b.  California,  Aug. 
ZZ,  1904;  choral  cond..  Eagle  R(jck  Com- 
nnniit}^   Cho. ;   soloist,    St.    Paul's   Episcopal 


Cathedral ;  dir.  Vermont  Square  M.  E. 
Church  Choir;  voice  teaching  in  own  stu- 
dio; won  Calif.  State  Federated  Mus.  Club 
Contest,  1933.  Add.:  2433  Ridgeview  Ave., 
Los  Angeles, 

PL'TxNAM.  ETHEL  WILLARD 
(Mrs.  Clyde  Willard) 

Piano  Instructor  ;b.  Columbia,  South  Da- 
kota, Jan.  18,  1888;  attended  public  schs., 
Mitchell,  S.  D.;  H.  S.,  Oakland,  Calif.; 
harmonv  studv  w.  Grace  G.  Goodvkoontz, 
(Mitchell,  S.  D.)  ;  1904-'09,  piano,  theory 
under  Waldo  F.  Chase  (Los  Angeles)  ; 
1924,  Master  Class,  private  tuition,  Sigis- 
mond  vStojowski ;  1931-'32  survey  tradition 
w.  Richard  Buhlig;  1932  Harold  Bauer 
Master  Class ;  research  on  pedagogv  w. 
Edith  Rhetts,  Univ.  So.  Calif.;  untiri916 
concert  ace.  for  Hugo  Kirchhofer,  Apollo 
Club;  pianist,  1st  Church  Christ  Sci.,  Long 
Beach ;  1926-'28,  head  educ.  dept.  Hum- 
phrey's Music  Co.,  giving  mus.  talks  for 
organizations  and  radio ;  specialist  in  art- 
istry- for  children  ;  teacher  of  Edith  Caro- 
line Hart,  protege  Woman's  Music  Club, 
Long  Beach  ;  jimmie  Marsh,  Pasadena  con- 
test winner;  Lillian  Nordica;  1926-'27, 
state  chairman  Jr.  Clubs  Nat.  Fed.  Alus. 
Clubs;  1927  arranged  1st  broadcast  of  Los 
Angeles  Symph.  Orch.  in  children's  con- 
cert (Kl'T').  Add.:  1411  Elm  Ave.,  Long 
Beach. 

gUINN,  ALFRED  PRICE 

Music  Critic,  Piano  Teacher;  b.  Atlantic 
City,  New  Jersey ;  studied  w.  Emil  Field, 
Philadelphia;  Leipsic  Cons.  1906-10;  stu- 
dent of  Teichmuller  (piano),  Sitt  (Score 
Reading),  Schrechk  (theory),  Krehl 
(comp. )  ;  taught  at  Epworth  L^niv. ;  Okla- 
homa Musical  Academy,  Brooklyn  Cons, 
of  Mus.,  asst.  to  Teichmuller  in  Leipsic; 
comi)oser  of  salon  mus.  and  teaching  ma- 
terial :  j)ul)l.  by  Boston  Mus.  Co.,  Theo. 
Presser,  White  Smith  (Boston),  G.  Schir- 
mer ;  music  critic  B'nai  B'rith  Messenger. 
Add.:  213   N.  Alvarado  St.,  Los  Angeles. 
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RAAB,  ALEXANDER 

Pianist ;  h.  Raab, 
Hungary  ;  arr.  U.  S. 
1915 ;  training  a  t 
Vienna  Cons.  ;  stiul- 
i  e  d  w  .  H  a  n  s 
Schmidt,  Robert 
Fuchs  (  comp. ) ,  Pro 
snitz  (hist.)  ;  winner 
r)eethoven  prize  at 
grad. ;  student  o  f 
Eeschetizkv ;  soloist 
w.  Wiener  Tonkun- 
stler,  Chicago 
Symph.  Orch.,  Min- 
neapoHs  vSyniph.  (Jrch.,  London  Symph. 
Orch.;  under  conductors  Sir  H.  Wood, 
Xedhal,  Oberhofifer,  Stock  ;  regular  concerts 
in  London  ;  each  yr.  recitaLs  \v.  Kul)e]ik  in 
Eng.,  Russia,  German}',  France ;  head  piano 
dept.  Chicago  Musical  College;  teacher  of 
Ralph  Uobbs,  Marshall  Sumner,  Muriel 
Kerr,  Ernest  P)acon,  Florence  Crandland 
Cjalajikian.  Add.:  503  N.  Plymouth,  Los 
Angeles. 

RAIMONDL  ANTONIO 

Clarinetist,  Teach- 
er;  b.  Italy,  1885; 
arr.  U.  vS.  191 1  ; 
training  in  Pesaro ; 
Liceo  Musicale  Ros- 
sini, 1  yr.  ;  Aca- 
demic M  u  s  i  c  a  I  e 
Santa  Cecelia,  Rome, 
studied  theory  in- 
strumentation w  . 
Alessandro  Vessella 
at  vSt.  Cecelia  ;  clari- 
net w.  M  a  gn  a  n  i , 
lUonk-  Steiner ;  play- 
ed at  Costanzi  theatre,  ivome  ;  under  Polac- 
co,  Panizza ;  vv.  Los  Angeles  Phil.  Orch. 
since  its  inception,  1st  clarinetist  (191')- 
20)  ;  sol(j  work  Pecjple's  Orch.  of  Los  An- 
geles, Los  Angeles  Symph.  Orch. ;  chamber 
mus.  w .  Timner-Lott ;  c(jncerts  w.  I'ar- 
KahvSi  Ensemble.  Add.:  1200  Sanborn 
Ave.,  Los  .\ngeles. 

RAINS,  LEON 

P)asso,  I)irect(jr,  Lecturer;  b.  New  York, 
Oct.  1.  1870;  studied  National  Cons.  Mus., 


N.  Y.  (scholarship)  ;  Jaques  B  o  u  h  y 
(voice)  ;  1st  Am.  singer  to  begin  career  as 
mem.  Metropolitan  Opera  House;  leading 
basscj  18  yrs.  Dresden  Royal  Opera;  court 
smger  to  King  of  Saxony;  again  at  Metro- 
politan 1909;  coast  to  coast  concert  tours; 
api^earances  in  Bayreuth,  Covent  Carden, 
London,  Holland,  Belgium;  churches,  ora- 
torio, chorus,  dramatic  work ;  man\-  \  rs. 
teacher  of  voice ;  teacher  of  Griswokl, 
American  Metropolitan  Opera  House ;  hus- 
band of  Florence  Joy  Rains,  coach  and  ac- 
companist ;  4  yrs.  accompanist,  Euter])e 
Reading  Club.  Add. :  956  S.  Longwood, 
Los  Angeles. 

RABINOWTTSH,  MAX 

Pianist ;  b.  Libau, 
Latvia,  lulv  7,  1893; 
arr.  c!  S.  1922; 
grad.  Imperial  Univ. 
of  Petrograd  ;  stud- 
ied Imp.  Cons,  of 
Petrograd  w.  Essi- 
pov ;  also  w.  Bari- 
nova ;  several  world 
t(jurs ;  toured  L\S.A. 
and  Europe  as  solo- 
ist and  ace.  w.  Chali- 
apin,  jeritza,  Anna 
Case,  Isadora  Dun- 
can, Anna,  Elise  and  Margo  Duncan;  solo- 
ist w.  leading  Russian  orchestras;  composer 
of  songs  publ.  in  Russia;  teacher  of  Sylvia 
Panitz;  piano  synchronizations  for  Para- 
mount ;  teaching  privately.  Aild. :  2239 
Holly  Dr.,  Hollywood. 

RALSTON,  I<RANCES  .M.VRION 

C'omposor,  Pi;m- 
ist  ;  b.  St.  Rouis. 
Missouri  ;  studied  at 
N  e  w  I'^ig.  Coils., 
l)Oston,  grad.  piano 
course  ;  |)  r  i  \  a  1  e 
work  :  piano,  Carl 
I'aehen  (  I'oston  I  ; 
comp.,  1{.  R.  Ki'aeg- 
e  r  (  v^  1  .  Louis)  ; 
Adolph  W  e  i  d  i  g 
(Chicago),  Arthur 
P'oote  (F)Oston)  ;  re- 
c  i  t  a  1  s  of  original 
comi)s.  ui  tollowuig  cities :  St.   l.oiiis.   Deii- 
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ver,  Charlestown,  Rockford  (111.),  Welles- 
ley  (Mass.),  I'etersboro  (N.H.),  I'ellinj^- 
hani  (Wash.),  San  iMMiicisco,  Los  Anj^eles, 
Pasadena  and  others;  taught  Central  Col- 
lege, Le.xington,  Alo.,  Rockford  Colle.i^e,  Ilk, 
Wellesley  College,  Mass.;  ccnnjjoser  of 
songs  "Alother,"  "The  Awakening,"  etc., 
piano  teaching  pieces,  piano  sonata  C# 
minor,  "Musical  Ideas  l-"or  lieginners," 
"Theme  and  X'ariations"  for  piano;  Sonata 
for  violin  and  jiiano,  Scotch  Idyl  for  or- 
gan, Tri(j  for  piano,  organ,  and  'cello  ;  mss.  ; 
operetta,  "End  of  the  Rainbow,"  twenty 
>ong^,  sonata  for  'cello,  short  pieces  for 
'cello;  string  quartet,  tjuintet  for  voice,  tiute, 
\iolin,  'cello,  and  piano,  performed  thi>  \  r. 
in  Pasadena;  "Song  of  the  Singers"  for 
women's  cho.,  sung  for  State  P^deration  in 
Long  Beach.  Add.:  235  S.  El  Molino,  Pas- 
adena. 

READ,  HERl'.ERT  C. 

L\ric  Tenor;  \>. 
.\v(jca,  la.,  June  24, 
VJOZ;  attended  Long 
Peach  Poly.  H.  S.. 
Long  I'each  Ir.  Col- 
lege! L'.  C.  'L.  A.; 
>tu(lied  c(jnducting 
and  church  mus.  w. 
Alexander  Stewart ; 
aesthetics  B  r  u  n  o 
Pavid  L\ssher;  har- 
mony and  theory  w. 
Musbach,  Hitch- 
cock ;  voice,  Yeat- 
man  (iritfith  (New  York),  V.  X.  Arens, 
Dan  Ciri(lle\' ;  piano,  Olive  Haskins  (Who 
later  became  his  wife)  ;  violin,  Mrs.  H.  I). 
v^j)encer  (Idaho  halls);  saxophone,  Frank 
Creissinger ;  mem.  Calif.  Crand  Opera  Co., 
V)ZS  ;  role  of  "C.aston"  in  "La  Traviata," 
L(.ng  P.each,  1030;  "Messiah,"  "Elijah"; 
under  conductors  Merola,  Cimini,  Spadoni, 
Cianfoni  ;  comjjoser  of  (mss.)  "The  Vale 
(jf  CcMitentment,"  ".\  Sunmier  Story" (male 
(juartet)  ;  cond.  choirs  and  community  mus. 
(S  vrs.  ;  h'irst  k'ricnds  Ch.  IJethanv  l>a])tist 
Ch. ;  directed  and  jjroduced  three  i)erforni- 
ances  of  the  dramatic  pageant  "The  Dawn- 
ing"; first  tenor,  Olympic  Male  Quartet. 
Add.:  210  Lindero  Ave.,  Long  I'each. 


RASBACH,  OSCAR 

Composer,  Pian- 
ist ;  1).  l)a\t(jn,  Ken- 
tucky, Aug.  2,  1888; 
studied  j)ianow.jode 
Anderson  (Los  An- 
geles ),Theodor  Les- 
chetizky  (Vienna)  ; 
c  o  m  p  .  w  .  H  a  n  s 
Thornton  (Vienna)  ; 
composer  of  songs 
"Trees,"  "M  o  u  n  - 
tains,"  "Overtones," 
"A  W  a  n  d  e  r  e  r ' s 
vSong,"  ''April,'' 
"Promise,"  (all  songs);  operetta:  "Dawn 
Boy" ;  teaching  piano  and  comp.  Add. : 
2365  Ridgeway  Rd.,  San  Marino. 

READ,  OLIVE  HASKINS 
(Mrs.  Herbert  C.  Read) 

Pianist ;  b.  Char- 
ter Oak,  la.,  Oct.  25, 
1002;  student  Long 
I'.each  Poly.  H.  Sl, 
L'niv.  So.  Calif. ; 
studied  w.  Becker 
(Portland,  Ore.  ), 
Abby  D  e  Avirett 
( Los  Angeles); 
s  u  m  m  e  r  class  w. 
Ernest  Kroeger  (vSt. 
Louis),  Sherwood 
Sch.  Mus.  (Chica- 
go) ;  soloist  for  clubs 
and  churches,  joint  recitals  w.  vocalists;  12 
yrs.  assoc.  teacher  to  Abby  De  Avirett, 
branch  of  Sherwood  School  of  Mus.  (Chi- 
cago); teacher  of  Helen  Hillnian,  1  )avid 
Hargrave,  Katherine  lUidd  (vSanta  Ana), 
Ceorge  Copp ;  mem.  Musical  Arts  Club, 
Long  1  leach  ;  Long  Beach  W(jmen's  Music 
vStudy  (.'hil);  ^])onsor  of  Concordia  Musica 
Clul).   Add.  :  2-10  Lindero  Ave.,  Long  Beach. 

REDOX,  LEONTIXE 

N'ocal  Instructor;  b.  X'ictoria,  B.  C. ;  arr. 
L'.  v^.  lOld  ;  grad.  ^'oung  Ladies'  h'inishing 
Sch.  (  X'ictoria,  B.  C.)  ;  studied  w.  Bohrer, 
Victoria;  Louis  Graveure ;  w.  Baer,  Canada 
teaching  experience  of  10  yrs. ;  specializing 
in  body  building,  diction,  lone  production; 
studio    work    in    develo])ment    of    breathing 
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and  diction ;  Louisa  Beck,  mother,  well 
known  pianist  pupil  of  Liszt ;  concert  tours 
in  Honolulu ;  comic  opera  in  Canada.  Add. : 
1806  So.  Harvard  Blvd.,  Los  Angeles. 

REGNIER,  MERYL  W^OLEE 

Dramatic  Sopra- 
ncj ;  b.  Pennsylvania  ; 
trainiuij-  w.Aljraham 
Miller  (  Lasadena), 
Rosa  St.  E  m  1)  e  r 
(  Los  Angeles), 
Erika  H  e  u  s  s  a  n  - 
stamm,  Alexander 
Bevani ;  soloist  Hol- 
l\wood,  Pasadena, 
So.  Calif. ;  Lucia,  at 
Cjreek  Theatre,  1931 ; 
\v.  KPI J  ;  toured  w. 
Redpath  Chautau- 
qua and  Ellison-White  Circuit;  has  sung 
extensively  all  over  the  countrv  for  10  vrs. ; 
3  choir  positifjns  in  9  yrs.,  Los  Angeles, 
Hollywood,  Cilendale  ;  9  yrs.  teaching  in  Los 
Angeles ;  has  made  arrangements  for  quar- 
tets; mother  is  organist  and  director;  W. 
S.  Weeden,  cousin  of  grandfather,  well 
known  composer.  Add. :  526  X.  Norton 
Ave.,  Los  Angeles. 

REES,  W  ILLTAM 

Teacher  of  Piano  and  \' oice ;  b.  Ystrad 
Rhondda,  So.  Wales,  Nov.  5,  1884;  attend- 
ed Cardifif  Univ.  (1903-07)  ;  studied  w.  T. 
Bedford  Richards,  Wrn.  Leyshon,  Dr. 
Thomas  Lovette,  Dr.  Joseph  Deacon ;  or- 
ganist Jewin  Welsh  Church,  London 
(  1908)  ;  cond.  several  London  Choral  or- 
ganizations;  ace.  ()ueen's  Hall,  Polytechnic 
Concerts,  Albert  Hall,  Central  Hall,  West- 
minster Concerts ;  official  ace.  for  W'est- 
minster  Ch(jrus  under  B)0(isey ;  head  mus. 
dept.  Aske's  Haberdasher's  Schf)ol,  New 
Cnjss  (1917);  \'ocal  coach  and  ace.  for 
leading  London  singers;  studio  in  Los 
Angeles  since  1925;  teacher  (jf  Lewys 
James  (principal  barit(jne,  Carl  Rosa  and 
AIo(jdy  Manners  Opera  Co.),  David  Evans 
( leading  bariton  iov  English  Festival  Series 
and  Oueen's  Hall  Concerts)  ;  Dan  Cridley 
(  winner,  HolKwood  Bowl  \'ocal  Prize, 
l'^27),  Tudor  "Williams  ( Holly wockI  Bowl 
artist),  Paul  Cregory  (light  ()|)era),  l-'oster 


Rucker,     Sonia    Novack,    Howard    Swan. 
Add.:  1639  N.  Martel,  Los  Angeles. 

REISER,  ALOLS 

Composer,  Con- 
ductor; 1).  Prague, 
1887;  arr.  U.'  S. 
l''1)5  ;  >tudied  'cell<j 
w.  Hans  W'iehahn 
(  Prague )  ;  com)),  w. 
Dvorak  ;  grad.  Cons, 
of  Prague;  solo  'cel- 
\i)  Prague  Phil.  ; 
Pittsburg  Symph. 
Orch. ;  N.Y.  v^ymph. 
( )rch. ;  cond.  Prague 
Opera  House ;  Rus- 
sian Ballet  (Metro- 
politan) ;  appeared  under  conductors  Mah- 
ler, Nikisch,  Danirosch,  Pauer;  engage- 
ments w.  Bohemian  Trio,  European  recital 
tours  as  'cellist ;  guest  conductor  Los  An- 
geles Phil.  Orch.  (twice),  (jrove  Symph. 
r)rch. ;  15  \rs.  conductor  Strand  Theatre, 
New  York ;  Grauman's  Chinese,  Holly- 
wood ;  guest  cond.  conducting  his  own 
"Rhapsody,"  Los  Angeles  Phil.  Orch. ;  com- 
poser of  "Slavic  Rhapsody,"  "Erewhon," 
Prelude  from  "Cobi,"  concerto  for  'cello. 
(  Ros  Angeles  Phil.),  string  (|uartets  in  E 
rnin.,  C  Maj.  (Pro  Musica,  1932);  piano 
trios  in  E  Maj.,  F  Maj. ;  sonata  for  violin, 
])iano;  grand  opera  ''(jobi."  Add.:  ()07S 
I'ranklin  /\ve.,  Hollywood. 

RHODES,  ELLL^ 

\'ocal  Teacher,  Choral  Conductor;  b. 
Green  Castle,  Pa.,  Apr.  8,  1885;  attended 
Chicago  Musical  College;  studied  w.  Dan- 
iel Protheroe,  Herbert  Witherspoon,  \'eat- 
man  (iritlith ;  conducting  w.  b'rank  Dani- 
rosch; soloist  w.  Ruth  St.  Denis,  Ted 
Shawn;  tour  (1920-21)  Ellis  Rhodes  Chau- 
tauqua Co.;  Middle  \\'est  (1915-1());  en- 
gagements w.  Calvary  M.  E.,  L'niv.  Place 
Presbyterian  Churches  (N.  \.);  lierry 
Memorial  M.  E.  Church  (Chicago)  ;  Span- 
ish and  Portuguese  Synagogues  (N.  Y.)  ; 
dir.  Imperial  X'alley  Academy  of  Mus..  I{1 
Centro;  dir.  Wilshire  I'lvd.  Christian  Ch.  ; 
Orange  Co.  Opera  Co. ;  was  head  voice 
dept.,  Sim])son  College,  la.;  head  voice 
dept.,  Redlands  Univ.;  teacher  of  Mildred 
Ware    (.Mrs.   Ellis    Rhodes,   contralto),    1st 
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Baptist   Churcli. 
Los  Ariireles. 


Add.:   ^).v    X.    Mariposa. 


RHODES,  HAkOlJ) 

Pianist,  Teaclier,  Arraiij^er ;  h.  I,os  An- 
ii^eles,  Dec.  28,  1910;  studied  piano  w. 
Mischa  Ivhevinne,  Mary  liraun  ;  liarmony 
w .  I-'rank  Anderson.  Arthur  Sclioenefeld : 
l)ractical  keyboard  harmony,  old  method; 
arranger  ])oj)ular  comps.  ;  broadcast  KFI, 
KHj.' K]"^\\  T..  Studio:  80f)  So.  I'.roadway. 
Los  Ani^eles. 

Rll'.LK,  (;\\  EXDOLEN 

\ioloncellist ;  b.  Los  Angeles,  Apr.  25, 
1006;  attended  Pasadena  T'ublic  Scliools; 
grad.  Pa.sadena  H.  S. ;  stucHed  \v.  Judith 
r.land  (Pasadena);  gold  medal,  1928, 
Eisteddfod  ;  mem.  I'asadena  Civic  ( )rch. ; 
radio  stations ;  soloist  at  churches ;  6  yrs. 
of  teaching  experience;  grea-great  grand- 
father L'sher,  English  'cellist;  preparing  for 
concert  solo  work.  Add.:  1107  Marselin 
Ave.,  Los  Angeles. 

RICE,  LL'CILE 

Violinist,  Teacher 
and  vSoloist.  Cham- 
ber Music  Coach; 
attended  Univ.  So. 
Calif. ;  studied  \v. 
Carl  Scheurer,  Co- 
1  o  g  n  e  Cons. ;  2^^ 
yrs.  study  in  Paris 
and  L  o  n  d  o  n  w. 
vSpencer  Dyke,  Roy- 
al Academy  of  Mus., 
London,  winning 
award  of  silver  med- 
al foi'  \  iolin  I'lay- 
iiig;  1st  \i(ilin  w  .  Royal  Ac.  of  .Mus.  (  )rcli., 
London;  mem.  Woman's  Symph..  Los  An- 
geles; studied  piancj,  Kensington  School  of 
Mus.,  Royal  Academy  of  Mus.;  \v.  Tobias 
.\latlha\,  London;  appearances  under  con- 
ductors, vSir  Henry  Wood,  William  Wallace, 
Arthur  Alexander, Walter  O'Donnel ;  cham- 
ber mus.  api)earances  in  Duke's  Hall,  (  l^on- 
don),  Stanford  L'niv.,  Lhiiv.  of  Calif.,  var- 
ious organizations;  soloist,  women's  clubs, 
universities;  soloist  at  churches  in  San 
Francisco,  Oakland,  Los  Angeles;  taught 
junior  dept.    l\(»\al    .Ac.   of    Mus.,   T<ondon  ; 


Zoellner  Cons.  Los  Angeles.  vStudio ;  619 
E.  Washington  Blvd.,  Home  Add.:  2407 
So.   Mower  v^t.,  Ivos  .\ngeles. 

RICE,  LEON 

Dramatic  Tenor,  Teacher;  b.  Mich.; 
sang  in  Vested  Male  Choir,  Detroit  (at  7)  ; 
.studied  w.  H.  P.  C.  Stewart;  .sang  at 
World's  1-air,  St.  Louis  (1904);  pupil  of 
Baernstein-Regneas,  Yeatman  Griffith,  Da- 
vid Bispham ;  tenor  soloist  w.  Trinity 
Church  Corj). ;  w.  Wm.  Shakespeare  in  Lon- 
don ;  season  vv.  Oscar  Seagle ;  recitals,  sev- 
eral transcontinental  tours  ;  in  Calif,  teach- 
ing since  1920;  wife,  Jean  Ceasar,  ])iano 
pupil  of  W^m.  H.  Sherwood,  Harrison  \\'ild. 
Acid.:  4744  Canoga  Ave.,  Girard. 

RIEGER,  LOUISE 

Coloratura  vSoi)ra- 
]io ;  b.  Kansas  Cit\', 
Mo.  ;  scholarshi]) 
Natl.  Cons.  (New 
York)  1895  (1  yr.)  ; 
w.  George  S  w  e  e  t 
(  free  pupil  )  ;  w. 
Mathilde  Marchesi 
(4  yrs.)  ;  coached  by 
Jules  Massenet  ; 
leading  soprano  w. 
Eddie  Fo}'  Co. ; 
Henry  Russel,  Bos- 
ton Opera  Co. ;  so- 
loist Queen's  Hall  Orch.  under  Sir  Henry 
Wood ;  teacher  of  Felece  Lyne,  Martha 
Chassang.  Studio:  1627  No.  Martel,  Hol- 
lywood. 

RI1)(;\\  AY,  CH.\RLES  ARTHUR 

Composer,  Concert  Pianist,  Teacher,  Ac- 
comiKinist;  b.  N.  \'.,  .Mar.  14,  1878;  attend- 
ed Univ.  of  Minnesota;  studied  i)iano  in 
l>oston  w.  B.  J.  Lange,  Mme.  Antoinette 
S/.uniowska,  ,\.  K.  Virgil,  Alfred  Noyes, 
H.  S.  Wilder;  toured  U.  S.  A.  under  Ktd- 
])ath  I'.ureau;  ap|)eare(l  under  Nicolai  So- 
kololT  (Cleveland);  com])oser  of  o])era 
"jack  of  Hearts."  Add.:  307^;  Si)aulding 
Ave.,  Los  .Angeles. 

RIESE,  GERTRUDE  COHEN 

Pianist  ;  b.  Los  Angeles;  studied  w.  Prof. 


■T: 

'■  'W9L 

mm 

m 

240 


W     H     O 


WHO 


I      N 


M     U     S     I     C 


AND 


DANCE 


\\' .  F.  Chase,  Los  Angeles ;  w.  Leopold 
(Kxlowsky  (Berlin)  ;  3  yrs.  vv.  Leschetizk}- 
(Vienna);  debut  in  Berlin,  appearances  in 
musical  centers  of  Germany,  Austria;  stud- 
ied vv.  Harold  Bauer;  appeared  w.  N.  Y. 
Symphony  Orch.  under  Volpe ;  Los  An- 
geles Sxinph.  Orch.  under  Edvvardo  Lebe- 
gott ;  toured  extensively  LL  S.  A.  and 
aln-oad  ;  many  individual  recitals;  teaching 
for  about  5  yrs.  Add.:  138  v^o.  ( )range  Dr., 
Llos  Angeles. 


RIHEUD,  (^,UvSTA\'E  D. 

Pianist ;  b.  I'ern- 
vale  Springs,  Tenn., 
Dec.  25,  1905;  stud- 
ied at  Miss  Nancy 
1'  a  i  r  '  s  ]'  r  i  v  ate 
v^  c  h  o  o  1  (  Athens, 
Ala. ),  private  tutors, 
H.  S.  at  Athens, 
Ala. ;  attended  Col- 
lege of  xVIus.,  Cin- 
cinnati, Ohio  (1922- 
25),  grad.  "With 
Distinction"  after 
h(jlding  scholarship 
for  3  yrs.;  mem.  Eta  Chapter  I'hi  Mu  Al- 
pha; attended  Athens  College  (1919-22); 
>tudied  \v.  Romeo  Gorus  (piano),  Sidney 
Durst  ( harm.ony,  counterpoint)  Howard 
Hess  Thomas,  Miss  Ada  Gaine,  Homer 
(^runn  (1927),  Harold  Bauer  (1932); 
mem.,  Calif.  M.T.A. ;  radio  engagements, 
W.L.W.,  Cincinnati,  Ohio;  KHJ,  Los  An- 
geles; KPRC,  Pasadena;  club  engagements 
in  So.  Calif.;  1st  Congr.  Ch.  Orch.,  Sierra 
Madre  (6  \rs. )  ;  teaching  w'.  great  success 
for  past  8 'yrs.  Add.:  1982  Galln-eth  Rd., 
Pasadena. 


RISHER,  ANNA  PRLSCHJ.A 

Conducttn",  Organist;  b.  Dra\()>burgh, 
Penn.,  \o.  2,  1875;  attended  lloniCNlead, 
Penn.  Public  Schools,  Penn.  College  for 
Women,  Pittsburgh,  Pemi.  ;  grad.  and  i)ost 
grad.,  New  England  Cons.,  Boston,  .Mass. 
(conducting);  vv.  Wcjman's  l^'adelts  (  )rc]i. ; 
Los  Angeles  W(jman's  Symi)h.  ( )rch.  ;  275 
publ.  conips.  (A.  P.  Schmidt,  Bo.ston  Mus. 
Co.,  'I'heo.  Presser,  Ditson),  all  forms; 
cond.  Laguna  Beach  Little  Symph.,  Holly- 
wood   Woman's    v*^vm])h.  ;   organ    and    choir 


directing  30  yrs.    Add.:  2058  N.  X'crmont, 
Los  .Angeles. 

ROBLNSON,  DELLA  H()\\I".LL 


I  )ramatic     Sopra- 
^.  ■«  no.  Teacher.  Direct- 

HL  or;   b.    l\ansa>   City, 

^Hl         ^^  Mo.;    studied    w. 

^^H  "f.  Mme.     Green     (  N  . 

^^  v.).      Phyllis     Wolf 

^^m  ''^  (   I',  o  s  t  o  n    Cons.), 

H^  ^jt  v^ignor     Constantino 

Hv  (Los    .\ngeles),     1'. 

^^  X.     Arens,      Arthur 

^  ^Hfcfc^iM^         Alexander  (  Lo>  .\n- 

geles)  ;  s  a  n  g  f  o  r 
P>  r  o  vv  n  i  n  g  Club. 
Shake>iK-ai"e  a  n  d 
other  Pasadena  Clubs;  oratorio  experience 
under  conductors  W  m.  Tvroler,  lohn 
Smallman  ;  w .  I'oston  Montana  I'and 
(  lUitte.  .Montana);  5  yrs.  soloist  and  di- 
rector, I'resbyt.,  Methodist,  Episcopal 
Churches  in  Anaconda,  Montana;  soloist, 
1st  M.  E.  Church  (Pasadena)  Syl  yrs.; 
soloist  1st  Pre.sby.  Ch.  (Pasadena);  l^j 
vrs.  at  neighborhood  clnn-cli,  3  yrs.  at 
Church  of  Truth  ;  concert  soloi^i  for  Wom- 
en's Choral  Club;  concerts  up  coa>t  to 
Portland;  director  "Job's  Daughter"  Choir; 
Bel  Canto  Trio,  (Delia  Howell  Rol)inson, 
1st  soprano,  Evelyn  Sievvert,  2nd  soprano, 
Lillian  Wenger,  contralto,  w.  Raymond  Mc- 
Feeters  ace.)  ;  sang  for  Pasadena  Chamber 
of  Connnerce  P>anquet,  Maryland  Hotel  ; 
mem.  I'ine  .\rts  Club;  concerts  at  Hotel 
Del  Coronado,  Palm  Springs  Hotel.  Aild.  : 
845  N.  Marengo  Ave..  Pasadena. 

ROIHNSON,  MRS.  M.  HENXloX 


A  c  c  o  111  p  a  n  - 
i>t,  L'oinposcr ;  b  . 
Kansas;  studied  w . 
W  .  C.  E.  Seeboeck 
I  C'liicago)      scholar- 


hip. 


•) 


child 


■raiiis  ;    riK  »rus    w  i  n^ 


])ro(lig\  ;  toured  .\l  id- 
die  West  as  pianist 
,it  8  yrs.  of  age. 
])Ia\  ed  tor  I  'adereu  - 
ski.  .-It  8  ;  1  lolTman  ; 
2  piano  work  w . 
daughter.  I  )orolhy  ; 
man\  two-piano  pro- 
;    toured    as    ace.    vv. 
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Schumann-Heink,  Elsa  Alsen,  Paul  Alt- 
house,  Kosa  Raisa,  Lawrence  Til)bett,  Alice 
(lentle,  Piastre,  Joseph  Schwarz,  Mary  Mc- 
Cormick,  Mario  Chanilee,  Louis  Graveure, 
Ellis  Club  Male  Cho.,  Lyric  Club  Woman's 
Cho.,  Euterpe  Opera  Reading  Club ;  has 
original  mss.  of  Seeboeck's  "Minuet";  has 
composed  Octette  Madrigal,  arrangements; 
publ. :  "Baffled,"  for  baritone,  "Noon," 
"I'utterfly,"  "Love's  Trilogy"  for  women's 
cho.  and  solo,  "Fulfillment,"  written  for 
Easter  services  and  sung  at  Hollywood 
Bowl  by  Mary  McCormick;  grandfather 
was  singing  school  master,  mother's  family 
all  musical ;  daughter  Dorothy,  pianist. 
Add. :  222  S.  Stanley  Dr.,  Los  Angeles 

RORINvSON,  VERNON 

Conductor,  Organist ;  b.  Oelwein,  la., 
June  1,  1900;  grad.  B.  U.  1925,  Oberlin 
Cons,  of  Mus. ;  Assoc,  American  Guild  of 
Organists;  studied  w.  Mark  Andrews  (or- 
gan), Henoit  Levy  (piano)  ;  orchestral  ar- 
rangements, few  anthems  in  mss. ;  choir 
chorus  Minister  of  Music,  Pilgrim  Congreg. 
Church,  Central  Union  Chuch  (Honolulu)  ; 
dir.,  First  Baptist  Church,  Pasadena ;  cond., 
Valley  Symph.  Orch.,  Pomona ;  teacher  of 
])iano,  organ ;  teacher  of  Wm.  Thaarum 
(Honolulu),  scholarship  winner  Curtis 
Inst.   Add. :  ?)i^^  Jefferson,  Pomona. 

RODRIQUEZ,  JOSE 

Pianist,  Radio  Editor  KFI,  KECA ;  b. 
Guatemala  City,  Gutemala,  Central  Amer- 
ica, Nov.  18,  1898;  attended  Manual  Arts 
High  School,  Los  Angeles ;  non-collegiate 
mem.  P)alliol  College,  Oxford ;  pupil  of 
Malwinee  Bree,  Theodore  Leschetizky; 
later  studied  w.  Raoul  Pugno ;  w.  Lyell- 
Taylor  in  England  (conducting)  ;  played  w. 
West  Pier  Orch.  in  Brighton,  Victoria 
Symph.,  Canada;  concerto  under  Von  Muck 
in  Cambridge,  Mass. ;  tour  of  Netherlands 
and  Western  Canada ;  composer  of  piano 
concerto  E  flat  (mss.),  some  songs;  private 
teaching.  Add. :  2224  Lakeshore  Ave.,  Los 
Angeles. 

ROEDER,  ELWOOD  SHOENLV 

Music  Director,  Professor  of  I^iano,  The- 
ory;  b.  Pennsylvania,  Feb.  26,  1888;  attend- 
ed  New    England    Cons,   of    Mus.,    Boston 


(class  1916)  ;  studied  w.  Arthur  Friedheim 
(N.  Y.  City)  1919,  Alberto  Jonas  (N.  Y. 
City),  E.  Robert  Schmitz  (piano)  summer 
classes  of  '24,  '25,  '26,  '28 ;  teaching  ex- 
perience as  mus.  dir.,  piano,  theory  in  Tabor 
College  Cons.  (la.)  1917-18;  Sioux  Falls 
College  of  Mus.  (S.  D.)  1918-19  Daven- 
port College  (N.  C.)  1919-20;  Miss.  W^om- 
an's  College  (Miss.)  1921-31;  dir.  four 
state  summer  mus.  normals,  Mississippi 
1927-30;  author  of  textbooks  on  piano 
playing;  research  regarding  application  of 
laws  of  sciences  to  piano  playing  and  to 
teaching  of  same ;  paper  on  principles  of  in- 
terpretation, playing  conditions  as  applied 
to  and  derived  from  etudes  of  Chopin  and 
others;  conducted  oratorio;  wife,  Barbara 
Stoudt,  soprano ;  mem.,  Miss.  State  Board 
of  Mus.  Examiners,  7  yrs. ;  active  mem., 
American  Assoc.  Univ.  Professors  ;  Add. : 
6829  Camrose  Dr.,  Hollywood. 

ROGERS,  CALISTA 

Soprano  ;  b.  Brooklyn,  N.  Y. ;  early  train- 
ing at  Institute  of  Musical  Art,  N.  Y. ;  w. 
S.  Constantino  Yon  (voice)  ;  Sir  George 
Henschel  (oratorio,  German  lieder)  ;  Isa- 
dor  Luckstone ;  Clara  Munger  (Boston); 
Margarete  Dessoff  (N.  Y.),  Louis  Courcil 
(Pasadena);  has  done  oratorio  work;  en- 
gagements w.  Valley  Hunt  Club  (Pasa- 
dena); Providence  x\rt  Club  (Providence, 
R.  I.)  ;  Pro  Musica  (San  Francisco,  Los 
Angeles)  ;  W^oman's  Athletic  Club  (Los 
z-\ngeles)  ;  Spinet  Club  (Redlands)  ;  soloist. 
Porter  Ch.  (Brockton,  Mass.)  ;  Ch.  of  Holy 
Communion,  under  Lynwood  Farnam  (N. 
Y.)  ;  All  Saints  Ch.  (Pasadena)  ;  teaching 
voice  in  Pasadena,  fomierly  in  N.  Y.,  Bos- 
ton ;  vocal  faculty  mem..  Mills  College; 
musical  family,  father  mus.  publ.,  opened 
branch  of  Schirmers  in  London ;  Miss 
Rogers,  director,  3  yrs.  Add.:  511  So. 
Marengo,  Pasadena. 

ROGERS,  JAMES  H. 

Organist ;  b.  Fair  Haven,  Conn.,  I'eb.  7, 
1857;  studied  abroad  5  yrs.  w.  Haupt ; 
Rohde  (organ)  Berlin;  Widor  (comp.), 
Fiss(jt  (piano)  Paris;  Individual  organ  re- 
citals ;  c<jmposer  of  church  mus.,  anthems, 
organ  mus.,  secular  songs ;  organist  at  Eu- 
clid Ave.  Baptist  and  Unitarian  Churches ; 
for  50  yrs.  at  Euclid  Ave.  Temple,  Cleve- 
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land ;  taught  organ,  piano,  comp.,  for  50 
yrs. ;  was  musical  reviewer  for  Cleveland 
Plain  Dealer.  Add.:  l^^'-*  v^an  Past|uale, 
Pasadena. 

ROMAN,  ALEXANDER 

Violinist;  b.  Minsk,  Russia;  arr.  L'.  v^. 
1921  ;  studied  at  Petrograd  Imperial  C(jns. 
(Anton  Rubinstein,  clirector)  ;  pupil  of 
Auer;  theory,  comp.  w.  Liadow ;  concert- 
master  Imperial  Opera,  Moscow  (1001-14)  ; 
played  under  conductors,  Nikisch,  W'ein- 
gartner,  Muck ;  engagements  in  Moscow, 
Petrograd,  Berlin,  Koln,  Dusseldorf ;  mem. 
Berlin  Phil.  Orch.,  Los  Angeles  Phil.  Orch. ; 
conducted  whole  Russian  Expedition  Corps 
in  France,  during  World  War;  teacher  of 
Marguerite  Kuehne ;  grandfather,  musician. 
Add.:  1547  Diamond  Ave.,  South  F^asadena. 

ROSADO,  VIRGILIO  E. 

Violinist;  b.  Progress,  Yucatan,  Mex., 
ICOO;  arr.  U.  S.  1918  (prior  trips)  ;  schol- 
arship, New  Orleans  Cons,  of  Mus. ;  pupil 
of  Eugene  Ysaye  (violin)  who  endorsed  di- 
ploma ;  plays  violin,  viola,  guitar ;  played 
under  Ernesto  Gorgano,  New  Orleans  Op- 
era Co. ;  Ernest  E.  Schuytn,  New  Orleans 
Symph.  Orch. ;  Nino  Marcelli,  San  Diego 
Symph.  Orch. ;  soloist  New  Orleans  Symph. 
Orch. ;  Amphion  Trio  ;  composer  of  Spanisii 
songs,  "Ave  Marie,"  piano,  voice;  suite  for 
orch.,  inventions  for  violin,  'cello,  some 
published,  .some  mss. ;  mem.  faculty.  New 
Orleans  Cons.,  3  yrs. ;  now  teaching  in  San 
Diego ;  sister,  Plernilda  Rosado,  profession- 
al singer  in  New  Orleans.  Add.  :  Thearle 
Music  Co.,  San  Diego. 

ROSENBERG,  EARL 

Vocal  Teacher,  Ch(jral  Director;  educat- 
ed in  America  and  Europe;  distingui>hed 
him.self  at  an  early  age  as  conduct(jr  of 
Messiah  h'estival  in  Lindsborg,  Kansas; 
founder,  head  of,  and  principal  of  vocal 
faculty,  Kansas  City-Horner  Cons,  of  Mus. ; 
conductor,  Kansas  City  S\mi)h.  Chorus. 
Kansas  City  Civic  Choral  Club,  (.race  and 
Holy  Trinity  Episcopal  Ch. ;  at  present  di- 
rect(jr  San  Diego  "Polyphonia,"  mixed  a 
cappella  choir  organized  1932  of  50  |)r()- 
fessionals.  Add. :  640  Broadway,  San 
Diego. 


ROSS,  CHARLES 
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Concert  Baritone ; 
1).  Hoisington,  Kan., 
Oct.  21,  1899;  train- 
ing w.  Rav  H.  Crit- 
tenden  '(1919); 
Percv     Rector    Ste- 
pens'N.Y.C.  (1926)  ; 
|ohn    C.    Wilcox 
(1927);      Marold 
Hurllnit ;     Roland 
Paul ;    Helen    ( )me- 
ron ;     aj)peared     w  . 
Pomona       \'  a  1  1  e  y 
Symph.   Orch. ;   Eu- 
xcading    Club,    sang    "Aida" 
"Tannhauser"     (XVolfram), 
(Barnaba),   "Lucia";  ora- 
"Messiah,"     "Seven     Last 
'Stabat    Mater"    (Ros- 
Passion ;  appeared  un- 


terpe    (  )pera     I 
( Amonasro), 
"La  Gioconda' 
torio     soli,     in 
Words,"    "Elijah," 
sini),   St.   Matthew 

der  conductors  Ralph  Lyman,  Pomona  Col 
lege,  H.  W.  Olds,  Univ.  Redlands ;  toured 
L'.  S.  and  Canada,  1922-25;  feature  soloist 
at  Kiwanis  International  Convention  June, 
1933;  mus.  dir.,  1st  Presbyt.  Ch  ,  Pomona, 
since  1929;  private  teaching,  Pomona  Val- 
ley, since  1927.  Add.:  851  E.  Pa.sadena  St., 
Pomona. 

ROSS,  GERTRUDE 

Composer,  Pianist,  Lecturer ;  b.  Dayton, 
Ohio. ;  attended  Chattanooga  H.  S. ;  Cum- 
nock School  of  Expression ;  Univ.  of  So. 
Calif. ;  grad.  Chattanooga  Cons,  (jf  ]\lus. ; 
Sternches  Cons.  (Berlin);  w.  Wager 
Swayne  (Paris);  I.  Philipp  (I'aris');  Sev- 
eriii  Eisenberger  ( l^ierlin )  ;  E.  Robert 
Schmitz  (Los  Angeles);  theory  w.  l^-ed- 
erick  Stevenson,  Carolyn  Alchin  ;  loured 
British  Isles,  programs  of  original  comps. ; 
toured  L'.  v^.  A.  accompanist  to  v^chumann- 
Heink,  Clarence  W'hitehill,  Gerxille, 
Reache ;  composed  score  for  Hollywood 
Pilgrimmage  Play;  teaching  piano,  har- 
1  ioii\  ;  coaching  songs;  for  14  yrs..  lectur- 
ing on  Phil.  ( )rch.  programs;  olticial  lec- 
turer Chicaii'o  Cirand  Opera,  German  ( )])era 
Co.,  10  \rs.  official  lecturer  Ebell  Club  mus. 
dept.    Add.:  2273  Holly  Dr..  Hollywood. 

R(  )Tii.  i<:lton  MENNO 

Conductor.  Comi)()ser,  \"oice  Teacher;  b. 
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Indiana,  1891  ;  grad.  Fort  Wayne  l'>il)le 
Inst.  (Fort  Wayne  Indiana)  and  Moody 
Inst.  (  Chicat^o)  ;  studied  at  European  Mus. 
v^chool,  Intl.,  also  w.  Dr.  A.  X'erne  West- 
lake  (  \.  V.)  ;  voice  w.  Mme.  Cjardner  l>art- 
lett ;  Walter  C^ireen  (X.  Y.)  ;  tenor  solo  in 
oratorio;  concertized  in  Hast,  was  mem. 
Clarion  Male  Quartet ;  radio  work  ;  more 
than  2(X)  publ.  conips.,  hymns,  soui^s,  choral 
mus. ;  organized,  directed  Rockland  Choral 
Singers  (N.  \'.),  Xyack  A  Cai)pella  Choir 
(6  yrs.  N.  V. )  ;  taught  New  \'ork  Institute 
\()ice,  theory,  conducting  choral  mu>. ;  di- 
rect(;r-lounder  Roth  Ecclesia  Choir,  L,os 
Angeles;  editing  the  "Ecclesia  Choir  Iseries 
of  Sacred  A  Cappella  Music" ;  dividing 
time  betw.  Los  Angeles  and  New  \'<^rk. 
Add.:   r.eau.x    \rts  I'.ldg.,  Los  Angeles. 

RUILANOFF,    I  AYE 


Conductor,  Pian- 
ist; 1).  I'hila.,  Pa., 
1900;  St  u  died  at 
Curtis  Institute  of 
Mus.,  Phila. ;  pupil 
of  David  v^aperton, 
Richard  Hageman, 
Pritz  Reiner;  class 
^^^  v^       ace.    for   Lea   Lubo- 

^JKj^  fl^  b'  e  1  i  X    Sal- 

^^^^^K%>       ^^1  Emilio    de 

^^^^^^^,,  ^^1  Gorgoza,  Harriet 
jj^^^^^^T  ^Bm  \  an  E  m  d  e  n  ;  In- 
structor of  Opera, 
Curtis  Institute;  asst.  cond.  Phila.  (n-and 
Opera  Co. ;  at  present  mus.  dir.  Hotel 
Ma\fair,  Los  Angeles. 

ROWA.X,  POLETA  LEVETE 

Contralto;  b.  San  I-'rancisco,  Calif.,  P'eb. 
4,  1S71  ;  attended  Denman  School  (vSan 
l'*rancisco),  San  Diego  H.  v^.,  vSouthwest 
Institute;  studied  w.  Mme.  Schoen-Renee 
(I'erlin)  ;  Henri  F'airweather ;  Mme.  L- 
Richard  f  Paris);  Oscar  Saenyer;  Mme. 
Julie  Ro^ewald ;  Mme.  Jennie  Kempton ; 
contralto  w.  Alfred  Wilkie,  Ivy  Wandes- 
forde,  Calhoun  Opera  Companies  ;  appeared 
w.  Los  Angeles  Phil.  Orch.  under  Rothwell  ; 
Washingtcjn,  D.  C.  Orch.  under  De  Koven  ; 
recitals  in  vSan  I'rancisco,  Los  Angeles,  San 
Diego,  and  Western  states;  soloist  1st  L'ni- 
tarian  and  Howard  St.  Meth.  Church  (San 
I'rancisco)  ;  1st  Congreg.  Church  (Los  An- 


geles) ;  dir.,  1st  Lnitar.  and  1st  Congreg. 
Churches  (  v^an  Diego);  .\merican  Church 
(iJerlin);  ex-pres.,  .\nii)lii()ii  Club;  past 
pres.  San  Diego  M.  T.  .\.s>n.  ;  |>a>l  jtres.. 
Professional  Musician's  Ckiild  (San  Diego), 
(  )ratorio  vSociety;  mem.  Mus.  Committee  of 
Panama-Calif(jrnia  Exposition ;  repertoire 
and  coaching  o])era,  recital,  oratorio.  Add.: 
lOO.^  Alberla  Place.  San  Diego. 

lU'SSELP,   I'PORENCE 

Sojjrano  ;  b.  Han- 
ford,  Colo.,  1<S95; 
A.  1').,  Pomona  Col- 
lege, Phi  Beta  Kap- 
]>a  ;  studied  })ipe  or- 
gan w.  Dean  Walter 
Hartley ;  piano  w. 
\-  r  a  n  c  e  s  Benton 
Clapp,  Leo})old  Cio- 
dowsky ;  voice  w.  V . 
A.  Bacon,  Louis 
Graveure,  Richard 
Hageman  ;  appeared 
W'.  Los  Angeles  Op- 
^'ounders  Production  ; 
C(Hiductors  Merola, 
Richard  Hageman,  Cimini ;  taught  at  P(j- 
mona  College  (2  yrs.)  ;  taught  privately  in 
Pomona  (10  yrs.)  piano,  voice;  w.  Sutro 
Seyler  Studios  (5  yrs.)  ;  teacher  of  Nina 
Lissauer,  Vesta  Redmon,  I'Vank  Carnwell, 
Esther  Brady.  Add.:  0/7  So.  (^ramercy 
PL,  Los  Angeles. 

RLNDLE,  CLEO 

Violinist,  Teacher;  b.  Clinton,  III.;  at- 
tended 111.  Wesle^an  College  (Blooming- 
ton,  111.);  grad.  Chicago  Mus.  College  (4 
yrs.)  ;  studied  w.  Daniel  I'onus  (Cecatur, 
111.),  Alexander  Sebald  (Chicago);  con- 
cert master  Hollywood  Symph.  Orch.  ; 
asst.  concert  -  master  Woman's  v^\m])h. 
(  )rch.  and  Chapin  Miniature  Opera  Co.; 
toured  L'.  S.  A.  in  C(Micert ;  teaching  violin. 
Add.:  731 1'j  No.  .Ardmore,  Los  Angeles. 

RYAN,  ELISA  (;oN/APEZ 

Teacher  of  Dancing;  b.  Me.xico  City; 
grad.  Los  Angeles  H.  S. ;  studied  in  New 
\\)\-k  w.  Ned  Weyburn,  Chalif,  Nicholas 
Tsoukalas,  Billy  Nevvsome,  Angel  Cansino, 
Maria  Mantereo,  Bill  P\ahler;  in  Los  Ange- 


era   Co.    (6   roles )  ; 
appearances      under 


244 


W       H      O 


W      H      O 


]      \ 


M      U     S     1      C 


A     N     D 


N     C     K 


les  \v.  Eduardo  Cansino,  Frank  Egan ; 
piano  w.  Walter  Wills,  Adelaide  Mc  Adam ; 
created  3  dance  comps.  presented  at  Toron- 
to convention  of  Dancing:  Masters  of 
Amer. ;  studio  for  7  yrs.  tau,i,^ht  Frank  Egan 
School  (2>4  yrs.)  ;  branch,  Huntint,^ton 
Hotel,  Pasadena;  teacher  of  all  branches  of 
(lancin,t,^  Add.:  3832  Wilshire  Blvd.,  Los 
Angeles. 

SAMOTEOFF,  LAZAR  vS. 

Baritone,  \'  o  c  a  1 
Pedagogue ;  b.  KietY, 
Russia,  [an.  12. 
1877;  attended  Med- 
ical College,  Vienna 
L'ni\ .  ;  grad.  Imper- 
ial Cons,  of  Mus. 
A  r  t  s  ;  studied  w. 
Evaradi  (Russia), 
C  h  e  V  .  A  u  g  u  s  t  o 
Brodgi  (Italy); 
leading  operatic  bar- 
itone in  Charkoff, 
Odessa,  Moscow  ; 
came  to  L'.  vS.  \v.  Feodor  Chaliapin  ;  taught 
at  vSchool  of  Mus.  and  Drama,  Odessa,  N. 
Y.  City  ^(22  yrs.)  ;  since  1924  has  held 
Master  Classes  in  San  Francisco,  Denver, 
Portland,  Seattle,  Salt  Lake  City ;  now 
teaching  in  Los  Angeles,  Long  Beach,  San 
Diego,  (rlendale,  Pasadena;  broadcasting 
over  KFOX,  Kb^SD;  teacher  of  Isa  Krem- 
er,  Rosa  Raisa,  Herma  l)aloss\,  Helen 
Sheridan,  Helen  Lubarska,  Marie  Stagg. 
Louise  Minghetti,  Julius  Bledsoe.  Add.: 
610  S.  Van  Ness  Ave.,  Los  Angeles. 

SACCONE,  GIUSEPPE 

Tenor,  1'eacher;  b.  Na])les,  Mar.  25, 
1890;  arr.  L.  S.  1924;  studied  w.  Abramo 
Petillo,  Massimino  Perilli ;  sang  (at  13)  in 
Zucchi  Grand  Opera  Co. ;  appeared  vv.  San 
Carlo  Opera  Co.,  La  Scala  Opera  Co.,  Zuc- 
chi Opera  Co.,  United  Grand  Opera  Co. ; 
under  conductors  Leoyjoldo  Mugnone, 
I'ranchetti,  .Micheli,  Martucci,  v^ebastiani ; 
soloist,  \\  .  1'.  G.  (Atlantic  City)  ;  sang 
"Tn^uble  in  Paradise,"  "b'arewell  to 
Arms";  teacher  of  Ruth  Tem[)leton,  Mil- 
dred Domev,  Anna  Baumgarten ;  cousin  of 
Caruso.  Add. :  672  So.  Lafayette  Park  PI., 
Los  Angeles. 


SARGENT.  LILLIAN  JACKSON 

Pianist,  Soprano,  Teacher;  b.  East  Liver- 
pool. Ohio ;  Mus.  B.,  01)erlin  Cons,  of 
Mus. ;  post  grad.  work  at  Oberlin  College, 
Univ.  So.  Calif.  School  of  Education;  stud- 
ied w.  Orville  Lindquist  (piano),  Arthur 
E.  Heacox  and  I'rederick  Lehman  (har- 
niony),  Edward  Dickinson  (mus.  history); 
dir.  James  St.  Methodist  Choir,  soloist 
G(M)d  Will  Congreg.  Ch.  (both  of  Syracuse, 
X.  ^■.)  ;  active  mem..  Morning  Musicals, 
Salon  Musicals  (Syracuse)  and  Cecilian 
Singers  (Los  Angeles)  ;  taught  piano,  Rio 
Grande  College  (Rio  Grande,  Ohio),  Mt. 
Union  College  (Alliance,  Ohio),  Gordon 
vSchool  of  Mus.  and  Languages  (Holly- 
wood) ;  concert  i)ianist,  Syracuse,  N.  Y. ; 
instructor  of  mus.  (1924-33),  chairman 
mus.  dept.  (1930-33),  Belmont  H.  S.  (Los 
Angeles)  ;  chairman  Comm.  to  Revise  Cur- 
riculum for  Piano  Study,  City  Schools; 
sister,  Catherine  Jackson,  harpist.  Add. : 
511   v^o.  vSerrano,  Los  Angeles. 

SAVAGE,   POENA  MUCKELROY 

\'ocalist  :  1).  Hen- 
derson, Tex.,  1906; 
attended  San  Ber- 
nardino H.  S. ;  grad. 
A\-.  Mus.  1').,  Univ. 
v^o.  Calif.  :  \  ()  i  c  e 
study  w.  A.  M.. 
r>atten  ;  piano  \\ . 
Mrs.  Perry,  Derm 
Walter  Skeele ;  at 
Chicago  Mus.  Col- 
lege, studied  voice 
w.  Richard  Hage- 
man,  piano  w.  Mois- 
( summer,  1929)  ;  at 
Capitf)l  Univ.  Cons.,  studied  voice  w.  Ellis 
Snyder,  organ  w.  Dean  Mayer  (1931-32); 
winner,  Los  Angeles  Dist.  Ei.^teddfod 
(1927),  Calif,  (^rand  1-inals  bjsteddfod 
(1927);  soloist  w.  Peoples  S\niphon\- 
Orch.,  St.  Loui^  (l'i32-33),  to  open  concert 
series  (1933-34);  Missouri  tour  of  6  re- 
citals with  sunnner  recitals  in  Jefferson  Cit\- 
and  Joplin,  Mo.;  teacher  of  voice,  dir.  mus., 
Lincoln  L^iiv.,  Jefferson  City,  Mo.  (4 
yrs.)  ;  student  of  Negro-French  and  v^pan- 
ish  Creole  songs;  will  begin  broadcast  as 
"Creole  Vendor."  Add.:  925  E.  Dunklin, 
lefferson  Cit\',   Mo. 


sa\e     T'opolushaski 
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SAUNDERS,   RICHARD   DRAKE 

Music  Reviewer  Hollywood  Citizen- 
News,  Composer,  Publisher;  b.  Chicago. 
111.;  studied  w.  B.  Murray  (Chicago),  K. 
Polk  (X'alparaiso)  piano,  H.  E.  Earle  (Pas- 
adena) piano  and  theory  ;  composer  of  Mass 
in  E,  songs,  piano  pieces  (publ.  G.  Schir- 
mer,  Saunders  Publications)  ;  founded  mus. 
publ.  house  of  Saunders  Publications,  1928; 
wife,  Laurel  Nemeth  Saunders,  dramatic 
soprano ;  prima  donna  grand  and  light  opera 
in  Italy,  U.  S. ;  soloist  oratorio,  symph. 
orchs. ;'  soloist  Ch.  of  the  Good  Shepherd 
(Beverly  Hills).  Add.:  6S17  Hollywood 
Blvd.,  Hollywood. 

SAYLES,  DOROTHY  M  \^' 

Concert  Pianist, 
Accompanist,  Teach- 
er ;  1).  Sioux  City, 
la..  May  6,  1909; 
attended  Pasadena 
H.  S.  and  Jr.  Col- 
lege ;  studied  w.  Lil- 
lian Carson  Prescott, 
jode  Anderson  (pi- 
ano), 1  "ranees  Mar- 
ion Ralston  (com- 
position), Allan  Ray 
Carpenter  (voice)  ; 
soloist.  Hotel  Green 
(Pasadena/,  Hotel  del  Coronado,  Desert 
Inn  (F^alm  Springs)  ;  assisted  on  programs 
w.  Chief  Yowlachi,  Donald  Novis,  Esther 
Coombs,  Ruth  Haroldson  ;  ace.  Shakespeare 
Singers  (3  yrs.),  Men's  Unit  of  Schubert 
Choralists ;  studio  ace.  for  Allan  Ra\'  Car- 
penter, Pasadena  (6  yrs.)  ;  teaches  voice, 
piano.    Add.:  2809  Nina  St.,  Pasadena. 

SCHALLERT,  EDWIN 

Drama,  Motion  Picture  and  Music  Edi- 
tor, Los  .\ngeles  Times;  b.  Los  Angeles, 
Calif.,  Apr.  16,  1890;  M.  A.,  St.  Vincent's 
College;  studied  piano  w.  Mrs.  Katie  M. 
Strassberger  (Strassberger  Cons,  of  Mus., 
St.  Louis,  Mo.),  voice  w.  W'm.  Henry  Lott ; 
private  stud}-  in  harmon\-,  music  history, 
theory,  compositicm,  instrumentation ;  fa- 
ther, John  ].  Schallert,  choir  dir.,  composer, 
singer;  mother,  Mar\'  J.  Schallert-Burkel- 
man,  singer;  wife,  Eliza  I*.  Schallert,  sing- 
er.   .\(ld. :  418  So.  Sycamore,  Los  Angeles. 


SCHMITZ.  E.  ROBERT 

Concert  Pianist, 
Conductor,  P  e  d  a  - 
gogue  ;  1).  Paris,  Feb. 
8.  '  1889;  attended 
Paris  Cons.;  winner 
1st  prize  in  piano 
(  19  10);  founder- 
cond.,  Assoc,  d  e  s 
Concerts  Schmitz 
(Paris)  ;  founder 
pres.,  Pro  Musica; 
about  400  engage- 
ments during  last  8 
}'rs. ;  holds  summer 
session^  for  teachers,  advanced  pupils  (14 
\rs.  in  /vmerica).  Add.:  27v38  Woodshire 
Dr.,  Holhwood. 

SCHOENEFELD,  HENRY 

Conductor,  Composer;  b.  1857,  Milwau- 
kee, trained  at  Leipzig  Cons.,  since  1904 
in  Los  Angeles;  cond.  Women's  Symph. 
( )i-ch.  for  35  years;  m  1915  led  first  Ger- 
man Saengermest  on  Pac.  Coast ;  one  of 
first  composers  to  utilize  Indian  themes ; 
numerous  compositions  in  large  and  small 
forms ;  father  of  George  vSchoenefeld,  pi- 
anist and  harpsichordist.  Living  in  Los 
Angeles. 


SCHOUTEN,  RAYMOND  N. 

Pianist,  Teacher;  b.  Keokuk,  la.,  Jan.  27, 
1894;  attended  public  schools,  Los  Angeles; 
studied  piano  w.  Thilo  Becker;  taught  stu- 
dents of  Mr.  Becker  while  the  latter  went 
abroad.  Add.:  6427  San  Vincente  Blvd., 
Los  Angeles. 

SCH REINER,  ALEXANDER 

Organist;  b.  Nuremberg,  Germany,  luly 
31,  1901  ;  arr.  U.  S.  1912;  Diplome  d'  Exe- 
cution, Diplome  d'  Enseignement  (special 
mention  in  "Tres  Bien"),  Fontainebleau 
(  l')25  )  ;  studied  w.  John  J.  McClelhuK  1913- 
2')).  Charles  M.  Widor,  Louis  Vierne;  theo- 
ry w.  Henri  Libert  (Paris  1924-26);  Salt 
Lake  City  Tabernacle  organist;  1st  M.  E. 
Church  (Los  Angeles),  official  organist 
Univ.  Calif.  Los  Angeles.  Add. :  Univ.  of 
Calif.,  Los  Angeles. 


246 


W      H      O 


WHO 


I     N 


MUSIC         AND         DANCE 


SCHROEDER,  THEODORE  ALBERT 

Basso  Cantante ; 
b.  Milwaukee,  Wis. ; 
coach,  advisor  t  o 
artists ;  studios  ( for 
many  yrs.)  in  Bos- 
ton, Mass. ;  writer 
on  scientific  vocal 
questions ;  teacher  of 
artists  in  America 
and  abroad.  Add. : 
624  So.  Berendo  St., 
Eos  Angeles. 


SCHULTZ,  LEO 

Violoncellist,  Composer,  Conductor ;  b. 
Posen,  Poland,  Mar.  28,  1864;  arr.  U.  S. 
1889;  studied  Hochschule  (Berlin,  1878-81) 
w.  Joachim;  toured  Germany,  Russia  as 
boy  pianist;  appeared  1st  performances  of 
"Ring  of  the  Nibelungen"  (Berlin),  "I'ar- 
sifal"  in  Bayreuth  under  Richard  Wagner; 
"Peer  Gynt  Suite";  Strauss'  Sonata  w. 
composer  at  piano ;  'cello  principal  Berlin 
Symph.  Orch.  (1884-86);  Boston  Symph. 
Orch. ;  cond.  Boston  Popular  concerts ;  w. 
N.  Y.  Phil.  Orch.  (over  30  yrs.)  ;  appeared 
under  conductors  Johannes  Brahms,  Hans 
\on  Bulow,  Saint-vSaens,  Nikisch,  keinecke, 
Damrosch,  Mahler,  Toscanini,  Weingart- 
ner,  Mengelberg,  Richard  Strauss,  Furt- 
wangler,  Stravinsky;  instructor.  New  Eng. 
Cons,  of  Mus.  (9  yrs.)  ;  w.  Natl.  Cons.,  N. 
Y. ;  cond.  Cons.  Orch. ;  'cellist  Mannes 
Quartet,  Marguilles  Trio ;  teaches  few  ad- 
\anced  students;  sister,  pupil  of  Joachim. 

SEAVER,  BLANCHE  EBERT 

Composer,  Pianist;  b.  Chicago;  pupil  oi 
Amalie  Hannig  (Chicago),  Brahm  van  den 
Berg  (Los  Angeles)  ;  composed  Pontifical 
Mass  for  Bishop  Cantwell ;  songs:  "Alone 
With  Thee";  Morro  Rock,"  (sung  by 
Katherine  Meisle,  Louise  Homer,  Alice 
Gentle)  ;  "Just  for  Today,"  recorded  by 
John  Charles  Thomas,  also  sung  regularly 
by  John  McCormack ;  other  songs :  "Call- 
ing Me  Back  To  You,"  "Ju'^t  For  Today," 
also  arranged  for  mixed  chorus,  both  re- 
corded ;  sacred  song  "Stay  With  Me,  Oh 
Lord,"  with  violin  and  'cello  obligato ;  (also 


recorded  by  Paulist  Choir),  "Baby's  Cate- 
chism," sung  b)-  Schumann-Heink,  Louise 
Homer,  Katherine  Meisle,  "Moon  Dreams," 
sung  by  Jose  Mojica;  "Battle  Hymn  of  the 
Republic,'"  arranged  for  baritone  solo  and 
chorus  for  Roosevelt  Memorial  Service  of 
Philadelphia  Orch.  under  (Stokowski),  so- 
loist (baritone),  and  ch. ;  father  was  sing- 
er musician,  appeared  before  King  of  Nor- 
way.  Add. :  20  Chester  Place,  Los  Angeles. 

SEILING,  OSKAR 


Violinist,  Teach- 
er; 1).  Munich,  Ger- 
manv,  July  7,  1882; 
arr.  U.  S.  1905; 
student  Royal  Acad- 
emv  of  Mus.,  Mun- 
ich'( 1897-1900)  ;  w. 
I  o  a  c  h  i  m  ,  I'.erlin 
■(  l9()2-()4)  ;  studied 
counterpoint  w. 
Rheinberger;  piano 
w.  Pestele  ;  soloist  w. 
Los  Angeles  Symph. 
Orch. ;  played  w. 
I'ruch  Cons.  Orch.  under  Max  Bruch  ;  so- 
loist w.  Munich  Phil.  Orch. ;  composer  of 
violin  teaching  material;  played  1st  violin 
in  Los  Angeles  Brahms  Quintette ;  5  \  rs. 
head  of  violin  dept.,  U.  v^.  C. ;  ()  yrs.  head 
of  violin  dept.  l^niv.  of  Redlands ;  solo 
work,  specializes  in  teaching.  Add. :  Beaux 
Arts  Bldg.,  Los  Angeles. 

SELKiER,  WALDMAR 

\'iolinist.  Teach- 
er ;  b.  Bessarabia, 
Russia;  arr.  U.  S. 
1*>23;  grad.  Petro- 
grad  Cons.  (1913)  ; 
studied  w.  Paul  Ko- 
chanski(  1918)  ;  con- 
cert -  master,  soloist 
w  .  Pet  r  o  g  r  a  d 
S  y  m  p  h  .  Orch. 
founded  b\-  Prince 
(Sagarin  (1906-12)  ; 
mem.  Kiev  Symph., 
G  I  i  e  r  e  .  sponsor- 
manager  (l''l''-22);  mem.  (iliere  Ouartet 
(1919-22);  Los  Angeles  Phil.  (  l')23-33)  ; 
private  recitals,  motion  picture  and  radio 
engagements;    known    as    a     sinuiltaneous 
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blindfold  chess  player;  made  career  as  met- 
allurgist, physicist,  electro-chemist ;  jii'rad. 
Petrograd  Polytechnic  institute.  Add.: 
906  S.  Stanley  Ave.,  Los  Angeles. 

SHAKP,  CWRKTE  M. 

Piano  Teacher, 
Choral  W  o  r  k  ;  h. 
^'ounystow  n,  (  )hio  ; 
attended  1)  a  n  a  '  s 
Musical  Institute, 
Warren.  O. ;  L'niv. 
Calif.,  Los  Anii;eles ; 
L'niv.  Southern 
Calif. ;  2  yrs.  w.  Les- 
cheti/.ky,  Vienna  ;  w. 
Phevinne,  I'  e  r  1  i  n  ; 
singing  w.  Woman's 
Choral  Club  ( voice 
chairman  andtreas.) 
under  John  Smallman ;  piano  concerts  in 
East,  Pittsburg,  Cleveland  ;  concert  trips  in 
cities  of  Ohio  w.  singer  and  flutist ;  taught 
in  Wesleyan  College,  Macon  Ga. ;  .\thens 
College,  Ala.;  conducted  choral  groui)s ; 
now  teaching  in  Pasadena  jr.  College. 
Add.:  .^7Sn  E.  Calif.  St.,  Pasadena. 

SHKULTETSKY,  GEOK* 'A 

Passo;  1).  Piga, 
1X06;  arr.  P.  '  S. 
1024;  f  a  cult  y  of 
Paw,  Al  o  s  c  o  w 
L'niv. ;  scholarshij), 
v^  c  h  o  o  1  of  Mus., 
Piga  (  1002)  ;  Mos- 
cow Cons.  (1912)  ; 
I  m  peri  a  1  Opera 
(  1014)  X'ladivostok 
( 1018) ;  2  choruses 
of  students,  concerts 
in  Japan  (1020-22)  ; 
'J'  o  k  i  o  Prof,  o  f 
rei)resented  Russian  singing 
Ex])osition,  Tokio ;  organized 
own  oi)fra  of  Russian  refugees,  loured  ; 
sang  prol(;gue  to  "PIockI  and  v^and"  (  \'al- 
entino  j)icture)  ;  concerts,  v^an  l-'rancisco 
(1924);  soloist  Santa  Barbara  Svm])h. 
Orch.,  Hollywood  Bowl  (1928);  rad'io  en- 
gagements w.  KHJ,  KNX ;  featured  in 
films  "Resurection,"  "Rogue  Song";  organ- 
i;^ed  ensenibles;  a])peare(l  "Pagliaci,"  "Car- 


Language; 
etc..    Natl 


men,"  "Faust";  soloist,  Reformed  Jewish 
Temples.  Emanuel  Temi)le  ;  teaching  opera 
classes,  voice  culture ;  teacher  of  Henry 
Cantor.  Add. :  Beaux  Arts  Bldg.,  Los  An- 
geles. 

SHEEH^',  THOMAS  M. 

Teacher  of  hancing;  b.  Ireland;  attend- 
ed Winton  High,  Rochester,  N.  \. ;  studied 
in  \.  ^'.  w .  Pan  Tarasoff  (ballet).  Maestro 
Mascagno  (character),  Kachatofsk}',  Judith 
vSproule  (interpretive),  Ted  Shawn;  tours 
in  vaudeville ;  engaged  to  teach  dancing 
teachers  for  various  conventions  15  yrs.; 
pres.  Dancing  Masters  of  America,  3  yrs. ; 
Chicago  Asst.  of  Dancing  Teachers,  5  yrs. ; 
teacher  of  the  Carletons  (dancing  at  the 
New  York  Roof),  Curry  and  Osborne, 
Colby  and  Murphy.  Add.:  3832  W'ilshire, 
Los  Angeles. 

SPIROPSHIRE,  GEORCUA  ESTHER 

\'oice  Teacher;  b.  Kansas;  tP  M.,  Univ. 
vSo.  Calif.;  M.  A.,  Claremont  College;  stud- 
ied w.  Roland  Paul,  Constantino,  Wm.  Leib 
(Kansas  City),  Giddings  (Minn.),  Meisner 
(piano),  Hague  Kinsey ;  sang  w.  Hiner 
Band  (Kan.);  concert  work  in  So.  Calif., 
Kansas  City,  Chicago ;  3  yrs.  soloist,  vSt. 
Agnes,  Los  Angeles ;  choir  dir.  Methodist 
and  Presbyterian  Churches,  Alhambra ; 
taught  in  Hunter  College;  head  of  Mus. 
Dept.,  Alhambra  H.  S.  Add.:  25  N.  Vega, 
Alhambra. 

SIM  ONSEN,  AXEL 

Violoncellist  ;  b  . 
Cf)penhagen,  1)  e  n  - 
mark ;  made  public 
ai)pearances  as  pi- 
a  n  i  s  t  at  lif  teen ; 
studied  'cello  w. 
I'ranz  Neruda,  Hugo 
I'ecker  (on  gov't 
sti])end)  in  G  e  r  - 
ni  a  n  \'  ;  T  a  n  d  1  c  r 
Ouartet,  V  i  e  n  n  a  ; 
founder  Los  Ange- 
les Brahms  Quintet; 
solo  'cellist  Los  An- 
S}mph.  Orch.   (7  yrs.)  ;  assisting  so- 


geles 

loist 

slud\ 


Mme.    Nellie   Melba    (2   seasons)  ; 
ing  2  \rs.  in   Paris,  j^ave  widep-  noted 


248 


W     H     O 


WHO 


I     N 


MUSIC 


A     N     D 


IJ     A     X     C     E 


proiiraiu  there,  assisted  by  Mrs.  Mildred 
Jamison  Dassett ;  numerous  solo  and  ch. 
m.  engagements  ;  mem.  Phil.  Orch.  Los  An- 
geles (12  yrs.)  ;  teaching  privately  and 
professor  at  School  of  Mus.  Univ.  of  So. 
Calif. ;  also  'cellist  in  BarKahSi  Enseml)le. 
Add. :  Music-Art  Studio  Bldg.,  Los  Angeles. 

siE(;elmax,  selma 

Pianist;  b.  Xew  York;  attended  Univ. 
Calif.,  Los  Angeles;  early  scholarships; 
studied  w.  Olga  Steeb,  Thilo  Becker,  Paolo 
Galico  (N.  Y.),  Artur  Schnabel  (Ger- 
many), Alexander  Raab  (Los  Angeles)  ; 
soloist  twice  w.  Los  Angeles  Phil.  Orch., 
under  Schneevoigt,  Rodzinski ;  concerts  in 
vSo.  Calif.,  Xew  York,  Germany,  Berlin, 
\  ienna  ;  mss.,  children's  pieces;  teaching  in 
Xew  York  3  seasons,  Los  Angeles,  6  yrs. 
Add. :    108  X^.   Formosa,  Los  Angeles. 

SLXCLAIR,  DALSY  ' 

Teacher  of  Voice,  Coach,  Accompanist ; 
h.  American;  studied  in  Chicago  (5  yrs.)  ; 
in  Europe  ( 10  yrs. )  ;  associated  w.  John 
v^mallman  as  accompanist,  asst.  voice  teach- 
er (7  yrs.).  Add.:  ^lusart  Center,  Studio 
Xo.  2,  1324  So.  Figueroa  St.,  Los  Angeles. 

SKEELE,  WALTER  F. 

Dean,  College  of  Mus.,  L^niv.  of  So. 
Calif.;  1).  Hartford,  Conn.,  Sept.  26,  1865; 
attended  Canadaigua  Academy  and  (Jber- 
lin ;  studied  at  Oberlin  Cons.,  Amherst  Col- 
lege (A.  B.  degree)  ;  piano,  organ,  theory 
w.  Eugene  Thayer,  Sumner  Salter,  I'rank 
Taft,  Frederick  Grant  Gleason,  F.  B.  Rice, 
Geo.  W.  Andrews,  W.  C.  Hammond ;  later 
w.  W.S.B.  Matthews,  J.  J.  Hattsteadt,  Allan 
Spencer,  Middleschulte,  E.  Liebling,  Go- 
dowsky ;  organist.  First  Congreg.  Ch. 
(Oberlin),  First  Congreg.  Ch.  (Amherst), 
College  Ch.  (Amherst),  First  Congreg.  Ch. 
(Chicago  1880-90),  Plvmouth  Congreg.  Ch. 
(1890-93),  First  Congreg.  Ch.  of  Los  An- 
geles (1896-1925)  ;  now  organist  at  Xinth 
Sci.  Ch.,  Los  Angeles;  official  organist  ;it 
Univ.  So.  Calif. ;  head  of  organ  and  piano 
dept..  College  of  Mus.,  U.  S.  C.  (1895-98)  ; 
Dean  of  College  of  Mus.,  1898-1933;  .solo 
organist,  Xat.  Epworth  League  Convention. 
San  Francisco  (  190X3)  pla}ing  organ  which 
was  placed  in  Stanford  Memorial  Chapel; 


2  concerts  before  audience  of  ten  thousand 
people;  many  pupils  of  prominence  includ- 
ing Archibald  Sessions,  Ray  Hastings,  W. 
E.  Strobridge  and  others ;  Dean  local  chap- 
ter. Am.  Guild  of  Organists  (4  yrs.)  ;  Pres. 
Los  Angeles  Musicians  Club  (2  yrs.)  ;  Vice- 
Pres.  State  Teachers  Assoc.  (1  yr.)  ;  Pres. 
Los  Angeles  M.T.A.  (1  vr.)  ;  mem.  Alpha 
Delta  I'hi,  Phi  Mu  Alpha'  Pi  Kappa  Lamb- 
da, Rotary  Club.  Add.:  136  vSo.  Ave.  55, 
Los  Angeles. 

SMALLMAN,  JOHN 

Choral  Conductor,  Teacher  of  \'oice ;  b. 
Leavington,  Eng.,  Jan.  9,  1886;  arr.  U.  S. 
1890;  studied  w.  Emil  Alollenhauer,  Bos- 
ton, Mass.  (conducting)  ;  voice  w.  b'rank 
Doyle,  harmony  w.  Dr.  A.  T.  Davison ; 
cond.  Handel-Havdn  Soc. ;  soloist,  Los  An- 
geles Phil.  Orch.' under  Rothwell  (1919); 
women's  clubs  recitals  in  So.  Calif.;  direct- 
ed U.  S.  tour  of  A  Cappella  Choir  (1929), 
choir  founded  by  Smallman  1923 ;  author 
of  "Art  of  A  Cappella  vSinging"  in  collab- 
oration w.  Ernest  H.  Wilcox  (publ.  Oliver 
Ditson)  ;  teaching  in  Los  Angeles  past  15 
yrs. ;  cond.,  Los  Angeles  Oratorio  Soc. 
(since  1918),  Cecilian  Singers  (since  its 
origin).  .Add.:  Musart  Center,  1324  So. 
Figueroa  St.,  Los  Angeles. 

SMITH,  ISOBEL 

L  y  r  i  c  Soprano, 
C  h  ()  r  a  1  Director, 
Teacher;  b.  Madi- 
son, Xew  lersev, 
Jan.  21,  1901;  at- 
tended Pasadena  H. 
S. ;  grad.  Univ.  So. 
Calif.  (College  of 
Mus.)  ;  mem.  Mu 
Phi  Epsilon,  Pi 
Kappa  Lambda ;  pu- 
p\\  of  Olga  Steeb, 
Yea  t  man  Griffith, 
P^rank  L  a  Forge, 
Paul  .\Uhouse;  piano  w.  P.  Gallico  (N.Y.)  ; 
dramatics  w.  Enrica  Dillon  (  X.  Y.)  ;  con- 
certized  (1927-32)  ;  mem.  mus.  faculty  Pa- 
cific Palisades  Assoc;  theatrical  work  in 
X.  \.  City;  conductor  of  high  school  chor- 
uses, glee  clubs;  church  soloist.  New  \'ork  ; 
Pasadena  Cathedral  Choir;  taught  H.  v'^., 
Birmingham,  Ala.;  pri\ate  studio,   Pasade- 
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na,  3  yrs. ;  at  Eliot  Jr.  H.  S.,  Pasadena,  2 
yrs.  Add. :  829  N.  Los  Robles  Ave.,  Pasa- 
dena. 

SMITH,  EVELYN  PADDOCK 

Pianist,  Teacher;  b.  Cliicas^o,  111.;  studied 
harmony,  theory  \v.  Wni.  IJoone  (Portland, 
Ore.),  Dr.  Landsbury  (Univ.  of  Ore.)  ; 
piano  \v.  Elizabeth  liettis  (Chattanoo.i^a, 
Tenn.),  Frances  Strie^el  Burke,  Alexander 
Raab;  soloist,  Los  Angeles  Phil,  under  W'ni. 
Henry  Rothwell ;  appeared  as  soloist  and 
on  tw^o-piano  programs,  Friday  Morning 
Club,  Santa  Monica  Bay  Woman's  Club, 
Pacific  Palisades  Chautauqua  (several  sea- 
sons) ;  daughter  of  Lillian  E.  Paddock ; 
taught  in  Portland,  Ore.,  Los  Angeles  ( 1 1 
yrs.)  ;  pres.  Santa  Monica  Mus.  Arts  v^oc. 
(2  yrs.)  ;  teaches  at  residence  studio  and 
Hollywood.  Add.:  445  15th  St.,  Santa 
Monica. 

SOU'I'HEKN  CALH^^ORNTA  .MUSIC 
COMPANY 

In  Europe,  or  even  in  our  own  New 
England  .states,  an  institutif)n  of  hfty-tliree 
years'  existence  is  merely  in  its  infancy 
when  compared  with  many  others  in  the 
same  territory  In  tlie  \\  e^t.  ]io\\e\er.  par- 
ticularly in  Southern  California,  a  business 
that  has  l)een  established  for  more  than 
half  a  centur}-  is  one  of  the  pioneer  firms. 
From  a  small  st(jre-room  fifty-three  years 
ago  to  one  (jf  the  foremost  musical  mer- 
chandising firms  in  the  Nation,  is  tlu-  story 
of  the  Southern  California  Music  Company. 
The  company's  present  eight-story  building 
at  806  South  Broadway  in  Los  Angeles  is 
one  of  the  centers  of  musical  activity  in  the 
Southland.  The  San  Diego  store  at  6,^0  "C" 
street  occupies  a  similar  position  in  the  ex- 
treme southern  portion  of  the  state.  How- 
ever, it  is  not  the  buildings  of  steel  and 
concrete  or  the  street  address  of  a  business 
that  tell  the  story.  They  are  merely  the 
physical  evidences  of  the  efi^orts,  the  en- 
ergies and  the  personalities  of  the  men  who 
manage  and  conduct  the  business. 


Edward  H.  Uhl, 
l)resident  o  f  the 
Southern  California 
Music  Company,  has 
long  been  a  national 
ligin"e  in  the  world 
of  music.  Among 
business  men,  he  is 
respected  for  the 
sound  ])olicies  t  o 
which  he  has  alway 
adhered  in  the  con- 
duct of  his  business. 
EDWARD  H.  UHL  He  has  the  admira- 

tion of  thousands  for  the  part  he  has  played 
in  making  music  available  to  everyone.  With 
Mr.  Uhl,  the  mere  sale  of  an  instrument 
has  been  the  smallest  part  of  the  service 
he  stri\es  to  render.  The  genuine  happiness 
which  that  instrument  brings  to  the  pur- 
chaser, has  been  the  motivating  factor  in 
Mr.  Uhl's  activities.  In  a  recent  statement 
issued  to  the  artists  of  Southern  California 
he  said,  "Though  your  undeviating  loyalty 
to  the  finer  phases  of  music — through  your 
insistent  demand  for  the  highest  type  of 
instruments — through  your  genuine  appre- 
ciation of  a  service  that  really  'serves' — 
}ou  Musicians  of  the  Southland  have  made 
possible  fift}'-three  years  of  successful  busi- 
ness for  the  Southern  California  Music 
ConijKiny.  To  you  we  now  pledge  that  the 
high  (juality  standards  which  we  have  main- 
tained in  the  past  will  be  upheld  in  the  fu- 
ture. The  confidence  which  you  have  placed 
in  this  company  shall  never  be  betrayed." 

The    other    mem- 
bers    of     the     firm, 
]**rank     L.     Grannis, 
\  ice  -  ])  r  e  s  i  d  e  n  t  ; 
Ralph      M.     Hove}-, 
treasurer;  and  Scott 
Williamson,    secre- 
tary,    have     l)een     a 
part  of  the  Southern 
California     M  u  s  i  c 
Company    forces    so 
long  that,   to   many, 
they  ARE  the  com- 
FRANK  L.  GRANNIS        pany.    Each  of  these 
men  subscribe  wholeheartedly  to  the  senti- 
ments expressed  by  Mr.  L'hl  in  his  state- 
ment. 
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The  Southern  California  Music  Company 
i>  the  Southland's  exclusive  representative 
for  the  Baldwin  Piancj  Companv,  the 
world's  foremost  manufacturer  of  fine  in- 
struments. It  is  interesting^  to  note  that  in 
addition  to  such  internationally-renowned 
artists  as  Gieseking,  Tturbi,  Bauer,  Schmitz, 
IJievinne,  Alirovitch  and  Alaazel — a  larye 
number  of  our  foremost  Western  Tianists 
use  the  Baldwin  exclusively  in  their  studio 
and  concert  work. 


The  Southern  Cal- 
ifornia Music  Com- 
pany is  also  exclus- 
ive representative  in 
this  territory  for 
many  manufacturers 
of  the  finer  instru- 
ments for  band  and 
orchestra  use — such 
as  Buescher  wind 
instruments,  Hein- 
rich  Roth  and  Carlo 
MiccelH  X'iolins,  C. 
RALPH  M.  HOVEY  1' •     Martin    strinj^ed 

instruments  and  many  other  equallv  well- 
known  lines.  This  band  and  orchestra  in- 
strument department  of  the  Southern  Cali- 
fornia Music  Company  is  doing  a  particu- 
larly valuable  piece  of  work  in  its  develop- 
ment of  Juvenile  Musical  C)rganizations 
-uch  as  Josef  Borissoff's  Hollywood  Babv 
'  )rchestra.  Rue  T}'ler's  Rhythm  Banjo  Kids, 
l'>ert  Eberle's  Piano  Accordion  Club,  Emil 
I'arnlund's  Junior  Drum  Corps  and  Golu- 
befi"s  Bugle  Corps. 


SCOTT   \yiLLIA\ISO.\ 

plies.  This  compan\-,  ( 
iroduce  the  Radio  for 
has  consistentlv   led   t 


Southern  Califor- 
nia Music  Compan}- 
also  owns  and  oper- 
ates its  own  depart- 
ment of  published 
mu>ic  including  Vo- 
cal and  Instrumental 
selections,  methods 
and  collections. 
Teachers  and  schof)ls 
of  the  entire  West 
now  turn  to  this  Los 
Angeles  firm  for 
their  musical  sup- 
ine of  the  first  to  in- 
pul)lic  entertainment, 
he   field   in  its   repre- 


sentation of  national  radio  manufacturers. 
\\  ith  the  combination  of  the  radio,  phono- 
pragh  and  home-recording  device  in  one 
cabinet,  music  lovers  have'naturallv  looked 
to  the  Southern  California  Music  Company 
for  this  latest  musical  development.  The 
company's  department  of  phonograph  rec- 
ords IS  one  of  the  most  complete  in  the 
nation. 

The  policy  of  honest  merchandise,  hijnest 
service  and  honest  purpo.se  that  has 
l)rought  the  Southern  California  Music 
Company  leadership  at  the  present  lime, 
will  no  doubt  carry  the  compan\-  on  to  even 
greater  future  success. 


SPELLING,  ALICE  DREXNAN 

Concert  Soprano  ; 
b.  Des  Moines,  la. ; 
attended  Chicago 
Mus.  College,  Des 
-Moines  Mus.  Col- 
lege ;  studied  w.  Dr. 
AI.  L.  Bartlett,  Her- 
man Devries,  Mme. 
Elena  Varesi.  Mar- 
i  o  n  T  y  lor,  lohn 
Warren,  Erb.  .\.  ^■. 
Connell ;  concertized 
8  consecutive  seaons 
in  I'.  S.  and  South- 
ern Canada;  mem.  peoples  (Jpera  Co.  (Chi- 
cag())  ;  vaudeville  recital  programs  (3  yrs.)  ; 
soloist  radio,  church,  oratorio,  teaches  sing- 
ing; mother,  Ellen  Amelia  Sheridan  Dren- 
nan,  concert  piani.st.  Add.:  1238  E.  Broad- 
way, Long  Beach. 

SPIECtEL.  MISCHA 

X'iolinist ;  b.  Russia,  Aug.  3,  KS'J7  ;  arr. 
I".  S.  1922;  attended  Fiedelman  School  of 
Mus.,  Odessa,  Russia;  pupil  of  Leopold 
Auer,  Petrograd  Cons. ;  studied  ])iaiio ; 
mem.  Constantinople  Symph.  Orch. ;  mem. 
Plollywood  l'>owl,  Los  .\ngeles  Phil.  Orchs. 
(9  yrs.)  ;  ()ri)heum  Circuit  soloist  (8  mo.)  ; 
compo.ser  of  symphonic  poem,  "A  Fete  in 
Pompeii,"  i)erformed  by  Ilya  Bon.son's 
Orch.  w.  composer  conducting;  55  comps. 
in  mss. ;  "Butterfly,"  for  piano  publ. ;  taught 
15  yrs.  in  Europe  and  America,  9  yrs.  in 
Los  .\ngeles ;  teacher  of  Louis   Pressman. 
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Add.:    1252   X.   v^t.  Andrews   PL,  Los  An- 
iicles. 


SPIEI/rKR.  WTIJJA.M 

Composer ;  b.  Xew  V(jrk  City,  Oct.  4, 
1897;  pianist  composer  of  one  act  opera, 
"Lima  P)eans,"  produced  in  N.  Y. ;  "Sonj^s 
of  v^olomon,"  produced  in  Carnej^ie  Hall. 
X.  \'.  C. ;  chamber  nni^.  in  mss. ;  conipus- 
m^  and  arranfj;^inji^ ;  father,  Hermann  Spiel- 
ter,  well  known  composer,  pedag'oj^aie,  pian- 
ist ;  sister,  Hedy  Spielter,  concert  pianist, 
teacher.  Add. :' 10324  Calvin  Ave.,  West 
Los  Anj^^eles. 


SPOHK,  HAKKY  XORMAX 

Instruct  o  r  of 
Choral  and  Vocal 
Mus.,  Riverside  Jr. 
College  and  Sr.  H. 
S. ;  b.  New  York, 
1892;  attended  Univ. 
of  Colo. ;  studied  w. 
<  I  e  o  r  g  e  Barlow 
Penny,  Henri  Cas- 
te 11  a  n  o  s  \'arillat, 
Mons.  I'erton,  Char- 
les Xorman.  Cran- 
\ille,  jolin  Small- 
m  a  n  ;  choral  dir., 
Cantadores  Chil);  choir  master,  Xashotah 
Seminar}-  and  churches  in  U.  S.  A. ;  teach- 
ing private!}'  and  in  schools;  instructor 
Riverside  Jr.  College  and  Sr.  H.  S.  past 
8  yrs. ;  Pres.  Riverside  Community  Opera 
Assoc.    Add. :   Riverside. 


SPLRR,  AIMEE 

\'oca]i.-t.  Teacher;  b.  l>ost(jn.  Mass.;  at- 
tended Melrose,  Mass.  Public  v^chools ; 
special  courses  at  Columbia  Univ. ;  studied 
voice  in  P)Oston,  X'evv  York ;  pupil  of  Lsi- 
dore  Piraggiotti,  Florence,  Italy;  sang  in 
churches,  oratorio,  radio  in  Boston,  New 
England  cities,  Xew  Y(jrk ;  cond.  glee  clubs 
in  private  schs.,  church  choirs  in  Los  An- 
geles; asst.  to  Isidore  Braggiotti  (10  yrs.) 
Boston,  Los  Angeles ;  private  studio  in  I.,os 
Angeles;  screen  writer,  author  of  musical 
play,  "Jack  of  Hearts."  Add. :  4221  Coun- 
cil St.,  Los  Angele.-^. 


STAPLES,  ROBERT  MARTIX 

X'iolinist,  Teacher;  1).  Ohio;  studied  w. 
Auer  and  Sevcik  ;  meni.  Los  /\ngeles  Phil. 
Orch.  (15  yrs.),  Los  Angeles  Opera,  PIol- 
l\\\ood  Bowl  Orch.,  Oratorio  Society  Con- 
certs; appeared  under  Phil,  and  Bo\\\  con- 
ductors; cond.  ensemble  groups;  teaching 
at  Pomona  College  (11  yrs.);  in  Los  An- 
geles since  1905  ;  pupils  include  xoung  pro- 
fessionals exclusively  trained  at  Staples' 
Studio.  Add. :  439  M'usic  Art  Studio  Bldg., 
Los  Angeles. 


STARK,  GEORGIA 

Coloratura  Sopra- 
no ;  b.  Toplin,  Mo., 
Nov.  29,  1903;  pu- 
pil of  Alma  Stetzler; 
won  Juilliard  Musi- 
cal Foundation  P'el- 
lowship ;  studied  in 
Italy  w.  Yillani  (3 
yrs.)  ;  De  I)ernard 
present  teacher  ; 
mem.  Bracalle  Op- 
era Co.,  t  o  u  r  i  n  g 
Central  and  South 
America,  Porta 
Rico,  Cuba;  in  Italy  (8  mo.);  mem.  Pen- 
nsylvania Grand  Opera  Co.,  mem.  Los  An- 
geles Grand  Opera  Co. ;  appeared  under 
conductors  Franchetti,  Jacques  Samosoud, 
Anglada,  Cimini ;  2  concerts  at  \'erdi  Cons., 
Milano;  engagements  in  Hollywood  Bowl: 
w.  Los  Angeles  Phil. ;  FlagstaiT,  Ariz. 
(  State  Teachers  College)  ;  Ellis  Club;  Hol- 
lywood and  Euterpe  ()pera  Reading  Club; 
Ebell  and  Friday  Morning  Club;  guest  so- 
loist Temple  Baptist  Ch. ;  Radio  stations 
KFI,  KXX  ;  studios :  Metro-Goldw\n- 
Mayer,  Fox.  Add.:  121  X.  Hamilton  Dr., 
P>everl\-  Hills. 

STARKE.  AXTOIXETTE  BUSH 

Violinist;  b.  Calif..  1906;  attended  South 
Pasadena  H.  vS. ;  studied  at  Zoellner  Cons. 
(  Los  Angeles)  ;  pupil  of  Ovide,  Nusin 
(Xew  York),  Leopold  Auer  (Xew  York), 
Cesar  Thompson  (Switzerland)  ;  played  w. 
Woman's  Symph.  Orch. ;  faculty  mem.  Riv- 
erside Academy  Fine  Arts.  Add. :  4366 
Sunn\side  J^t.,   Riverside. 
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STAUFFER,  PAUL  CLARK 

Piano  Teacher ;  1). 
J^uray,  Mo. ;  prep- 
a  1"  a  t  o  r  y  work  at 
Oaklawn  College, 
Euj^ene,  (Orej^on), 
H.  vS. ;  g-rad.  mus. 
(lept.,  Univ.  of  Ore- 
gon; P..  M.,  Denver 
Cons,  of  M  u  s  . 
(Colo.)  ;  appointed 
1)  \'  (i  o  V  .  Sweet 
{V)2\)  as  Colora- 
do's (jut  standing 
musician  for  charter 
mt'P.iuership  of  the  J-'ontainebleu  Cons. 
Americaine  (France)  ;  studied  w.  Isidor 
Philipp,  Mott  Lacroix,  Erard,  Decreus ; 
head,  piano  dept.,  Denver  Cons,  of  Mus. 
(  19(X)-05)  ;  later  became  owner  of  Cons.; 
teaches  in  San  Diego ;  teacher  of  Valdo 
Carman,  artist  pupil  at  Fontainebleu  Cons. ; 
Stauffer  pupils  hold  scholarships  at  Juil- 
liard,  Curtis,  Eastman  Schools  of  Mus. ;  25 
yrs.  teaching  experience.  Add. :  640  Rroatl- 
way,   San  Diego. 

STEER,  OLGA 

Pianist ;  b.  Los  Angeles;  studied  \v.  Thilo 
Recker,  Gallico,  Godowsky  (Rerlin);  ap- 
peared w.  Rerlin  Phil.,  Detroit,  San  Fran- 
cisco, Los  Angeles,  Portland,  Vancouver 
Symph.  Orchs. ;  under  conductors,  Kun- 
wald,  Franz  Xavier  Scharwenka  (Rerlin), 
Gabrilowitch,  Rothwell,  Hertz,  Molinari, 
Hamilton  Harty,  Rodzinski ;  tours  in  Ger- 
many, L^  S.  (1919-27),  including  leading 
symphonies  in  (lermany  and  L^.  S. ;  Holl\- 
wood  Row],  hrst  soloist  (1921)  ;  head,  piano 
dept.  Univ.  of  Redlands  (1915-19);  Univ. 
So.  Calif.  (1919-23);  director  of  own 
school  since  then.  Add. :  453  S.  Wilton, 
Los  Angeles. 

STEARNS,  TPIEODORE 

Composer;  b.  1880  in  Bcrez,  Ohio;  grad- 
uate Wuerzburg  C(jns.,  German}' ;  ( lUggen- 
heim  I'elhnvship ;  music  critic  Mcjrning 
Telegraph,  N.  Y.  C,  Chicagfj  Herald-Ex- 
aminer; radio  lecturer;  comps. :  "Atlantis," 
"Snowbird,"  Suite  Caprese  for  orch.,  num- 
erous songs;  now  teaching  at  Univ.  of  Cal. 
in  Los  Angeles. 


STEINRACH,  GRETCHEN 

Piano  Pedagogue ;  studied  in  lierlin  w. 
Druno  C lortatowsky  ;  w.  Wynne  F\le  ;  as- 
sociated w.  Harold  Rauer  (N.Y.C.)  ;  taught 
in  Riverside  School  for  boys  (N.  Y.); 
I'ishop's  School  for  girls  (La  Jolla)  ;  most- 
ly j)rivate  teaching  for  20  yrs.  Add. :  370  1 
1st  A\'e.,  v^an   Diego. 

STEINER,  MAX 


Composer,  C  o  n  - 
ductor;  h.  Vienna, 
Mav  10,  1888;  arr. 
U.  S.  1914;  attend- 
ed X'ienna  School  of 
Tech. ;  Kaiserliches 
Cons.\  ienna  ;  coimt- 
erpoint,  cc^riij).,  w. 
Robert  b'uchs;  liar- 
mony,  Herman  Gro- 
edner ;  conducting, 
Gustav  M  abler  ; 
pla\s  violin,  piano, 
organ,  l)rass  instru- 
ments; 2nd  cond.  London  S>nii)h.  ;  cond. 
Daly's  Gaiety,  Tivoli,  Hippodrome ;  cond. 
"Hit  the  Deck,"  "Angel-Face,"  "Lady  Re 
Good"  ;  now  mus.  dir.  R-K-O  Studios,  Hol- 
lywood ;  composer  orchestral  scores  for 
"King  Kong,"  "Symphony  of  Six  Million," 
"The  Rird  of  Paradise";  winner  of  1933 
Concordia  award,  Vienna,  Austria.  Add. : 
R-K-O  Studios,  Hollywood. 

STEINEL,  HELEN  MORSE 

Concert  Soprano ;  b.  Cleveland,  Ohio ; 
student  of  Crace  Probert  (Cleveland), 
Glenn  Drake  (Chicago),  Hugo  Kirkhoffer, 
(jilbert  1' arle\' ;  mem.  Los  Angeles  Choral 
Union;  soloist  w.  Los  Angeles  Phil.  (1931) 
in  "Messiah";  recitals  in  So.  Calif.,  Phil- 
lipines;  soloist  1st  Methodist,  Episcopal  Ch., 
Glendale ;  Meth<xlist-Episc(jpal  Ch.,  Mon- 
rovia; radio  wcM'k  over  KNX,  KHT, 
KMPC,  KFL  Add.:  1401  S.  Calif.  St., 
Glendale. 

STELNEL,  nniNG  A. 

Voice  Teacher,  Choral  Director;  b.  Mil- 
waukee, Wis. ;  concert  work  in  IJoston  and 
Mich.;  plays  piano,  organ;  compo.ser  of 
"Mv     Heart     Is     a     Haven,"     "\'outh     in 
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Spring,"  "From  Dawn  to  Twiliglit,"  "A 
Bedouin  Am  I,"  "W^alking  With  (lod," 
"The  Homeland  of  My  Heart,"  "'I'he  Path 
Leading-  Down  to  the  River."  A(hl. :  1401 
E.  Calif.  vSt.,  Clendale. 


STEUl'.KR,  IJIJJAN 

Pianist  ;  h.  P  o  s 
Aniieles ;  pupil  o  f 
lulian  Pascal,  Josef 
Phevinne,  New  York 
(4  yrs. )  ;  coached  vv. 
P>auer,  Petri  ;  soloist 
Los  Angeles  Phil. 
(Rodzinski),  Holly- 
wood Bowl  { Slo- 
nimsky)  ;  Pasadena 
Civic  Orch. ;  recitals. 
New  York,  Boston ; 
sonata  recitals  w. 
John  Pennington  (of 
London  String  Quartet)  ;  16  programs  in 
Pasadena ;  recitals  in  Los  Angeles  Bilt- 
more  and  leading  So.  Calif  clubs  and 
schools ;  trio  w.  Shuk  and  Megerlin  ;  teach- 
ing in  New  York  and  Los  Angeles;  played 
on  Coleman  vSeries,  Bach  Triple  Piano  Con- 
certo.   Add.:  109  S.  Hoover,  Los  Angeles. 


STOLOFF,  MORRIS 

Violinist ;  b.  Phil- 
adelphia 1898;  stud- 
ied w.  Edwin  H. 
Clark,  T  h  e  o  d  o  r  e 
Spuri,  Leopold 
Auer;  mem.  Los  An- 
gel e  s  Phil.  Orch. 
(1920-28);  played 
u  n  d  e  r  conductors, 
Rdtluvell,  B  r  u  n  o 
Walter,  Molina  ri. 
Hertz,  Hamilton 
H  a  r  t  y  ,  Goossens, 
etc. ;  concerts,  reci- 
tals, New  England  states,  New  York,  Pen- 
nsylvania; soUjist  u.  P)arKahvSi  Trio  and 
Bachelor  Series,  Pasadena ;  mem.  Chambet 
Mus.  Soc,  Stoloff  String  Quartette;  Musart 
I'rio  \v.  liorisoti,  Uabinovvitsh  ;  protege,  W. 
A.    Clark    jr.;    concert-master,    Paramount 


Studios  (4  yrs.)  in  "Love  Parade,"  "Love 
Me  Tonight,"  "Farewell  To  Arms,"  "But- 
terfly."   Add. :  'fi'ZS   S.   Irolo,   Los  Angeles. 

STEVENSON,  Ll^CILLE 

vSoprano ;  b.  Evans,  Colo. ;  studied  w. 
diaries  \V.  Clark,  Alice  Prince  Miller 
(Chicago),  Rita  Bastiani  (N.  Y.  C.)  ; 
coached  in  Paris  and  Florence;  oratorio 
and  recital  work  in  Middle  West;  three 
spring  tours  w.  Minneapolis  vSymph.  Orch.; 
soloist  u.  Stock  and  Oberhoffer ;  soprano 
soloist  2nd  Presbyt.  Ch.,  Chicago  (L^  yi'-^-), 
Methodist  Ch.  (Evanston,  111.)  ;  taught  at 
Chicago  Mus.  College  (5  yrs.)  ;  1924  took 
seven  pupils  to  Pdorence,  Italy,  for  study 
and  coaching  ( 1  yr. )  ;  now  teaching  voice 
Pomona  College ;  vesper  choir  and  glee  club 
(lir.  Scripps  College.  Add.:  626  Yale  Ave., 
Claremont. 


STEWART,  ALEXANDER 

Conductor,  Violinist;  b.  in  Sacramento, 
Calif. ;  studied  violin  w.  Herman  Brandt, 
Siegmund  I'eel,  Max  Bendix  ;  harmony  and 
instrumentation  w.  Dr.  H.  S.  Stewart, 
Henry  Schoenefeld,  W.  S.  V>.  Matthews; 
conducting  w.  Wm.  G.  Tomlins  (Chicago)  ; 
early  violin  recital  career;  1897-99  cond. 
Berkeley  Orch.  Soc. ;  1902  instructor  vio- 
lin and  choral  mus..  Mills  College;  1902-12 
choir  dir.  1st  Congr.  Ch.  (Oakland)  ;  1915- 
16  dir.  Alameda  County  Chorus  (300 
voices)  ;  1907-16  Stewart  violin  school 
(Oakland);  state  supervisor  War  Camps 
Community  Service;  executive  Nat.  Com- 
munity wService  at  Los  Angeles  organizing 
first  Mus.  Weeks;  lecturer  on  church  mus.. 
Univ.  of  Calif.  Ext.  Div.  (1913-14);  led 
prize- winning  choruses  and  bands  at  Pan.- 
Pac.  Ex])osition  (San  lM"ancisco)  ;  organ- 
ized I'niv.  v^o.  Calif.  vSesc|uicentennial 
Chorus  and  ( )rch.  for  ])ro(lucti()ns  of 
"Elijah"  and  "Messiah";  since  l')22  choir 
dir.  Los  Angeles  1st  Baptist  Ch. ;  instructor 
of  conducting  and  orchestra  courses  Lhiiv. 
So.  Calif,  since  P)24.  Add.:  Hotel  Still- 
well,  l<o^  Angeles. 
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STONE,  LOUISE  p. 

Organist,  Accom- 
})  a  n  i  s  t ,  T  h  e  o  r  y 
Teacher,  Composer ; 
1).  Bakerslielci, Calif., 
Feb.  10,  1905;  at- 
tended Alhambra  H. 
S.  (1922),  Occiden- 
tal College,  A.  P.., 
(  1927)  ;  Univ.  So. 
Calif.,  B.  AP,  (Pel). 
1933)  ;  studied  pi- 
ano vv.  Clarence  Kel- 
logg (1920-23)  ;  or- 
gan w.  Walter  E. 
Hartley  (1926-31);  comp.  w.  Arne  Old- 
berg  ( 1932)  ;  won  Alchin  Chair  scholar- 
ship for  comp.;  won  1st  prize  ($50)  for 
original  school  song.  Occidental  (1926); 
also  2  other  school  song  prizes ;  composer 
of  Easter  Cantata,  "Three  Days,"  miscel- 
laneous songs;  asst.  organist,  1st  M.  E. 
Ch.,  Pasadena  (3  yrs.)  ;  asst.  organist,  1st 
C(jngreg.  Ch.,  Pasadena  (5  yrs.)  ;  Occiden- 
tal teaching  fellowship  (1930-32)  ;  instruct- 
ed- in  mus.  theory  (1932-33)  ;  related  to 
Philip  Bennyan,  leading  baritone  w.  Lom- 
bardi,  La  Scala,  Constantino,  and  Radinolf 
opera  companies ;  mem.  T'i  lvap]:)a  Lambda, 
Sigma  Alpha  Iota.  Add.:  2871  N.  Maren- 
go Ave.,  Altadena. 

STUART,  MURIEL 

Dancer,  Teacher, 
1).  London,  Dec.  13, 
1900;  arr.  LT.  S. 
Aug.  19,  1926;  stud- 
ied w.  private  tutors ; 
trained  by  Anna 
Pavlovva ;  attained 
jjosition  of  premiere 
danseuse ;  studied 
w.  Kreuzberg;  tour- 
ed w.  Boston  Opera 
Co.,  Chicago  Civic 
Oi^era  Co.,  appear- 
ances at  Colon  Op- 
era House  Buen(j>  Aires;  teaching  in  San 
Francisco,  Chicago,  Los  An.geles ;  related 
to  David  Poi)])er,  'cellist ;  ballets  produced 
\v.  Chicag(j  Opera  (ballet  mistress.  i)remiere 
danseuse)  "Thai.s,"  "Faust,"  "Judith"  (lat- 
ter by  Honneger).  Add.:  6039  Hollywood 
Blvd.,  Los  Angeles. 


STUMM,  PAULINE  BORRADAILE 

Pianist,  Teacher;  b.  New  Mexico;  stud- 
ied harmony,  comp.,  Univ.  Calif.,  Berkeley ; 
inano  study  w.  Frederic  Zech  (San  I'ran- 
cisco),  Alexander  Raab ;  comp.  vv.  b'annie 
Dillon,  Ann  Eachus ;  played  w.  Pasadena 
Civic  vSymph.  Orch.  under  conductor  Reg- 
inald IMand ;  engagements  \v.  W  (jmen's 
Clubs;  teaching  in  Pasadena,  S  yrs.  Add.: 
950  N.  Holli>ton,   Pasadena. 


STl^RTW,  ALICE 

Contralto,  Man- 
a  g  e  r  Symphonia 
Praeceptorum  ;  b  . 
L  o  s  Angeles  ;  at- 
tended Univ.  Calif., 
Los  Angeles ;  B.  S. 
degree,  Univ.  ^^o. 
Calif.,  grad.  "cum 
laude  "  ;  s  t  u  d  i  e  d 
voice  vv.  Franz  Pro- 
schowski ;  mem.  Los 
Angeles  O  r  a  t  o  r  i  o 
Soc,  under  J  o  h  n 
Smallman(12  yrs.)  ; 
mem.  Cecilian  Singers,  1st  Congreg.  Ch. 
Choir ;  contralto.  Pi  Lambda  Theta  Trio ; 
cond.  Huntington  Beach  M.  E.  Church 
Choir  (1  yr.),  Jr.  Choir,  Los  Angeles  (3 
yrs.),  First  Congreg.  Church,  Los  Angeles, 
augmenting  Smallman's  choir;  12  yrs.  pub- 
lic school  mus.  instructor;  one  of  organizers 
and  1st  pres.,  Los  Angeles  Jr.  High  Schcjol 
ALT. A.  (2  yrs.)  ;  organizer,  business  and 
personnel  manager  for  Los  Angeles  Sym- 
phonia Praeceptorum  since  its  beginning; 
taught  at  Stevenson  Jr.  H.  S.  (1926-2'i), 
P.ancroft  Jr.  High  School  (1929-33),  Los 
i\ngeles;  dir.  boys'  choir  (Stevenson  Jr. 
H.  S.)  used  by  John  v^mallman  to  sing 
chorale  in  Bach  Motet  vv.  A  Cappella  Choir 
at  Phil.  Aud.  1927;  dir.  boys'  and  girls' 
choirs  for  l-Jach's  St.  Matthew  Passion 
cond.  by  John  Smallman  Shrine  Aud.,  l'->28  ; 
pre])are(l  Junior  Oratorio  Soc.  <>f  K")  boys 
and  girls  "to  sing  children's  chorus  in  Kod- 
ahlv's  "Psalmus  Hungaricas,"  vv.  Los  An- 
geles Phil.  ( )rch.  1930;  mem.  and  sec.  to 
l)d.  of  Dir.,  Fos  Angeles  Civic  Chorus 
(1931);  secretary,  personal  manager,  VhA- 
lyvvood  B.ovvl  Chorus,  (1933).  Add.:  1273 
5th  Ave.,  Los  Angeles. 
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SWARTHOUT.  MAX  \'AX  LKWKX 

Director  School  of  Music,  L"ni\ersity  of 
Southern  California,  Chairman,  P'iano 
Dept. :  h.  111.,  Oct.  27,  18S0:  studied  at 
Balatka  and  Gottschalk  Cons.,  Chicago; 
Royal  Cons.,  Leipzij^,  Germany,  l'X)2-1905  ; 
instruments:  piano,  violin;  formerly  sec'y 
IVI.T.N.A. ;  twice  pres.  Los  Anjj^eles  Count\ 
M.T.A. ;  twice  pres.  Calif.  State  M.T.A.'; 
comjjs. :  mss.  only;  orch.  conductor  in  111.; 
choir  direclnr  m  111.,  J  ,os  Angeles;  pres. 
3  times  I.os  .\ngeles  Musician's  ( luild ; 
teachiui^';  (.lirector  of  mus.,  Oxford  Col- 
lege for  Women,  Oxford,  Ohio,  1906-1911  ; 
111.  Woman's  College,  lacksonville.  111., 
1911-1914;  lames  Millikin  Univ.,  Decatur, 
111.,  1914-1923;  since  1923  at  School  of 
Mus..  C.  S.  C.  Add.:  2548  N.  Catalina  St.. 
Los  Angeles. 

TALVOk,  CAROL 


^^^  .Soprano;    h.    I'os- 

^^^^^  ton,    Mass. ;    A. 

^^HJPI^^A  Boston  Univ.     stud- 

^K       ^^^k  ied    violin    w.    Lloxd 

^^        ^^^B  Stonestreet,    p  i  a  n  o 

■^  '^Sfc  ^H  w.    Xewton    S  w  i  f  t 

i  ^Pf  (Boston),  genl.  mus. 

study  at  vScola  Can- 
t(n-um  (  Paris), 
v(Mce  w.  Jules  Al- 
gier  (  F^aris)  ;  coach- 
ed w.  Will  Carro- 
May ;  debut.  Major 
Theatre  (Los  Ange- 
les), 1932;  I'ac.  Coast  tour  w.  Ra\niond 
McFeeters  (  1933)  ;  specializes  in  Miniature 
v^ong  Dramas,  Song  Characterizations: 
taught  piano,  violin  in  Boston  (  several 
yrs. ).  daughter  of  Cjiroline  Crane  'I'ilton, 
niece  of  Dr.  l-"rank  Crane.  .\dd. :  441  X. 
Mansfield  .\\e.,   l<o>  Angeles. 

TAENZLER,  HANS 

Tenor,  Teacher;  h.  lierlin,  (".erman\; 
Kammersaenger  oi  former  Koxal  (  )])era 
House  of  Bavaria  and  Baden  ;  w  inner  of 
Gold  Medal  for  Art  and  Science  from  lUi- 
varia  and  I'aden  ;  studied  voice  w.  Maestro 
Theresa  Emerich  (  Berlin  i  ;  Wagnerian 
tenor  (25  yrs.)  w.  Rc^xal  Operas  of  Ger- 
many and  Austria ;  toured  I'rance,  Italv, 
Russia,   Sweden;  toured   L'.   S.   w.  German 


Grand  (Jpera  Co.  (1929)  as  Wagnerian 
tenor;  w.  Lhila.  Civic  Opera  Co.  (1  sea- 
son )  ;  teacher  of  voice  in  Europe  and  Amer- 
ica ;  pupils  in  European  opera  cos.  and  on 
concert  stage;  author  of  article  "Citizen's 
Opera  for  America."  Add.:  -.02  I^arkman 
Ave.,  Los  .\ngeles. 

TEAZLE,  B.ERT 

Teacher  of  Orchestral  Instruments;  b. 
Chicago,  Des.  10,  188(S;  attended  Univ.  So. 
Calif.;  studied  w.  Buisseret  (Brus.sels  Cons., 
Ijelgium),  (Juinn  (England),  A.  F.  \\'elden 
(Chicago)  ;  mem.  Minneapolis  Symph. 
(J)rch.,  Chicago  Grand  Opera  Co.,  La  Scala, 
Metropolitan  Opera  Co.,  Los  Angeles  Phil. ; 
at  Univ.  So.  Calif.  (11  yrs.).  Add.:  441 
W  .  7.^  v^t..  Los  Angeles. 

TEITSWORTH,  MARY 

Soprano ;  b.  Los 
Angeles;  attended 
U  n  i  V  .  Calif.,  Los 
Angeles,  Univ. 
Minn.;  studied  voice 
w.  Bertha  Vaughn ; 
engagements  w.  Los 
Angeles  Opera  Co., 
Bible  Institute  Chor- 
al Sec,  \'an  Xuys 
Choral  Clul) ;  a  p  - 
peared  under  con- 
ductors M  e  r  o  1  a  , 
C  i  m  i  n  i  ;  toured 
Calif,  for  Xatl.  Mus.  League;  engaged  l)y 
Opera  Reading  Clul)s,  Euterpe,  Friday 
Morning  Club,  Ebell,  \\  Oman's  J^xric  Club 
(  ])res.  E\ric  Trio)  ;  at  Temple  Israel,  Hol- 
lywood I')  yrs.);  soprano.  First  Presby. 
Ch.,  Hollywood  (7th  season);  chosen  for 
(jpening  concert,  Westn.  Concert  Artists 
League  (1933).  Add.:  9/5  S.  Hobart,  Los 
Angeles. 

TAXDLER,  ADOLF 

Director  and  Composer;  b.  Vienna,  Xov. 
2,  1875;  graduate  Royal  Music  Academy 
\'ienna,  1897,  under  Anton  F)ruckner;  on 
Mahler'>  recommendation  became  cond. 
Carl  Theater  (1900)  ;  1913-21  director  Los 
Angeles  Symph.  Orch. ;  compositions  in- 
clude a  symphony,  symphonic  tone  poems, 
sketches  and  other  works  for  orch. ;  a  dra- 
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matic  opera  ("Johanna"),  two  comic  op- 
eras; s^uest  conductor  Los  Ani^eles  riiil. 
Orch.,  Hollywood  Bowl  ;  numerous  scores 
for  film  productions,  Los  Angeles. 

TKSKK.  CHARLES 

Modern  Interpre- 
tive Dramatic  Dan- 
cer ;  1).  1  )enver,Colo., 
Dec.  31,  1*)()8;  at- 
tended Manuel  Arts 
H.  S. ;  studied  \v. 
J  e  n  i  s  k  i  Robinoff, 
ballet  w.  r.elcher, 
I  )orothv  Lyndall  ; 
ajjjjcared  (N.Y.)  at 
Capitol  w.  Chester 
Hale  r>allet  as  solo 
dancer,  (Los  Ange- 
les) w.  M  c  L  o  o  n 
Productions,  Fannie  Brice  Review,  Grau- 
man  Production;  toured  C)rient  w.  Michio 
Ito;  also  vSo.  Calif.;  picture  work  \v.  Metro- 
Cioldwyn-Mayer,  T\K( ),  Vox  v^tudios.  Add.: 
620  Hawthorne,  Cdendale. 

THOMAS,  RALPH 

Vocal  Teacher,  Tenrjr ;  h.  Cincinnati, 
Ohio,  Apr.  5,  1926;  attended  Univ.  of  Cin- 
cinnati; 1).  A.,  Univ.  of  Ore.;  studied  w. 
Lucien  Rerton  (Paris  Cons.),  Mandolini 
(Milano,  Italy);  debut  in  "Traviata"  ;  so- 
loist, Cin.  Symph.  Orch. ;  cond.  "Elijah," 
"Messiah";  cond.  Ralph  Thomas  Opera  C(j. 
in  tours  of  Middle  West ;  radio  soloist  over 
WEAK,  WJZ,  WLW;  taught  Cincinnati, 
Los  Angeles  (IjA  yrs.).  Add.:  744  Beacon 
St.,  Los  Angeles. 

THORNER,  HELEN 

Voice  Pedagogue,  Coach ;  studied  w. 
J(jhann  Ress  (Vienna),  Lilli  Lehmann, 
Camilla  Landi  (Geneva  Cons.),  jean  De 
Reszke  ;  specializes  in  Lieder  singing.  Add. : 
2314  Miramar  St.,  Los  Angeles;  19  E.  Mis- 
sion, v^anta  Barbara. 

TINDALL,  GLENN  M. 

Concert  Manager;  b.  Shelbyville,  Ind. ; 
A.]>.  degree  Northwestern  Univ.  School  of 
Mus. ;  ])ost-grad.  Columbia  Univ.  in  Psy- 
cholog\-  and  I'usiness  .Administration;  obo- 


ist, Evanston  Sym])h.  Orch. ;  admitted  to 
P)ar  to  practice  law  (Ind.)  ;  mus.  super- 
visor Kfjkomo,  Ind.  (1916-1(S);  wrote  In- 
diana State  Course  of  Mus.  (1918);  mus. 
supervisor  (ilen  Cove,  N.  Y.,  St.  Louis 
(1919-20);  guest  cond.  St.  Louis  Syrnph. ; 
supervisor  Municipal  Mus.,  Los  Angeles 
(1926-31);  organist,  choir  dir.  Rosewood 
M.  E.  Church  ;  manager  Hollywood  Bowl 
Assn.  (1929-32);  general  manager  Sym- 
phonies Under  the  Stars  P'oundaiion,  Hol- 
Ivwood  Bowl   (1933).    Add.: 


roMPKlXS,  LEONORA 


McCoy;    organ    \\ 
ti'rad.     scholarship. 


Teacher  of  1  'iano  ; 

1).  Al)erdeen,S.  Dak. ; 

grad.    Aberdeen    H. 

S. :    attended     Univ. 

Calif,     at     I'erkeley, 

Univ.     S  o  .     Calif. ; 

studied   w .   Win.   H. 

v^herwood,      v^  h  e  r  - 

wcjod  Sch(jol(jf  M  us. 
^       <«.  -^^  (Chicago)  ;     h  a  r  - 

Hfek^^^^Hk  monv,     counterpoint 

^I^^H  aBkidH     the  roe  ;    p  i  a  n  (j 

George  Kober,  Win. 
Walter  Keller ;  post 
Sherwood  i^chool  of 
Mus.;  scholarship  w.  Wm.  J.  McCo}  ; 
winner  1st  prize.  State  of  Calif.  Piano  Con- 
test (1927);  studied  composition  vv.  How- 
ard Haume,  Oldberg;  w.  Ernest  Hutchison 
(N.  Y.  C).  Carolyn  Alchiii,  \incent 
lones;  summer  sessions  w.  Abbie  White- 
side (1930,  '31,  '32),  Alexander  Raab 
(1933);  teacher  of  Billy  Ruoff,  Olive 
Schweitzer,  both  winners  in  Pos  Angeles 
Welsh  Eisteddfod  (1933).  Add.:  Sanla 
Ana. 


TOlMrPELLOTTE.  WESLEY  R. 

Organist,  Pianist;  b.  Holyoke,  Mas.s., 
I'eb.  16.  1S')3;  attended  higli  schools  in 
Trenton,  N.  |.  and  Middletown,  Conn.; 
grad.  Univ.  of  Penn.  (l'M5);  studied  w. 
Mabel  Mainwright  (Hartford,  Conn.),  or- 
gan w.  Ralph  Kinder  (  Phila.,  Pa.);  played 
in  churches  in  I'hila.;  contract  to  N.I'.C. 
and  stage  (N.Y.C.);  radio  broadcasting 
over  KHJ,  KNX,  KKI,  KECA;  wife  Elvia 
.\llnian   under  contract  to   NI>C  and   stage 
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(N.Y.C.).     Add.:    2^)1     Rutherford    Dr., 
Holl\\vood. 


TO\'EY,  HERBERT  (^EOKC^E 

Director,  Composer;  h.  Sydne}',  .Vustra- 
lia  ;  arr.  U.  S.  1911;  sang  boy's  choir  age 
of  6;  stiuHed  voice  w.  A.  E.  White  (Mel- 
bourne), Chas.  Kerry;  piano  \v.  Herr 
Flock;  grad.  Moody  Bible  Inst.,  Chicago; 
B.  Mus.,  Brandon  Cons,  of  Virginia  ;  tour- 
ed I'.  S.  and  X'ictoria  in  interest  of  sacred 
nius. ;  composer  of  hundreds  of  comps. ; 
author  of  10  textbooks  on  mus.  theory, 
psychology  of  study ;  mus.  dir.,  Ashland 
Ave.  Baptist  Ch.  (Toledo),  Glendale  Bap- 
tist Ch.,  Glendale  Presby.  Ch. ;  ordained 
Baptist  Minister;  organized  and  built  Eagle 
Rock  Baptist  Ch. ;  voice  and  theory  teacher, 
later  head  mus.  dept.,  Calif.  Christian  Col- 
lege; his  glee  club  winner  1st  place,  Eisted- 
dfod (1926,  1927).  Add.:  Bible  Institute, 
Los  Angeles. 


TOWNSEND,  RAYMOND 

Violinist,  X^iolist, 
Teacher ;  b.  Arkadel- 
phia.  Ark.,  Sept.  7, 
1<)()2;  attended  Pas- 
adena jr.  College; 
studied  w.  Reginald 
J',  land  (17  yrs.)  ; 
harmony,  counter- 
])  o  i  n  t  w.  h^-ancis 
M  a  r  i  a  n  Ralston  ; 
charter  mem.  I'asa- 
dena  Civic  Orch. ; 
l)rincipal  violist,  li- 
brarian, Aeolian 
vString  Quartet ;  appeared  under  conductors 
Will  Rounds,  Geo.  A.  Mortimer,  Herbert 
H.  Parker,  Reginald  Bland,  Alfred  Hertz, 
Harold  Scott;  soloist  leading  clubs, 
churches,  schools;  cond.  orch.,  Throop  Me- 
morial Ch.  (8  yrs.)  ;  students  have  been 
awarded  gold,  silver,  and  bronze  medals 
in  Eisteddfod  contests  in  So.  Calif. ;  taught 
violin,  viola  since  1920;  composer  of  "Min- 
uet in  Olden  Style"  (violin,  piano),  "String 
Ouartet"  op.  II  No.  1  ;  teacher  of  Max 
Vaughn,  Joseph  Blake,  Velma  Bissell, 
Harry  White.  x\dd. :  2097  El  Sereno,  Los 
Angeles. 


TOWNSEND,  DOROTHY  LEE 

Dancing  Instruc- 
tor ;  b.  Kansas  City, 
Mo. ;  studied  w.  Ed- 
uardo  C  a  n  s  i  n  o  , 
Michio  Ito,  Ruth  St. 
Denis;  producer  of 
ballet  for  Women's 
Clubs  of  So.  Calif, 
in  v^an  I  )iego  ; "Mid- 
summer Night's 
D  r  e  a  m  ,'  '  luilboa 
P  ark,  San  1  )iego  ; 
instructor  in  appre- 
ciation of  arts,  cos- 
tume deliniation,  harmony.  Add.:  1820  W. 
W^ashington,  vSan  Diego. 

TREMBLAY,  AMEDEE 

Organist,  C  o  m  - 
poser;  b.  Montreal, 
Canada,  1876;  arr. 
V.  S.  1920;  .studied 
w.  Rev.  Father 
S  a  u  V  e  ,  Alcibiade 
B  e  i  q  u  e  ;  organist. 
Basilica,  Ottawa  (25 
yrs.)  ;  organist, 
choir  dir.,  Cathedral 
of  the  Madeleine, 
Salt  L  a  k  e  C  i  t  v 
(1920-26)  ;  1st  pub- 
lication, "  Eighteen 
Canadian  b'olk  Songs  Harmonized  for  Male 
Voices" ;  composer  of  church  anthems, 
songs,  sacred  numbers;  composer  of  "Missa 
Solemnis"  performed  Easter  Sunday  (1933) 
by  St.  Vincent's  Ch.  Choir  (1st  time  in 
America)  ;  organ  suite  (Fischer  i)ul)l.) 
dedicated  to  Joseph  Bonnet ;  at  St.  Vin- 
cent's Ch.,  Los  Angeles  (since  1926)  ; 
daughter,  (^.ertrude,  pianist ;  son,  (jeorge, 
composer.  Add. :  2060  So.  Hobart  Blvd., 
Los  Angeles. 

'PRAXIS,  I\Y  MAE 

Accom])anist,  Coach;  1).  Dallas,  Tex.; 
grad.  St.  Marv's  College  of  Mus.  (Dallas, 
Tex.)  ;  studied  w.  Wm.  Mason  (N.  Y.  C), 
interpretation  w.  L.  B.  C.  Josephs  (N.  Y. 
C.)  ;  w.  Annie  C.  Crosby;  accompanist, 
coach  for  representative  singers,  clubs ; 
worked  w.  mus.  clubs  in  Los  Angeles ;  dir. 
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choir  Wilshire  Baptist  Ch.  (9  yrs.)  ;  mem. 
Dominant  Clul) ;  dautjhter,  Bettv  Travis, 
violinist.    Add.:  325  N.  Reno,  I,()s  Angeles. 

TLIFTS,  C.  ALBERT 

Orj^anist,  'J'eacher ;  A.  A.  (i.  C). ;  i^rad. 
Strassberger  Cons.  (St.  J^ouis,  Alo.)  ;  cer- 
tificate, Univ.  So.  Calif.,  in  full  "Alchin" 
theory;  certificate,  Cin.  C(jns.  of  Alus.,  Chi- 
cago iMus.  College  in  theory  and  organ 
(both  of  summer  session  work)  ;  grad. 
Ciuilmf)nt  Organ  School;  studied  organ  \v. 
Prof.  Lindenburger,  Dr.  Wm.  C.  Carl. 
Clarence  Edd_\',  Dr.  Heinroth,  Alexander 
(luilmant,  Albert  Riemenschneider,  Charles 
C(jnborn  ;  piano  \v.  George  D.  Tufts,  Mrs. 
A.  M.  Virgil,  C.  Gale;  soloist,  Natl.  Organ- 
ists' Convention  (1933)  ;  organist  1st  Pres- 
byt.  Ch.,  Los  Angeles  (past  2  yrs.)  ;  ace. 
for  professionals;  teacher  of  piano,  voice. 
Add.:  1135  W.  27th  St.,  Los  Angeles. 

UNMACK,  KATHERINE  KNUDSEN 

Pianist,  Teacher; 
s  t  u  (1  i  e  (1  \v.  Airs. 
Stella  De  Avirett, 
Abby  De  Avirett; 
harmony  vv.  Carolyn 
Alchin  ;  mem.  Musi- 
cal Arts  Club  (Long 
B  c  a  c  h  )  ;  factulty, 
vShervvood  M  u  s  i  c 
School  (Chicago)  ; 
^^^  ])layed  fen"  service 
il  J  %  >^^^|  ^^'i-il^^,  organizatifjns 
ll  f  \  ii, nifl  ii''  Long  Beach,  [<os 
Angeles,  B)  e  v  e  r  1  y 
Mills;  specializes  in  teaching;  assoc.  to 
Abby  De  Avirett.  Add.:  634  E.  lOth  St., 
Long  Beach. 

UNL\CKE,  RALPH  RAYMOND 

Violinist,  Instructor;  b.  bOrt  \\a\nc, 
Ala.,  Mar.  22,  1891  ;  studied  w.  I'ranz 
Milcke,  Wm.  Kroll  (both  of  \.  \.)\  en- 
semble and  quartet  work  w.  Win.  Willeke; 
concertmaster  Aieriden  (Conn.)  Phil.  Orch. 
(4  yrs.)  ;  mem.  Hartford  (Conn.)  Phil. 
Orch.  (4  yrs.)  ;  concert  work  in  Middle 
West,  East ;  engaged  several  \rs.  in  research 
work  on  'relation  of  applied  psych,  to  me- 
chanics of  violin  playing' ;  head,  violin  dept., 
Univ.     Texas     (3    yrs.),     All)ion     College 


(1922-23);  at   Pomona  College    (10  yrs.). 
Add. :  Pomona  College,  Claremont. 

USSHER,  LORNA 

Concert  X'iolinist,  Pedagogue ;  b.  Sydnev, 
Australia,  I'eb.  17,  1890;  arr.  U.  S.,  Fet). 
1914;  grad.  Leipsic  Cons.;  studied  vv.  Hans 
Becker  (privately  and  at  Leipsic  Cons.)  ; 
appeared  w.  Sydney  Phil.  Orch.  and  Hol- 
lywood Community  Orchs. ;  appeared  con- 
ductors, Joseph  Bradley  (Sydney),  Jo.sef 
Pembaur  (Leipsic)  ;  engagements  vv.  Soc. 
of  Women  Musicians,  London  ;  recitals  in 
Germany,  Australia,  U.  S. ;  head  Violin 
Dept.  Presbyterian  College,  Sydnev,  N.  S. 
W. ;  specializing  teaching  young  children, 
taught  Shirley  Ussher,  scholarship  winner 
Royal  Academy  of  Music,  London.  Studio: 
()122  Scenic  Ave.,  Hollvvvood. 


VAN  DEN  BURG,  \MLLL\AI 

Violoncellist;  Conductor;  b.  The  Hague, 
Holland,  VK)\  ;  won  Lst  prize  Royal  Cons., 
The  Hague ;  attended  Ecole  Norniale 
(Paris);  studied  vv.  Fritz  Reiner,  Curtis 
Institute  (Phila.,  Pa.);  1st  'celli.st,  Phila. 
Symph.  Orch.  under  Stokowski  (7  yrs.)  ; 
soloist,  San  b'rancescio  Symph.  Orch.  ( 1 
season)  ;  vv.  Hollywood  Bowl  Orch.  (1  sea- 
son) ;  recitals  in  Phila.,  N.  Y.,  Paris,  Hol- 
land ;  cond.  Symph.  Club  (Phila.);  cond. 
Curtis  Institute  Orch.  over  radio  ( 1932)  ; 
father,  conductor-violinist  (  The  Hague, 
Holland)  ;  brother,  Herbert,  1st  viola,  St. 
Louis  Symi)h.  Orch.  Add.:  \^)77  Whitley 
Ave.,  Hollywood. 

\'A\  DER  \'OORT,  AIARTIN 

Violinist;  b.  Haarlem,  Holland.  Nov.  19, 
1879;  arr.  U.  S.  May  2>^,  Pi08  ;  grad.  Am- 
sterdam Cons.;  studied  w.  branz  Coenen, 
Timner;  concert-master  orchs.:  Wiesbaden 
S  y  m  ])  h  .  ,  \\  arsaw  Svm])h.,  Hamburg 
Svmph.,  Kreutznach  v*^ym])h.  ;  soloist, 
b'rankfurt  a/m  Aluseum;  1st  violin,  Chi- 
cago Symph.  Orch. ;  played  under  conduct- 
ors Nikisch,  MottI,  Richard  Strauss,  Wein- 
gartner,  J^teinbach,  Stock,  Campanini ;  ar- 
ranged opera,  string  (juartet,  ballet.  i)iano, 
violin  comps, ;  com|)oser  of  songs,  marches, 
valses;  own  string  quartet.  Add.:  12^/2  W. 
Carillo,  Santa  lu'irbara. 
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VAUGHN, BERTHA 

Soprano,  Teacher  of  Voice;  b.  Kirks- 
ville.  Mo. ;  studied  w.  North  ( former 
Lamperti  student)  in  St.  Louis,  Max  Desci 
(N.  Y.  C.)  ;  studied  piano;  trained  for  re- 
cital career,  hut  preferred  voice  work ;  ap- 
])eared  as  sokjist  in  church,  concert,  oratorio 
work ;  appearances  w.  St.  Louis  Symph. 
Orch.  under  Nahan  h'ranko,  Los  Anj^eles 
S\niph.  Orch.  under  Edouard  Lebegott ; 
teaching  voice  for  35  yrs. ;  among  nation- 
ally known  students  is  Ruth  Shaffner  (so- 
loist St.  Bartholomew's,  N.  Y.  C. )  ;  mother, 
singer  and  teacher.  J^tudio:  1700  \\".  8th 
St.,  Los  Angeles. 

VISEL,  HOLLY  LASH 

V^ocal  Instructor, 
vSoloist ;  b.  Maxwell, 
la.,  Feb.  1,  1901  ;  at- 
tended  Cumnock 
School  of  Expres- 
sion ;  studied  w.Wm. 
vShakespeare,  Yeat- 
man  (iriffith,  Frank 
Carol  Giffin,  John 
^^^'_^gy'  ^     v^mallman,     Louis 

^     j(KsSm  Graveure ;      s  a  n  g 

^^B^  "  Meister singer  " 

****^^ 1     (concert     form)   ; 

Bach's  "  B  -  Minor 
Mass,"  "Christmas  Oratorio"  under  con- 
ductors Smallman,  Rodzinski ;  engagements 
w.  v^anta  be  Concert  Tours,  Women's 
clubs  in  So.  Calif.;  cond.  religious  mus., 
choirs  in  So.  Calif. ;  mem.  faculty  Orange 
County,  School  of  Fine  Arts ;  Santa  Ana 
Cons,  of  Mus.  Add.:  220  Cypress,  Santa 
Ana. 

VERTCHAMP,  ALB.ERT 

\'iolijii>t,  b'ound- 
er  -  Principal  Vert- 
champ  String  Quar- 
tet ;  b.  Philadelphia ; 
studied  \v.  Sevcik 
(I'ohemia),  Willy 
Hess  ( IJerlin  Hoch- 
schule)  ;  m  e  m  l)  e  r 
J'erlin  Schauspiel- 
haus  Orch. ;  concert- 
meister  J )  e  n  v  e  r 
Phil.,  Columbia  Op- 
era Co.  Orch.,  N. 
Y.    Festival    Orch. ; 


played  u.  conductors  Strauss,  Cavallo, 
Volpe,  Rodzinski ;  soloist  Los  Angeles  Phil. ; 
cond.  Newark  Symph.  Orch. ;  appeared  at 
White  House  before  diplomatic  corps  of  4') 
nations ;  at  Beethoven  Assoc,  w.  Gabrilo- 
witch,  Samarofif,  Schelling;  at  Princeton 
Univ.  (5  times),  N.  Y.  Univ.,  Columbia 
Univ.,  Newark  Chamber  Mus.  Festivals; 
presented  by  Pro  Musica;  Coleman  Cham- 
ber Mus.  Soc.  (Pasadena)  ;  solo  violinist 
Paramount  b'ilm  Recordings ;  concertizing, 
teaching.  Add.:  1544  N.  Crescent  Heights 
Blvd.,  Hollywood. 

WAGNER,  ARNOLD  H. 

Professor  of 
Voice,  Public  School 
Music  at  Univ.  So. 
Calif. ;  received  A. 
v..  (1919),  M.  A. 
(  1924),  Univ.  So. 
Calif. ;  Ph.  D.,  Univ. 
Iowa  (1928);  pri- 
vate study  w.  Julia 
Ette  Crane,  Harriet 
Crane  Bryant,  In-an- 
ces  Stuart,  Freder- 
ick E.  Bristol,  Ed- 
mund J.  A'I\'er,  Perc}- 
Rector  Stephen,  Yeatman  Griffith,  Louis 
Graveure;  author,  "Remedial  and  Artistic 
Development  of  the  Vibrato"  (publ.  State 
Univ.  of  la.  press)  ;  teacher,  Supervisor  of 
English,  Mus.,  in  Philippine  Is.;  wife, 
Carlotta  Comer  Wagner,  pianist,  teacher. 
Add.:  Univ.  So.  Calif.,  School  of  Mus.. 
Los  Angeles. 

WAGNER,  CARLOTTA  COMER 


Pianist,  Teacher; 
b.  Indiana ;  attended 
Marlborough  School 
for  Girls,  Los  An- 
geles; A.  B.  (1922), 
A.  M.  (1925),  Ph. 
]).  (1931),  at  Univ. 
So.  Calif. ;  also  at- 
tended  L'niv.  of 
Calif.  Berkeley, 
vState  Univ.  of  la., 
Columbia  L^  n  i  v  .  ; 
private  study  w. 
Amy  Fay,  Alexand- 
Thomas  Wilde    (Los 


er  Lamber   (N.  Y,), 
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An,i;eles),  Rudolph  Cianz  (Berlin,  Switzer- 
land) ;  concert  work,  Indiana,  So.  Calif.; 
w.  Woman's  Symph.  Orch.,  Los  Angeles ; 
taught  Montclair  State  New  Jersey  Normal, 
Indiana;  at  present,  teaching  Inglewood  Jr. 
H.  S. ;  author,  doctor's  dissertation,  "An 
Experimental  Study  in  I'ianoforte  Learn- 
ing with  Reference  to  the  Theory  of  For- 
mal Discipline  and  Transfer  of  Training." 
Add. :  S<S7  So.  Crenshaw,  Los  Angeles. 


WAGNER,  DOROTHY 


Dancer ;  h.  Nor- 
walk,  Ohio,  Oct.  2L 
1904;  studied  Me- 
trop.  Opera  House 
Ballet  School  (N. 
Y.  C.)  ;  w.  Martha 
Graham,  Michio  Ito, 
Tarasofif,  A  d  o  1  p  h 
Bolm;  plays  piano; 
danced  in  Europe, 
Aletrop.  Opera  (3 
}  rs.)  ;  t  o  u  r  e  d  w. 
Michio  Ito;  assoc. 
Ito    in    Los   An- 


w.    Ito    m 

w.  Irving  Berlin's  "Music 

Five  O'clock  Girl"  ;  danced 

solo  concert  in  N.  Y. 


geles   (3  yrs.) 

15 ox  Review," 

at  Hollywood  Bowl 

Add. :  557).^  So.  Coronado,  Los  Angeles. 


WAHLBERG,  ARTHUR  GUSTAVE 

Conductor,  I  n  - 
structor ;  b.  lUxston, 
Mass.,  June  6,  1874; 
grad.  h'resno  State 
College  (1913)  ;  at- 
tended summer  ses- 
sions at  Columbia 
LT  n  i  V  .  ,  Univ.  of 
Calif.,  Sierra  Sum- 
mer vSchool  (Hunt- 
ington Lake,  Calif.), 
Natl.  vS  u  m  m  e  r 
School  of  Mus. 
(Chicago)  ;  studied 
w.  Stephen  S.  Townsend,  Alvin  l\.  Reed, 
(^icorge  L.  Osgood  (Boston),  George  H. 
Howard,  W^m.  Gericke  (B(xston)  ;  choir 
dir.  First  Baptist  Ch.,  Roslindale-Boston 
(  1891-93)  ;  baritone  soloist,  choir  master 
^>t.  James  Episcopal  Ch.,  Roxbury,  Mass. 
(  1893-96)  ;  baritone  soloist,  St.  Stephen's 
Episcopal    Ch.,    Boston,    Mass.    (1902-03); 


mus.  dir.  1st  Unitarian  Ch.,  Fresno  (1903- 
04);  1st  Presbyt.  Ch.,  Fresno  (1904-23; 
1927-30)  ;  dir.  organizer  Fresno  Male 
Chorus  (1913-31)  ;  Supervisor  Fresno  City 
Schools  (1906-16)  ;  head,  mus.  dept.,  Fres- 
no State  College  (1911-33)  ;  dir.  organizer 
Elks'  Glee  Club,  Fresno  (1921-33);  Isl  v. 
pres.  Calif.  Westn.  School  Mus.  Confer- 
ence.   Add. :  703  N.  Fulton  St.,  Fresno. 

WALKER,  GEORGE 

Basso  Prof  undo,  Teacher;  b.  Fox  Lake, 
Wis.;  attended  Univ.  of  Chicago,  Univ.  of 
Wis.  (engineering)  ;  studied  singing  in  Lon- 
don, Paris,  Berlin  w.  Garcia,  Feinhaus ; 
spent  17  yrs.  in  Germany;  appeared  Royal 
Opera  (Berlin),  Kroll  Opera  (Berlin), 
Berlin  Civic  Opera,  Theatre  des  Westens ; 
soloist  Bach  Chorus  w.  Chicago  Svmph. 
Orch.,  Ochs  Phil.  Chorus,  Nikisch'  Phil. 
Orch.,  N.  Y.  Phil. ;  appeared  u.  conductors 
(xustav  Mahler  (Vienna),  Siegfried  Prager, 
Mengelberg;  (German  Lieder  recital  tours 
U.  S.,  Germany;  decorated  by  Kaiser;  sang 
in  Hamburg,  Breslau,  Magdeburg;  Court 
Opera,  Coberg;  Civic  Opera,  Cottbuss ; 
taught  (10  yrs.)  Steinway  Hall  (N.  Y.), 
Minn.  Mac  Phail  School ;  joint  recitals  w. 
wife,  Viola  Ellis  (contralto  soloist  Holly- 
wood Bowl,  Los  Angeles  Phil.  Orch.,  con- 
cert and  operatic  artist).  Add.:  1923  No. 
Wilton   PI.,   Hollywood. 

WALKER,  NELLIE  COBURN 

Dramatic  Sopra- 
no ;  b.  Sheboygan, 
Wis. ;  attended  pub- 
lic schools,  Clinton, 
la.  ;  studied  w. 
Maud  Fenlon  toll- 
man (Clinton,  la.). 
Bertha  Vaughn  (Los 
Angeles)  ;  appeared 
w.  Glendale  Symph. 
( )rch.,  Los  Angeles 
Phil.,  Roland  Paul 
(  )|)era  Co.,  Euterpe, 
J  lollyuood  O  p  e  r  a 
Reading  Club,  ()rat()rio  Reading  Club;  u. 
conductors  Alexander  vStewart,  Rodzinski, 
Altschuler,  Poulin;  engagements  w.  I'ine 
Arts  Theatre  (Chicago)  ;  recitals  Rock- 
ford,  111.;  So.  Calif,  tours  w.  Lyric  Trio; 
coi^l.  (|uartet.  W'esllake  Presbyt.  Church  (1 
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yr.)  ;  soloist  1st  r'resbyt.,  1st  Unitarian,  1st 
Baptist,  W'estlake  Presbvt.  (all  Los  An- 
j^-'eles)  ;  teachitij,'"  3  yrs. ;  mem.  Audition 
Committee  W Omen's  Lyric  Clul);  Oratorio 
Club;  E.  Carlvle  Walker,  'cellist,  Los  An- 
odes Phil.  Orch.  Add.:  546  No.  Flores  St., 
West  Hoilxwood. 

WALKEK,  -MKS.  JOHN  CHILD 

Pianist,  'i'eacher ;  b.  Li. ;  15.  A.,  Grinnell, 
la.;  attended  ( )berlin  Cons.  (1  yr.),  North- 
western l'ni\.  (2  yrs.);  studied  orj^an, 
com]),  w.  Hartle\  (  Pomona)  ;  training'  in- 
di\idual  teachers  (5  yrs.)  ;  20  yrs.  of  pri- 
\ate  teaching;  two  sisters,  professional 
musicians:  Mrs.  Ben  Manker,  organist,  ace. 
and  Mrs.  Lucille  Schureman,  contralto. 
Add. :  394  Rocsevelt  Ave.,  Pomona. 

WALTERS,  DALSY 

X'iolin  Teacher;  b.  near  Oxford,  Eng. ; 
studied  harmony  w.  Chas.  Pemberton ;  pi- 
ano, 'cello  w.  Joseph  Zoellner,  Jr. ;  violin 
w.  Theodore  Carrington  (Bristol,  Eng.), 
Harle\-  Hamilton  (Los  Angeles),  Oskar 
Selling,  Joseph  Zoellner  Sr. ;  1st  violin, 
woman's  Symph.  Orch.  Los  Angeles  (25 
\  rs. )  ;  asst.  violin  teacher,  Zoellner  Cons. 
of  Mus..  Add.:  1969  Estrella  Ave.,  Los 
Angeles. 

W  ARKEN,  ELINOR  KEMICK 

Composer,  Pian- 
ist, Accompanist;  b. 
L  o  s  Angeles  ;  at- 
tended We  St  lake 
School  for  (i  iris. 
Mill  s  College  (  1 
\r.)  ;  extensive  mus. 
training  in  N.  Y., 
Los  Angeles  in  pi- 
ano, accompanying, 
harmony,  counter- 
point, composition 
orchestration;  solo- 
ist Los  Angeles  Phil. 
olKwood  P)()wl  Orchs. ;  u.  con- 
\()thwell  and  Oberhoffer;  assist- 
ing arli>t  w.  I'lorence  Easton ;  toured  w. 
Margaret  Matzenauer,  Lawrence  Tibbett, 
Richard  Crooks;  more  than  50  publ.  works 
including  songs,  sacred  and  secular  men's, 
women's  choruses,  a  cappella,  mixed  \oices. 


(  )rcl)., 
(luclor> 


anthems,  piano  compositions ;  composer  of 
choral  ballad,  "'The  Harp  W  eavers"  (Edna 
St.  X'incent  Millay)  ;  "White  Horses  of  the 
Sea";  "Dreams,"  "Children  of  the  Moon." 
Add.:  410  S.  Arden  Blvd.,  Los  Angeles. 

WALKER,  LEONARD 

Conductor,  Violinist;  b.  London,  Eng.; 
arr.  U.  S.  1923  ;  attended  Trinity  College, 
London  L^niv. ;  studied  w.  Dr.  Hans  Rich- 
ter,  Randegg  (conducting,  score  reading), 
I'red  Corder  (orchestration,  arranging), 
Dr.  Chas.  Pierce  (counterpoint,  harmony, 
C(jmposition),  Samuel  Coleridge  Taylor, 
John  Saunders ;  cond.  opera,  ballet,  sym- 
phony in  British  Isles ;  mem.  Royal  Opera, 
London  Symph.,  Royal  Albert  Hall,  London 
Phil.  Orchs. ;  cond.  Long  Beach  Symph. 
C^rch.,  Los  Angeles  Festival  Orch.  (1931), 
Metropolitan  Symph.  Orch. ;  guest  cond. 
Los  xA.ngeles  Phil. ;  composer  of  songs,  vio- 
lin pieces ;  dir.  of  studies,  L^niv.  of  the 
West.  Add.:  1512  Beverly  Blvd.,  Los  An- 
geles. 

WATSON,  ALLAN 

Basso  Cantante ; 
b.  British  Columbia, 
1905;  arr.  U.  S. 
1929;  studied  w. 
(jideon  Hicks  (B. 
C),  Roland  Paul, 
P  1  u  n  k  e  1 1  Green, 
(iranville  Bantock ; 
\\inner  2  gold  med- 
als, 3  cups  Musical 
Festivals  (B.  C.)  w. 
Sir  Hugh  Robertson, 
P  1  u  n  k  e  1 1  Green, 
Granville  Bantock 
adjudicators;  solcMst  Hollywood  Bowl,  Phil. 
Orch.  (Los  Angeles),  Euterpe  Opera  Club; 
Holl\\\()0(l,  Long  Beach,  San  Pedro,  San 
Gabriel  ("Aida"  w.  Paul  Opera  Co.)  ; 
Long  Beach  Civic  Chorus;  u.  conductors 
v^tock,  Conti,  Blechschmidt ;  engagements 
w.  Ellis  Club,  Western  Concert  Artists  Lea- 
gue (1931);  1st  Methodist  Ch. ;  Highland 
Park  Pres!)y.  Ch.  Add.:  ()()\  N.  Berendo, 
Los  xAngeles. 

WEBB,  MARIA  THRESHER 

Violinist:  1).   Cambridge,   Mass.;   studied 
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w.  Louis  Svecenski ;  studied  in  Boston, 
Bremen,  \'ienna;  New  Eng.  concert  tours 
w.  Ellen  Beach  Yaw,  Alfred  Butler,  Mme. 
Piane ;  chamber  mus.  work ;  cond.  string 
quartet,  small  orch.  (Boston)  ;  teacher  of 
winner,  gold  medal  Cosmopolitan  Dist., 
silver  medal  Finals,  Eisteddfod  ;  grandfa- 
ther and  aunt  sang  Handel  and  Haydn  Soc, 
Boston.  Add. :  630  N.  Gramercy  PI.,  Los 
Angeles. 

WELMAR,  JESSIE 

Teacher  of  Singing  and  Speaking  Voice ; 
b.  Mo.;  studied  w.  Roselyn  Sargent  (Los 
Angeles)  ;  at  Leipsic  Cons. ;  piano  w.  Coc- 
cius,  voice  w.  Lamperti  (Dresden),  har- 
mony w.  Quarsdorf,  opera,  voice  building 
\v.  Adolf  Rebling;  opera  w.  Desiree  Artot 
de  Padilla  (Paris),  church  singing  w.  Adolf 
Beer ;  soprano  soloist,  E  n  g .  Catholic 
Church,  St.  Luke's  Chapel  of  Amer.  Ch.  of 
Hol\-  Trinity  (Paris)  ;  recitals  before  many 
clubs,  societies;  conducted  class  in  speak- 
ing voice,  Ebell  Club  (2  yrs.)  ;  chorus  dir. ; 
teacher  of  Minnie  Gazzolo-Love,  Ruthellen 
Miller,  Mary  Booth,  Harry  Scougall,  Ruth 
Cramer.  Studio:  837  vS.  Alvarado  v^t.,  Los 
Angeles. 

W  HISTLER,  HARX'EY  S. 

\'iolinist,  Compos- 
c  r  ,  Educator ;  b  . 
Fresno,  Calif.,  1907; 
A.  B.  in  mus.  educa- 
tion, I'"resno  State 
Teachers'  College 
(grad.  with  h  o  n  - 
ors)  ;  post  g  r  a  d  . 
stu<I\'  at  L'ni\.  So. 
Calif.,  I"  n  i  \  .  of 
Calif,  at  Berkeley; 
studied  v  i  o  1  i  n  w. 
Borissoff,  K.  Ber- 
ing, Will  Hays;  pi- 
ano w.  Agnes  de  Jahn  (Gardner  Eyre)  ; 
music  critic  Fresno  Morning  Republican 
(  1929-30)  ;  stall  mem.  Musical  West  (since 
l')30)  ;  contributor  to  various  magazines, 
newsj>ai;ers ;  mem.  facultv,  T'resno  State 
Teachers'  College  (1929-30);  head,  mus. 
dept.,  Selma  H.  S.,  Fresno  ( since  1930)  ; 
l)rivate  teacher  of  violin,  Fresno,  (since 
1925)  ;  compostions  include  band  numbers 
(Carl  Fischer  publ),  suite  for  orch.,  num- 


erous teaching  pieces  for  violin ;  author  of 
"First  Steps  in  Violin  Playing."  Add.: 
615  Vassar  Ave.,  l-'resno. 

WESSELS,  THEODOCIA  L. 

X'iolinist;  b.  Chicago,  111.;  attended  Star- 
rett  School  for  (jirls,  I>ush  Cons.;  studied 
violin  w.  Ludwig  l')ecker,  I'ranz  Wilczek 
(Los  Angeles)  ;  1st  violin,  Los  Angeles 
Woman's  Symph.  Orch. ;  organized,  con- 
ducted many  orchs. ;  taught  Davis  Musical 
College,  Los  Angeles.  Add. :  260  So.  Gram- 
ercy PI.,  Los  Angeles. 

WHITE,  RODERICK 

Violinist,  Direct- 
or ;  b.  Grand  Rapids, 
M  i  c  h  .  ,  1"  e  b  .  26, 
1890;  attended  Mac- 
kenzie School 
(  Dobbs  Ferry), 
Hotchkiss  School 
(Lakeville,  Ca.  )  ; 
studied  v  i  <j  1  i  n  w. 
Max  Bendix(19()7), 
w.  Cesar  Thomson 
in  Brussels  (1909), 
w.  Leopold  Auer  in 
St.  Petersburg 
(1910)  ;  also  studied  in  London,  and  Dres- 
den; debut  w.  Berlin  Phil.  Orch.  (1913); 
recitals  in  Amer.  cities ;  concerts  w.  Emmy 
Destinn,  !•* ranees  Alda,  John  McCormack, 
Alice  Nielsen,  David  I'ispham,  Carlos  Sal- 
zedos,  Salvi ;  soloist  Chicago  S_\  niph.  Orch., 
Amer.  Symph.  Orch.,  Saint  Cecilia  Orch. ; 
(Grand  Rapids),  Grand  Rapids  S\niph. 
Orch.,  Los  Angeles  Phil.  ( )rch. ;  violin 
teacher;  w.  Community  Arts  Assoc,  and 
organizer-dir..  Cf)mmunit\'  Orch.,  Santa 
Barbara.    Add. :  Santa  Barbara. 

WIGHT,  IRENE  M. 

v^upervisor  of  Elementary  Music,  River- 
side; 1).  San  I'rancisco,  Calif.;  attended 
Pomona  College,  L'niv.  So.  Calif.;  studied 
w.  Parker,  Colby;  cond.  orch.  in  Jr.  H.  S., 
Redlands ;  taught  theory,  public  school  nnis. 
(15  yrs.);  dir.  annual  Nativity  Play  (11 
yrs.").  Add.:  4458  Orange  Grove  Ave.,  Riv- 
erside. 
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WILLIAMS,  I'.KSSTK  KELLCX'iC'; 

Music  Reviewer  for  Christian  Science 
Monitor;  I).  Dowaj^nac,  Mich.;  attended 
State  Normal  College,  Oshkosk,  Wis.; 
studied  sin,^in,<^  w.  Wni.  H.  Dale,  h'rederic 
Carl)crrv.  W  ni.  Nelson  IJurritt,  Miriam 
l-"ord  I''orman,  Daniel  I'rotheroe,  Win. 
r>oei)|)ler  (oratorio),  Boza  ()umir()rf.  I'rof. 
Siej<f  ried  Ochs,  Thomas  Whitne}  Surette ; 
M)l()ist  w.  oratorio  .societies  in  East,  Middle 
West ;  under  conductors  Protheroe,  Wm. 
l)oepi)ler,  Rossiter  Cole,  Louis  Falk ;  con- 
cert tours,  special  engagements  w.  Middle- 
schulte  (organist)  in  L.ach,  Handel,  Haydn 
recitals;  costume  programs  of  historic 
Amer.  mus. ;  mem.  faculty,  Detroit  Institute 
of  Musical  Art,  Mi^s  Newman's  School  for 
(lirls  (Detroit),  Marlborougli,  Westlake 
School,  and  Holmby  College  (latter  3  in 
J^os  .\ngeles)  ;  mother,  Lavina  AI.  Kellogg, 
contralto;  wife  of  C.uy  Bevier  Williams, 
pianist-C()m])oser.  Add.:  (A2()  W  ai-ner  Dr., 
Los  Angeles. 

w  iLLiA.MS.  (;k()Rc;l\ 

Concert  X'iolinist,  Teacher;  h.  Los  An- 
geles; studied  w.  Joseph  Zoellner,  Calmon 
Luhoviski,  .Arthur  Hartmann ;  ensemble 
work ;  concert  tours  to  Chicago,  on  the 
coast;  soloi.st,  KKI  (3  yrs.)  ;  soloist  wom- 
en's clubs,  I-'riday  Morning  Club,  Ebell 
Club;  teaching  violin  (7  yrs.).  Add.:  418 
N.   l''uller,  Los  Angeles. 

WILSON,  LILLIAN  l'..\CKSTRAND 

Professor  of  Sing- 
ing; b.  Penns}lvan- 
ia ;  grad..  1*.  A.,  Col- 
lege of  Mus.,  Cniv. 
So.  Calif. ;  studied 
w.  Wm.  S  h  a  k  e  - 
si)eare,  Edmund  j. 
Alyer,  Achilli  Alber- 
t  i ,  Constantino, 
Percy  Rector  S  t  e  - 
])hens,  1\  i  c  h  a  r  d 
H  a  ge  m  a  n  ,  Louis 
Graveure,  !•"  r  a  n  /. 
Proschowski  ;  a  t  - 
tended  Chicago  .Musical  College  (summer 
1922);  concerts  in  So.  Calif.;  church 
choirs,  soloist;  at  L'niv.  So.  Calif,  (since 
L>14)  ;  teacher  of  Calvin  Hendricks.  Add.: 
2324  Crenshaw   I'lvd.,  Los  Angeles. 


WILLIAMS,  GUY  I'.EVTER 

Concert  Pianist,  Teacher;  b.  la.;  studied 
IkM'lin  L'ni\.,  ySterns  Cons.  (Perlin);  w. 
Moszkowski  (piano),  Ikjice,  (lernsheim 
(com)).),  Nikisch,  Newmann  (conducting), 
(lustav  Ilollander  (violin);  concert  w^ork, 
lectures;  com|)()ser  of  opera,  3  acts  (mss.), 
suite  tor  \iolin,  jiiano  (mss.);  chamber 
works  (publ.  Boston  Mus.  Co.),  reading 
w .  mus.,  many  piano  pieces  publ. ;  now  di- 
rector Inst,  of  Mus.  Educ,  IvOs  Angeles; 
teaching  pri\atel\-.  Add. :  6120  W'arner  Dr., 
Los  Angeles. 

WILSON,  RUTH  CALVERT 

Violinist;  b.  Los 
Angeles ;  attended 
Westlake  ScIkxjI  for 
C  i  r  1  s  ;  studied  w. 
(ircgor  Cherniaw- 
sky,  Louis  Persing- 
er,  A.  Zoellner,  Vera 
Barstow,  Josef  I'ori- 
soff ;  fellowship  Juil- 
I  i  a  r  (I  Foundation 
(  1927)  ;  w.  Glen- 
dale  Orch.;  under 
Modest  Altschuler; 
engagements  on  Pac. 
Coast,  X'ancouver,  large  cities  of  U.  S. ; 
playing,  Hollywood  Bowl  under  Slonimsky 
(July  23,  1933)  ;  winner  1st  prize,  natl.  vio- 
lin contest  held  by  Natl.  I'ed.  of  Music 
Clubs  (Bo.ston,  1929)  ;  taught  Los  Angeles, 
St.  Louis.  Add. :  1405  So.  Burlington  Ave., 
Los  Angeles. 


W  ILLIAMS,  TUDOR 


les  Phil.,  Hollywood 


Basso  Cantante ; 
1).  Iswestr\',  Eng., 
1896;  an-.'  U.  S. 
1925;  studied  w. 
Rina  R  o  b  i  n  s  o  n  , 
(  vShrewsbury),  Al- 
f  r  e  d  o  di  (^leorgio 
(  Rome ),  Carl  Ru- 
dcl ;  winner  many 
prizes,  Welsh  Eis- 
teddfod ;  studied  pi- 
ano, voice ;  appeared 
Sal  a  S  g  a  m  b  a  t  i 
(Rome\  Los  Ange- 
Bowl  Cordis. ;  in  opera 
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Vilerbo  Opera  House,  Teatro  Andreano, 
Los  Angeles  and  San  Francisco  Opera  Cos. ; 
in  oratorio  Eng.  Episcopal  Ch.  (Rome), 
Los  Angeles  Oratorio  Soc,  Salt  Lake  Tab- 
ernacle, Santa  Barbara  Choral  Union  (6 
seasons)  ;  under  conductors  Stock,  Blech- 
schmidt,  Pellettier,  Rodzinski ;  engagements 
w.  L\ric  Theatre,  London  ("Lilac  Time" 
— 13  wks.),  v^toU  and  Moss  Empire,  at  Hol- 
lywood l')0\vl  (3  times);  recitals  at  Bilt- 
more.  Barker  Bros. ;  moving  picture  work 
("Rogue  Song,"  "Sally,"  "Rasputin")  ; 
cond.  Bach  Choir,  Anaheim ;  Pasadena 
Presby.  Ch. ;  British  Yice-Consul  in  Rome 
(1919-23).  Add.:  1553  Winona  Blvd.,  Los 
Angeles. 

WIRSEX.  CLAIDLV  E. 

V  o  i  c  e  Teacher, 
Music  Editor,  \\il- 
shire  Variant ;  b . 
Gothenburg,  Swed- 
en, lulv  24,  1882; 
arr.  '  V.  S.,  Ma\-, 
1911;  attended 
Three  Arts  School 
(Chicago),  Univ. 
W  est  College  o  f 
Mus.  (Los  Ange- 
les) ;  studied  w. 
R  a  guar  Cxrevillius 
(Gothenburg,  Swed- 
en) ;  Hall,  N.Y.  (2  yrs.)  ;  Mathilde  Heuch- 
ling,  vSherwood  School  of  Mus.,  Chicago 
(3  \rs.)  ;  l>elle  Forbes  Cutter,  Chicago  (3 
yrs.)  ;  Delara,  Los  Angeles  (1  yr.)  ;  Ingie- 
nius  Bentzar  (9  mo.)  ;  appeared  "Faust," 
"Rigoletto,"  "Warmlaudningarna"  (vSwed- 
ish),  Beethoven's  "Ninth  Symphony," 
Haydn's  "  Creation,"  Rossini's  "  v^tabat 
Mater,"  Mendelssohn's  "Elijah,"  h'rank's 
"Messe  Solennelle,"  "iMulandia"  (1st  per- 
formance) ;  under  conductors  v^ibcliu>,  \'il- 
helm  vStenhammar,  Tor  Aulin,  Elfrida  An- 
dree;  concerts,  engagemeiUs  in  Sweden, 
Chicago,  N.  Y.,  Omaha,  Los  Angeles;  guest 
soloist,  churches  in  Denmark,  Sweden,  U. 
S. ;  mem.  "Korforeningen"  (Gothenburg), 
"Stenhanuiais,"  "l*"olkvis-kor,"  "Andreen- 
Koren"  ;  mus.  editor,  writer,  Wilshire  \'ar- 
iant ;  sister,  Ella  Wirsen,  pianist-composer. 
Add. :  530  No.  Orlando  /\ve.,  Los  Angeles. 


WOOD,  CARLTON 

\'iolini>t,  P  e  (1  a  - 
gogue;  b.  W  bite 
Cloud,  Kan.,  1878; 
studied  w .  L  e  w  i  s 
Heck,  I'ran/.  Zeidler 
(  Lindsberg,  Kan. ), 
Edward  Al  o  1  1  e  n  - 
hauer  (N.  Y.  C), 
( lustav  Exner  ( 5 
y  r  s  .  in  Europe)  ; 
played  Kan.  City 
Symph.  Orch. ;  Los 
Angeles  S  y  m  p  h  . 
Orch. ;  u.  conductors 
Carl  lUisch,  Rinsakolf;  2  concert  tours 
Middle  West;  asst.  cond..  Long  Beach 
Svmph.  Orch.;  head,  violin  dept.,  Kan. 
State  Normal  (39th  yr.)  ;  Betthay  College; 
b'airmont  College  ( \\'ichita,  Kans.)  ;  com- 
po.ser  of  \iolin  studies  (mss.)  ;  teacher  of 
Roberta  Kirlspalrick,  Harry  Kononovitch, 
Robert  vScrvice,  Ruth  Miller,  Ina  Car])cntcr; 
father,  Wm.  Wood,  harpist.  Add.:  4031 
American  Ave.,  Long  I'each. 


WYNNE,  ELFRIEDA 


Services     (Atlantic 


Concert  Soprano, 
Teacher:  b.  Yugo- 
Slaxia:  ai"r.  I'.  S. 
l'>13  ;  studied  in  \i- 
enna  w .  Auderieth, 
J'Orstin  :  in  I'erlin 
w.  I'"  r  a  n  k  K  i  n  g 
Clarl<  :  o  j)  c  r  a  in 
r>re.s]au  ;  >ang  lUet- 
lunen  S«jc.,  N.Y.C.  ; 
api)eared  "I'agliac- 
c  i'  '     (  \'  i  e  n  n  a  ~)  , 

Tannhau>cr 
(Austria),      blaster 
Citv)  ;     appeared     w. 


I)a\id  l'.is])ham,  v^ascha  Jacobson,  Herman 
Heller's  S\niph.  Orch.,  San  b'rancisco 
Symph.  Orch.,  Prima  Donna  N.  B.  C.  San 
I-'rancisco,  (1  yr.)  ;  40  concerts  Peoples 
Music  League  of  America  (N.Y.C.)  ;  Hol- 
lywood Bowl  w.  ( loossens ;  ".Aida"  under 
Cimini  (Los  Angeles);  soloist,  Ellis  Club; 
w.  Holl_\\voo(l  Opera  Reading  Club  as 
Elizabeth  and  \'enus  in  "Tannhauser" ; 
father,  well  known  oratorio  singer  (Vien- 
na) :  teaching  5  yrs.  Add.:  l'M5  N.  St. 
Andrews  PI.,  Los  Angeles. 
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WRIGHT,  NORIMAX  SORINC; 

Composer;  b.  Aliiin.,  1*X)5 ;  allciulcd 
Univ.  of  Minn.  ;  studied  w.  iCd.ijar  Nelson 
(Chica^n)),  Edwin  Arthur  Craft  (Cleve- 
land), Marcel  I)ui)re  in  Paris  (6  yrs."), 
Ravel,  Respiii'hi,  l)e  I'alla,  Sclnnitz ;  made 
1st  orjjan  records  for  I'athe  in  I'rance ; 
concerts  in  Kurope,  North  Africa,  .Arabia, 
U.  S.  A.;  comjioser  of  musical  score  for 
"David  the  Shepherd  I'oy  Who  I'ccame 
King,"  comps.  for  piano,  strin.^s,  xoice; 
organist,  Eglise  des  Etrange  in  I'aris; 
coaching  Moderns  in  iM-ench  diction;  sister, 
Lillian  Wright.  Add.:  ill  S.  Carondolet 
St.,  Los  Angeles. 


ZEMACH,  r.ENJAMIN 

Dancer  and  Actor;  b.  Russia,  1902;  stud- 
ied acting  w.  Moscow  Habima  ;  Wachtan- 
joss;  Mechideloss;  Stanislavsky;  dancing 
w.  Tchernezkaia ;  Maslova,  (of  Imperial 
r>allet);  member  Moscow  Habima;  toured 
Europe  as  dancer  and  actor,  arrived  L^.  S. 
1925;  toured  country  twice;  four  years  w. 
Neighborhood  I'la}hou.se,  N.  Y.  C. ;  appear- 
ed twice  at  Hollywood  l^>owl ;  exponent  of 
modern  and  ancient  Jewish  spirit  in  danc- 
ing and  acting ;  teacher  of  modern  dance 
technicpic ;  pu|)ils,  Waldeen  I'alkensten ; 
Doris  Carl  ;  .\dele  Cutler;  I'rieda  Cinslnn-g; 
Studio,  724  South   Park  View, 


ZAGON,  HARRY 


>ki.   Wood,   etc. 
nu'iits  ;  Zagon 
Los  Angeles. 


A'iolinist ;  b.  Chi- 
cago, Jan.  24,  1907; 
studied  v,'.  Isadore 
JJerger  (Chicago), 
Chicago  Musical 
College ;  protege  of 
Julius  Rosenwald ; 
1st  violin,  Los  An- 
geles Phil.  Orch.  (11 
yrs.  )  ;  under  con- 
ductors Rothweil, 
vSchneevoigt,  Molin- 
ari.  vS  t  o  k  o  w  ski, 
Damrosch,  Rodzin- 
(|uarlet  and  trio  engage- 
rio.    Add.:  400  N.  Otiden, 


ZOBELEIN,  HONNIE  EMERIE 


day    M(M"ning    Club, 
"Sands,"    and    other 
mss.).    Add.:   Bryson   .\pt 


Soprano;  b.  v^t. 
Louis,  Mo.  ;  studied 
voice  w.  Constance 
I'alfour  ;  in  Paris  (  2 
yrs.)  w.  G  e  o  r  g  e 
Wagne  (  M  i  s  e  en 
scene)  ;  soloist,  Met- 
r  o  J)  o  1  i  t  a  n  ( )rch. 
(twice)  under  Dr. 
Leonard  W  a  1  k  e  r  ; 
joint  recital  w.  Sol 
Cohen  :  Noloist,  iClIis 
Club;  \v.  all  ()])era 
reading  clubs ;  b'ri- 
Ebell  Club  ;  comps. : 
vocal  numbers  (in 
Los  Angeles. 


ZOP.ELEIN,  EVA  YOUNG 
(Mrs.  Philip) 

Voice  Teacher ;  b. 
St.  Paul,  M  inn.  ; 
studied  piano  w. 
Prof.  Cxeorge  Dun- 
ster  (Los  Angeles)  ; 
^•oice  w.  Jennie 
Winston,  Mme.  Jo- 
hanna Rubo ;  coach- 
ed w.  Herr  Adolf 
Genss  (San  I'ran- 
ce s  c  o  )  ;  appeared 
"Elijah,"  "Messiah," 
"Creation"  u  n  d  e  r 
dir.  Dunster;  as.soc. 
w .  i)rofessional  cpiartets ;  concert  appear- 
ances in  i<os  Angeles  (1903-20);  soloist, 
1st  Presb}-.  Ch.  (^Pasadena),  Baptist  and 
Immanuel  (Los  Angeles)  ;  mem.  Owne 
booster's  (operetta  "La  b'iesta  San  Xavier"  ; 
taught  piano,  \(jice  (10  yrs.);  nnis.  chair- 
man, l-'riday  Mo.  Club;  Bd.  Mem.,  Pro 
Musica,  and  WOmen's  Comm.,  Phil.  ( )rch. ; 
mem.  Dominant  Club;  charter  mem.  Lvric 
Club.  Add.:  109  So.  Las  Palma.s,  Los  An- 
geles. 

ZOELLNER,  JOSEPH  SR. 

\'iolinist.  Founder  and  Violist  in  Zoellner 
(Juartet;  b.  P.rooklyn,  N.  Y.,  Feb.,  1862; 
studied  u .  ( )sterme}er  (piano),  Hegner 
(violin)  at  Musikschule  AschaiTenburg 
•(1872)  ;  violin  study  w.  Lorenzen,  Th.  Jac- 
oby  (N.  v.,  1890)  ;  w.  Henri  Petri  (Dres- 
den) ;  dir.  own  mus.  school,  Brooklvn 
(1882-1903);    Stockton,    Calif.    (1903-06); 
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W      H     O 


W     H     O 


I      X 


M     U     S     I     C 


A     N     I) 


D     A     \     C     E 


Brussels  (1907-12)  head,  violin  dept.,  Ecole 
Coinmunale ;  Etterbeek,  n.  Brussels  (1909- 
10);  mem.  Orch.  Durand  (1910-12);  or- 
ji^anized  Zoellner  (w.  sons  and  dauj^hter), 
1st  heard  Cesar  Thomson's  private  soirees; 
subsequent  public  appearances  I'russels, 
cities  of  Belj^Mum,  Paris,  Berlin ;  N.  Y. 
(1912-18);  annual  coast  to  coast  and  Ca- 
nadian tours;  Zoellner  Cons.,  Los  Angeles 
(since  1922). 

ZOELLNER,  JOSETH  jK. 

Violoncellist,  member  Zoellner  Quartet ; 
b.  Brooklyn,  N.  Y.,  Oct.  26,  1886;  student 
in  Brussels  w.  de  Greef,  J.  W'ieniawski ; 
piano  w.  Gaillard  and  Gerardy,  violoncello 
w.  Du  Soleil  and  P.  Gibson ;  grad.  Royal 
Cons.,  Brussels;  head  piano  dept.,  Dean, 
Zoellner  Cons.,  Los  Angeles. 

ZOELLNER,  ANTOINETTE 

Violinist,   Principal  Zoellner  Quartet ;  b. 


Brooklyn,  N.  V.,  Dec.  1.  1891;  studied  w. 
father;  in  I'russels  \v.  H.  van  Hecke  and 
Cesar  Thomson;  voice  \v.  von  zur  Muhlen. 

ZOELLXEK,  A.MAX DLS 

Violinist,  Second  \'iolin  Zoellner  Quar- 
tet; b.  Brooklyn,  N.  Y.,  Nov.  7,  1892;  stud- 
ied w.  father;  in  l>russels  w.  H.  van  Hecke 
and  Cesar  Thomson  ;  head,  violin  dept.,  Po- 
mona College   (1918-1923). 

ZUKOVSKY,  ALEXANDER 

Violinist ;  1).  at  Kieff,  gold  medal  grad. 
Moscow  Cons. ;  became  assistant  teacher  to 
Sevcik ;  concertmaster  Chicago  Symph. 
Orch.  for  17  years;  cond.  People's  Inst. 
Educ.  Concerts ;  teachers  of  Cecilia  Han- 
sen, Sascha  Culbertson ;  in  Los  Angeles 
since  19.^0,  teaching  violin  and  chamber 
music;  nieml)er  r)0\vl  Sympliony:  Add.: 
700  S.  Phmouth  Blvd.,  Los  Angeles. 
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ALEXANDER  BORISOFF 

Violincellist 


Studio:  6441  Drexel  Ave. 

WHitney  6064 

LOS  ANGELES 


Through  the  co-operation  of  schools  in  the  East 
and  master  teachers  in  Los  Angeles 

THE  ARTISTS'  ENDOWMENT 


DR.  LEONARD  SIEVtR 

Founder    and 
Administrative     Director 


OFFERS  OPPORTUNITIES  OF  SCHOLARSHIP  AWARDS  IN 

COMPOSITION,  VOICE,  PIANO,  and  all 

ORCHESTRAL  INSTRUMENTS  TO  STUDENTS 

OF  RARE  TALENT 

Inquiries  should  be  made  in  writing,  care  of 

Dr.  Leonard  Siever,  408  Professional  Bldg..  Pasadena 


Those  wishing  to  contribute  to  the  success  of  this  w  orth-while  movement  are  invited 
to  join  either  as  artist  members  or  as  patrons 

For  details  as  to  the  ultimate  objective  see  page  126. 
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611    N.   New   Hampshire  Avenue  —  Los  Angeles,   Calif.  —  MO    13654 

PARIS,   FRANCE — Le   Monde   Musical — "She   lias  virile   strength  and   feminine  delicacy." 
COPENHAGEN,    DENMARK — B.T. — "A    crystal    clear    touch,    a    brilliant    technique,    a 

deep    musical    sense,    in    short,    all    that    marks   a    great    artist." 
LOS     ANGELES    TIMES — "Inexhaustible     variation     in     the     accompaniments — Impeccable 

sense    of   rhythm   and   arresting    beauty    of   tone." 

SAN    DIEGO — "No    greater    tribute    could    be    paid    Shibley    Boyes   than    to   say    that    her 

work  at   the   piano   was   a   perfect   compliment   to   the   singer." 


SHIBLEY  BOYES 


PIANIST 


ACCOMPANIST 


COACH 


THEODORE  SCHROEDER 

(FORMERLY  OF  BOSTON) 

THE  ARTISTRY  OF  SINGING 

"Mr.  Schroeder's  great  eastern  reputation  is  well  known  to  western  musicians,  and 
he    is    no IV   heartily    welcomed    to   California    by    discriminaUng    singers    and   art    patrons." 

— Los   Angeles   Times. 

"Theodore  Schroeder,  Artist'  advisor,  coach  and  teacher,  has  for  years  been  one 
of   the    most    sought    after   singing   masters    in    the    East." — Los   Angeles    Examiner. 

"So  widespread  is  Mr.  Schroeder's  reputation  for  expert  vocal  knowledge,  dramatic 
understanding  and  artistic  skill  that  singers  are  now  coming  to  Los  Angeles  from  all 
parts    of    the    country    to    study    with    him." — Los    Angeles    Evening    Express. 

642  SOUTH  BERENDO     LOS  ANGELES  PHONE  FItzroy  4318 


BARBARA 


BLATHERWICK 


COLORATURA  SOPRANO 

ACCLAIMED  BY  NEW  YORK  CRITICS  IN  TOWN  HALL  RECITAL 

Town  Hall  on  the  evening  of  Feb- 
ruary 21.  Singing  with  great  sin- 
cerity and  with  technical  and  vocal 
gifts  of  unusual  calibre.  Miss  Blath- 


An  extraordinary  entertainment 
was  given  last  evening  at  Town 
Hall  by  Barbara  Blatherwick.  So 
many  faces  wreathed  in  smiles  of 
irresistible  joy  have  not  been  ob- 
served among  any  audience  of  the 
season  to  date. — New  York  Sun. 

The  coloratura  soprano  Barbara 
Blatherwick  chose  for  her  second 
concert  of  this  season,  which  took 
place  last  night,  the  spacious  Town 
Hall.  The  program  was  magnificent. 
— New    York   Staats-Zeitung. 

It  was  a  list  to  test  the  taste,  tech- 
nique and  style  of  the  artist.  Miss 
Blatherwick's  tone  production,  her 
judgment  and  interpretative  ability 
in  those  numbers  heard  by  this 
writer  were  interesting  and  praise- 
worthy.— New   York   American. 

Barbara  Blatherwick,  coloratura 
soprano,   appeared  in  recital  in  the 


ADDRESS:    SECRETARY 

To    Barbara    Blatherwick 

37    Washington    Square    West 

New   York   City,    N.    Y. 


erwick  deeply  impressed  her  audi- 
ence. Interpretations  of  individual- 
ity distinguished  her  presentation  of 
a  long  and  greatly  appreciated  pro- 
gram. Throughout  the  formidabdle 
list  she  held  the  sustained  attention 
of  her  auditors,  whose  demonstra- 
tions were  frequent  and  prolonged. 
— Musical  America. 

Barbara  Blatherwick,  coloratura 
soprano,  gave  a  recital  last  evening 
in  Town  Hall  to  a  most  apprecia- 
tive audience.  She  sang  well  the 
arias  from  "Sonnambula"  and 
"Mireille,"  a  quartet  of  Franz  songs 
and  American  and  Italian  groups. 
— New  York  Post. 
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LEONTINE     REDON 

BODY  BUILDING  —  DICTION  —  VOICE  —  REHABILLIATION  OF  VOICE 

"Mmc   Redon   has   been  a   student   of  mine   for  the   past   five   years  and   I   feci   she   is   competent   to   teach   my    method." 

(Signed)    LOUIS  GRAVHURE. 
6037  Hollywood  Blvd.  STUDIO  1806  South  Harvard  Blvd. 

Hollywood  Los  Angeles 

INTERNATIONALLY  KNOWN 

MIROVITCH 


MASTER  CLASS 

BALDWIN  PIANO  USED  EXCLUSIVELY 


LOS  ANGELES 


SCHUBERT-WA  WAN    CLUB 

FRANCES  ARNOLD  GREENWOOD,   President 

2356  W.  29th  PLACE  LOS  ANGELES 

REpublic  3480 


BILTMORE  HOTEL 


2nd  WED.  IN  THE  MONTH 


UNIVERSITY  OF  REDLANDS  CHORUS 
W.  B.  OLDS,  Conductor  ARTHUR  W.   POISTER,  Organist 


271 


BERTHA  VAUGHN 

STUDIO  OF  VOICE— 1008  Beaux  Arts  Bldg.,  Los  Angeles 

TONE  TECHNIQUE  APPLIED  TO: 


CLASSICS 


MODERN 


ORATORIO 


OPERA 


A  TEACHER  OF  SINGING  DISTINCTION 

What  the  easi  has  lost  the  west  has  gained — a  singer  whose  charm  of  personality 
and  beauty  of  voice  are  exceptional.  Bertha  Vaughn  may  deservedly  claim  the  title  of 
artist  tor  she  has  that  hneness  of  temperament,  that  keen  mental  insight,  that  technical 
skill,  that  beautv  of  voice  which  when  combined  and  blended,  lift  the  vocalist  to  that 
honored    place. — Havrah    Hubbard,    Chicago   Tribune    Critic. 


JOSE  TORRES  Y  FERNANDEZ 
CAROLA  ALENA 

SPANISH  CONCERT  DANCERS 
INTERPRETING  MODERN  SPANISH  COMPOSERS 

2114  High  Tower  Drive  GLadstone  5918 

HOLLYWOOD,  CALIF. 


Max  steiner 


Composer  and 
Musical  Director 


R-K-O  STUDIOS 

HOLLYWOOD 
Winner  of  the   1933   Concordia  Award,   Vienna 


272 


I 


RAYMOND   PAIGE 

MUSICAL  DIRECTOR 

OF  THE 

COLUMBIA  DON  LEE  BROADCASTING  SYSTEM 


•^Xs  c/^ 


Occidental  College 

DEPARTMENT  OF  MUSIC 

Remsen  DuBois  Bird,  D.D.,  President  of  the  College 

Robert  Glass  Cleland,  PhD.,  Deafi  of  the  Faculty 

Professor  Walter  E.  Hartley,  A.B.,  B.  Mus.,  F.  A.  G.  O., 

Director  of  the  Department 

FACULTY  IN  MUSIC 

JOSEF   BORISSOFF,   Violin  ALEXANDER  KOSLOFF,  Piano 

RUTH  HARPER,  Piano  O.  F.  BOYER.  Orchestral  Instr. 

EDITH  HARTLEY,  Voice  LOUISE  STONE,  Harmony,  Theory 

JOHN  PATTON,  Voice  WALTER  E.  HARTLEY,  Organ 

CURRICULUM 

The  department  of  music  offers  a  major  in  music  for  the  A.B.  degree  to  selected 
students.  Students  majoring  in  other  departments  of  the  college  may  take  a  minor 
in  music,  or  elect  certain  courses  in  theoretical  or  applied  music  with  credit,  for  which 
they  are  qualified.  Instruction  in  applied  music  without  credit  is  also  open  to  any 
college  student  or  to  pupils  not  regularly  enrolled  in  the  college  when  unused 
facilities  exist. 
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RUTH  HOWELL 

SOLOIST 
SOPRANO 

1519  Winona 
LOS  ANGELES 

MARGARET  COLEMAN 

SOPRANO 
TEACHER  OF  SINGING 

391  South  Madison  Ave. 
PASADENA 
Terrace  8461 

P  ETRO  CIM  Nl 

INTERNATIONALLY  KNOWN  CONDUCTOR 

Five  Years  Conductor  of  Chicago  Civic  Opera 
Eight  Seasons  with  San  Francisco  and  Los  Angeles  Grand  Opera 

VOICE  BUILDER 
REPERTOIRE     —     COACH 

620  South  Alexandria                                               DUnkirk  0977 
LOS  ANGELES 

The  Music  Arts  Society  of  Santa  Monica 

ARTHUR   GRIPP.    President;   RUTH   LANE   MAY,    1st   Vice   Pres.;   BESSIE   LE   FEVRE,    2nd   Vice   Pres.; 

FERN    SEVERANCE,    Rec.    Secretary;    EMMA    PARMERLY    SHAVER,    Corresponding    Sec; 

HELEN    TROUTMAN    WALDRON.    Treasurer;    GRETCHEN    REBOK    GRIPP.    Program    Chairman. 

Includes  in  its  Active  Membership  the  following  Artists  and  Teachers: 

PIANO                                J.   Lancaster  O'Grady                                                                    VIOLIN 
Marjorie    Nutting    Barker                              Zetta    Mae   Patchen                                         Arthur    Gripp 
Elizabeth    Bordon                                                Fannie    Preiser    Reasner                                    Frederick    Grover 
Norma    Brown                                                   Emma   Parmerly   Shaver                                 Helen   Troutman   Waldron 
Constance   V.    Cullen                                        Evelyn   Paddock   Smith 

Ina    M.    Davids                                                 Winifred  Siber  Tanner                                                                  CELLO 
Minnie   Eastman                                               Nora    Tillmany                                                  Lysbeth   LeFevre   Joslyin 
Nona   Gagen                                                       Zada   Yonge                                                        Margaret   Jandel   Steele 
Mrs.    Harry    Greenleaf 

Gretchen    Rebok   Gripp                                                                 VOICE                                                               DANCE 
Phoebe    Grover                                                 Albert    Broad                                                     Mildred   Beattie 
Melba    Hunt                                                      Mrs.    J.    Edgar   Brown 

Zana   Hill   Jertery                                             Horatio    Cogswell                                                               FRENCH   ITALIAN 
Grace   Wolfe   Johnson                                        Alice   Cullen                                                          Mme    Anna    Sindeff 
Nancy    Kendall    Robinson                               Zola    Gilniore 

Adele    Lauth                                                      Beatrice   Harvey                                                               THEORY    HARMONY 
Bessie   Le   Fevre                                                Hortenae  Wheatley  Long                               Modest    Altschuler    (Conductor) 
Winifred    La    Rue                                            Fern   Severance                                                  Lillian    Paddock 
Evelyn    McQuillen    Marshall                          Gertrude    Mountjoy    Shoemaker 

Ruth   Lane   May                                               Mme    Sophie   Traubman                                                    PUBLIC    SCHOOL 
Henrietta    Metzner                                           Dorothy   Whalley  Williams 
Flora   Lawrence   Myers                                   Janet    Mi-Gregor   Wilson                               Alice   Rogers 
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The  Louise  Cude  Studios  of  Singing 

JOSEPHINE  HEINTZCERITZ 

TEACHER  OF  PIANO 
MUSIC  APPRECIATION 

LECTURER  ON 
SYMPHONY  APPRECIATION 

STUDIO 

843   Westchester  PI.,  Los  Angeles 
Telephone:  FItzroy  7015 

CALISTA  ROGERS 

RECITALS 
OF  DISTINCTIVE  SONGS 

TEACHER  OF  SINGING 

511   South  Marengo  Ave.,  Pasadena 
Phone  Colorado  3022 

VERNON  HASKINS 

PUBLISHED  WORKS  FOR 
PIANO 

PRELUDE  MINATURES 
VALSE  EXOTIQUE     :     DEVIL  DANCE 

Published  by  Wesley  Webster,   San   Bruno,   Cal. 

BECAUSE  OF  YOU— BALLAD 

Published    by    Huntzinger,    New    York 

Bernice  Dempster  Briggs 

TEACHER 
VOICE    —     PIANO 

4434   34th  Street 
SAN  DIEGO 

DOROTHY  CREATHOUSE 

VOICE  STUDIOS 

♦ 

508  S.   St.   Andrews   PI. 
EX  6758 

...The... 
Kathryn  Montrevil  e  Cocke 

PIANO  SCHOOL  OF  MUSIC 

SPECIALTY— CHILDREN    3    to    15    YEARS 

1656  S.  Western  Ave..  Los  Angeles 

RO  8517 

Hiirold    Bauer   said:    "I    roqiiire    no    further    proof   of    ihc 
ability    of    Kathryn    Montrevillc    Cocke    reKardint;    her    teach- 
ing   piano    to    cliildren.     My    opinion    of    Miss    Cocke     was 
formed    sixteen    years    ago    and    has    not    changed.      She    is 
the    best    teacher    of    children    I    have    ever    known    and    this 
is    a    true    expression    of    my    judgment." 

The  Euterpe  Opera  Reading  C  ub  of  Los  Ange  es 

MRS.   CHARMS  W.   ROADMAN,   Pr.sidint 
1015   Burnside  Avenue                                                            WYoming   8506 

THE  STUDY  OF  OPERA  IN  ENGLISH 

BILTMORE  THEATRE                                    LAST  TUESDAY  OF  THE  MONTH 

i/.-) 


HELENA  LEWYN 

PIANIST 

Godowsky  Exponent 

Assistant  Teacher 
LEONA   AARON 

Studio:  6683   Sunset  Blvd. 
Tel.   HE   5953                               Hollywood,   Calif. 

SYLVAIN  NOACK 

CONCERTMEISTER   PHILHARMONIC 

ORCHESTRA  AND 

HOLLYWOOD  BOWL  ORCHESTRA 

MANAGEMENT  GEORGE  LESLIE  SMITH 

120  South   Oxford 
Phone  FEderal  9079 

Doris  Ni  es       Serge  Leslie 
Cornelia  Niles 

CONCERT  ARTISTS  OF 
CHARACTER  DANCING 

957  South  Hoover  St. 
LOS  ANGELES 

PARIS                                   SANTA  BARBARA 

VLADIMIR  DRUCKER 

FIRST  TRUMPET 

L.  A.  Philharmonic  Orchestra 

5959  Franklin  Ave. 
LOS  ANGELES 

MICHEL  PENHA 

CELLIST 

CAMERON  O'DAY  MACPHERSON 

COMPOSER 

1510  NORTH  BEVERLY  DRIVE 
BEVERLY  HILLS 
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EDOUARD  NIES-BERCER 

FRANCO-AMERICAN  ORGAN  VIRTUOSO 

'He  reminds  me  of  Pugno,  the  organist,  the  great  Pugno  of  Piano  fame" — Herman  Devries. 

'An  artist,  in  whom  there  is  nothing  to  condone"- — Stinson,  Chicago  Journal. 

'Imagination,  technichal  brilliance,  wealth  of  nuance" — Hackett,  Chicago  Post. 

'Declared  his  mastery  immediately,  his  artistry  is  outstanding" — I.  M.  Jones,   L.   A.  Times. 

'A  great  organist,  one  of  the  most  satisfying  recitalists  ever  heard  in  the  West" — Frank  H.  Colby. 


TEMPLE  B'NAI  BRITH 


WILSHIRE  3C  HOBART 


LOS  ANGELES 


ALICE    SPELLING 


CONCERT  SOPRANO 
1238  EAST  BROADWAY 


LONG  BEACH 


MOUNT  ST.  MARY  S  COLLEGE 

SCHOOL  FOR  GIRLS 

12001   Chalow  Road  Brentwood  Heights 

LOS  ANGELES 


NEW  COMPOSITIONS  BY 

BESSIE  BARTLETT  FRANKEL 

PIANO 

*SEA  NOCTURNE 

SONGS 

*BEREFT                  tMORNING  WALK 

tWE  WATCH  THE  SWANS 

tLOVE'S  LANTERN 

PUBLISHERS 
tCARL  FISHER                                    *WESLEY  WEBSTER 

MURIEL  STUART  STUDIO 

CLASSIC  BALLET 

MODERN  GERMAN 
TECHNIQUE 

6039  Hollywood  Blvd. 
Phone  GLadstone  2323 

WINIFRED  HOWE 

PIANIST  and  TEACHER 

Exponent  of  Tobias  Matthay, 
Nadia  Boulanger 

Residence  Studio: 
1827  REDESDALE                      NO.  7784 

ELFRIEDA  WYNNE 

VOICE  PLACEMENT 

BEL-CANTO,  INTERPRETATION 

FACULTY  MEMBER 

IMMACULATE  HEART  COLLEGE 

OF  MUSIC 

Studio — 2021   N.  Western  Ave. 
Res. — 1915  North  St.  Andrews  Place 

HOLLYWOOD 

ROLLA  ALFORD 

BARITONE  SOLOIST 

Teacher  of  Singing 
Director,  L.  B.  Civic  Chorus 

835  Linden  Ave. 
LONG  BEACH,  CALIF. 

^f)e  iWabrigal 
^ingerg 

3666  South  Hoover 
Phone  AT  9137 

SAMUEL  BALL 

PIANO 

750  South  Westlake  Ave. 
LOS  ANGELES 

JOSEF  BORISSOFF 

VIOLINIST  and  TEACHER 

Available   for  Concert   Engagements 

DIRECTOR 
HOLLYWOOD  BABY  ORCHESTRA 
Junior  and  Senior  Symphony  Orchestras 

(Sponsored  by  So.  Cal.  Music  Co.) 

Tel.— ORegon  0477          736  So.  Windsor  Blvd. 
LOS  ANGELES 
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MERYL  WOLFE  RECNIER 

DRAMATIC  SOPRANO 

AND 

TEACHER 


526  North  Norton  Ave. 
HOLLYWOOD 


JEANNE  JURAD 

THE  DANCE 

Specializing  in  the 

Historical  Dances 

of    various   Nations   and    Races 

1015    Isabella 
CORONADO,  CALIF. 


RUDOLPH  KOPP 


PARAMOUNT   PRODUCTIONS,   Inc. 


Emily  Huntington  Miller 

TEACHER  OF  PIANO 

INDIVIDUAL   AND   CLASS   LESSONS 

PIANO  CLASS  DEMONSTRATION  FOR 

TEACHERS 


Studio — 1215  Spence  Street  SYcamore  2441 

South  Pasadena 


ROLAND  PAUL 

VOICE  TEACHER 
OPERA  LECTURER 


1324   S.   Figueroa  St. 
LOS  ANGELES 


HELEN  L  DAVENPORT 

PIANIST 

ACCOMPANIST 

TEACHER 


4518  East  Third  Street 
LONG   BEACH,    CALIF. 


SCHIRMER'S-LOS  ANGELES 


SHEET  MUSIC  HEADQUARTERS 

For  Any  Published  Alusic 

A    California    Corporation 

G.  SCHIRMER  MUSIC  STORES,  Inc. 
816  South  Broadway  TRinity  5866 
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ETHEL  WILLARD  PUTNAM 

PIANO 

SPECIALIST  IN 

ARTISTRY  FOR  CHILDREN 

1411  Elm  Avenue 
LONG  BEACH,  CALIF. 

DOROTHY  LEE 
TOWNSEND 

The 
DANCE 

1820  West  Washington 
SAN  DIEGO 

MARY  TE  TSWORTH 

SOPRANO 

Concert 

Opera 

Oratorio 

975  South  Hobart  Blvd. 
LOS  ANGELES 

PAUL  CLARKE   STAUFFER 

TEACHER  OF  PIANO 

"Practical  Piano  Pedagogy" 
Normal  Course  for  Teachers 

640  BROADWAY                SAN  DIEGO 

ALICE  HARRSON 

ACCOMPANIST 
ORGANIST 

1023  Tyler  Street           DOuglas  9401 
GLENDALE,  CALIF. 

- 

Qrn 

C 

\e    DdC 

Member 

of 
Southern 
California 
Academy 

of 
Teachers 

of 
Singing 

WILLIAM  REES 

VOICE 
TEACHER 

1639  North  Martel 
LOS  ANGELES 

MARIONETTE  OPERA  CO. 

4709  Santa  Monica  Blvd. 

Weekly  Performances  of 
LIGHT  and  GRAND  OPERA 

Vocal  Instruction          Puppet  Instruction 
CARDELL  BISHOP     DONALD  McCOY 
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REG  NALD  BLAND 

VIOLIN 

CONDUCTOR 
OF 

PASADENA  CIVIC 
ORCHESTRA 

ZARUHI  ELMASSIAN 

LYRIC  SOPRANO 

PArkway  3957 

2903  South  Harvard  Blvd. 

LOS  ANGELES 

JEAN  CHOWN 

CONTRALTO 

908  North  Genesee 
LOS  ANGELES 

SADIE  DOUGLAS 

TEACHER  OF  PIANO 

♦ 

324  South  Kenniore  Ave. 

FEderal    3891 

LOS  ANGELES 

BERNARD  HAMBLEN 

COMPOSER 

AND  AUTHOR 

♦ 

ROSA  MONTE 

ENCINITAS                                    CALIFORNIA 

JOAN  DUFF 

PIANIST 

1680  Euclid  Avenue 
SAN  MARINO,   CALIF. 

THE  DOMINANT  CLUB 

943  South  Hoover  Street 
LOS  ANGELES 

MRS.  GUY  BUSH 

COMPOSER    —    PIANIST 
LECTURE  RECITALIST 

♦ 

158   South   Serrano 
LOS  ANGELES 
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MICH  O  ITO 

SCHOOL  OF  THE  DANCE 

For  Information 

DALLAS  BOYD                                                                                         5409  Santa  Monica  Blvd. 

Telephone  GRanite  6987 

EMMA  M.  BARTLETT 

SCHOOL  OF  MUSIC 
and  FINE  ARTS 

PIANO  —  ORCH.   INSTRUMENTS 
VOICE  —  DRAMATICS 

641  West  Palmer  Ave. 
Phone  CO  5334                        Compton,  Cal. 

The  Dunning  System  of 
Improved  Music  Study 

TEACHERS  IN  LOS  ANGELES 

FRANCES    STULTS    CAMPBELL 

111    North   Gardner   St.     DR   4117 
ISOBEL  M.   TONE 

137    South    Larchmont    Blvd.    WY    0743 
ALICE   B.    COLE 

8135   Bell   Ave.     LA    1470 
LA  VERNE   C.    FLEETWOOD 

1344    N.    Spaulding    Ave.     GR    6618 
ARTILLA   BAILEY 

Y.   W.   C.   A.— Pasadena 
UNA    DAUGHERTY   BOWSHER 

917    16th    St.     Santa    Monica    28284 

ROBERT  HURD 

VOICE 

672  South  Lafayette  Park  Place 
LOS  ANGELES 

ANN  NA  MUELLER 

MEZZO  SOPRANO 
TEACHER  OF  SINGING 

Studio:   828  Monterey  Road 

GLENDALE 
Phone  Douglas  7595-4 

/iSm^           MIA 

BELLE  EVERETT 

mRsn) 

VOICE 

^^S^^^       TECHNIQUE  —  DICTION  —  SONG  INTERPRETATION 

3424  La  Salle  Avenue             The    individual    is   taught    not    only    to   think    accurately    but    to    move 
Tel.  Rochester  29i^)        rhythmically    and    ally    all    vocal    movements    with    body    gesture,    giving 
LOS  ANGELES            a  channel  for  spontaneous  expression. 
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J.  B.  POULIN 

MEMBER  OF  SOUTHERN   CALIF. 
ACADEMY  OF  TEACHERS  OF  SINGING 

COACH  IN  ALL  PHASES 

OF 

SINGING 

Studio — Beaux    Arts    Bldg.  Los    Angeles 

Res.  Phone  FItzroy  2734 

Studio   Phone   FEderal    3869 


ANNIE  MOTTRAM  BATTEN 

SOPRANO 

Concert  —  Oratorio  —  Recital 
TEACHER  OF  THE  PURE  BEL  CANTO 

Specializing  in 
BREATHING  AND  THE  SPEAKING  VOICE 

1600  Pennsylvania  Avenue 
LOS  ANGELES 


CARLTON  WOOD 

PUPIL  OF  SEVCIK 


VIOLINIST 


TEACHER 


4031  American  Blvd. 

LONG  BEACH 

Phone  419-64 


RAY  HEINDORF 

ORCH  ESTR ATOR 


"KID  FROM  SPAIN" 

"42nd  STREET" 

"SECRETS" 
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ELISA  RYAN 

THE  DANCE 

IN  ALL  ITS 

PHASES 

3832  Wilshire  Blvd. 
LOS  ANGELES 

Char  es  E.  Pemberton,  Mus.  M. 

UNIVERSITY  OF  SO.  CALIFORNIA 

VIOLIN  AND  THEORY 

PRIVATE  STUDIO 

678   South    Burlington    Ave. 
LOS  ANGELES,  CALIF. 

H.  de  BERNARD 

TEACHER  OF  VOICE 

CERTIFIED  EXPONENT  OF  THE 

JEAN  de  RESZKE  METHOD 

121    North   Hamilton   Drive 
at   New   6216    Beverly   Hills 

MILDRED  MARSH 

PIANIST 
COACH 

1858^2   North  Vermont  Ave. 
LOS  ANGELES 

ANN  MESERVEY 

PIANIST             TEACHER 
LECTURE  RECITALS 

1735   North   Gramercy   Place 

Phone   CRestview   6216 

BEVERLY  HILLS 

HELEN  OMERON 

VOICE 

BEAUX  ARTS  BLDG.             LOS  ANGELES 
Phone  DRexel  5795 

THE  THREE  ARTS  CLUB 

An  Attractive  Club  Residence  for 

Young  Women  Students 

of  any  of  the  Arts 

987  Magnolia  Avenue  .   .   .  Los  Angeles,  Calif. 
Phone  DRexel  7676 

ANTONIO  RAIMONDI 

CLARINET 

Member  Philharmonic  Orchestra 

1200  Sanborn  Ave. 
LOS  ANGELES 
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CLAIRE  MELLONINO 

PIANIST 


4248    Arch    Drive 
NORTH  HOLLYOOD 


CALMON  LUBOVISKI 

VIOLINIST 


2043    North    Beachwood   Drive 
HOLLYWOOD 


^L^?^ A^^^^  Cennaro  M. 

d.^i^,it,e-L  C      U      K      C       I 

^a^^^  VOCAL  TCACHHR 

<^       .  anj:)  coach 


601  West  Knoll  Drive 
HOLLYWOOD 

CRestview  14125 


HOWARD  JACKSON 

♦ 

COMPOSER    :    ARRANGER 

♦ 

PARAMOUNT  STUDIOS,  Inc. 
Hollywood,    Cal. 


DON  PHILUPINI 

NOTED  CONDUCTOR 
OF  ORCHESTRA  AND  BAND 


CONDUCTING   DON   PHILLIPINI 
BAND  GREEK  THEATRE  SEASON 


BAXTER-NORTHUP  CO. 

ORCHESTRA  AND  BAND  INSTRUMENTS 
LIBRARY  OF  WOODWIND  MUSIC 


AGENCIES  PARIS 

MARKNEUKIRCHEN 

LONDON.  LEIPSIG 
CABLE        ■■  BANOR  " 

ABC    CODE    6TH    ED 


837  So.  Olive  Street 
LOS  ANGELES,  CALIF. 
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ELIZABETH  O'NEIL 

PIANIST 

An    Exponent    and   Associate  Teacher   of 

ABBY  DE  AVIRETT 

2809   Vista   Street 
LONG   BEACH 

Abby  de  Avirett 

TEACHER 

OF 

PIANO 

BEAUX  ARTS  BLDG. 
Phone   FEderal   6981 

LOUIS  lANNUCCI 

FLUTE 

♦ 

2019  J  Ave. 
NATIONAL   CITY,   CAL. 

EARL  FRASER 

TEACHER 

OF 

PIANO 

SANTA   ANA,   CALIFORNIA 

HERMAN  HAND 

Orchestrator                               Arranger 

Composer 

(When  Needed) 
PARAMOUNT  PRODUCTIONS.  Inc. 

286 


MOmingsidc  16439 


ADOLPHO  de  la  HUERTA 

4803   Hollywood   Blvd. 
LOS  ANGELES.  CALIFORNIA 


BEL  CANTO  TRIO 

AVAILABLE  FOR  CONCERTS 

TErrace  9702 

DELLA  HOWELL  ROBINSON 

LILLIAN  WENGER 

EVELYN  SIEVERT 

RAYMOND  McFEETERS 
Accompanist 


CLEMENCE  CIFFORD 

CONTRALTO 

YOrk  2315  1150  South  Hayworth 

LOS  ANGELES 


JOHN  B.  NIELD,  Mus.  B.  L M.  C.  M. 

TEACHER  OF  VOICE,  PIANO  and  ORGAN 

15  YEARS  ASSOCIATED  WITH  TORONTO  &  McGILL  UNIVERSITIES 

CHORAL  CONDUCTING  and  ORATORIO 

UNIVERSITY  LECTURER  IN  VOICE  AND  THE  ART  OF  ENGLISH  DICTION 

Address:   1st  Presbyterian  Church  of  Hollywood  1760  Gower  St. 

Phone  HE  2166  —  2167  North  Hollywood 


ELISA  CANSINO 

WORLD'S  FOREMOST  SPANISH  DANCER 

TEACHING  AT  HER  STUDIOS 
1641    North    Hudson    Avenue — 1606    North    Highland    Blvd.,    Hollywood 

GABRIEL  CANSINO 

CONCERT  MALE  DANCER 

Pupils  prepared  for  Concert,  Stage  and  Screen  Appearance. 


2S7 


BARTLETT-FRANKEL  STRING 
QUARTET 

EMILE  FERIR— VIOLA 

ANTON  MAASK  OFF— VIOLIN 

ANTHONY  BRIGLIO— VIOLIN 

NICOLAS  OCHI-ALBI— CELLO 

Organized  by  Mrs.  Cecil  Frankel  as  a  tribute  to  her  father, 

the    late    Albert    Griffith    Bartlett,    a    pioneer    in    the    musical 

development  of  Los  Angeles. 

I.  R.  GOOCH— PERSONAL  REPRESENTATIVE 
405  A.  G.  Bartlett  Bldg. 


ELINOR  REMICK  WARREN 

COMPOSER  —  PIANIST  —  ACCOMPANIST 

WARREN  SONGS  ARE  FEATURED  REGULARLY  BY  SUCH  STARS  AS 

TIBBET  —  MATZENANER  —  CROOKS  —  CASTON 


ideas  and  an  undeniable  gift  for  song  writing" — Deems  Taylor   (N.  Y.  World) 

Choruses   for   3   and   4   Part   Voices — sacred,   songs  and   duets. 

Acclaimed   best   seller   in   Catalogues  of   Ditson,    Schirmer,    Grey   and   other   publishers. 

Piano   Soloist   Philharmonic   Orchestra   and   Hollywood   Bowl. 


410  SOUTH  ARDEN  BOULEVARD 


LOS  ANGELES 


ELLAW.  DUFFIELD 

COMPOSER  OF  SONGS  FOR  CHILDREN 

ANNOUNCES  COMPLETION  OF  MANUSCRIPT 
"THE  SINGING  CHILDREN" 


Robin  Redbreast 

Butterfly 

The  Telephone 

The  Seashore 


The  Rain  Drops 
Skipping  Song 
Happy  Birthday 
Skating  Song 
The  Radio 


By-lo  Song 

Maypole  Dance 

Puddles 

The  Blackbird 


FOR  NURSERY,  SCHOOLS  AND  KINDERGARTENS 


MERCHANDISE  plus  KNOWLEDGE 

PREEMAN-MATTHEWS  MUSIC  CO. 
Music  Dealers  and  Importers 


VA  1041  731-733  So.  Grand  Avenue 

LOS  ANGELES,  CALIFORNIA 
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JAYE  RUBANOFF 

MUSICAL  DIRECTOR 

Mayfair  Hotel 
LOS  ANGELES 

INTERNATIONALLY 
RENOWNED   CELLIST 

MISHA  CECNA 

6162  Hollywood  Blvd. 
Hillside  4136 

HOLLY  LASH  V  SEL 

SOLOIST 

and 

VOICE  INSTRUCTOR 

SANTA  ANA,  CALIF. 

ADELE  DOROTHY  LAUTH 

PIANO 

Theory         Harmony 
Improvisation 

1514  South  Manhattan 
Rochester  1464 

OLLIMAE  MATHEWS 

VIOLINIST 

SANTA  ANA                  ANAHEIM 
CALIFORNIA 

HAROLD  RHODES 

Instructor  of 

MODERN  POPULAR  MUSIC 

Directly    associated   with 

SOUTHERN   CALIFORNIA   MUSIC  CO. 

806  So.    Bro.ulw.iy                         Phone  VA   2221 

NELLIE  COBURN  WALKER 

SOPRANO 

CONCERT      :      OPERA      :      ORATORIO 

546  NORTH  FLORES  STREET                                                           CRiMview  i24<. 

V  RC  L  S  E.  ROSADO 

VIOLIN 

%  THEARLE  MUSIC  CO. 

SAN  DIEGO,  CALIF. 
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DOROTHY  S.  LYNDALL 

DRAMATIC  DANCER 
CHOREOGRAPHER 

Pageant  and  Recitals  Arranged 
Individual  Repertoire  Composed 

5409  Santa  Monica  Blvd. 
LOS  ANGELES 

ALEXANDER  KARNBACH 

COMPOSER 

PIANIST 
VIOLINIST 

811   Coronado  Terrace 
LOS  ANGELES 

MILDRED  COUPER 

PIANIST  -  COMPOSER 
TEACHER 

505  Orena  Street 
SANTA  BARBARA,  CALIF. 

SID  LIPPMAN 

MUSICAL  DIRECTOR 

AMBASSADOR  HOTEL 

MARIA  THRESHER  WEBB 

TEACHER 

of 

VIOLIN 

630  North  Gramercy  Place 
LOS  ANGELES 

CAROL  TAYLOR 

SOPRANO 
Minature  Song  Dramas 

441  North  Mansfield  Ave. 
LOS  ANGELES 

ANN  THOMPSON  Mc  DO  WELL 

PIANIST         +        ACCOMPANIST         +         TEACHER 

Recitals  featuring  Original  Southern 
Pianologues:  Descriptive  and  Dialect 

522  NORTH  MARIPOSA  AVE.                                                        LOS  ANGELES 
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ALFRED  MECERLIN 

CONCERT  VIOLINIST 

AND 

TEACHER 


5346  Loma  Linda  Avenue 
LOS  ANGELES 


Marguerite  Hauber  O'Leary 

TEACHER     :     PIANIST 
ACCOMPANIST 

Member  of  the  Faculty  of  the  School  of 

Music,  University  of  Southern   California 

Residence  Studio:   347  North  Jackson   St. 

GLENDALE,  CALIF. 


World; 


s 


Best  Pi 


lano 


DLATT 

1  MUSIC  CO. 

832  So.BiToadwi 


Los  Angeles  Conservafory 
of  Music 


1324   South   Figueroa 

MUSART  CENTER 

PRospect   7864 


BERTHA  C.  STOCKWELL 

PROFESSIONAL  WHISTLER 

PIANIST  INSTRUCTOR  and 

BIRD  LECTURER 


233   South  Wilton  Place 
LOS  ANGELES 
WYoming  2938 


Old    Violins    jiid    Bows    Bought,    Sold    and    livchanged 

Italian    Violins   a    Specialty 

C.'onnoisst'iir    of    Rare    Old    Violins 

A.  KOODLACH 

VIOLIN  MAKER  and  REPAIRER 

200   New   Orpheum   BIdg. 
Phone  TUcker  4019 

Bows    Repaired — Best    Strings    on    S.ile 

Adjustment    and    Restoration    of    Old    Master    Violins 

My   Specialty 
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MARGARET  MONTREVILLE  JUNY 


PIANO  HARMONY 

STUDIO:  1656  SOUTH  WESTERN  AVE. 


PIPE  ORGAN 

LOS  ANGELES 


CECIL  LEESON 

CONCERT  SAXOPHONIST 

KING  SAXOPHONE  EXCLUSIVELY  DIRECTION  ARTHUR  C.  FERNALD 

1942^^  Rodney  Dr.  Hollywood  Phone  NO  0559 


BESS  HUTCHISON  MORSE 

VOICE  CULTURE 


SPECIALIST  IN  VOICE  DEVELOPMENT 

AND  REHABILITATION 

PROFESSIONAL  COACH  SINGING 

AND  SPEAKING 


7935    Hollywood   Blvd. 


HEmpstead   5692 


H.  CAMPRUBI 

Formerly   with   Havana    Conservatory   of   Music, 

Havana,   Cuba 

Graduated  in  Spain  and  America 

PIANO  —  ORGAN  —  THEORY 
HARMONY 

BAKERSFIELD,   CALIF. 


IMMACULATE  HEART  CONSERVATORY  OF  MUSIC 


A  Resident  Conservatory 


Diocesan   Institute   of  Music,   Hollywood,   California 


GLadstone  5306 

Confers    Degrees    and 
Diplomas 

Distinguished    Faculty 
composed    of 

FRANZ    DARVAS,     Dean 

REVERFND    EDGAR    BOYLE 

(Ircgori.in   Music 

GEORGE  LIEBLING, 

Mu>      D..    (Jiast    Professor 

ARTHUR   BIENBAR, 

Or^;.in    .inJ    ()luirch    Music 

RICHARD    KEYS    BIGGS, 

Oit^an 

FRANK   H.    COLBY, 

llu..riiic,il    Music 

LUDWIG  FOERSTEL, 

Violoncello 

JULIE    KELLAR,    Harp 
OSKAR   SEILING,    Violin 

ELFRIEDA   WYNNE, 

Voice 
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MABEL    ALLEY 


MEZZO  SOPRANO        TEACHER 

Res.  Studio:  512  12th  Street 


Phone  29688 


PIANIST 

Santa  Monica 


Jui^ 


ASSISTED  BY 


'*B4, 


Mme.JM.BAL 

Specializing   in  the 
Teaching   of  Beginners 
7035  LANEWOOD  AVENUE 


CONCERT  PIANIST  AND  TEACHER 

PIANO    REPERTOIRE 

ADVANCED  STUDENTS 

TEN  YEARS  IN 
HOLLYWOOD 


'•f^tt 


.GRanite  3213 


^/C4 


ALLEN  RAY  CARPENTER 

TEACHER  OF  SINGING 

BRALEY  BUILDING  PASADENA,  CALIF. 

MEMBER  OF  SOUTHERN  CALIFORNIA  ACADEMY  OF  TEACHERS  OF  SINGING 

Among  the  singers  who  have  received  all  or  part  of  their  training  for  professional   work  under  the 
guidance  of  Mr.   Carpenter  are: 


Donald  Novis 
Chief  Yowlache 
Estelle  Taylor 
Leah  Ray 
Harry  Foster 
Jane  Barneberg 
Bud  Clark 
Urban  Harttnan 


Esther  Coombs 
Kennie  Allen 
Stanley  Smith 
Orvillc  Knapp 
Stanley  Hickman 
Randy    Andrews 
Jeanne  Dunne 
John  Darrow 


Ray  Hendricks 
Grafton   Linn 
Armand  Girard 
Stella  Friend 
Consuelo  Mellendez 
Denny  Lynch 
James  Loyal 


Studios    are    fully    equipped    for    training    before    condenser    microphone    used    in    Motion    Pictures,     Radio    .ind 
Recording.     Radio  and  studio  performances  expertly   recorded  by  Technical   Engineer   in   attendance. 


Victor 
Records 

Sheet 
Music 


(Classical  IriUNi't^ 

Popular)  JOHN  I. 

Radio  TKi[i  [K][RnrD0c^H 


Piano 

and 

Radio 

Rentals 

Musical 
Accessories 


l¥    OK]    [^(Sl(B)D[5)     s'^rvke 


OX  8515 


1043  WESTWOOD  BLVD.— 6367  HOLLYWOOD  BLVD. 


GL  6302 
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MUSICAL  WEST 

MILDRED  KNAPP  SHIPMAN,  Editor  and  Publisher 
THE  "NATIONAL"  MUSIC  MAGAZINE  OF  THE  WEST 


Circulation 
not  confined  to 
one  city  or  locality 


Covers  the 

Entire  Pacific  West 


REMEMBER; 


^ 


HE  surest  way  to  gauge  how 
widespread  is  a  magazine's  circulation 
is  to  observe  from  how  widespread  a 
territory  its  advertisements  are  drawn. 

If  its  advertising  is  mainly  from  one 
city  or  one  locality,  you  are  safe  in  as' 
suming  that  its  circulation  is  mainly 
confined  to  that  one  city  or  locality. 

OTELLA  OSSMEN  BRAZEE 

MANAGER  SOUTHERN  CALIFORNIA 

1040  So.  Broadway  Los  Angeles,  Calif. 


Published  the  First  of  Every  Month — Annual  Subscription  ^1.50 

SEND  FOR  SAMPLE  COPY 


SAN  FRANCISCO  OFFICE 

144  Kearny  Street 
Phones:  SU   3060— GA   5077 


LOS  ANGELES  OFFICE 

1040  So.  Broadway 

Phones:  PR  9070— PR  7520 
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ORANGE  COUNTY  SCHOOL  of  F  NE  ARTS 

KATE  F.  McCULLAH,  DIRECTOR 
CALMON   LUBOVISKI— VIOLIN                                     TUDOR  WILLIAMS— VOICE 

NORMA  GOULD— DAJSfCE 
FRANZ  DARVAS— PIANO                                   DAPHANE  HELLERMAN— DRAMA 

Anaheim,  California 

HARDESTY  JOHNSON 

VOICE 
TEACHER            SOLOIST 

1005   Beaux  Arts  BIdg. 
LOS  ANGELES 

HUGO  KIRCHHOFER 

TEACHER  OF  SINGING 
CHORAL  DIRECTOR 

2152  Rockledge  Road 

GRanite   2414 

HOLLYWOOD,   CALIF. 

LUCIA  LARAIA 

TEACHER 

OF 

HARP 

ORegon   1793              918  South  Stanley  Avenue 
LOS  ANGELES 

OTTO  K.  BACKUS 

TEACHER 
PIANO     —     ORGAN 

1338  Linden   Avenue 
LONG  BEACH 

RAYMOND  McFEETERS 

PIANIST 

ACCOMPANIST 

TEACHER 

BEAUX  ARTS  BLDG. 
LOS  ANGELES 

MARIANNE  MABEE 

SOPRANO 
OPERA     —    CONCERT 

321  South  Van  Ness  Ave. 

Tel.  WHitney  6824 

LOS  ANGELES 

FRIDAY  MORNING  CLUB 

LOUISL   WARD  WATKINS,    President 

PRCK3RAMS  TUESDAYS  AND  FRIDAYS 
940  South  Figueroa  Street                                   Los  Angeles                                   Phone  TRinity  3181 
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MAX  RABINOWITSH 

2239  HOLLY  DRIVE  HOLLYWOOD,  CALIF. 

ARTHUR  ALEXANDER 

COMPOSER  COACH  CONDUCTOR 


MORRIS  STOLOFF 

VIOLINIST 

CONCERTMEISTER  PARAMOUNT 

STUDIO. 

MUSART  TRIO 


CONSTANTIN    BAKALEINIKOFF 


PAULINE  FARQUHAR 

PIANIST-TEACHER 

655  MIRA  MAR  LONG  BEACH  PHONE  876-66 

MARGUERITE  GARRISON,  Associate 

335  E.  19th  STREET  LONG  BEACH  PHONE  623-165 

Assistant  to  ABBY  DE  AVIRETT 
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The  PACIFIC  COAST  MUSICIAN 

FRANK  H.  COLBY,  Editor 
Established,  November  1911  Subscription,  Two  Dollars  a  Year 

Issued  Saturdays  313-314-315  Beaux  Arts  Building,  Los  Angeles 


The  PACIFIC  COAST  MUSICIAN; 


Is  the  only  weekly  musical  maga- 
zine published  west  of  Chicago. 

Has  been  published  with  uninter- 
rupted regularity  for  more  than 
twenty  years. 

Brings  to  its  readers  musical  news 
which  has  the  value  of  freshness. 

Has  regular  correspondents  in 
New  York  and  Chicago,  as  well 
as  in  the  larger  cities  of  Cahfornia, 
and  publishes  domestic  and  for- 
eign items  of  musical  interest. 

Appeals  especially  to  those  who 
are  interested  in,  or  who  would 
keep  informed  about  musical  ac- 
keep  informed  about,  musical  ac- 
ern  California. 


FHhJ  f.  ^^"F  T^^J  ^^USICIAN  is  mailed  at  the  Los  Angeles  Post-office  early  everv 
Fnday  afternoon  for  Saturday  delivery  m  Southern  California.  It  reaches  subscribers  through 
approximately  100  postoffices  in  California  and  through  postoffices  in  thirty-two  States  and  In 
nine  loreign  countries. 
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806 

808 

S.  Broadway 

Los  Angeles 


Southern  California 
Music  Company 


630 
632 

"C"  Street 
San  Diego 


806  S.  Broadway^ 


The  GUARANTEE  on  Any   Instrument  is  Only  as   Permanent 
and   Dependable  as  is  the   FIRM  from  Which  YOU   Purchase! 


EVERYTHING 
^  MUSICAL   ' 
>■     Since 
I880 


Matchless  T|^5^|rt|¥|ttt 


BUESCHER 

BAND  INSTRUMENTS 


HEINRICH  ROTH 
8C  CARLO  MICELLI 

VIOLINS 


C.  F.  MARTIN 

STRINGED  INSTRUMENTS 


PUBLISHED 
MUSIC 

Vocal    and    Instrumental 

Music  for  Individuals  or 

Ensembles     in     Schools, 

Churches  and  Clubs 


Vega,  Ludwig,  Degan 

and  Other  Fine  Makes 

of  All  Instruments 


Phonographs, 
Records  8C  Radio 

LEADING  MAKES 


Music  Teacher's  Supplies 


STORES  IN  LOS  ANGELES  AND  SAN  DIEGO 
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ALBERT  VERTCHAMP 

SOLO  VIOLINIST 
VERTCHAMP  STRING  QUARTET 


1544  North  Crescent  Heights  Blvd. 
GLadstone  8096  Hollywood 


A  partial  list  of     COMPOSERS     ''s^ed  in  our  catalogues 


Fritz   Kreisler 
Leopold  Godowsky 
Sergei   Rachmaninoff 
David   Guion 
Homer   Grunn 
Leo  Ornstein 


Jean  Sibelius 

Cecil   Burleigh 

Darius    Milhaud 

Guy  Maier 

Emerson   Whitorne 

Ernest    Bloch 

Frederick   Delius 

Bela   Bartok 

Chas.   Wakefield  Cadman 

Louis  Gruenberg 

Josef   BorisaofI 

Joseph   Achron 

TTO  this  list,  of  course  must  be  added  "Standard"  works:  for  piano,  Bach   (Peters  edition)   and 
the  other  masters;   for  voice,  the  songs  of  Schubert,   Schumann  and  Brahms  in  unsurpassed 
editions  by  Max  Heinrich,  and  the  arias  from  Haendel's  operas  and  oratorios;  for  violin,  Viotti, 
Vieuxtemps,  Sarasate  and  the  rest. 

CARL  FISCHER,  Inc. 


BOSTON 


COMPLETE  CATALOGS  SENT  ON  REQUEST 
COOPER  SQUARE,  NEW  YORK 


CHICAGO 


For  Additional  Copies  of 

"Who's  Who  in  Music  and  Dance  in 
Southern  California 

Write 
Bureau  of  Musical  Research 

P.  O.  Box  441 
Hollywood 
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